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Unit 1: Science and Maths 

 
 
Programme 1: Weather 
 
Curriculum links: 
 
Music 
Unit 9: Exploring descriptive sounds 
Unit 13 Painting with sound 
Unit 18: Exploring sound sources 
Unit 21: Exploring musical processes 
Science 
Unit 5F: Section 2: Observing how sound is made 
Unit 5F: Section 3: Vibrations and sound 
Unit 5F: Section 4: How sound travels 
Unit 5F: Section 8 Describing sounds 
Unit 5 F: Section 9 Changing sounds 
Unit 5F: Section 10: Pitch in stringed instruments 
Unit 5F: Section 11: Pitch in wind instruments 
Unit 5F: Section 12: Explaining sound 
Maths 
Numbers and the Number System – number sequences, pattern 2b 
Geography 
Unit 7: Weather around the world 
MFL 
Unit 2: Je me présente Section 6: Describing the weather 
 
Music in the programme: 
 
1. Sommerwind, Anton Webern 
 
Anton Webern was born on 3 December 1883 in Vienna. He was unpopular at 
school, being a poor speller and bad at Maths! However, he showed promise on 
the ‘cello and was eventually allowed to study at the University of Vienna. As a 
young composer, he was greatly influenced by the work of Arnold Schoenberg, 
who used a serial method of composing and an ‘atonal’ structure of harmony. 
Nature and the landscape proved a powerful source of inspiration for his writing.  
 
The opening of this extract has a gentle, dreamlike quality achieved using long, 
sustained phrases, mainly on string instruments. The low pitch of the basses and 
cellos provides a contrast with the much higher pitched part on violins. The 
harmony changes slowly with ‘flutters of breeze’ provide by the woodwind and 
brass sections and solo violin. The texture throughout is smooth. 
 
Weblinks: 
www.bbc.co.uk/music/artists/7be0b588-030c-4904-836f-71ff43a2dfec 
 
www.bbc.co.uk/schools/gcsebitesize/music/classicalorchestral/tccenturyartrev4.shtml 
 
The BBC is not responsible for the content of external websites. 

 

http://www.bbc.co.uk/music/artists/7be0b588-030c-4904-836f-71ff43a2dfec
http://www.bbc.co.uk/schools/gcsebitesize/music/classicalorchestral/tccenturyartrev4.shtml
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2. Symphony No. Six (‘Pastoral’), Ludwig van Beethoven 
 
Ludwig van Beethoven was born in Bonn on 16 December 1770. He began music 
lessons with his father, a singer, and was so talented that he was appointed as 
the ‘orchestral harpsichordist’ at the court of the Elector of Cologne when he was 
only twelve! He wrote a huge number of works, including nine symphonies. This 
is even more remarkable as he began to go deaf at the age of thirty and 
eventually became completely so. 
 
This extract is from the ‘storm’ movement. Light, rapid running passages, 
suggesting raindrops, quickly make way for more sinister sounds as the storm 
approaches. Rumbling on the timpani is followed swiftly by louder, more dramatic 
sections where the whole orchestra demonstrates the storm’s power including 
flashes of lightening (‘q and a’ between the timpani and the orchestra). 
Eventually the music becomes calmer as the storm finally blows itself out. 
 
Weblinks: 
www.bbc.co.uk/music/artists/1f9df192-a621-4f54-8850-2c5373b7eac9 
 
3. Dreamtime, Ashley Drees, John Hackett, Clive Williamson 
 
This piece is written and performed by a modern group, Symbiosis. Natural rain 
and storm sounds at the start are joined and then give way to flute, keyboard, 
voices and a string instrument called a cittern. The melody on flute meanders 
above a low pitched drone punctuated by more angular repeated phrases on the 
cittern. The music floats along continuously, with no sense of steady pulse or 
clear direction, creating a gentle, still atmosphere. 
 
4. North wind, Roger Winfield 
 
This extract - from ‘Windsongs’ - illustrates the unique sound of the Aeolian Harp, 
an ancient string instrument played entirely by the wind itself. The modern harp 
used in this recording is made from wood, perspex, fibreglass and metal. It is 
then fitted with a metal string of a particular gauge, depending on the pitch 
required. Magnetic pick-ups are fixed to the instrument to make it audible. ‘North 
wind’ was recorded in Spain during a hurricane and took 15 hours to complete – 
‘Traumatic, scary, but fun!’ according to inventor and composer Roger Winfield. 
 
The timbre of Aeolian harp is very unusual - long, echoing and almost hollow-
sounding. There are no spaces in the music as the one set of generally lower 
pitched tones fades or is joined by the next. The dynamic level gradually 
increases then decreases and there is no sense of pulse within the music. 
 
Weblinks: 
www.windharp.i12.com/harps.html 
 
 
The BBC is not responsible for the content of external websites. 

 

http://www.bbc.co.uk/music/artists/1f9df192-a621-4f54-8850-2c5373b7eac9
http://www.windharp.i12.com/harps.html
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5. ‘Ice’ from The seasons, Alexander Glazunov 
 
Alexander Glazunov was born on 29 July 1865 in St Petersburg. From a very 
musical family, he studied composition with Rimsky-Korsakov. He was also an 
excellent pianist and played an impressive number of other instruments too. His 
first symphony was written and performed, with great success, at the age of 
sixteen. ‘Ice’ comes from a ballet called The seasons, written in 1900 for the 
famous chorographer Marius Petipa. Glazunov remained a very popular composer 
and teacher throughout his life. 
 
This orchestral piece is light and delicate and moves with a delightful lilt. The 
shimmering ice is suggested using the bright, tinkling, high pitched sound of the 
celeste and glockenspiel. 
 
 
 
 
 
 
Programme 2: Water 
 
Curriculum links: 
 
Music 
Unit 9: Exploring descriptive sounds 
Unit 10: Exploring rhythm patterns 
Unit 12: Exploring pentatonic scales 
Unit 13: Painting with sound 
Unit 16: Exploring rhythm and pulse 
Unit 18: Exploring sound sources 
Unit 21: Exploring musical processes 
Science 
Unit 5D: Changing state 
Unit 5F: Section 2: Observing how sound is made 
Unit 5F: Section 8: Describing sounds 
Unit 5F: Section 10: Pitch in stringed instruments 
Unit 5F: Section 11: Pitch in wind instruments  
Unit 5F: Section 12: Explaining sound 
Unit 6C: More about dissolving 
Maths 
Understanding properties of shape 2 and 3 
Numbers and the number system 2b 
Geography 
Unit 11: Water Section 3: Who uses water? What do they use it for? 
Unit 15: The mountain environment  
Section 1: What is a mountain environment? Where are mountain environments 
found? 
Unit 14: Investigating rivers 
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Music in the programme: 
 
1. ‘Minuet Two’ from Suite in G, Water Music, George Frederick Handel 
 
Handel was born in 1685 in Halle, Saxony (now part of Germany). His father 
wanted him to be a lawyer and Handel did not start to pursue a career as a 
professional musician until well after his father’s death. He travelled extensively 
around Europe and finally settled in London in 1712 when he became 
‘Kapellmeister’ to the Elector of Hamburg, also King George 1 of England.  
 
The Water Music, a collection of short contrasting movements, was especially 
composed for a spectacular event on the River Thames. Fifty musicians followed 
alongside the royal boat in their own barge (it must have been very crowded!). 
King George enjoyed the music so much he made them play it three times that 
evening. 
 
This stately dance movement is written for harpsichord, strings and recorder and 
is a good example of ‘ABA’ or ternary form. Section A is written in the minor key 
and has a dignified, slightly reserved feel. Section B moves into the major key 
and feels more relaxed and uplifting. Section A then returns to complete the 
musical sandwich – listen to how this time through, the recorder improvises to 
decorate the melody. 
 
Weblinks: 
www.bbc.co.uk/music/artists/27870d47-bb98-42d1-bf2b-c7e972e6befc 
 
http://gfhandel.org/ 
 
The BBC is not responsible for the content of external websites. 
 
2. ‘The Sea’, Frank Bridge 
 
Frank Bridge was born in Brighton in 1879 and learned to play the violin, viola 
and piano. His early musical experiences included playing in music hall 
orchestras, which his father conducted. As a student at the Royal College of Music 
he won a gold medal for the ‘most generally deserving pupil’. He loved the sea 
and eventually settled near the coast near Eastbourne. He taught another famous 
English composer, Benjamin Britten, who was also greatly influenced by nature 
and the power of the ocean. 
 
This wonderfully expansive orchestral piece, written in 1910, creates an evocative 
picture of the sea in all its glory, with just the occasional hint of its darker side. 
We hear powerful rolling waves contrasting with smaller ripples and later the cries 
of seagulls, perhaps. The music feels generally bright and positive with odd 
moments of calm reflection.  
 
Weblinks: 
www.impulse-music.co.uk/frankbridge.htm 
 
 
The BBC is not responsible for the content of external websites. 

 

http://www.bbc.co.uk/music/artists/27870d47-bb98-42d1-bf2b-c7e972e6befc
http://gfhandel.org/
http://www.impulse-music.co.uk/frankbridge.htm
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3.‘High Mountains and Flowing River’, anon 
 
This extract is from an old traditional Chinese piece and is performed on the 
zheng - a thirteen-stringed zither. Like most traditional music it has been passed 
down over many years from master to disciple. The music is based on a Chinese 
‘pentatonic’ (five note) scale and calls for a range of playing techniques: open 
strings, stopped strings, harmonics, arpeggios (where notes in a chord are 
quickly ‘strung out’ one after the other) and struck chords. The performer has to 
maintain a strong sense of internal pulse throughout the long meandering 
melody, with no real changes of dynamic throughout. 
 
Weblinks: 
www.paulnoll.com/China/Music/mus-zheng.html 
 
www.philmultic.com/home/instruments/ 
 
The BBC is not responsible for the content of external websites. 
 
4.‘On a ship’, Eric Satie 
 
Alfred Erik Leslie Satie was born in Honfleur, Normandy in 1866. He was a pianist 
and composer who experimented with many important trends in the 20th Century 
including bi-tonality, polytonality and Jazz. His innovative harmonies and freedom 
of form made a great impression on other contemporary composers like Debussy, 
Ravel and later Poulenc and John Cage. 
 
Satie was renowned for his eccentricities and bizarre sense of humour. He 
collected umbrellas, identical handkerchiefs and had 12 grey velvet suits. His 180 
notes’ long composition ‘Vexations’ is perhaps the longest piece ever written as it 
repeats 840 times and takes 18 hours to perform. 
 
A bouncy left–hand rhythm provides a continuous ostinato (repeated pattern) 
throughout this charming piece for solo piano. There is no hint of heavy weather 
or rolling seas as the right hand plays light, airy fragmented phrases rather than 
a sustained melody. 
 
Weblinks: 
www.af.lu.se/~fogwall/satie.html 
 
 
The BBC is not responsible for the content of external websites. 
 
5. ‘The Fountains of Rome’, Respighi 
 
Ottorino Respighi was Italian, born in Rome in 1879. He studied in Bologna and 
then in St Petersburg where he was first violin with the Opera Orchestra. As a 
result, he introduced Russian style orchestral colour and harmonic techniques into 
Italian music. He greatly admired the work of the poet D’Annunzio and in works 
like ‘Pines of Rome’ and ‘Fountains of Rome’ he strived to convey musically the 
subtlety and colour of the poet’s imagination. 
 
A fanfare from the French Horns - echoed by rapid trills from the higher strings, 
wind and percussion - sets the scene as the majestic fountains triumphantly leap 
high then cascade down. The music is light hearted with a relaxed, almost jokey 
feel. There is plenty of watery movement as various instruments run rapidly up 
and down the scale to create a vivid sound spectacle not to be missed! 

 

http://www.paulnoll.com/China/Music/mus-zheng.html
http://www.philmultic.com/home/instruments/
http://www.af.lu.se/%7Efogwall/satie.html
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Programme 3: Light and shadows 
 
Curriculum links: 
 
Music 
Units 8/15: Ongoing skills (vocal) 
Unit 13: Painting with sound 
Unit 9: Exploring descriptive sounds 
Units 10/16: Exploring rhythmic patterns 
Unit 13: Painting with sound 
Unit 18: Exploring sound sources 
Unit 21: Exploring musical processes 
Science 
Unit 3F: Light and shadows Section 9: Light and different materials 
Unit 5F: Section 2: Observing how sound is made 
Unit 5F: Section 9: Changing sounds 
Unit 6F: How we see things; reflections from surfaces 
Section 10: Pitch in stringed instruments 
Maths 
Understanding properties of shape 2 and 3 
Numbers and the number system 2b 
Design and technology Unit 4E: Lighting it up 
RE Unit 3B: How and why do Hindus celebrate Divali? 
 
Music in the programme: 
 
1. ‘Reflets dans l’eau’, Claude Debussy 
 
Claude Debussy, born in France in 1862, was influenced by the impressionist 
painters and poets of the day. His aim was to use sound expressively, like a 
painter might use different colours and brush strokes, to capture a mood or 
sensation. In addition to works for orchestra, he wrote much music for solo piano 
and originally wanted to be a concert pianist, rather than a composer. 
 
This pretty piece begins with a series of gentle chords (groups of notes played 
simultaneously) moving up and down the keyboard. These give way to a more 
animated section based on arpeggios – ‘separated’ chord patterns which weave 
around the melody, creating a wonderfully fluid sensation. 
 
Weblinks: 
www.bbc.co.uk/music/artists/be50643c-0377-4968-b48c-47e06b2e2a3b 
 
http://w3.rz-berlin.mpg.de/cmp/debussy.html 
 
The BBC is not responsible for the content of external websites. 
 
2. ‘Licht und nebel’, Kristalleon 
 
Glass playing in China and Persia can be dated back as far as the 14th Century. It 
emerged at fairs, variety shows and circuses – people were attracted by its 
romantic and striking sound. Only hand-blown glasses are used and it is said that 
the glass blower breaths soul into each one. Forty hand-blown glasses were 
designed, produced and arranged for this recording by a modern German group 
called Kristalleon. 

 

http://www.bbc.co.uk/music/artists/be50643c-0377-4968-b48c-47e06b2e2a3b
http://w3.rz-berlin.mpg.de/cmp/debussy.html
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The ghostly, ethereal sound of the glasses is supported by keyboards, gong and 
percussion. The rhythmic movement of the melody is slow and measured and all 
the accompanying sounds are sustained. The piece has a warm, dreamy feel. 
 
3.‘The Bobe ritual’, trad., Pygmies of the Northern Congo 
 
This was recorded in the High Shanga region in the north of the Republic of 
Congo. The Bobe is a ritual devoted to the Spirit of the Forest who reigns over 
the world of shades. 
 
Night falls in the forest. It is totally dark, but for the light of the full moon. A 
semi-circle, split into two groups, is formed by women and men. As the chanting 
becomes more intense the Bobe approaches and begins to dance. He utters cries, 
in response to the singers, tales of the hunt are told. It is a time for working out 
community difficulties and sharing the great mysteries of the forest. 
 
The pygmies use their voices in many different ways, calling, singing, chanting 
and whistling, accompanied by body percussion and drums. 
 
4. ‘Mountains at Night’, trad. 
 
This South American tune is very typical of the indigenous folk music of the 
region. Syncopated rhythms on bass guitar and percussion give a cool, relaxed 
feel to the beat. The flute introduces a pretty melody and is joined later by an 
acoustic guitar. A strummed guitar part keeps the pulse throughout. 
 
5. ‘A song of the evening’, Gustav Holst 
 
Gustav Holst, born in England in 1874 of Latvian descent, is probably best known 
today as the composer of ‘The Planets’. Holst was taught to play piano and violin 
and began to compose when he was about 12. Later in life, he taught for many 
years at St Paul’s School for Girls in west London where much of his music, 
including the ‘St Paul’s Suite’ was written during lunch breaks! 
 
‘Invocation for Cello and Orchestra’ immediately evokes a nocturnal atmosphere. 
The cello begins alone with a freely measured, thought-provoking melody. It is 
then joined by the woodwind. Listen for the ‘double stopping’ technique whereby 
the cellist plays several different notes at once. The strings and brass eventually 
enter and the music becomes more passionate. 
 
Weblinks: 
www.bbc.co.uk/music/artists/3ba68671-e3b5-4263-81dc-76b16b29bbc6 
 
www.gustavholst.info/ 
 
The BBC is not responsible for the content of external websites. 

 

http://www.gustavholst.info/
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Programme 4: Moving and growing 
 
Curriculum links: 
 
Music 
Units 8/15: Ongoing skills (vocal) 
Unit 9: Exploring descriptive sounds 
Units 10/16: Exploring rhythmic patterns 
Unit 12: Exploring pentatonic scales 
Unit 19: Exploring lyrics and melody 
Unit 21: Exploring musical processes 
Science 
Unit 4A: Moving and growing 
Unit 3B: Helping plants grow well 
Unit 5B: Life cycles 
Unit 5F: Section 10: Pitch in stringed instruments 
Unit 4A: Section 8: Muscles and exercise 
PE 
Unit 18: Section 1: Acquiring and developing skills 
Maths 
Using and applying number 1k search for patterns  
Numbers and the number system - 2b and 2d, 2e, 2g 
Art and design Unit 3B: Investigating pattern  
 
Music in the programme: 
 
1. ‘Mosquitoes on holiday’, Rick Cassman and Vyv Hope-Scott 
 
The music is very fast, technically demanding and very jolly and uplifting – just 
what a good holiday should be! 
 
2. ‘Saheli veri’, Ousmane Sack 
 
This piece, the instrumental section from a song, is based on a well-known 
traditional tune called ‘Alla l’aa ke’. This version from Mali has been adapted to 
praise the ‘Green Sahel’ – a project to combat the drought in Africa. It is played 
on a Mandinka kora, a stringed instrument with a harp-like appearance and a 
notched bridge similar to that of a lute or guitar. The kora’s body is made from a 
calabash gourd cut in half and partially covered with cow skin. Twenty-one 
playing strings are plucked by the thumb and forefinger of each hand. 
The music begins with a somewhat fragmentary melody on kora, and then 
develops a gentle lilt as the kora is joined by guitar and traditional wooden 
xylophone. The piece uses an ostinato pattern, a repeated phrase with a changing 
metre of 3/2/3 beats, over which the melody is improvised. 
 
Weblinks: 
www.kairarecords.com/kane/korapg1.htm 
 
www.sternsmusic.com/disk_info.php?id=C559009 
 
The BBC is not responsible for the content of external websites. 

 

http://www.kairarecords.com/kane/korapg1.htm
http://www.sternsmusic.com/disk_info.php?id=C559009
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3. ‘O Viridissima Virga’, Hildegarde von Bingen 
 
Hildegard von Bingen (1098 – 1179), was dedicated at birth to the church by her 
noble family. She began to have spiritual visions at the age of three but hid this 
gift for many years. Known as ‘Sybil of the Rhine’, she was a remarkable woman, 
producing major works of theology and visionary writings at a time when few 
women wrote. She used natural remedies for healing and wrote treatises on 
natural history and the medicinal use of plants. She was accorded great respect 
and was consulted by bishops, popes and kings. She also founded a vibrant 
convent where her musical plays were performed. 
 
‘O Viridissima Virga’ (‘Hail, o greenest branch’) is a beautiful prayer-like homage 
to Mary as the fertile being through who nature is renewed, bringing great joy as 
mankind worships to the praise and glory of God. The gently weaving melody is 
accompanied by a continuous drone and is sung by men only in a combination of 
solo voice and unison ensemble verses. It has an air of dignity and reverence. 
 
Weblinks: 
 
www.hildegard.org/ 
 
The BBC is not responsible for the content of external websites. 
 
4. ‘Springtime’, Haru 
 
This Japanese piece is played by traditional instruments – the shakuhachi (flute), 
koto (zither) and shamisen (guitar). The use of the pentatonic scale gives the 
music its distinctive character. The melody consists of rising and falling phrases, 
accompanied in a ‘question and answer’ style, where flute and zither each has its 
chance to take over the lead. The music is continuous as phrases flow one into 
another, with a constant unchanging pulse until the tempo gradually slows down 
to mark the end. 
 
Weblinks: 
www.mustrad.org.uk/articles/japan.htm 
 
http://encyclopedia.thefreedictionary.com/Shakuhachi 
 
The BBC is not responsible for the content of external websites. 
 
5. ‘Cowboy waltz’, Rick Fenn 
 
This blues in 3:4 waltz time is played on slide (bottleneck) guitar, an instrument 
closely associated with the development of American Jazz and Blues music in the 
mid 20th Century. It has four verses, structured A B C A. The first phrase in each 
section is repeated several times within each verse, creating a relaxed feel with a 
smooth, somewhat hypnotic mood. 

 

http://www.hildegard.org/
http://www.mustrad.org.uk/articles/japan.htm
http://encyclopedia.thefreedictionary.com/Shakuhachi
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Programme 5: Colours 
 
Curriculum links: 
 
Music 
Unit 13: Painting with sound 
Unit 19: Songwriter 
Science 
Unit5F: Section 2: Observing how sounds are made 
Unit5F: Section 11: Pitch in wind instruments 
Unit 6F: Exploring mirrors 
Maths 
Numbers and the number system - 2b and 2d, 2e, 2g 
Art and design 
Knowledge and understanding 4a; 4b 
 
Music in the programme: 
 
1. ‘Purple’ from Colour Symphony, Arthur Bliss 
 
Arthur Bliss was an English composer born in 1891. The Colour Symphony, 
written in 1922 for the Three Choirs Festival in Gloucester, came from a chance 
encounter with a book about heraldry. He was fascinated by the symbolic 
meanings associated with primary colours and decided to write an orchestral 
symphony where each of the four movements would depict a colour as he 
personally felt inspired by it. He chose purple, red, blue and green. 
 
The first movement, ‘Purple –the colour of Amethysts, Royalty, Pageantry and 
Death’, is a kind of slow, ceremonial march which advances and recedes. It has a 
slightly ominous undertone throughout, with a low beat on timpani often present 
as a stately but implacable reminder of the seriousness of the music. The final 
chord is left unresolved, another hint at the darker side that, for Bliss, 
characterises the colour purple. 
 
Weblinks: 
www.arthurbliss.org/ 
 
www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2975 
 
 
The BBC is not responsible for the content of external websites. 
 
2. ‘Cantus Inaequalis’, Adiemus - Songs of Sanctuary, Karl Jenkins 
 
Karl Jenkins is a contemporary composer and conductor, born in Penclawdd, 
Wales in 1944. As a student he was an accomplished oboist and went on to 
develop a varied career as a jazz musician, arranger and composer. He has 
written music for adverts, ballets, rock bands and classical groups and 
incorporates world music into his works like the ‘Adiemus’ project and ‘Requiem’. 
 
This extract from Songs of Sanctuary is written for orchestra and female voices 
using an ‘invented language’. Jenkins describes it as ‘an extended choral-type 
work based on the European classical tradition but where the vocal sound is more 
akin to ‘ethnic’ or world music’. 

 

http://www.arthurbliss.org/
http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2975
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It is written in a metre of 5 and begins with unaccompanied female voices in 
unison. This quickly gives way to vocal melody accompanied by block vocal 
harmonies and a light plucked string backing throughout. 
 
Weblinks: 
www.karljenkins.com/sounds.php 
 
The BBC is not responsible for the content of external websites. 
 
3. ‘Pao Sat’, trad from Laos 
 
This performance, given by Nouthong Phimvilayphone, uses a traditional 
instrument from Laos called a khen. It is made from 16 to 18 thin wooden tubes 
of differing lengths tied together, rather like an enormous set of pan pipes. A 
support forms an air reservoir supplied by breath from the player’s mouth. Each 
pipe has a reed which vibrates when the musician stops the melodic holes cut into 
each pipe. 
 
The music combines a drone effect with a melody line, rather like a bagpipe. The 
pulse and dynamic remains unchanged throughout the piece but there are several 
changes of texture as pipes are added or taken away. The weaving melody has a 
strong beat and is bouncy and energetic, somewhat reminiscent of traditional 
‘country dancing’ folk tunes. The piece is very popular and renowned for its 
technical difficulty. 
 
4. ‘The appearance of the Firebird’, Firebird Suite, Igor Stravinsky 
 
Stravinsky, born in Russia in 1882, studied with fellow Russian composer Rimsky-
Korsakov. His style of his music is sometimes called ‘neo-classicism’ and was 
regarded as very experimental – his famous ballet The Rite of Spring caused a 
riot at its premiere in Paris! 
 
This extract conveys a strong sense of drama from the start as we anticipate the 
appearance of the magical Firebird, part bird, part beautiful woman. The music is 
played by the full orchestra and flutters and leaps, twisting and turning in a way 
which mirrors the Firebird’s movements as she tries to escape from the young 
man who wishes to capture her. The strings and woodwind play light, rapid trills 
and fast melodic runs that almost trip over themselves in their haste. 
Weblinks: 
www.bbc.co.uk/music/artists/c278de2c-9696-4fdf-a919-0781cd945e2c 
 
 
5. ‘Alone and blue’, Steve Gray 
 
Steve Gray is very successful British jazz pianist and writer who has performed 
with many artists including Sir Paul McCartney, Quincy Jones, Peggy Lee and 
Sammy Davies Jr. His own band, WASP, composed and performed music for a 
number of hit TV shows and films during the 1970s including The Sweeney and 
The Return of the Saint. The piece is performed on piano, double bass and drum-
kit (played with brushes rather than sticks). It flows gently as the piano delicately 
improvises around a wistful melody. The mood is relaxed yet thoughtful. 

 

http://www.karljenkins.com/sounds.php
http://www.bbc.co.uk/music/artists/c278de2c-9696-4fdf-a919-0781cd945e2c
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Unit 2 – Art and Design 
 
 
Programme 6: Pictures 
 
Curriculum links: 
 
Music 
Unit 13: Painting with sound - Exploring sound colours 
Section 7: Bringing it all together 
Art 
Unit 5A: Objects and meanings 
Unit 6A: People in action 
ICT 
Developing ideas and making things happen 2a 
Breadth of study 5b 
History 
Unit 18 section 4 
 
Music in the programme: 
 
1. ‘Walking the Dog’, George Gershwin 
 
George Gershwin, born in 1898, was an American composer, pianist and 
conductor. From a very poor family, he became known as one of America’s most 
gifted and successful composers of popular songs, musicals, operas, piano works 
and orchestral pieces. He was greatly influenced by the newly emerging jazz 
music and his pieces incorporated many jazz elements including ‘blue’ notes, 
syncopated rhythms and ‘walking’ bass lines. 
 
The piece was originally scored for solo clarinet accompanied by orchestra and 
written for the film Shall We Dance? It opens at a gentle strolling pace with a 
lyrical, lazy melody occasionally interrupted by something more strident crossing 
its path. There is a change of rhythmic feel and metre in the middle as the music 
takes off and the melody briefly soars in a more expansive, almost romantic way. 
This is swiftly followed by a return of the strolling theme. 
 
Weblinks: 
http://en.wikipedia.org/wiki/Gershwin 
 
The BBC is not responsible for the content of external websites. 
 
2. ‘The Twittering Machine’, Gunther Schuller 
 
Gunther Schuller is a contemporary composer born in New York in 1925. He has 
written in a wide range of musical styles including classical, jazz and the Serial 
Twelve-tone System – a form of composition which gained popularity during the 
early part of the 20th Century. Schuller uses a mathematical form of serial 
construction to create this dissonant, atonal piece. 

 

http://en.wikipedia.org/wiki/Gershwin
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This unusual piece is based on Paul Klee’s 1922 painting called ‘Die 
Zwitschermaschine’ (the ‘Twittering Machine’). The ear of the listener is quickly 
bombarded by a series of twitters, clicks, rattles, whistles, scrapes, honks and 
other fragmentary orchestral noises that build a vivid sound picture of this weird 
and wonderful machine. The resulting effect is often strident and somewhat 
unsettling – what will the machine do next?! 
 
3. ‘La volta’, anon 
 
The ‘volta’ was a court dance which became very popular at the end of the 16th 
Century. It was said to be a particular favourite of Queen Elizabeth I, who much 
enjoyed its energetic jumps and turns. The name comes from a Spanish word 
‘voltear’ which means ‘to throw up in the air’. 
 
The instruments playing in this version include recorder, lute, harpsichord and 
violin. During the verses, different instruments take the lead and improvise 
around the melody (recorder, violin, recorder, harpsichord and recorder). The 
decorations of the melody and the contrasts in texture and timbre ensure that 
this simple piece does not become too repetitive. It has a strong pulse, arranged 
in a metre of 3, with a bouncy rhythm perfect for dancing to. 
 
4. ‘Reverie’, Claude Debussy 
 
Born in 1862, the French composer Debussy was greatly influenced by the 
pictorial and poetical impressionists of the day. He experimented with orchestral 
timbres and textures, chords structures and traditional scale patterns with the 
aim of capturing a mood or sensation. His music is illustrative yet ambiguous, as 
he subtly suggests an impression rather than striving to achieve realism. 
 
This beautiful piece meaning ‘Dream’, for solo piano, begins with a light and 
delicate melody which quickly gives way to a warmer, more passionate feeling as 
the melody becomes surrounded by rapidly rising and falling arpeggios. The 
tempo is slow and the musical phrases are long and fluid with a wonderfully 
languid air. The tune passes from one hand to the other but always retains its 
sense of unhurried dignity and reflection.  
 
Weblinks: 
www.bbc.co.uk/music/artists/be50643c-0377-4968-b48c-47e06b2e2a3b 
 
http://w3.rz-berlin.mpg.de/cmp/debussy.html 
 
The BBC is not responsible for the content of external websites. 
 
5. ‘The belles of St Trinians’, Malcolm Arnold 
 
Sir Malcolm Arnold was born in Northampton in 1921, the grandson of William 
Hawes, a highly respected musician of his day. His mother was a fine pianist and 
he enjoyed improvising jazz with his brothers and friends. A great lover of the 
American jazz trumpeter Louis Armstrong, Arnold began to learn the trumpet 
aged twelve. While still studying at The Royal College of Music, he was invited to 
join the London Philharmonic Orchestra and became acknowledged as one of the 
greatest trumpeters of the time. 

 

http://www.bbc.co.uk/music/artists/be50643c-0377-4968-b48c-47e06b2e2a3b
http://w3.rz-berlin.mpg.de/cmp/debussy.html
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The piece starts in dramatic fashion on drums, swiftly followed by strident brass 
and wind leading the orchestra in a rousing display of strength and agility. This 
somewhat chaotic opening gives way to a more controlled section where a strong 
beat is doggedly maintained by lower pitched instruments and a mood of eager 
anticipation is set by fanfares on trumpets – what great drama is to come? This 
gives way suddenly and unexpectedly to a quirky melody on piano, accompanied 
by an unusual combination of percussion suggesting that all is not quite as it 
would first appear..! 
 
Weblinks: 
 
www.bbc.co.uk/bbcfour/audiointerviews/profilepages/arnoldm1.shtml 
 
The BBC is not responsible for the content of external websites. 
 
 
 
 
Programme 7: Textures 
 
Curriculum links: 
 
Music 
Unit 18: Journey into space - Exploring sound sources  
Section 3: Exploration: what sounds can we use to describe contrasting moods? 
Unit 10: Exploring rhythmic patterns 
Unit 11: Exploring arrangements 
Unit 16: Exploring rhythm and pulse 
Art 
Unit 4C: Journeys  
Unit 5C: Talking textiles  
Breadth of study 5a and 5d 
ICT 
Breadth of study 5b 
 
Music in the programme: 
 
1. ‘The Swallow’, trad. Armenian 
 
This charming instrumental folk piece from Armenia depicts the swallow in robust 
mood as it soars and sings vigorously with much humour and enjoyment! It starts 
with an introduction on stringed instruments and percussion. The ‘swallow’ on 
whistle quickly joins with a happy melody. There begins some interplay between 
band and swallow then the bird begins a virtuosic show of different timbres and 
textures as it trills, swoops and soars above the band. 
 
Weblinks: 
 
The BBC is not responsible for the content of external websites. 

 

http://www.bbc.co.uk/bbcfour/audiointerviews/profilepages/arnoldm1.shtml
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2. ‘I Know who the alligators are’, Colin Riley 
 
Colin Riley, born 1963, is a contemporary musician who has written for a diverse 
range of groups including one called ‘Piano Circus’! This piece was written as a 
collaboration between Riley and jazz saxophonist Tim Whitehead for Riley’s group 
‘The Homemade Orchestra’. 
 
A rapidly rising and falling fragmentary melody on tenor sax is soon augmented 
by jazz combo of drum kit, percussion, double bass and piano, trumpet, clarinet, 
flute and string quartet. The texture changes constantly as passages for all (tutti) 
are contrasted by short sections using different combinations of instruments. The 
music has a vibrant yet unsettled feel as ideas are bounced around the ensemble. 
Phrases are short and played with an aggressive ‘edge’ whilst the dynamic is loud 
throughout. The music creates an uncomfortable feeling which reflects its title 
most effectively. 
 
Weblinks: 
www.colinriley.co.uk/ 
 
The BBC is not responsible for the content of external websites. 
 
3. ‘Metals’ from Rapture - Concerto for Percussion and Orchestra, Michael 
Torke 
 
The American composer Michael Torke, born 1961, has written for many genres 
including musical theatre, ballet, opera and orchestral works. In describing the 
influences behind this work, Torke quotes from a poem by WB Yeats: ‘Down the 
mountain walls, / From where Pan’s cavern is, / Intolerable music falls…’ He 
describes the music as expressing ‘a kind of celebration of itself.’ and as a ‘ritual, 
inviting us to surrender to the music, experiencing a feeling of immersion’. 
 
The extract begins boldly with rhythms from a variety of percussion sounds 
picked up melodically by instruments in the orchestra. This helps the listener to 
follow the structure of the piece as the percussionist moves rapidly between 
different types and pitches of drum, to cymbals, bells, wood blocks and other 
percussion to create a wild and powerful feeling of organised chaos. 
 

 

http://www.colinriley.co.uk/
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4. ‘Dance of the Adolescents’ from Le Sacre du Printemps, Igor 
Stravinsky 
 
Igor Stravinsky (1882 – 1971) was a Russian-born composer considered to be a 
revolutionary due to his experiments with the Serial Twelve-note System. He also 
used new rhythmic structures and employed unusual combinations of instruments 
in his many and varied works. 
 
This dramatic extract is taken from Stravinsky’s ballet score ‘The Rite of Spring’, 
written in 1913. The piece uses a huge orchestra to put across a piece of great 
brutal force and primeval strength. The opening beats of the timpani pave the 
way for a passage of crashing chords and strident bursts of colour from wind and 
brass. The syncopated rhythms and short phrases make the music unpredictable 
and difficult for the ear to follow comfortably. There are rapid changes of timbre 
and texture augmented by the complex rhythms and atonal melodic patterns. The 
music constantly builds then temporarily retreats, providing an awesome display 
of orchestral virtuosity.  
 
Weblinks: 
www.bbc.co.uk/music/artists/c278de2c-9696-4fdf-a919-0781cd945e2c 
 
www.bbc.co.uk/cgi-perl/music/muze/index.pl?site=music&action=biography&artist_id=834064 
 
 
5. ‘Moonlight Coral’, Peter Willmot 
 
This extract comes from a collection of contemporary pieces written to reflect the 
cultures and peoples of North East Africa. The resulting fusion of diverse and 
eclectic influences over many years has culminated in unique musical styles which 
have helped shape the art and music of the African continent. 
 
This music quickly sets a tranquil, reflective scene. Long, sweeping phrases on 
low-pitched electronic keyboards are punctuated by sounds of running water and 
calm, celestial voices. The texture of the music gently ebbs and flows and the 
feeling is one of a world at peace with nature. 
 
 
Programme 8: Patterns 
 
Curriculum links: 
 
Music 
Unit 10: Exploring rhythmic patterns 
Unit 13: Exploring sound colours 
Unit 16: Exploring cyclical patterns 
Art 
Unit 3B: Investigating pattern  
Maths 
Using and applying number 
1k; 2a; 2b 
Breadth of study 1c 
ICT 
2a 
Breadth of study 5b 

 

http://www.bbc.co.uk/music/artists/c278de2c-9696-4fdf-a919-0781cd945e2c
http://www.bbc.co.uk/cgi-perl/music/muze/index.pl?site=music&action=biography&artist_id=834064
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Music in the programme: 
 
1. ‘Sumer is icumin in’, trad. English 
 
This English ‘rondellus’ (or ‘round’) is one of the best known examples of secular 
medieval vocal music. It is a particularly fine and advanced version of a form that 
was very popular with performers and listeners alike. It is written as a four part 
cannon sung over a two part bass line (or ‘foot’), which is itself a cannon in two 
parts. Thus, this polyphonic composition is in six parts at a time, when most 
music was in two or three. 
 
An instrumental introduction is followed by a verse using solo voice with 
instrumental accompaniment. Unison male voices join in Verse Two, then the 
instruments begin a cannon verse. This is followed by a vocal canon accompanied 
by instrumental drone. As the cannon develops, the melody weaves around itself 
to create a rich and complex rhythmic and harmonic pattern. 
 
 
2. ‘Tahmila Rast’, trad Egyptian 
 
This instrumental piece is written using a four beat dance rhythm called a 
‘wahda’. The piece consists of an opening theme followed by a series of 
improvisations between members of the group or ‘takht’. Each soloist explores 
the ‘maqam’ and includes a precise melodic pattern which is then taken up by the 
group in response to his variations. When the first musician has finished, the 
takht replays the initial theme, after which the next musician takes over, and so 
on. 
Weblinks: 
www.ancientnile.co.uk/downloads.php 
 
The BBC is not responsible for the content of external websites. 
 
3. ‘Brandenburg Concerto No 3’, J.S. Bach 
 
Johann Sebastian Bach (1685 – 1750), widely regarded today as one of the 
world’s greatest composers, was one of a long line of family musicians. He spent 
his early career mainly as an organist, for wealthy noblemen including the Grand 
Duke of Weimar and eventually Prince Leopold in Cothen. He finally settled in 
Leipzig where he wrote a vast amount of choral music, cycles of cantatas for use 
throughout the church year and settings of the Latin Mass. 
 
This movement from the Brandenburg Concerto is written for harpsichord and 
strings. It has a strong pulse arranged in a metre of three and a vigorous 
rhythmic quality. The melody is passed across the instruments in fugue style 
(rather like a round), with the melodic lines almost tumbling over one another in 
their eagerness to join in. It makes frequent use of sequences where short 
melodic patterns are moved to start on a higher or lower pitch. The overall effect 
is that of terrific energy and focus. 
Weblinks: 
www.bbc.co.uk/music/artists/24f1766e-9635-4d58-a4d4-9413f9f98a4c 
 
www.jsbach.org/ 
 
The BBC is not responsible for the content of external websites. 

 

http://www.ancientnile.co.uk/downloads.php
http://www.bbc.co.uk/music/artists/24f1766e-9635-4d58-a4d4-9413f9f98a4c
http://www.jsbach.org/
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4. ‘Kapi Raja’, Anak Agung Gede Mandera 
 
This piece for Gamelan orchestra was written to be performed on a European tour 
in 1951. The orchestra consists of metal gongs, cymbals and drums of different 
sizes and pitches. Traditionally, the larger, lower-pitched gongs play patterns with 
longer notes which underpin faster patterns on the higher-pitched ones. 
 
The piece begins with the whole group performing rapid melodic patterns with a 
complex irregular rhythm, followed by solo call and group response. A rapid 
rolling pattern from higher pitched solo gong is later augmented by the drum in 
more call and response. Then ensemble picks up again and there is further call 
and response as ideas are explored on drums. It finishes with a fast and furious 
flourish from the orchestra. 
 
 
5. ‘Sonata No 2’, John Cage 
 
John Cage (1912 – 1992), regarded as a seminal figure of the American 20th 
Century avant-garde, believed there was no distinction between musical and non-
musical sounds. He experimented with unusual percussion instruments, 
electronics, strange notation and even silence as well as introducing the element 
of chance into the performance of his music. He also invented the ‘prepared 
piano’, where various objects are inserted between the strings – weather 
stripping, bolts, screws, even bamboo! 
 
This extract on prepared piano clearly demonstrates his lack of interest in 
conventional harmony. In such ‘music of noises’, the structure of duration – time- 
is much more important to him and a complex, predetermined numerical 
sequence determines the number of phrases in the sonata. The piano sounds are 
varied and strange, like unusual gongs, bells or bongos drums for example. 
 
Weblinks: 
www.bbc.co.uk/music/artists/76325a9d-6c25-4649-96b1-84e9b99d6b4b 
 
http://newalbion.com/artists/cagej/ 
 
The BBC is not responsible for the content of external websites. 
 
 
 

http://www.bbc.co.uk/music/artists/76325a9d-6c25-4649-96b1-84e9b99d6b4b
http://newalbion.com/artists/cagej/

