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Anderson 

Yes thank you, thank you both of you, I’m not sure which is worse, baffling, shocking or 

pleasant.  But hello and welcome anyway to the first Loose Ends of 2017, as we go forward 

into the New Year in a spirit of hope and optimism. Things can only get better – or to put it 

another way - things can scarcely get any worse. 

 

Though with Donald Trump just about to become leader of the free world, Boris Johnson 

already in post as Britain’s top diplomat and Jeremy Corbyn continuing to be leader of the 

opposition, who can be sure? 

 

But we crack on here with a studio-full of top line guests, even more smartly dressed than 

shoppers in a Tesco superstore, including the comedian and actor Hugh Dennis, star of Radio 

4’s the Now Show, BBC 2’s Mock the Week and these days virtually every comedy drama 

broadcast on the TV, here to tell us about the programmes and the Lord of Misrule, which 

you’ve just been hearing from, which have taken charge of Radio 4 today.  And the award 



winning comedian and Lady of Misrule, Bridget Christie, here because you demanded it, or 

at any rate to tell us about her stand up show called Because You Demanded It, which was 

one of the benefits of Brexit unpredicted by the so called experts. 

 

The writer and actor Arinze Kene has two different productions to tell us about – the Pass - a 

film tackling delicate subjects in the world of football in which he stars with Russell Tovey 

and the play he has written, Good Dog, which is just about to be unleashed in Watford. 

 

We have music in the studio from two super talented singer songwriters L.A. Salami and 

Ciaran Lavery. 

 

And Nikki Bedi is here this week. Who is your guest Nikki?  

 

Bedi 
The actress, comedian and disability rights activist Liz Carr, who’s probably most famous at 

the moment for playing the whip smart and very funny Clarissa in the BBC’s Silent Witness 

series.  But today, Clive, she’s going to talk about Assisted Suicide – the musical. 

 

Anderson 

Great title.  So let’s start with Hugh Dennis, who with Steve Punt has been in charge of the 

Now Show here on Radio 4 for several decades and has been mocking the week on TV for 

almost as long. Fans of the domestic sit-com Outnumbered will have been pleased to see him 

back as the harassed husband and father Pete Brockman in the Outnumbered Christmas 

special. But today Hugh you are celebrating Twelfth Night and this is all part of Radio 4’s 

Day of Misrule. 

 

Dennis 

That’s right, so Radio 4 have sort of turned today into the Day of Misrule, lorded over by 

John Finnemore, who’s playing – who played the Lord of Misrule today.  It’s a kind of 

medieval celebration effectively isn’t it – the Feast of Fools – is what they’re trying to mimic. 

 

Anderson 

And it’s the same day as epiphany – is it related to… 

 

Dennis 
It’s either the eve of epiphany or the day of epiphany – there’s some doubt actually about 

when twelfth night is I think – is twelfth night today or was it yesterday? 

 

Anderson 
The 5

th
, the 6

th
… 

 

Dennis 
I’ve taken my Christmas cards down anyway. 

 

Anderson 
Oh right, okay. 

 

Dennis 
That’s basically what twelfth night means… 

 



Anderson 
But you should know all about all this because in the words of Dusty Springfield – you are 

the son of a preacher man. 

 

Dennis 
I am the son of a preacher man, yeah that’s right. 

 

Anderson 
Your father was a bishop in fact wasn’t he? 

 

Dennis 
So my dad is a bishop.  And this is also part of the – in the medieval celebrations of the Feast 

of Fools there was an equivalent sort of church festival where things were presided over by 

the boy bishop but it was exactly the same thing.  So the church would elect a boy bishop, he 

took on the role of the bishop, and that is basically how the Day of Misrule works as well. 

 

Anderson 
And he was allowed to just tell everybody what to do and you had to obey him. 

 

Dennis 
Yeah and in the medieval period it was fairly benign, so servants became masters and would 

be served by their masters at table and would lord it over a house or whatever for the day.  In 

the Roman periods the Feast of Saturnalia is rather more exciting in that Roman soldiers 

would elect someone to lead them for the period of Saturnalia and then at the end they’d kill 

him. 

 

Anderson 
Oh right. 

 

Dennis 
Yeah. 

 

Anderson 
So you went out on a bang. 

 

Dennis 
Yeah you went out on a bang and by the medieval period this had changed and you weren’t 

killed, which is rather good. 

 

Anderson 
Okay.  So John Finnemore is going to survive after this? 

 

Dennis 
He – well we hope so don’t we? 

 

Anderson 
And you and Steve have done a sort of Now Show version or look at Shakespeare’s Twelfth 

Night? 

 

Dennis 



Well Twelfth Night is an obvious thing to do on twelfth night isn’t it? 

 

Anderson 
Yes. 

 

Dennis 
What with the name being the same.  So Steve and I were asked by Radio 4 to write an 

adaptation of it which we sort of cheated on by not writing the whole play. 

 

Anderson 
So in this – in this idea you’ve done a sort of – various versions of it – American film 

versions, school versions… 

 

Dennis 
And little bits in film noir, bits… 

 

Anderson 
You’ve even got a little bit of Ned Sherrin, my predecessor on this programme. 

 

Dennis 
There is a little bit of Ned Sherrin.  There’s a bit of Melvyn Bragg.  There’s a little bit set in 

an interview studio like this but not with you Clive. 

 

Anderson 
Not with me no, and not with … 

 

Dennis 
Yeah, had I known I was coming here it would have been you but no it’s Melvyn Bragg. 

 

Anderson 
Melvyn – no you’re cruel to Melvyn by somehow suggesting he shows off his knowledge, 

which I think is very – very, very unfair to a very clever broadcaster. 

 

Can I just ask about you?  Everything you touch turns to gold these days, you’re a fantastic 

[inaudible]… When you began, at university, I think you were a geographer, you did sport, I 

think you were very studious, you were known – desk was your nickname… 

 

Dennis 
Yeah my nickname was desk, yeah. 

 

Anderson 
So how did that leap into show business come about would you say? 

 

Dennis 
Because I was in Footlights – so I was at Cambridge and I was in Footlights but I only did 

Footlights for a year.  And I got a job with a massive multinational called Unilever, straight 

after university, and I started doing – ooh Bridget’s interested. 

 

Christie 
They bought out Walls didn’t they? 



 

Dennis 
They did buy Walls, yeah they did. 

 

Christie 
That was my hilarious interject – I’ve made that much more interesting. 

 

Anderson 
This is more like the Business Programme isn’t it.  So it was a sort of leverage buy out that 

you took an interest in? 

 

Christie 
Well it was quite big for me, that buy out, because my dad worked at Walls ice cream factory 

for about 35 years and when they bought out Walls ice cream factory they made loads of 

changes.  And so because of Unilever my dad retired.  But I know about… 

 

Anderson 
It was probably due to something that Hugh did in the back office, yes. 

 

Dennis 
David Baldiel’s dad also worked for Unilever and Richard Curtis’ dad worked for Unilever. 

 

Carr 
And my dad. 

 

Dennis 
And your dad worked for Unilever, everybody’s worked for Unilever. 

 

Anderson 
I think we’ve covered Unilever pretty well now.  Can I race you forward because you met 

Steve Punt there and you were doing comedy things I remember but was it Jasper Carrot who 

spotted your potential? 

 

Dennis 
Yeah so a year out of university Jasper Carrot came down to the Comedy Store, where Steve 

– I was doing it as a hobby and Steve was trying to make it as a professional and he saw us 

and he said – Do you want to be on my show on Saturday nights, live on Saturday nights?  

And Steve thought oh that’s brilliant, a Saturday, that’s 13 million viewers a week.  And this 

is where my head was at – I went oh brilliant that’s Saturday, that means I can carry on 

working for Unilever.  This is what I did… 

 

Anderson 
And you did for a while, while you were on telly, on Saturday and doing whatever you did at 

Unilever, making other people’s fathers redundant… 

 

Dennis 
Exactly and then it was only when we got given a show by BBC 2 called The Mary 

Whitehouse Experience that I actually had to make a choice because it was on a Wednesday 

and I couldn’t take every Wednesday off.  So I finally… Unilever gave me a sabbatical which 

technically I’m still on I think because I’ve never told them I’m not going back. 



 

Anderson 
Expecting you back yeah.   I want just to race along a bit because now you are… 

 

Dennis 
Yeah, no of course. 

 

Anderson 
…many people know you from Outnumbered where you play that sort of harassed dad.  In a 

traditional way in sitcoms or comedy dramas the dad is always the slightly useless one 

and…no but you play that very well. 

 

Dennis 
Thanks for that, no I do play it very well, yeah.  It’s nothing like me at all. 

 

Anderson 
So what was that like – reviving that for Christmas because all the children who used to be 

little kiddies who improvise stuff are now sort of taller than you and bigger than you… 

 

Bedi 
They’ve got attitude. 

 

Dennis 
They’ve got attitude, yeah. 

 

Christie 
I couldn’t work out which one was which from the photos. 

 

Dennis 
Which child was which? 

 

Christie 
Yeah. 

 

Dennis 
Well they still look quite like they did I think, yeah, but they don’t look – none of them look 

anything like their parents or each other.   

 

Anderson 
But that’s I would say fairly traditional kind of – very family-friendly programme but fans of 

you may think well I see he’s in Fleabag as well and track you down there which is a bit 

raunchier and again great role for you, you play a sort of bank manager in that don’t you or 

bank advisor. 

 

Dennis 
I play – he’s just had his heart broken yeah.  And I loved – I loved doing Fleabag actually, I 

think Fleabag’s a great, great series and I think Phoebe Waller-Bridge is just brilliant. 

 

Christie 
Yeah she’s amazing.   



 

Anderson 
No please, no carry on – no more about Unilever if you don’t mind but virtually anything 

else. 

 

Christie 
It was about – I just need to clear something up about Unilever – no.  The scene, I don’t know 

if anybody – at the end when you go to the angry course at that big house was one of the 

funniest – I thought you did that very well. 

 

Anderson 
Okay, well now look Now the Twelfth Night Show has been on this afternoon but it’s 

available on the BBC iPlayer, as are all the shows from the Lord of Misrule on Radio 4 today.  

Thank you for joining us Hugh Dennis. 

 

Music now from L.A. Salami, full name Lookman Adekunle Salami, whose debut album, 

Dancing With Bad Grammar, has attracted attention and appreciation in equal measure. So 

L.A. you’re going – you’ll be doing I Can’t Slow Her Down, who have you got with you 

playing today? 

 

Salami 
I’ve got Petter Grevelius on guitar over here, Danny Brooks on drums and Simon Nilsson on 

bass. 

 

Anderson 
Excellent.  So you’re going to do I Can’t Slow Her Down.  Take it away L.A. Salami. 

 

Music – I Can’t Slow Her Down – L.A. Salami 

 

Thank you very much L.A. Salami, that was I Can’t Slow Her Down from Dancing with Bad 

Grammar, which is out now on Sunday Best.  L.A. Salami’s playing at Great Escape Festival 

in Brighton from the 18
th

 to the 21
st
 May.  Excellent. 

 

So now let’s come to Arinzé Kene, who has two successful careers as a writer and actor. 

Amongst others, he has played Simba the Lion King, Sam Cooke the singer and songwriter, 

Connor Stanley in EastEnders. As a writer he has had work produced on stage, TV and film. 

And his play, Good Dog opens at the Watford Palace Theatre next month.  Come to your film 

in a moment but – so Good Dog, you’re not performing this and it’s one long monologue 

isn’t it? 

 

Kene 
It is a mammoth actually, yeah, it’s crazy but no I’m not performing it, it’s a one man show, 

we’ve cast a lovely brilliant, incredibly talented actor, who I didn’t know before, his name is 

Anton Cross and he will be taking on the challenge.  We go into rehearsal on Monday. 

 

Anderson 
Well I haven’t seen it though I’ve read it and it’s – the person speaking, the narrator, he starts 

off – he’s quite a young boy, young man when he starts off, slightly naïve at the beginning 

and an observer of things but then gets involved. 

 



Kene 
Yeah, so I mean we just call him ‘Boy’ because he has no character name.  But that’s what 

the story kind of is actually – just follows his journey.  And he kind of starts off as this 

character who follows this kind of – this platitude that I’m sure we all kind of heard when we 

were growing up that good things happen to those who do good.  And we just kind of follow 

the journey as he kind of realised that it’s more complex than that and he becomes quite 

disillusioned along the way. 

 

Anderson 
And he sees there’s a shopkeeper who has a rough time and he makes friends with a girl, 

there’s sort of rioting going on by the end.  So there’s a lot going on. 

 

Kene 
There is a lot, I mean there’s a lot influencing his disillusionment, so he tells his story 

through the characters in his area, yeah the shopkeeper or his neighbours who live across the 

way, who I guess are experiencing an unhappy marriage.  He’s like this observer but at the 

same time also following his story as well.  And it does kind of boil at the end. 

 

Anderson 
Yes but I don’t want to give the – plot spoiler, but there’s some unhappy moments in this. 

 

Kene 
There are, there are.  Yeah he does kind of – he gets bashed around quite a bit doesn’t he. 

 

Anderson 
So does this reflect a gloomy outlook you have on life or just a realistic – a realistic 

observation of how life is for a lot of people? 

 

Kene 
Well I – a bit of both.  No I’m quite a positive person but I feel like that’s the way that this 

story has to be told.  It’s one of those weird – I mean you brought up Enders, for example, 

and my character Conor Stanley in that but one thing that they do very well on Enders is they 

tease their characters with success or with what they want and then right at the moment that 

they’re about to get it they take it away from them.  And sometimes life can kind of tease you 

like that.  And with this young man we follow him as his goals change and he wants this and 

then he nearly gets that but then something kind of blindsides him.  But I guess in the end, the 

very end, I’d like to say that it ends with hope, without giving much away. 

 

Dennis 
You don’t get your positive look on life from EastEnders though do you? 

 

Kene 
Enders – we call it. 

 

Anderson 
So have you always managed to combine a writing career with acting?  I’ve mentioned 

you’ve written for lots of different forms but does it fit in well with performing in the evening 

and using your day profitably? 

 

Kene 



No it doesn’t fit in well at all.  It drives me mad.  And Hugh if you know how to I guess do 

that then let me know because I haven’t figured it out yet.  No it’s problematic.  I have no 

social life for about eight months of the year because of it but at the same time I get to do 

what I love. 

 

Anderson 
Let’s talk about the film, The Pass, where you’re in with Russell Tovey.  So the word – it’s 

about two footballers and the word pass is used in two senses of the word – the pass on the 

pitch, might or not be given to another player and a sort of sexual attraction or development.  

Just give a rough idea what the film is about would you? 

 

Kene 
Well it begins with two footballers – Ade, who is played by myself, and Jason who Russell 

Tovey plays.  And… 

 

Anderson 
You’re two 19 year olds at the time. 

 

Kene 
Two 19 year olds yeah playing for a Premier League football team.  And I mean they’re at 

the top of their game.  And that’s the start of  it, that’s pretty much kind of all you know 

about these boys, just kind of you get an insight into that world and – of being a young 

footballer and how exciting it is. 

 

Anderson 
Sharing a hotel room in Romania or somewhere on the eve of a big match and the idea is that 

maybe one of them might have an opportunity to do well… they’re kind of between the two 

because there’s not that much room for lots of players in a team anymore. 

 

Kene 
Yeah they’re two key players and they’re really, really good friends.  And then the pass takes 

place.  The whole film kind of tracks the journey between these two and I guess by the end of 

that first act, once the pass has been made… 

 

Anderson 
So it’s a kiss more than a pass I suppose, it starts as a kiss. 

 

Kene 
Yeah I mean it’s a kiss, yeah.  Then we see how these two characters go on two different 

paths and it’s because of – as a result of that kiss. 

 

Anderson 
So we see you in that hotel room, then a later hotel room in London we see Russell Tovey’s 

character and then you see the two of you in Manchester several years later. 

 

Kene 
Ten years later, yeah.  So I mean that was a challenge in itself, just to play 19 and 29. 

 

Anderson 
It’s brilliant you managed to age yourself from 19 to 29. 



 

Kene 
It was – it was – do you know… 

 

Bedi 
How do you play 19? 

 

Kene 
Well I had to lose loads of weight for one.  Yeah I lost nearly a stone. 

 

Anderson 
That scene they’re basically both in underpants, almost the entire scene, so there’s a lot of 

body – the thing it reminded me of – maybe you’re too young to remember but Hugh might – 

there’s a famous picture of Bobby Moore and Pele at the end of a match and they’ve both got 

their shirts off, it’s a sort of rather homoerotic sort of picture of them.  That’s the sort of 

scene we start with, the two of you, you’re just goofing around – you’re just regular – as we 

know there are no gay footballers in the Premier League… 

 

Kene 
There are none. 

 

Anderson 
So while they’re just goofing around, it’s just a bit of fun with the lads until something more 

takes over. 

 

Kene 
Yeah, yeah and see that’s what really kind of resonated with me when I first read The Pass, 

the fact that these boys have to cover it up because of the world that they’re in. 

 

Anderson 
Well the part that Russell Tovey plays is almost Joe Orton like, he’s really an unpleasant guy 

isn’t he throughout the piece really.  He’s a bit of a bully, full of himself and you have to put 

up with this or cope with it the best you can. 

 

Kene 
I do, yeah because I’m the pastor’s son in it.  But yeah Russell – so what John Donnelly has 

done is he’s written this brilliant kind of – Jason, Russell’s part – he’s made a monster 

because of Russell’s character having to cover up who he is.  We follow his psychological 

journey and by the end of it you don’t like the character but you understand.  

 

Anderson 
So he’s gay but in terms of life he’s got married and he’s disguised from his fans and 

everybody apart from you.  So this, as I say, you’re doing lots of things at the moment, you 

were just recently playing Sam Cooke on stage, did you have to sing as well? 

 

Kene 
Yeah, yeah loads, I mean it was good fun. 

 

Anderson 



Well singing – I mean singing like Sam Cooke is quite a challenge but it’s a special night, 

there were like four superstars in the one place – Mohammed Ali… 

 

Kene 
Yes which actually took place. 

 

Anderson 
Mohammed Ali, who else is it? 

 

Kene 
Sam Cooke, Malcolm X and Jim Brown.  And it’s February 1964.  It was the night that 

Cassius Clay beat Sonny Liston and became the Heavyweight Champion of the World and 

instead of going partying in Miami he went back to Malcolm X’s hotel room with his good 

friends, Jim Brown, Malcolm X, Sam Cooke and this is what the play is about – it’s about the 

politics that they spoke about, their lives and all sorts. 

 

Anderson 
Well I’m just trailing off all your various successes now but we should concentrate on The 

Pass which is in cinemas now.  And Good Dog starts at Watford – the Watford Palace 

Theatre on 14
th

 February, I think it’s going on a UK tour finishing at the Albany in London 

on 11
th

 March.  Thank you very much for joining us Arine Kene. 

 

Now I’m going to hand over to Nikki Bedi. 

 

Bedi 
Thank you.  When she’s not handcuffing herself to buses or haranguing politicians as part of 

her disability rights activism, comedian and actress Liz Carr can, at the moment, be found on 

BBC 1 in the 20
th 

series of Silent Witness playing Clarissa, the sarcastic super smart forensic 

scientist.  But she’s also back on stage, touring a show she’s created, written and also stars in 

– Assisted Suicide, The Musical.  And Liz, you call it a TED talk with show tunes, will you 

explain that for us? 

 

Carr 
Well I think – yes, no thank you for that introduction, when audiences come in they’re like 

what the hell is – what is this show about really?  Obviously it’s about assisted suicide but the 

title is so – you know so over the top in many ways and it’s about getting attention to the 

topic of conversation.  And when I’ve been rehearsing it really it was the director who was 

saying play these bits as if they’re doing a TED talk, you’re delivering – delivering your 

expertise because in actual fact I am a bit of an assisted suicide nerd.  And I know an awful 

lot about the topic, I’ve travelled the world and I’m also opposed to assisted suicide, which is 

quite unusual.  So he was telling me deliver it like a TED talk and that was it.  So it is that, 

it’s kind of monologues and sketches but also show tunes. 

 

Bedi 
And these show tunes they sort of take you by surprise.  So the Suicide Tourist one, for 

example, there’s much singing about dying abroad being all the rage now.  But then we look 

at the US and Switzerland through your words and your singing and the chirpy song really 

belies quite a serious message. 

 

Carr 



Well I think that was it, I think it feels to me sometimes like the topic is – assisted suicide is 

such a serious issue and it’s so controversial and it’s only once, it’s not black and white that 

it’s good or it’s bad and we should have it or we shouldn’t have it but that’s how it’s 

portrayed in the media particularly.  So the piece is really a kickback against the media 

portrayal of assisted suicide.  And I used to see documentaries where people essentially who 

look like me – disabled people often who look a bit frail – are seen on TV going “I want this 

right to die”.  And then we talk about terminal illness and it’s so – there’s such a fine line 

there because I’m disabled and most disabled people don’t want this but then there’s whole 

issues about, well, do terminally ill people need it? who is it for? do we want the medical 

profession to be involved?  So I just felt like, you know, we need to look at this topic, we 

need to crack it open and how better to do it than with a song! But it felt like we were – why 

not… 

 

Bedi 
Before we talk further about the songs and we’ll listen to a little bit of one in a moment, will 

you explain the difference between assisted suicide and assisted dying because I think there’ll 

be people who don’t quite know the distinction? 

 

Carr 
I think it depends what side of the fence you’re on essentially.  So assisted suicide – they are 

one and the same.  So assisted suicide or what we’re looking at, what you often hear about 

people wanting to legalise is where a doctor can assist you to end your life.  We might hear 

that also called euthanasia, that’s when a doctor very actively injects you, with your consent, 

absolutely, to end your life.  So assisted suicide is what I would call it, as someone who 

thinks we should think about it more and be wary of giving the medical profession more 

power, that’s where I come at it, in this day and age anyway that’s where I’m at with it.  

Assisted dying is used usually by campaigners that want the law passed because they say this 

isn’t suicide, it’s different to the act of wanting to end your life, people are dying at the same 

time and we should see it as a different thing.  So it really depends, it’s one and the same, 

we’re all talking about medical help to end your life and it just really depends on your views 

whether you call it assisted suicide, as I do, or whether you call it assisted dying. 

 

Anderson 
Very opposition then because it’s not legal in this country but it’s regarded as acceptable, 

even by the authorities, to go to Switzerland and have your assisted suicide there and people 

who help you can come back and they’re not, generally speaking, going to be prosecuted. 

 

Bedi 
Well they haven’t been so far have they? 

 

Anderson 
No, no but they’ve got a sort of policy line that they probably won’t but it’s an odd 

compromise really. 

 

Carr 
There is.  I think the difference – I think one of my concerns is that we allow it, so it very 

much sits within – you’ll appreciate this Clive – very much sits within the legal profession at 

the moment.  Once you pass a law on assisted suicide or assisted dying law then it becomes a 

medical act and really unless you fill in forms and go through the proper procedures then 

really it’s happening behind closed doors with the medical profession.  That’s what happens 



in Oregon in the US, which was the first place to introduce it in the US.  And really the 

arbiters of it and the people that evaluate it are the doctors that also do it and I think – I don’t 

know – I think in this day and age where our NHS is fantastic, I’m a massive supporter, I 

wouldn’t be here without it, but it has its issues and I’m concerned in many respects of giving 

that power to an already burdened health service. 

 

Bedi 
Well it is, apart from being a very jolly, clappy, musical, it really does examine so many of 

these sides and the way – also you talk about Switzerland Clive, Liz describes the three 

different places in Switzerland and it’s shocking but I’m not going to spoil that because 

you’ve all got to see the musical.  …Dr Minelli and the Choicettes, that’s the singing troupe 

that you are with.  Tell us about Palliative Clare, in fact let’s have a listen, first of all. 

 

Song – Palliative Clare 

 

Christie 
Are there any other musicals about dying?  Did you see any? 

 

Carr 
No and that’s partly actually – it’s a great thing to ask because I partly made the show 

because I’d been a campaigner on this issue for around 15 years, I’ve not sort of come at it 

because I’m on telly or something like that, I’ve been – yeah it’s been a passion.  And then 

I’ve also been a stand-up and a performer and I thought can I combine the two because you 

know I’ve done things – I’ve been on Newsnight, I’ve done all those proper things to do – but 

it’s like can you – can you combine the two?  And I’d never really seen a piece of popular 

culture or a piece of theatre or art or film on TV that really had my view; that had an 

alternative view.  I think we just – we all assume it’s a good thing.  Nobody wants anybody to 

die in pain, of course, nobody wants suffering for ourselves or anybody else and it’s really 

looking at – and this is what the musical does – it looks at how can we address that.  And 

that’s where Palliative Clare comes in because she is… 

 

Bedi 
I loved Palliative Clare.  I mean so much of it made me laugh.  Also you riff on the use of 

language, so is it aided dying, is it mercy killing, is it dignicide? 

 

Carr 
Oh my goodness. 

 

Bedi 
Tell us about dignicide. 

 

Carr 

There is a kind of a PR group who are trying to sell assisted suicide but they’re trying to get 

the language right because if you use the word suicide or euthanasia you reduce public 

support, as has been found.  So you have to find a word that’s more acceptable.  And there is 

a group from the World Association of Right to Die Societies who came up with alternatives 

and dignicide was one of the words that they came up with legitimately.  And so we do – we 

laugh at how language is being used and it shows when it’s a campaign, if we really want the 

best for people in their lives, for all of us, then we just need to talk about it.  And someone – 

we were touring in Glasgow and someone was asking me – “oh I recognise you from Silent 



Witness, what are you doing in Glasgow?”  And you’ve got that inevitable moment where 

you’re like – okay here we go, “I’m doing my show Assisted Suicide, The Musical..” and 

you’re just – nothing.  Ooh that real awkwardness. 

 

Bedi 
Tumbleweed. 

 

Carr 
Really and the woman was like – that’s a conversation stopper isn’t it.  And… 

 

Anderson 
Well more than that! 

 

Carr 

Well yeah but one of the cast was there…boom! Boom! I might add that in.  But one of the 

other cast was there and they said, “actually it’s a conversation starter” and it is that.  And 

you know yes, I’m talking quite seriously about the topic here but there’s a lot of comedy 

because I do believe that I would hear musical songs on the stand-up circuit and I thought, 

my god you get a ukulele or a guitar out and you can make almost any subject palatable. 

 

Bedi 
Let’s talk about Silent Witness very briefly if we could.  So… 

 

Carr 
I’m always doing death aren’t I? Always, everything I do is about death. 

 

Bedi 
Because you are terribly clever, your character.  Can you really make a dead person unlock 

their mobile with their cold thumb if you’ve got a bit of electrical current? 

 

Carr 
If you warm it up through a current and a pulse, yes absolutely, because most of the things 

that we do like that, well all of the things that we do are forensically correct, we’ve had them 

checked out, so yes. 

 

Anderson 
Cor that’s useful to know isn’t it! 

 

Bedi 
Yeah see you learn something always.  And we just need to say one last thing – your exits in 

your wheelchair are absolutely amazing. 

 

Carr 
Wow thank you, I didn’t know people were watching to be honest. 

 

Bedi 
You make a good exit.  Oh my goodness those exits are amazing. 

 

Carr 



Well I’m glad you said that because it took about four years of being on the show for 

directors to feel brave enough for me to actually move.  So they were usually quite like, “Liz 

you just sit there” because they were all a bit scared and now I actually get to whizz off.   

 

Bedi 
Yeah good exit. 

 

Carr 
I know, five years it’s taken. 

 

Bedi 
Thank you so much.  Assisted Suicide, The Musical is at the Royal Festival Hall on 

Wednesday 18
th

 January at 7.30 p.m. and Silent Witness is on BBC 1 at 9.00 p.m. on 

Mondays and Tuesdays.  And the first episodes are available to iPlayer – it is a verb. 

 

Anderson 
Okay, alright.  So thank you Nikki and Liz. 

 

More music now from now from the Northern Irish singer songwriter Ciaran Lavery - indeed 

the winner of the Northern Ireland music prize for 2016, last year now. His tracks ‘Shame’ 

and ‘Left for America’, ‘Kosher EP’ and ‘Not Nearly Dark Enough’ have gained him a 

worldwide reputation.  In fact you were selected by Willie Nelson to appear in Texas. 

 

Lavery 
That’s right yeah. 

 

Anderson 
How did that happen?  What was that like? 

 

Lavery 
It’s great because he has this ranch that he – it’s a spaghetti western set that he was part of in 

the ‘70s or’80s and he basically – it’s now part of his ranch and the whole site, where the 

festival is, it’s the exact same, so you’re just walking up that main street in some kind of 

spaghetti western. 

 

Anderson 
So you’re like Clint Eastwood walking up there.  Did he hear you and say you must come 

over or you bumped into him? 

 

Lavery 
Yeah well I think they select 30 different acts from all over the place and you get like this – 

on arrival you get this ring, it’s the Luck Reunion, which is like the family crest ring and you 

get that engraved on arrival.  But I don’t really know… 

 

Anderson 
Bit like the Hobbit yeah. 

 

Lavery 
It’s exactly like the Hobbit. 

 



Anderson 
We have a Loose Ends ring that we…. Slightly different…. But anyway what are you doing 

for us today Ciaran? 

 

Lavery 
I’m going to play Shame. 

 

Anderson 
Shame – excellent – Ciaran Lavery Shame. 

 

Music – Shame – Ciaran Lavery 

 

Thank you very much.  That’s Shame by Ciaran Lavery.  Excellent.  Now ‘Live At The 

MAC’ and ‘Let Bad In’ are available now on Believe Recordings. Ciaran will be heading out 

on a solo tour in April and May, and then to various festivals in the summer.  Thank you very 

much Ciaran.  

 

But we’re going to come now to Bridget Christie. She has been performing comedy at the 

Edinburgh Festival and around the country for many years but her latest stand up show 

Because You Demanded It has, I think, been her most successful to date. Written in response 

to the European Referendum result – is that right, is that fair to say it was your most 

successful show to date? 

 

 

Christie 
It’s going alright. 

 

Anderson 
Oh okay, okay well okay, well Because You Demanded It is an okay, going alright show.  

Often angry, sometimes impotent but always funny response to the country choosing not to 

remain in the European Union.  But now for Edinburgh you had to get the show or you got 

the show together pretty rapidly because the referendum was the 23
rd

 June – did you already 

have a show ready for Edinburgh? 

 

Christie 
Yeah I had about 40-45 minutes of a show about death and mortality. 

 

Anderson 
Oh right. 

 

Christie 
But then we voted to leave the EU, which is in many ways worse than dying because at 

least… 

 

Anderson 
Don’t pitch it too high at the beginning. 

 

Christie 
Well death is certain, isn’t it, well depending on what you believe.  Well the physical side of 

death is certain but the destination is not necessarily certain, depending on what you believe.  



Anyway that’s the old show.  So I was working that show in and I had a preview the night 

before the vote and a preview the day we voted to leave and I just thought it seems really 

weird to go out on stage and not talk about it.  So I wrote about 25 minutes, half an hour that 

day and did it at night and yeah I’ve had mixed responses.  I mean even within my audience, 

which is kind of a left wing sort of liberal… 

 

Anderson 
You are sort of preaching to the converted do you think? 

 

Christie 
No I’m not, that’s what I’m saying, it’s split.  I mean… 

 

Dennis 
Is it 52%...? 

 

Anderson 
Well in the publicity bumf, which I don’t normally refer to, it says well you can really enjoy 

it if you are frustrated with the result and against it but you can also enjoy it if you’re actually 

somebody who’s very pleased with Brexit to see someone having a meltdown in front of you 

who can’t accept the result. 

 

Christie 
I mean I think we’re all baffled.  I mean I’m not sure anybody got what they wanted out of 

this and actually a lot of people who voted leave seem to still be really angry even though 

they kind of won.   

 

Anderson 
You start by saying it’s a lecture – you’re rather doing a lecture about horticulture and plants 

and things… 

 

Christie 
Yes, well that is because I want to be happy and at the moment I’m being prevented from 

being happy by many world events that are happening.  I’ve got a tip actually – if anyone has 

a low moment if you do an image search on Donald Trump pulling flags out of his nose that 

will make you very happy for about five minutes. 

 

Anderson 
Well like a magician. 

 

Christie 

It’s amazing.  But gardening makes me very happy, so I thought how do I write this show? I 

thought that if I tried to not talk about Brexit or anything like that and just do a show about 

gardening, which makes me happy, then that will be alright but then I keep getting distracted 

and everything that I talk about in the garden… 

 

Anderson 
I know.  Have you adapted your material as you go along?  I saw it a few weeks ago 

now…because the results of Brexit not having been quite the same as people predicted, so are 

you coming round a bit to, say, “oh I can see there are some advantages”, or no? 

 



Christie 
No, no… 

 

Anderson 
No, you haven’t gone that far. 

 

Christie 
But there have been more developments.  I mean it does move along.  But the… 

 

Anderson 
So it’s a gift that keeps on giving, as far as you’re… 

 

Christie 
It does. 

 

Dennis 
But it is – it’s kind of difficult – Mock the Week, in the summer when we were doing that 

and you just thought – you know the day after the vote - you thought, we could do loads and 

loads of – loads and loads of jokes about this but this effectively,is sort of tantric satire, we 

have to make this last now until the end of the series and possibly for two years.  So it’s the 

topic that’s never going to go away… 

 

Anderson 
Or 10 years maybe, yes. 

 

Christie 
Well I knew that I was going to be touring the show up until June, so I wrote it in a way that 

it didn’t date really quickly and also left enough space so that I could add in extra bits and 

take other bits out as the months went on, which I have done and which I’ll continue to do.  

But the main bones of the show are actually who got us into this position? why and what did 

they want? And that will never change. 

 

Anderson 
I was worried about the horticultural thing because you were saying about bringing plants in 

and I’m very worried, it appears… worries about diseases and Japanese knotweed and 

Emerald Ash Borer.  I though well this can’t be the message you’re trying… 

 

Christie 
Yeah well I suppose the gardening metaphor was about how foreign plants coming into the 

country actually contribute to British flora and… 

 

Anderson 
As long as they don’t bring in any Emerald Ash Leaf Borer.  Anyway – what’s your next 

break – there are lots of projects – you’ve got a project here on Radio 4, you’re doing a 

series… 

 

Christie 
Yeah a new series on Radio 4, yeah.  I’m just starting to think about that now, so that won’t 

be recorded until the spring. 

 



Anderson 
Utopias? 

 

Christie 
Yeah I mean it’s basically a follow on from the show.  So it’s four episodes – Bridget 

Christie’s Utopia – which is basically I don’t know what’s happening in the world at the 

moment and I’m trying to make sense of it.  And so I talk to four different people who think 

that they’ve got the answer and the right way to live.  So it’s spiritual utopia, so people who 

are religious and find happiness through that; economic utopia where you’re so rich you’re 

out of the system, does that make you happy? environmental utopia, so you live on a 

commune and you live from the land; apolitical utopia – I haven’t written it yet but I’ll 

interview these people and talk to them and then try to see if I could live like that.  And 

apolitical utopia which is you don’t know anything about politics… 

 

Bedi 
So will you be a nun? 

 

Christie 
I did want to be a nun when I was in my 20s because I was sick of doing admin and things 

like that. 

 

Anderson 
They have a vow of no admin don’t they? 

 

Bedi 
Dangerous Bridget! 

 

Christie 
Simpler life isn’t it?And I have an auntie who’s a nun and I think on some level they must 

think at some point – what’s easiest an abstract, existential husband who I don’t have to deal 

with on a day to day basis or an actual real physical one who farts a lot? 

 

Anderson 
I think that’s a good note to leave this.  Because You Demanded It is at London’s Leicester 

Square Theatre from Tuesday 31
st
 January until 11

th
 – oh no it’s going on longer isn’t it, isn’t 

it going on … 

 

Christie 
It’s going on tour then, yeah. 

 

Anderson 
Yeah it’s going on to a whole year of performing out of this… you are one of the successes of 

Brexit. 

 

Christie 
Yeah I’m really cleaning up! 

 

Anderson 
And as we’ve mentioned you’ve got these Radio 4 programmes and I daresay dozens of other 

things.  Anyway that’s Loose Ends done and dusted.  As always you listen again on iPlayer 



or download the podcast via the BBC Radio 4 website.  But in any format and in any event 

my thanks to all my guests Bridget Christie, Arinzé Kene, Hugh Dennis, Ciaran Lavery and 

L.A. Salami, Nikki Bedi and Liz Carr. 

 

Next week my guests will include Emily Watson and Rick Wakeman.  Until then, from me, 

for now, goodbye. 

  


