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FAURÉ

Pavane
A lot of composers have them: a single, small-scale piece 
that becomes so titanically popular that it obscures the 
rest of their output. The Pavane is one such but so too 
is Rachmaninov’s C sharp minor Prelude, a piece simply 
called ‘It’, such was its fame – much to Sergey’s chagrin, 
as he was asked to play ‘It’ at every piano recital he ever 
gave. Sibelius experienced something similar with his Valse 
triste, Brahms with his ‘Lullaby’ and Beethoven with ‘Für 
Elise’. Mini-masterpieces, all of them, but works that are 
the tip of their respective composers’ musical icebergs.

MOZ ART

Piano Concerto No. 27
There’s a particularly spine-tingling moment, in the middle of 
the first movement of this concerto, when Mozart writes a 
tune that’s a semitone displaced from the home key, a strange 
interloper in B minor. You don’t have to know your tonal theory 
from your harmonic elbow to feel the aching melancholy of 
this moment, as a shadow passes over the music’s structure. 
Was Beethoven thinking of this example when he did the 
same thing in the middle of the first movement of his E flat 
major Third Symphony, the ‘Eroica’, where a new melody in 
E minor suddenly appears to stalk and stall the symphony’s 
progress? There are many more seismic semitonal shifts: there’s 
the B minor second tune that is another stark and sudden 
apparition in the first movement of Sibelius’s C major Third 
Symphony; and, symbolising the semitone’s power to disturb, 
the grind of C and D flat in the final moments of Schubert’s 
String Quintet: a sound as gnarly as all these note-names!

R AVEL

Daphnis and Chloe
Ravel called Daphnis and Chloe a ‘choreographic symphony’, 
so it’s the incarnation of a new and unique genre. Sibelius’s 
Seventh Symphony is another sui generis musical monad, 
originally premiered as the composer’s ‘Fantasia sinfonica 
No. 1’. Beethoven, that buster of convention, invented 
the first and only Choral Fantasy in his piece for choir, four 
vocal soloists, solo piano and orchestra, a pre-echo of the 
Ninth Symphony in the tune he composes at the work’s 
climax. That’s nothing, though, on the generic moniker 
that Wagner’s final stage work, Parsifal, ushers into being: a 
‘Bühnenweihfestspiel’, a ‘Stage-Consecration-Festival-Play’, which 
does exactly what it says on the tin. And much, much more.

Radio 3’s Tom Service proposes onward sonic explorations inspired 
by the music of tonight’s Prom
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