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Clip - The Archers with Continuity Intro
Now on Radio 4 it's the Archers and Henry's being a handful.

Music

Baby Crying

Kelly
That's enough of that.  Good evening.  Now it's time for In Touch and tonight it's all about me.

White
Well steady on Mr Kelly that's my bit, as far as I'm aware.  But I must admit I have always wondered do member of the Archers - do members of the Archers cast do they regularly listen?

Kelly
I think they listen if they know they're in it, so they'll listen either online or usually listen to the Omnibus.  I'm a regular listener - have been since I was about 11, so I haven't stopped and actually since I got the job I've missed two episodes in 10 years...

White
Really?

Kelly
Yeah.

White
That's extraordinary.  Right just for those who are not one of the 23 million Archers aficionados I should explain, I suppose, that I'm with Ryan Kelly who plays Jazzer in the Archers and Jazzer is a bit of a reprobate but we'll come back to him.  How did you get into the Archers, you know, as a blind actor, how did this come about?

Kelly
I auditioned at a few schools - Birmingham School of Speech and Drama amongst others - and they were a bit reticent about taking me because I couldn't see and they'd never had blind students there before.  Eventually I went to Old Vic and Chris Dennis, the principal there, put my name forward for the Archers.  My head was blown because I was like I'd got a job that I'd dreamed of - I remember listening to it when I was 11 or 12 - I'd love to do this.

White
Now it's quite common for sighted actors to play blind people and indeed quite irritating to many blind actors, you must be one of the few blind actors who's playing a sighted character - how does that feel?

Kelly
I reckon I'm the world's first blind car thief in this country, which is quite cool. 

White
Is there anything Jazzer does as a character of which you're envious - you know you play the part, you think I'd like to be able to do that?

Kelly
We had a thing once where I was being directed by the editor, no less, Vanessa Whitburn, I had to look at a picture on a mobile and I didn't realise how long it takes to assimilate things, there was a sort of beep, what I was doing was doing the lines as well, so I was looking at a photograph of Emma, oh look at her, rather than going little beep - so I was looking at a photograph of Emma - oh look at her - it was a little quarter of a second while the brain went oh yeah.  And I'd never even thought about it but then of course you sit and listen to people looking in photograph albums, they make a sort of noise - oooh - it's really strange actually, it's like women with babies, they come incoherent, almost feral - like cats - aaaaahhhh - so there's a lot of that going on.  And that was just really interesting.  Nothing major because Jazzer's a bit of an idiot - I like him but I can't help but like him, you've got to get to like your character otherwise it would be harder to play them.

White
Now of course it's radio, so the actors, I guess, on the whole, read their scripts, so what do you do?

Kelly
Well I always get blamed for the script noise that I don't make.  I get my scripts e-mailed to me, that's sort of through computer speech - in fact I'll just play the time.

Speaking clock
Two 14 p.m. and 29 seconds Wednesday, December 7th, 2011.

Kelly
So you're learning lines like that - sort of speech like that - and of course you can't emulate that.  If you talked like that you'd be talking through your noise all the time and then if you even try and do a Glasgow accent it doesn't work very well.  That's the one great thing about learning lines this way.  The one annoying thing about it is you have to listen to the same tones over and over and over again to get the exact words and then they change them when you get there anyway - that's great.

White
Which is tougher adding stuff or taking stuff away?

Kelly
Oooh I don't know, about the same, I mean it depends - as long as you do it straightaway, as soon as you've been told about it, it's not a problem.  If you do it straightaway and then you go off and discuss something else, about somebody else's character say, then you have to go back and do it then you make more mistakes.  Or they do something that's totally out of character for Jazzer, for example we had a thing years ago called - we had to call Fallon Hen, now that's fine, you might sort of do that if it was a little kid or he might do it if it's an old woman but he certainly wouldn't do it to one of his friends.  Fallon, I should say, is fairly closely sort of working with Jazzer and she's...

White
Well he fancies Fallon.

Kelly
He still does.  They've been around a long time as a pair - Jazzer and Fallon - Barry's the same, who plays Ed Grundy, be sort of an established pair but now actually we get more and more pairs established which is lovely because you get to work with lots of different people.  I love particularly working with Carole Boyd because she...

White
She plays Lynda.

Kelly
She does indeed.  But she's been around sort of doing story tapes since I was a kid, since I was about four or five, which perhaps she wouldn't want to hear, I don't know, but she was amazing.  And when I'm working with her I'm working with one of my heroes, she's just extraordinary to work with and great fun, you always get a laugh with her.

Clip - Archers rehearsal
Producer
That's what we'll do then.  Okay this is what I'd like to happen at the top please.  Jazzer comes on, awesome stage set ladies, Lynda says thank you Jazzer I'll definitely wear my kilt.

Kelly
Oh good god okay.

Carole
Then we cut all that, okay.

Producer
Yes okay?

Kelly
Yeah okay.

Producer
It's because I'm very long, for no other reason, and we've set up beautifully, have we not, what the stage looks like with Fallon [talking over], so let's just run that quickly over that bridge.

Carole
So I'll definitely wear my - sort of losing the lewd undertone of I'm sure you'll rise to the occasion I'll definitely wear my.... [talking over] oh what a shame.  So...

Producer
This is Ambridge after all Carole. [Laughter}

White
So you get on well with the cast?

Kelly
Yeah, most of the time, yeah.  It's like being on holiday actually, it's great, because you see people once a month or once every six months, or once a year, you know it's sort of oh I haven't seen you for ages, how are you, yeah what have you been up to?  A lot of that going on.  It's great.

Clip - Archers Rehearsal
Brian: Somebody told me that you do a good impersonation of that voice....

Ryan:   What that - you mean.

[Laughter}

Ryan: That voice reproduction with expression.  

Brian: Did you do that?

Ryan: No.  Yeah you did.

No I didn't.  [Laughter]

You have to take breaths so it sounds like two people talking.

Brian: Fantastic.

White
Tell me a bit more about your background, I mean is there any acting in the family?

Kelly
No, none at all.  I grew up in Corby in Northampton.

White
Which is the Scottish little sector of Northampton because of the steel works?

Kelly
They all came down to work in the Steelies, which was - you know that was how it was.  But they were all sort of shutting down when I was born, it was all sort of going kaput.  Just fairly normal life really apart from went to boarding school at five, sort of special school as they used to call it back then, right up till the age of 18 - home at weekends most of the time.  It was okay, it was a great life really, I enjoyed myself.  I had a fairly sort of - I don't know - rough and ready, as a good way of describing it, but they were always sort of there for me but in a nondescript sort of way, a lovely easy going sort of way which was great for me because I didn't know I was blind till I was eight years of age as a result of this, I just thought everybody walked around holding hands and being guided around.  And that was fine until I went to visit someone in hospital and in those days you could go and play in a playroom sort of area, I don't think you could do that now so much, but I banged my eye off a table and there was these two women watching sort of their kids at play and they thought my eye had dropped out and run me straight back out of the hospital ward to mum - oh his eye's - mum had then to explain to me that actually my eyes are different from everyone else's - I don't have any eye in my right eye and my left eye has an eye in it the size of my pinky nail, it's really tiny.

White
It's quite interesting because I have to admit I recognise that, I mean most people would listen to that and think that's mad, you must know that you're blind but I can remember my - being asked at my boarding school - can your parents see? - and I didn't know what they meant, I wasn't sure.  I think I lied - I said they couldn't, I didn't know whether they could or not.  So I absolutely understand that.  It is quite noticeable, Ryan, I've read quite a lot of newspaper interviews and so forth with you and looked on the website, a lot of blind people I know talk endlessly about their childhood, you seem quite reticent about yours in some ways.

Kelly
I just - I enjoyed most of it, I didn't enjoy my teenage years.  I didn't like my first school very much.  Home was great and mum is definitely my first best friend, it's true what they say in the old songs.

White
Your mum did a fairly unusual job I think.

Kelly
She was a forklift driver when I was a kid, which I thought was - I really chuffed and still am, I think it's great.  She was delighted that day she passed her test and it was just me and her and I was really chuffed for her that she'd achieved this and she carried on doing it, she was great and she enjoyed the job.

White
Were you a troublemaker at school?

Kelly
I don't know, I mean at Exhall Grange I was I suppose, I was a bit of a bother.  But you know you do your best to make things rub along badly for the old teachers, it's good fun.

White
That was a school in Coventry?

Kelly
Yeah that's right, yeah.

White
And you busked.

Kelly
I used to busk and mum wasn't too chuffed about this but she sort of looked on it as begging but I used to busk.  Sometimes I'd busk in Corby and more or less, at the shops and things, I tell you what I made some money actually, it was quite funny.  I busked a couple of times in Coventry and in Birmingham.  And five or six hours, seven hours at a time and it was cold work but when I got a dog of course I couldn't busk because Guide Dogs wouldn't like that really and I can't say I'd be that comfortable with it myself - dog lying there slowly freezing to death while I - and winter is the best time to busk you see because...

White
You get lots of sympathy money for the dog.

Kelly
Absolutely, yeah, well you can't - you get lots of sympathy money for being blind as well, take a cane with you and wear badly matched clothes, mate, and you rake it in.

White
Is that why your mum was sceptical, is that what she thought you were doing?

Kelly
She decided that it was sort of begging anyway, even when I sort of wore okay clothes, she didn't like it and that's fair enough, it's her opinion.  And to be honest with you I'd rather not do it now.  I stopped when I was about 18.

White
You couldn't busk as Jazzer could you?

Kelly
No.

White
But you've still got the accordion?

Kelly
Yeah it's here.  It's very old and battered now and I like the older ones because you get a nice full-bodied sound, you've got a lot of selection too, so [playing the accordion] and then you've got the sort of lower end [playing the accordion] and to go higher sort of and the chord sounds as well - some of these don't work.  But I can sort of still just about get a tune out of it.  Hang on.  [Playing the accordion]  It's more hard work than it's worth actually I have to say.

White
No, and I should explain you're sitting down and really you need to stand up to play the accordion.

Kelly
Yeah absolutely.

White
You see this is meat and drink to me because my dad had an accordion as well, he had a 48 bass accordion and he used to stand in our little sitting room and play it and it used to absolutely fill the room with noise.

Kelly
Yeah it does.  But this one's - this one sounds like a heavy smoker because a lot of the bellows and things have gone.  Even when you stand up with it it's a bit like - you know it sounds like it's on about 40 a day, so it's not good.

White
Could you have visualised at that time that you would go into acting, get an acting job and to some extent get the - as you've called it yourself I think - the job of your dreams?

Kelly
Well it is, it totally is.  Performance wise - plenty of performing at school but it was - I never thought I'd actually get into the Archers.  When I was sort of 14, 15 and listening to the omnibus edition on Sunday mornings and your mum coming in - Ryan, turn that down - I never thought I'd be listening to the Archers that I'd be in it, it was great.  To actually be doing it now is something really pretty special, it's such a buzz, I love it.

Archers rehearsal

Where's the tractor?

Sorry, where's [name] going to go for the car?

Am I going to go that way?  

Yes please.

Off that way.  Yeah.

Would you rather she went round the snail Michael?

I don't mind as long as I know.

That way's fine.

Are we using it as a tractor step?

That's a mop bucket.

Okay.

Is this your first tractor step?

Yeah I don't think I've had one.

Ten years and you've never done a tractor step.

I'm always in the trailer aren't I?

That's true.  Or on top of the hay wagon.

Yeah that's the one.

Okay let's go for it.

Susan
Oh that's the name Jazzer.

Jazzer
Hiya Susan, have I left you enough room?

Susan
Oh yeah I think I can squeeze by.

Jazzer
I like the wee Santa in your back window.

Susan
Oh fun isn't he?  Neil doesn't approve.
Jazzer
Ey you're an old Scrooge Neil Carter.

Neil
Yeah I know.

Susan
I'll see you.

Jazzer
Bye.

Neil
Bye love.

Right then boss.

Jazzer
Right then boss, where you do want this lot unloaded?

Neil
Back up in the barn, can you, then we'll shove it in the end bay.

Jazzer
I'll do that and then I'd better be getting myself down the village hall for my rehearsal.

Neil
Rehearsal?

Jazzer
I'm doing a number in Linda Snell's extravaganza, she wants a - a song from my homeland.

Neil
Oh do you know any?

Jazzer
Plenty.

Neil
Which one are you going for?

Jazzer
It's a morality song in a manner of speaking.  So it should go down pretty well.

Lovely, thank you everybody.

White
But of course you're now a family man.  We're in your house here in Nuneaton.  Your wife - two women in your life - Sonia and ...

Kelly
Bethany, who is 11 actually, 11 today.

White
Happy birthday Bethany.

Kelly
Absolutely.  Something to do and somebody to do it for, that's the key.

White
So the job that you wanted and Sonia to do it for, getting up in the morning, that's why you do it?

Kelly
Absolutely, that's the marvellous part about it and just looked what happened, it's amazing.

White
You're both totally blind...

Kelly
That's right.

White
You and Sonia.  Practically how does that work, is there stuff that causes you problems?

Kelly
We have lots of friends, there's the computer, there's lots of things.  Blind people have it easier now than they ever did because there's so much sort of technology around, everything in our house talks - watches, phones - we did have a talking microwave until it started talking to itself at three in the morning, that wasn't good, so we got rid of that eventually because we'd forget to unplug it and it would be - Door open, door closed - it would frighten the life out of the dogs apart from anything else.

White
I must just tell you that my daughter, when we got our microwave, she came in - she was about 17 or 18 - she'd been out on the town, she came in, didn't put any lights on, walked into the room, we'd only just got this thing, walked into it and it said - It's a quarter to three... [laughter]

Kelly
Wicked.

White
Terrified the life out of her.

Kelly
And the guy who does the voices apparently - I mean I heard this years ago and it's still the same voice they use for it - is from Norwich and he's very RP - received pronunciation - Door open, clock is not set - there's lots of that going on with him and if you had that up loud - three forty seven a.m. - it would frighten the life out of her actually, yeah, I could imagine.

White
You've - you've recently won a major award - the AMI Award - what sort of occasion was that?

Kelly
It was pretty glamorous actually, pretty bizarre as well, I wasn't expecting that.  And I got there and I was bit like totally blown away by it because everybody - there were such extraordinary people there.

Clip from AMI Award ceremony
Master of Ceremonies
Ladies and gentlemen, Dame Maggie Smith.  [clapping]

Smith
So I'm delighted to present this first award.  It's easy to find examples of non-disabled actors playing disabled characters, however the Archers producers made the enlightened decision to cast blind actor Ryan Kelly in the role of fully sighted Jazzer.  Also I have messages from a great Glasgow actor that I am working with at the moment called Billy Connelly and he said:  Please send him all my best wishes and congratulations.  So that's for you Ryan.  Anyway let's listen - let's listen to him.

Clip from the Archers
Jazzer
Okay, listen up you guys.  When you put [indistinct words] you're making a commitment and that's what I expect for you, right?  Commitment.  I need to see effort - 110%.  Okay. Let's play football. [whistle]

[Clapping]

White
Ryan, now acting is a notoriously tenuous profession, how do you look at the future, I mean what would happen, for example, if Jazzer met the same fate as Nigel or was eaten by one of Tom's pigs?

Kelly
Fell off a roof.  I would have to look for other work, which is something you're always doing anyway.  It's hard to find work anyway for any actor, doesn't matter whether you've got eyesight or not.  And I think doing television and things is tricky for us because it's got to be right.  I had an audition for Doctors a couple of years back and I had to basically be honest with them - the storyline that they wanted me to audition for didn't suit my eye condition and the camera doesn't lie, it gets too close, so I eventually - I had to say to them look Microphthalmia isn't the same as RS or glaucoma, it's not the same thing at all, so I think perhaps you should have done a bit more research before you invited me to be here.

White
So it was someone with a visual impairment but the wrong visual impairment?

Kelly
Yeah it was the wrong - so for television you see that wouldn't work.  The theatre, which is good fun to do but doesn't pay brilliantly well, you get away with sort of glasses and fake eyes and things like that because you're at a certain distance but not for television, it doesn't work, you've got to be who you are.

White
Still I mean you must be hopeful that Jazzer's got a pretty long run?

Kelly
I'm hoping so yeah.  He's a good character and he seems to be sustainable.  And the stories they come up with for him actually are good fun to do.

White
You see what we all want to know is, is he ever going to get together with Fallon?

Kelly
Time will tell, time will tell.

White
You wouldn't rule it out?

Kelly
No, well no I don't think so, I don't think I would rule it out, you never can tell.

White
Okay, well look Ryan you took over my role at the beginning and bearing in mind your facility for computer voices, would you just like to end the programme for us and I'll just sit back and have a bit of a rest.

Kelly
Thank you for listening.  Take care, goodbye.




