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Tango
Finland. Second home of tango. Which is also huge in Japan. Not a 
lot of people know that. But I’m guessing that you do by now, 
through tonight’s glorious celebration of tango as art-form and 
agent of social and musical change. And sheer, infectious, 
melancholically euphoric dance-sensation!

But what of the rest of Argentina’s musical culture? Its 
composers in the 20th and 21st centuries have not only blazed a 
trail for their own music and for Argentina’s musical life, but have 
played vital roles in the way music has developed all over the 
world. Alberto Ginastera’s music is a revelation, a modernist 
who used Argentine ideas, musical idioms and cultural tropes 
– such as the figure of the gaucho, the wild horseman of the 
high plains of the country – as inspiration and catalyst for works 
that are ferocious in their energy, and fearless in their scale and 
ambition. Pieces such as the ballet Panambí, his opera Bomarzo, 
his cello concertos, or his piano concertos are shots of 
elemental energy that demand to be heard and played more! 
And thanks to Emerson, Lake and Palmer, the fourth 
movement of his First Piano Concerto became part of popular 
culture when it was turned into their prog-rock classic ‘Toccata’. 
Ginastera died in 1983: his music is long overdue a greater place 
on our concert programmes.

Silvina Milstein has lived in the UK since the age of 20, moving 
here after the military coup of 1976 in Argentina. As a 
composer and teacher, she has had a considerable influence on 
generations of composers; her music – orchestral, vocal and 
instrumental – has vivid colour and depth, whether in her choral 
work Ushnarasmou, the suspended moment of in a bowl of 
grey-blue leaves, for two pianos, or her orchestral Music of the 
City, directly inspired by the music and culture of Buenos Aires.

Osvaldo Golijov is a different kind of composer altogether; a 
musician who, at the start of the 21st century, was heralded as a 
possible future for the art-form, since his music was an 
unabashed fusion of cultures and influences from popular 
musics, folk traditions, Jewish repertoires, Argentine and 
South-American idioms, and much more. His works for the 
concert hall and as a film composer (and beyond) include an 

opera for Dawn Upshaw, Ainadamar, his St Mark Passion, for the 
Bach anniversary celebrations in 2000, and Oceana, his setting of 
Neruda for orchestra, guitars, harp and vocal solists from 1996. 
His music reveals a composer who embraces as vast a world of 
sound and culture as he can, and who attempts to fuse his 
influences together in new ways for the late 20th and early 21st 
centuries. Golijov’s music is not without controversy, but his 
refusal to play by the rules of classical-music convention makes 
his work consistently dynamic and engaging.

Radio 3’s Tom Service proposes onward sonic explorations inspired 
by the music of tonight’s Prom
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