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GL INK A

Summer Night in Madrid
So near and yet so far. Spain was a place for the exotic 
imaginations of composers from the rest of Europe to 
imagine as a country of sultry abandon, in which the 
sound of castanets always fills the perfumed air and social 
conventions are suspended in the delights of those indulgent 
Spanish nights. This overwhelmingly male and predominantly 
Northern and Russian gaze upon the Iberian peninsula 
produced some of the most flamboyantly sensual music in 
the orchestral repertoire in the 19th and early 20th centuries, 
from Rimsky-Korsakov’s Capriccio espagnol to Chabrier’s 
España, from Ravel’s Rapsodie espagnole to Bizet’s Carmen.

JOBY TALBOT

Ink Dark Moon
It’s not only Miloš: the virtuosity and advocacy of other 
guitarists have also been the catalysts for the guitar 
repertoire. Julian Bream was a one-man inspiration factory 
for composers to create new music and new relationships 
between the classical guitar and the orchestra, commissioning 
and premiering concertos from composers such as Tōru 
Takemitsu, Benjamin Britten, Hans Werner Henze and 
Michael Tippett. Mark-Anthony Turnage’s relationship with 
jazz guitarist John Scofield and his trio, collaborations that 
involve Scofield’s improvisation as well as Turnage’s classical 
structures, has produced some uniquely powerful pieces, from 
Blood on the Floor to Scorched. Taking the electric guitar to new 
dimensions is the guitarist and composer Glenn Branca, who 
died earlier this year. His symphonies for massive ensembles 
of guitars incarnate a new medium as well as a new music, 
between and beyond categories of ‘rock’ and ‘classical’.

TCHAIKOVSKY

The Nutcracker – Act 1
Christmas. Far too early to be thinking about it, of course, but, 
given that Tchaikovsky’s anthro-toy-morphic Yuletide fantasy 
takes over the Royal Albert Hall this evening, time to get tinselly 
in these pages too. And, if The Nutcracker is the dance-and-music 

spectacular of Christmases past, present and future, it’s worth 
thinking about the other repertoires that take over that special 
time of the year but which don’t get much of a look-in the rest 
of the time. And I’m not talking about carols: I mean the albums 
that are often the most popular of any commercially released 
music, year-on-year, but which are rarely taken as seriously as 
that popularity deserves. I mean the genre of what used to be 
called ‘crossover’ or ‘easy listening’: the albums of artists such 
as Alfie Boe and Michael Ball, Katherine Jenkins and Russell 
Watson, Sarah Brightman and Andrea Bocelli. Their glittery, 
sparkly, perfectly produced Christmas albums are impossible 
objects of exquisitely calibrated sentimental abandon, the aural 
equivalent of figgy pudding and all those Christmas jumpers. 
They are, in other words, an essential part of any Christmas 
celebration worth its salt. Along with The Nutcracker, of course.

Radio 3’s Tom Service proposes onward sonic explorations inspired 
by the music of tonight’s Prom
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