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INT. FORMIDY STREET CHAMBERS - ENNIS OFFICE - DAY22 22

We start on the face of JULIANA KABANGA, Rwandan, mid 30s, 
frightened eyes.

MICHAEL ENNIS (O.S.)
And your flight was okay?

Juliana nods, nervously before we reveal -

Michael sat opposite her at the office coffee table.

Kate beside him.

Juliana is seated beside BEATRICE AUDIFAX, Rwandan, mid 30s, 
an interpreter.

MICHAEL ENNIS (CONT’D)
Your hotel?

Again a nervous nod from Juliana.

Michael is extremely sensitive to Juliana's nerves and treats 
her with great care.

MICHAEL ENNIS (CONT’D)
I'm sorry we had to fly you all the 
way here it's just I have a medical 
condition which means I can't 
travel long distances for the 
moment.

Kate notices this point as -

MICHAEL ENNIS (CONT’D)
And I understand you have a very 
interesting story to tell us.

BEATRICE AUDIFAX
It's not a story; she is a witness.

MICHAEL ENNIS
Of course. 

(to Juliana)
I'm so very sorry that you have to 
revisit such a dreadful part of 
your past, and we're so very 
grateful that you're willing to do 
it.

Juliana smiles weakly.



MICHAEL ENNIS (CONT’D)
So, please... Whenever you're 
ready.

There is an awkward silence until -

BEATRICE AUDIFAX
You realize she cannot speak?

Kate frowns a little.

MICHAEL ENNIS
(gently)

Yes.

BEATRICE AUDIFAX
She has not spoken since that day.

Michael refers to his notes.

MICHAEL ENNIS
Umm... Since April Eighth 1994.

Michael looks to Juliana, who nods.

MICHAEL ENNIS (CONT’D)
The first days of the genocide. 

BEATRICE AUDIFAX *

But she can sign. A British charity *

taught her. I will interpret. *

That's okay? *

MICHAEL ENNIS *

(looking on at Juliana) *

It’s exactly because of this that *

I've asked you to come here. *

BEATRICE AUDIFAX *

Where do you want to start? *

MICHAEL ENNIS *

(to Juliana and his notes) *

You were... eleven years old, a *

Tutsi. You and your family took *

shelter from the killings in the 
church of the Grey Fathers - the 
one run by Father Patenaude. *

Correct? *

Again Juliana nods.

Blue Rev. (mm/dd/yy) 2.



MICHAEL ENNIS (CONT’D)
Then please. Start wherever you *

want. *

(he sits back)
What happened to you, Juliana?

Silence before we FOCUS on Juliana's hands as, reminiscent of 
a musician, she begins to sign, closely followed by 
Beatrice's interpretation.

BEATRICE AUDIFAX (O.S.)
“I was born in Sake beside the 
lake. I had one brother and two 
sisters. My father was a farmer... 

As she speaks we come off her hands and PUSH IN on Kate’s 
face as -

The SCORE of a woman’s Rwandan lullaby takes over from 
Beatrice’s voice as we introduce an -

ANIMATION SEQUENCE 123 23

With only the use of the Score and this sequence of animation 
we tell Juliana’s story.

Effectively, it is a wordless story told from the perspective 
of an Eleven year old child.

The style of the animation should feel hand drawn, possibly 
with the sense of “Waltz With Bashir” as a visual reference.

The suggestion should be impressionistic and elliptical with 
one image morphing into another.

We begin with a machete.

Cutting a cassava stem. Clean cut.

Then a hand planting the stem into the ground.

Then water.

Then the stem grows, flourishes with leaves.

Beside a house where three children play.

Through night and day.

And then the hand pulls the plant from the ground.

Again the machete to cut the tubers from the roots.
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Into a bucket the tubers go.

And then the machete cuts the stem again.

Into the ground goes the stem.

And again the cycle as the plant grows, flourishes until -

A foot crushes the plant to the ground.

And a machete now hangs by a murderer’s side.

Blood dripping from it.

As they look towards the house where the children used to 
play - now abandoned.

Now we are running with the children.

Juliana clinging to her mother’s hand.

As their parents drag them through the fields.

With the murderers, dressed as clowns in hard pursuit.

Into the town.

To the town hall.

To be met by the mayor. 

Who indicates that they cannot enter.

The eyes of the people wild with fear.

The eyes of the murderers wild with intent.

The mayor points towards -

The church where -

Father Patenaude opens his arms to welcome them.

The people run towards him.

Juliana clinging to her mother’s hand.

The people enter the church.

As the murderers gather around the church.

The church door is slammed shut.

Father Patenaude turns the lock in the door.

4.



Takes out the key.

Day turns to night - night to day.

And at dawn a whistle is blown.

And the clowns with orange wigs and striped trousers, blow 
kazoos and move in.

They hit Father Patenaude who then -

Gives them the key.

And at the door, the key goes into the lock, turns, and then 
the door is opened.

Inside the church, we are with Juliana as -

Looking up she watches the church roof come off.

The sunlight becomes blinding as -

From Juliana’s viewpoint we watch -

People, with vicious red wounds to their bodies -

Take off into the air.

Rising up into the blinding light.

And Juliana watches until her own arm begins to rise as -

Her mother begins to take off, her head turned away from us 
as -

Juliana tries to pull her mother down to earth until -

Her mother turns her head towards us to reveal -

Half her face is missing and, in horror -

Juliana lets go of her mother’s hand and she drifts up into 
the blinding light.

And then we are with Juliana’s mother, rising as we look down 
to see -

The clowns wielding machetes as farmers might scythe corn.

Then with Juliana as -

A clown strikes her down.

And Juliana lies looking up, unblinking as -
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The clothes the people wore begin to float back down to earth 
and, amongst them, her mother’s shawl drifts down to cover 
Juliana.

Safe in black.

INT. FORMIDY STREET CHAMBERS - ENNIS OFFICE - DAY24 24

We start CLOSE on Kate’s unblinking eyes before returning to -

Juliana’s hands signing as Beatrice interprets.

BEATRICE AUDIFAX
“That night I ran to the lake and 
hid amongst the reeds.”

MICHAEL ENNIS
And did you see Father Patenaude 
again?

Juliana signs for -

BEATRICE AUDIFAX
“Yes.”

ANIMATION SEQUENCE 125 25

As Juliana runs through the cassava plants she stumbles 
straight into -

Father Patenaude, his habit covered in blood.

And in his bloodshot eyes we see -

The spirits of many people as they spiral into the depth of 
his dilated pupils.

He is now mad, and stares blindly at Juliana before -

Walking past.

Towards firelight and dancing clowns.
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Finally, Juliana’s hands rest on her lap.

And she levels her stare at Michael.

MICHAEL ENNIS
Thank you.

6.



Juliana signs a question.

BEATRICE AUDIFAX
“Why ask me when I cannot speak?”

A moment before.

MICHAEL ENNIS
Because words would fail.

CLOSE on Kate, as she swiftly blinks away a stung tear.
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