
Visit the Proms website to discover in-depth Radio 3 programmes about the composers and works 
featured in the Proms, and find links to download any episode of The Listening Service podcast.

DUK AS

La péri – Fanfare and Poème dansé
This was commissioned, like so many famous pieces, by the 
Ballets Russes. But while Debussy’s Jeux, Ravel’s La valse and 
Stravinsky’s The Rite of Spring are among the most celebrated, 
the catalogue of commissions created by Diaghilev and his 
dancers is extraordinarily rich. One of the largest such works 
is Richard Strauss’s Josephslegende, a 50‑minute ballet of his 
most hyper‑Romantic music and a fascinating, voluptuous 
revelation of what he could do as a ballet composer. There 
are pieces from the other end of the musical universe too, 
such as Henri Sauguet’s La chatte, in which a man falls in 
love with his cat, Darius Milhaud’s sardonic Le train bleu or 
Georges Auric’s elegantly witty and occasionally downright 
silly scores Les fâcheux and Pastorale. For something more 
serious, there’s Florent Schmitt’s La tragédie de Salomé. 
In fact, in the dozens of scores made by and for Diaghilev, 
there’s enough music for a whole Proms season!

PROKOFIEV

Piano Concerto No. 3
Prokofiev himself played the solo part at this concerto’s 
premiere |in Chicago. There are strange things you can find in 
the stories of first performances, pieces that seem to belong 
to one country or culture but which were revealed to the 
world in very different places – in these three cases, the USA. 
Which piece did the conductor Kurt Frederick premiere at the 
University of New Mexico in Albuquerque? It was November 
1948 and the work was Schoenberg’s A Survivor from Warsaw, 
that searing Expressionist scream that imagines a simultaneous 

nightmare and epiphany in the concentration camps. Messiaen’s 
Turangalîla Symphony, that most super‑abundantly French of 
all 20th‑century orchestral works, was premiered by Leonard 
Bernstein and the Boston Symphony Orchestra in 1949. And 
Boston was also the place and the orchestra that presented the 
first performance of possibly the most quintessentially Russian 
piece of orchestral music of the 19th century: Tchaikovsky’s 
First Piano Concerto. After quarrels and let‑downs in Russia, 
Tchaikovsky gave the premiere to Hans von Bülow. Bülow 
was on tour in the States in 1875, so it was Boston that 
hosted the premiere, conducted by Benjamin Johnson Lang. 

SCHMIDT

Symphony No. 4
Schmidt composed his Fourth Symphony as an instrumental 
requiem for his daughter. Many other composers have done 
the same, using orchestral works to voicelessly lament the 
dead. Henze’s Requiem for solo piano, trumpet and ensemble, 
completed in 1993, memorialises Michael Vyner, Artistic 
Director of the London Sinfonietta. At the same time, its nine 
‘sacred concertos’, named after the movements of the Requiem 
Mass, lament ‘all the many other people in the world who 
have died before their time and whose sufferings and passing 
are mourned in my music’, as Henze said. Britten’s Sinfonia da 
Requiem, from 1940, is an urgent revelation of the horrors of 
war and a plea for peace, one of the most ferociously expressive 
pieces he ever composed. And Mark-Anthony Turnage’s 
Blood on the Floor (1993–6), an evening‑long suite for jazz trio 
and ensemble, is a sharper, more focused and even angrier 
memorial for his brother, who died of a drugs overdose.

Radio 3’s Tom Service proposes onward sonic explorations inspired 
by the music of tonight’s Prom
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