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Prospero – your feedback is wanted
As part of its periodic review of services and providers, the BBC Pension Trustee will be turning its attention to
Prospero – not to restrict its availability, but to see how it can continue to evolve to meet the needs of all those
receiving a pension from the Scheme.
We would appreciate any comments or feedback you can provide about Prospero. Do you enjoy the mix of
articles or are we missing something? Do you ever enter the competitions and if not, why not? Please send
any comments, suggestions or feedback to us at: prospero@bbc.co.uk, before the next
issue’s mailing date of 5 August.

Applications are invited for educational and
hardship purposes from the Grace Wyndham
Goldie (BBC) Trust Fund.
The Trust Fund exists to help those engaged in
broadcasting or an associated activity, now or in
the past, as well as their children and dependants.

Crospero devised and compiled by Jim Palm
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Complete the square by using the clues;
these apply only to words running across.
Then take these words in numerical; order
and extract the letters indicated by a dot.
If your answers are correct, these letters will
give you a song which was popular 70 years
ago – in 1949.
CLUES
1. Heavenly food (5); 2. Mass of eggs (3);
3. Certainly! (3); 4. Part of ear (4);
5. Written accusation (5); 6. Frozen (3);
7. Celebrities (5); 8. Small strap (3);
9. Supplement (3); 10. Vegetable (3);
11. Wild cat (4); 12. Body fluid (4);
13. Unhappy (3); 14. That woman (3);
15. Colourful garland (3); 16. Award (5);
17. And this one! (3); 18. Prod (5);
19. Metal (4); 20. Pinch (3);
21. Monetary charge (3); 22. Slipped up (5).

Please send your answers in an envelope marked ‘Crospero’ to The Editor, Prospero,
BBC Pension and Benefits Centre, Broadcasting House, Cardiff CF5 2YQ,
by Monday, 8 July 2019. The winner will receive a £10 voucher.

Mystery Sudoku
Complete the grid so that every row, column and
3x3 box contains the letters ADEHIMOSW in some
order. One row or column contains a five or more
letter word, title or name with a BBC connection.
Solve the Sudoku to discover what it is and send
your answer to: The Editor, Prospero, BBC Pension
and Benefits Centre, Broadcasting House, Cardiff
CF5 2YQ by Monday, 8 July 2019.
The winner gets a £10 voucher. Many thanks to
Neil Somerville for providing this puzzle.
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The Sudoku winner in April 2019
was Penelope Ayliffe.
The answer was SHETLAND.

www.bbc.co.uk/charityappeals/about/grants/
gracewyndham-goldie
Application forms should be returned by 31 July.
Applicants are considered annually in September
and in no circumstances can continuing help
over a number of years be promised.

Visitors are also
BBC pensioners

Would you welcome
occasional contact with
former colleagues?

We can also offer
support during
difficult times such as
bereavement

Meet at home for a chat or
somewhere public like a
coffee shop

FEE SHO
OF

Operates from the
Pension and Benefits
Centre
Want to know more about what the VVS has to offer?
Call the pension service line on 029 2032 2811 or
email myPension@bbc.co.uk
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You can also download an application form from
this website:

Visitors carry ID cards
with them for your
security
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BBC Pension and Benefits Centre
Broadcasting House
Cardiff CF5 2YQ

Available throughout the UK to
BBC pensioners over age 70
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The resource of the Fund is limited. So that help
can be given where it is most needed, applicants
must be prepared to give, in confidence, full
information about the circumstances supporting
their applications.
Those wishing to apply this year should write in
for an application form to:

WIN
£10

Over 2,000 pensioners
already use the scheme
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The Trustees of the Grace Wyndham Goldie
(BBC) Trust Fund, in their discretion, will consider
giving assistance towards educational costs in
small ways, such as travelling expenses, school
outfits, books and additions to education awards.
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VOLUNTEER
VISITING
SCHEME

Grace Wyndham
Goldie (BBC) Trust
Fund – application
window now open

| BACK AT THE BBC

ORCHESTRAL MANOEUVRES PROSPERO
THANKS TO MARK
Prospero is provided free of charge to retired Scheme
members, or to their spouses and dependants.

Did you know there’s a BBC staff orchestra?
Or that it has a new, world-renowned
conductor, Mark Eager at its helm?

T

he BBC Ariel Orchestra first formed in 2012 and
is made up of over 20 employees from right
across the BBC.

World-renowned conductor and former Principal
Trombone for the BBC National Orchestra of Wales
(1993–2006), Mark Eager recently took over as Principal
Conductor and he’s enthusiastic about the future.
Mark was first exposed to orchestral music through a
vinyl recording of Holst’s Planets Suite played by the
BBC Symphony Orchestra, and has played for the BBC
since the early 1980s, working with a variety of
composers to help elevate the trombone as a solo
instrument and pushing it to complex depths.
Unfortunately, Alun Hoddinott’s Trombone Concerto,
which was commissioned for Mark in 2004, ended up
being the last piece he ever played due to a playing
injury sustained whilst working on the piece.
Conducting was the next natural step – ‘it was not
even a ten-second decision’.
Mark sees his invitation to conduct the BBC Ariel
Orchestra as a great way of giving something back to
those who supported him through his injury: ‘I’m
absolutely delighted to be joining the BBC Ariel
Orchestra and to be able to give back something to the
BBC, an organisation I always wanted to join as a young
boy and that has supported me throughout my career.’
The orchestra currently rehearse around every three
weeks in BBC Maida Vale Studios, London. Mark’s first
session covered Tchaikovsky Symphony No. 6 and saw
players travel all the way from Cardiff to join in.
Mark feels it’s important that the orchestra is
approached as a collaborative experience and firmly

When director-general Tony Hall promised a
‘renaissance’ for local radio in November 2017, he said
he wanted to hear the sound of changing England.
His speech marking the 50th anniversary of local
radio was warmly received by people working across
the local radio network. They welcomed the challenge
he laid down: ‘My ambition for BBC local radio is for it
to have more creative freedom, to celebrate local life,
to be the place where we report local news but also
the place we reflect local identity, nurture local talent
and engage local audiences through digital platforms.
I want to see a renaissance in local radio.’
Just over a year on, the results can now be heard
across England, with all 39 stations now broadcasting
entirely local evening shows for the first time
since 2013.
Each station has launched an average of 15 hours of
new, original content every week, covering subjects
not usually heard.
The Curry Show on Radio Leicester was the first
programme to launch in March 2018. Presenter
Anand Bhatt, with invited guests, explores local
cuisine, seeing how Asian influences and traditions
have shaped the dishes we know and love.
The countryside, agriculture and rural life are themes
across Radio Humberside and Radio York’s new

To advertise in Prospero, please see page 12.

believes in giving a focus to every individual member.
‘I’m looking forward to inspiring and coaching
the ensemble to bring out everyone’s passion for
their instrument.’

Please send your editorial contributions,
or comments/feedback, to:

His long-term vision for the orchestra includes taking
it across the country, introducing orchestra days and
involving as many BBC staff and friends as possible.
‘We’re keen to welcome regular and new players alike
to play some of the greatest orchestral repertoire –
it’s set to be an exciting musical experience.’

Email: prospero@bbc.co.uk

Players are not required to make a regular
commitment but can choose which Sunday afternoon
sessions to attend depending on other commitments.
‘We rehearse for a couple of hours, have a break and
then play through the whole piece, which is a
terrifically satisfying experience,’ says Mark.
Working alongside Mark is assistant conductor and
award-winning film composer, Michael Csanyi-Wills.
Together they plan to challenge the orchestra to a
wide range of repertoire from orchestral giants to
Hollywood film music.
Mark admits he misses playing – ‘the sheer physicality
of it’ – but is happy to be sharing his experience and
love of music with BBC colleagues; ‘now the orchestra
is my instrument’.
The orchestra is keen to hear from any BBC staff,
retired staff and BBC freelancers who would be
interested in playing with the orchestra. The next
session is 30 June 2019 (Brahms Hungarian Dances).
Email BBC_Ariel_Orchestra@hotmail.co.uk or
emma.rippon@bbc.co.uk

Comedy, curry, cricket and camping
In the biggest shake-up in a generation, local radio
stations have been busy launching 15 hours of new,
original content every week over the last year.

Prospero provides a source of news on former
colleagues, developments at the BBC and pension
issues, plus classified adverts. It is available online
at bbc.co.uk/mypension

shows. Happy Campers on Radio
Humberside looks at camping, caravanning,
and outdoor life and on Radio York, God’s Own
Countryfile looks at rural life in North Yorkshire,
presented by Sam Dilcock, a young farmer from Selby.
BBC Somerset’s evening show presenter, Charlie
Taylor is Somerset born and bred and got the bug
for radio at Glastonbury FM – a community station.
He already presents a cricket podcast, and his new
show will feature a fortnightly cricket round up in the
summer months as well as hearing from community
groups at the heart of life in Somerset.
It’s Grin Up North is a new comedy programme for
the North East on BBC Newcastle, created by and
hosted by comedian Steffen Peddie.
And the local radio search for new talent, fresh
content and reflecting changing England doesn’t
stop there, Radio Bristol have had an audience-facing
uploader built and posted online so that anyone
can upload content that they would like to share
on local radio.
Jess Rudkin, Editor, BBC Radio Bristol, said: ‘It’s a
brand new ‘front door’ to the BBC – a single platform
where anyone from any of our communities can
submit content to us, for radio and for social.

Prospero, BBC Pension and Benefits Centre,
Broadcasting House, Cardiff CF5 2YQ

Please make sure that any digital pictures you send
are scanned at 300dpi. Please also note that the
maximum word count for obituaries is 350 words.
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Prospero June 2019
The next issue of Prospero will appear
in August 2019. The copy deadline
is Monday, 8 July 2019.

‘It’ll take audio, video, text and images so we’ll
find new voices, music, comedy, writing, spoken
word and more, and we have lots of ideas for
crowd-sourcing projects.’
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Bird’s-Eye View

BBC livery
I was very interested to see Graeme
Aldous’s enquiry about who might
have been responsible for BBC
transport livery. In those far-off days
when the Corporation had its own
transport fleet, the answer was
obvious – it was a committee!
I was responsible for the design
of several OB vehicles in the 1960s
and 1970s and remember well
incorporating the very precise livery
requirements into my specifications
for the coach-builders. The
apocryphal story was that the very
earliest OB vehicles were most often
used at sports events and olive green
was chosen so that the vehicles
would blend unobtrusively with the
predominantly grass surfaces at such
venues. It was the same principle
behind the then prevailing opinion
that microphones and cameras
should never appear in shot. I do
not know when the grey waist-stripe
was introduced.
The coachwork was painted using a
method formally known in the trade
as ‘coach painting’. It was always
done by hand and as far as I can
recall our specifications called for
seven coats: one primer, two
undercoats, two top colour coats and
two coats of varnish. The undercoats
were always rubbed down by hand
but never the coloured or varnish
coats. It cost a fortune but the visual
result, along with the gilt sign-writing
and the Corporation’s coat of arms,
was superb and very durable. The
green and grey were specified using
exact ICI shade numbers.

A standing committee was responsible
for what we would now call the BBC’s
‘corporate image’. They recommended
such things as logo design, the style of
stationery letterheads, many other
details and, of course, vehicle livery.
Major changes were put up the senior
management chain, sometimes to
governor level, for a final decision.
I believe there were inputs from many
branches of the BBC. John Dickinson,
the transport manager for many years,
sat on the committee along with
graphic designers, stationery
managers and absolutely anyone
concerned with the BBC image –
other than actual programme material!
When the colour service began, new
OB vehicles, notably Mobile Control
Rooms (scanners!) were required
and the opportunity was taken to
advertise ‘BBC tv COLOUR’ on the
new fleet. The logo was bold, large
and bright; it would have been
ludicrous had it been applied to
the traditional olive-green base.
So, some genius came up with the
idea of reversing the traditional
two colours, making the bulk of the
vehicle in grey but making the
waist-stripes stripes in traditional
olive green. Thus, a commonality
was preserved across the fleet
and a mixed group of vehicles,
old and new, sited together at
an event looked very stylish.
One wag observed that at least BBC
vehicles would no longer be
confused with Rington’s Tea Vans.
(But perhaps you need to be 80+ like
me to understand that one!)
Philip Upton

Speaking up for
BBC Sounds
I would like to speak up for BBC Sounds. I was suspicious
at first, but when I discovered My Sounds I was able to
pretty much avoid the splash screen and subscribe to all
my favourite Radio 4 programmes. I find it simpler to use than the
iPlayer. My only criticism is that the app doesn’t have autoplay. I hope
this will feature will be added soon.
Caroline Hayes

And against…
I was led to believe that the TV series W1 was a spoof on the way the BBC works.
Silly me, it seems I was wrong, and that it was in fact a documentary.
So, ‘BBC Better’ has come up with BBC Sounds – ‘Great’, ‘Fab’, ‘Yes, really
fantastic’. Is there a department called ‘BBC Better Still’? If there is, then perhaps
they could quietly drop ‘BBC Sounds’ in the hope that no one will notice.
Name withheld

Mr Cameroon?

This major 13-part series of aerial films
shot entirely from a helicopter all over
Britain and Ireland, and transmitted in
seasons between 1969 and 1971, was an
early blockbuster for BBC2.
Nothing of this scale and technical
complexity had ever been attempted
before. The writers included John
Betjeman, Correlli Barnett, Jim Plunkett,
John Terraine, Rene Cutforth and Stuart
Hood. Among the producers were Paul
Bonner, John Bird, Tim Slessor, Jennifer
Jeremy, and myself. There was a
wonderful back-up team, nearly all
women. The films were shown many
times over the years, and even formed
the basis of a learned academic study.
Bird’s-Eye View deserves to be
remembered and celebrated.
Edward Mirzoeff
WHAT A TREAT to see the photo of a
grinning Paul Bonner, looking very cool
in shades and leather jacket, on the front
of Prospero (April 2019).
It was also pleasing to find the page
inside devoted to some delightful
anecdotes from his autobiography,
Memoir of a Medium Man. In its modest
way it gives no clue as to his
distinguished career in television,
including spells at Channel 4 and ITV, so
I would like to pay tribute to him and
give thanks for his kindness and support
at a critical stage in my own BBC career.
In 1977 Paul was Editor of the
Community Programme Unit, then most
famous for the ‘public access’ series,
Open Door, which aimed to give voice to
the unheard and marginalised. He was
invited to speak about the CPU at a
departmental meeting in Continuing
Education where I was then struggling
to get promotion as an assistant
producer. When Paul took questions I
put it to him that Open Door was only a
token presence in the schedules and that
the BBC should give far more airtime to
‘alternative’ and non-mainstream points
of view. Paul was about to reply when
the Head of CE, the late John Cain,

launched a surprisingly personal attack
on me, alleging that I was ‘always being
negative, always knocking things down.’
There was pandemonium as the late
Brenda Horsfield, a senior producer,
stood up to defend me, saying ‘It’s now
pretty obvious why Giles doesn’t get
promoted here!’ The meeting broke up
in some disarray and I was filled with
gloom over my future in CE. I thanked
Brenda and other producers for
speaking up on my behalf, but my
prospects looked bleak.
Then, to my surprise, I got a phone call
from Paul later that afternoon. He said,
‘You seem to have a little local problem
with your head of department. For the
record I agreed with the thrust of your
question and had no objection to what
you were saying. It’s clear that you have
understood the ethos of CPU, so how
would you like a six-month attachment
as an acting producer, which might take
you out of the firing line with John, so
things can calm down a bit?’
He indicated that he’d already spoken
to John, who had approved the
attachment. I was thrilled to get the
offer and immediately accepted, saying
truthfully that I was a huge fan of Open
Door and had probably seen every
programme in the series.
I had a wonderful time in my CPU
attachment, although Paul himself soon
got promoted to become Head of
Science Features, replaced by the
legendary Mike Fentiman as Editor of
CPU. During my attachment another job
in CE came up and I decided to apply
one last time. Needless to say I got the
promotion and John Cain came all the
way over to CPU to give me the good
news, which he delivered very graciously.
I should add that I had the utmost
respect for John and became very fond
of him, working closely with him when
he became an Adviser to CPU, where I
eventually moved permanently.
I worked in CPU continuously from 1982
to 1998, for the last five years as Head of
Community & Disability Programmes,
having become passionate about
widening the range of opinion and life
experience given airtime on BBC
television. It was Paul Bonner’s
wonderfully kind intervention back
in 1977 that put me on that path,
changing my life. For that I will always
be profoundly grateful.
Giles Oakley

Lovely memories
I was just re-reading the February issue of Prospero. Really lovely memories
of my childhood years though on the ‘looking back’ pages on 10 and 11, which
I am sure were enjoyed by many Prospero readers.

While clearing up my late mother’s possessions I came across
this pen and ink sketch captioned ‘Mr Cameroon, Head of
BBC Broadcasting for Schools’.

I used to listen to Dick Barton until I was caught and told off by my parents!
And I couldn’t work out how the tiny people in the orchestras played their
concerts in the small space in the back of our radio! Maybe they were fairies…

He gave a lecture to trainee teachers at Hockerill College
Bishop’s Stortford sometime during the period 1942–43.
I briefly recall my mother saying he was an impressive figure
– impressive enough for her to sketch him! I know nothing
more than that. I wonder if any readers can give any clues?

My husband Roger Eames told me that one morning, after an exciting radio
drama set in a cave had aired, an angry listener arrived, asking for the directorgeneral and threatening to sue the BBC as she could hear the dripping cave
noises and the next morning the wall behind the radio was all wet.

Conal O'Donnel
If you know more about Mr Cameroon, please get in touch with the Prospero team.
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I much enjoyed the extract from Memoir
of a Medium Man, the new book by my
old colleague and friend Paul Bonner.
It was introduced as describing ‘the
making of a 1970 episode about leisure
in Britain’ – but an episode of what?
Nowhere are we told, but a glance at the
excellent cover photograph provides the
clue; there on the camera magazine is
the logo of our series, Bird’s-Eye View.

Those were the days!
Christine Eames

Stan Morcom
I was sorry to read about the passing of Stan
Morcom, though at 91 it is perhaps more fitting
to celebrate a great life than mourn a death.
I never worked with Stan but my wife and I spent
the first year of our married life living in the
basement flat of his house in South Ealing. Just
as we were starting our life together, I was
starting on a new BBC career, as a director in
Children’s TV. I had been told to go and make a
film – my first – so I was pretty nervous. I asked
Stan for advice. He said, ‘When you do the recce, spend part of the time with
your eyes shut. Why? Because that’s the best way of hearing all the noise
you’ll encounter on the day.’
Stan had just had to dub a costume drama, shot, I think, at Osterley House.
The director hadn’t noticed that the house, beautiful as it is, is surrounded by
the GWR railway, jet routes to Heathrow and six lanes of
traffic on the Great West Road. It was advice that I never
forgot even though I occasionally perhaps ignored!
Thanks Stan.
Peter Charlton

Music levels – nothing new
In the early 1980s, I produced two programmes called It’s Your BBC.
They were supposed to be a kind of annual report for the viewers. The first
programme was a series of short films illustrating how BBC programmes were
made. The second one was a Q&A with Sue Lawley in the chair and the Chairman
of the Board of Governors, Marmaduke Hussey and the DG, Mike Checkland, in a
studio to respond to licence-payers’ questions.
We solicited questions from the viewers and listeners and got hundreds of letters
complaining about how the level of music meant that the dialogue was being lost.
So, this is not a new problem. The trouble is that producers and directors sitting in
an edit suite do not have the same quality of sound as most viewers’ televisions.
I have noticed that when a new director joins EastEnders, suddenly there is music in
the cafe and in the pub – just like real life – except that then millions of people can’t
hear the all-important dialogue and it seems to disappear after a couple of weeks.
When I made a documentary called Never Too Late for the BBC in 1994, we tackled
ageism and revealed that, while the percentage of the population over 55 was 22%
(now 25%), the BBC employed just 2% of people over 55. Those stats might also
explain some of the ageism featured so commonly on television and radio.
Clearly whatever guidance the BBC provides is not working. When many older
people often depend on television as their only companion and the BBC are
removing their free licence fees, it seems only fair that their needs should be
taken into account by the younger producers.
Bryher Scudamore
IN THE REPLY that John Hale received from the Executive Complaints Unit
(Prospero, February 2019), I noticed the phrase ‘commentary and dialogue must
be audible’. This overlooks John’s more correct terminology that it must be
intelligible. Therein lies the difference. As a cameraman, I always had to be aware
of dialogue on location. When I was lecturing and training staff, I used to tell them
that I was the world’s best cameraman, but no matter how stunning my pictures,
if you couldn’t make out what the actors/interviewees/presenters/reporters were
saying then we were all wasting our time.
The spoken word must be intelligible, and if it is unclear, simply turning up the
audio/volume does not clarify it. In the past, I have likened this situation to dipping
a glass into a pond full of muddy water. Simply increasing the volume, by scooping
it up with a bucket, does not clarify the water in the slightest, you’ve just got a
larger (=louder) amount of ordure.
Sadly, the problem is endemic in television – it’s not simply the BBC who are guilty
of aural diarrhoea. But here’s a chance for the BBC to take the lead. In order to
provide satisfaction to those who disagree with spurious music, let’s have the
option of a soundtrack sans music, which viewers/listeners can switch on/off
depending on their preferences.
Tony Grant
IT’S NOT ONLY documentaries which suffer from intrusive and irritating music.
The news is infected with the same blight. Grandiose drum-beating music first
of all introduces the news, then competes with the newsreader during the first
part of the bulletin.
Documentaries I can and do choose not to watch. However, as a matter of public
service, surely the BBC has a duty to present news free from distractions.
Elizabeth Anne Fox

In search of a lost father and
BBC playwright
My cousin Penny’s father was John O’Hare, Irish playwright and novelist, who wrote
prolifically for BBC Radios 3 and 4 in the 60s and 70s.
He divorced my cousin’s mother when she was only two and went out of her life
completely, so she sadly has no memories of him at all.
Graduating from the Sorbonne, Penny then went to work in the 60s for the BBC at
Broadcasting House.
Unbeknown to her, her father was working in the same building at the same time!
Neither knew the other was there. And because they had never met, neither knew
what the other looked like.
They could well have – and probably did – pass each other several times in the
corridor and never knew it. Such an unhappy coincidence and such a missed
opportunity to get to know one another.
In later life Penny has tried hard to trace him. Eventually, after many years, she was
given a contact. Again tragedy struck: he had died just two months before she
obtained his address.
The readers of Prospero may be able to give Penny the last possible chance to
hear anything of her father.
She would very much appreciate anyone who knew John O’Hare or worked with
him at the BBC to contact her. She would love to know just what her father was
like and to hear any anecdotes of him and his work.
Similarly, if anyone might have private copies of his plays, or his recorded voice,
which apparently was very distinctive – a long shot we know but stranger things
have happened! – she would be very grateful to receive a copy. BBC Archives do
not have them. These are the ones we can trace from Genome:
•
•
•
•
•
•
•
•

A Kingdom by the Sea (Network Three, August 1967)
Afternoon at Rosherville (Network Three, February 1965)
Lady Wilde’s Tea Party (Radio 3, July 1969)
The True-Born Englishman (Radio 4, April 1969)
The Sentimental Traveller (Radio 4, August 1968)
A Month before Trafalgar (Radio 4, October 1972)
Thirty-Minute Theatre: A Meeting at Oxford (July 1973)
All The Queen’s Men (Radio 4, September 1975)

Thank you so much if you can help in any way.
Hilary Field
If anyone can help Hilary and Penny, please get in touch with the Prospero team
and we will pass your details on.

Bill Wallis/Brian Miller tapes
The late and much-admired actor Bill Wallis worked on many radio dramas and other
programmes in Bristol some decades ago and I had the pleasure of working with him
many times. I still see his widow Karen occasionally. She recently got in touch with me
as she has found a box of 1/4–inch Uher tapes which he had recorded for three
programmes made with drama producer, Brian Miller. One was called ‘Street
Musicians’, another ‘The Face of Christ’, but I don’t have a title for the third.
Karen was wondering what she should do with them. Is there anyone out there
who would be interested in them? The only thing Karen would like in return is a CD
copy of any tapes that have Bill’s commentary on them, plus a copy of the final
programmes if they exist in this box.
I would be very grateful if anyone who could help could get in touch with me via
my email address: alawrence890@btinternet.com
Andrew Lawrence

Landing too low
The recent ‘Landing too low’ comments in Prospero about aircraft noise
reminds me of a report on Look North a few years ago. There was a strange
pyramid-like girder construction, about 60ft high, put up in Stockport with
everyone wondering what it was.
Look North investigated and one day did an item from the runway at
Manchester Airport.
The aircraft come in quite low over Stockport and of course get lower as they
approach the airport. It is suburbia all the way and many people complained
about aircraft noise. We were told the new construction was a new type of
radio beacon that would determine when it was safe for the aircraft to cut
their engines and glide the last few miles down to the runway. We watched
and listened to the presenter as the aircraft came in to land and sure enough
there was no noticeable aircraft noise. Brilliant… It was also April 1st.
Roy Bradshaw
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Lottery
June is a lottery jackpot month so as well as the
usual prizes of £1,000 and ten prizes of £100 there
is an additional £10,000 jackpot up for grabs this
month! And that’s not all – you could also win a
brand-new iPad Pro, wireless headphones or an
Apple watch!
You can add lottery shares to your membership
by calling 020 8752 6666 or emailing the Club:
bbc.club@bbc.co.uk. Shares start at £5 a month.
Which is your type of boat?
At BBC Club we love to take to the water and we
have a whole bunch of experienced volunteers to
encourage you to do so.
Sailing: Ariel Sailing Club offers dinghy sailing from
Tamesis Club every Sunday throughout the year.
Training courses are scheduled during the summer
(according to demand) for beginners and more
experienced sailors. Just want to watch? Social
memberships are also available so you can while
away a few hours on the banks of the Thames.
Interested? Visit www.bbcclub.com/connect/sailing

PHOTOGRAPHING A
by Roger G. Clark
REVOLUTION
Roger George Clark worked for BBC radio as
a producer and broadcaster between 1972 and
the early 1990s, but ‘took photos in his spare
time’. An interest in Tsarist Russia led Roger to
visit the Soviet Union between 1986 and 1992
– the age of glasnost (openness) and
perestroika (reforms) – and unwittingly
document the fall of ‘the Evil Empire’.

Yacht Club: We have two yachts to offer extended
cruising and the opportunity to race. We sail every
weekend in the summer from Bursledon near
Southampton. Learn to sail and get RYA qualified
by our own instructors. For more details go to:
www.bbcclub.com/connect/yacht
Canal Cruising: Our narrowboat ‘Savoy Hill’ is 61ft
long and sleeps seven people in three separate
cabins. Club members are eligible to hire out
the narrowboat, which is currently based at
Anderton, Cheshire, and can take friends and
family as crew. You can see further details here:
www.bbcclub.com/connect/canal-cruising
Flying Club
The Ariel Flying Club, which has recently been
relaunched, has been a great success at its new home
at North Weald airfield. The Club offers subsidised
training hours, discounted flying hours, no landing
fees and more! See the website for more details:
www.bbcclub.com/connect/flying or contact
cristian.pana@bbc.co.uk
Club website
You may have noticed that the Club Extra section
of the BBC Club website is undergoing some
changes. The Club Extra Offers section has been
replaced by a monthly Club Extra E-newsletter
detailing all the current Club offers. Please make
sure you add bbc.club@bbc.co.uk to your address
book and check your spam folder if you are a
member and have not received this. Please note
this is NOT available by post.
BBC Club @ 95
Still going strong despite many changes, both to
the BBC and to the Club itself, BBC Club celebrates
its 95th birthday in June so three cheers for BBC
Club and many more years to come! We will be
celebrating with a party on 27 June, so please save
the date and check the website for more details.

BBC Club Broadcast Centre, BC2 B3,
201 Wood Lane, London W12 7TP
020 8752 6666
BBC.CLUB@BBC.CO.UK
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Howard, Sobchack and Putin

I

visted Leningrad many times between 1986
and 1992 as it made its transition to St Petersburg,
and Moscow twice in 1986 and 1987. I took over
12,000 photos – one of the largest number taken
by a Western photographer at that time – and
recorded the fall of communism under Gorbachev
and Yeltsin.
In March 1983, Ronald Reagan startled the world when
he described the Soviet Union in a public speech as
‘the Evil Empire’. The portrayal annoyed many
Russians and their supporters. Had the president gone
too far, wondered his critics? But anyone who knew
anything about the Soviet Union’s appalling history
knew President Reagan was right. His words might
cause offence, but he had spoken the truth.
So why did I – a lone Englishman who was hostile to
communism – visit the Soviet Union three years after
Reagan had made his ‘Evil Empire’ speech and take
thousands of photos?
Leningrad/St Petersburg
What interested me about Russia was its royal past
– life under the tsars – and its culture. In particular,
I was fascinated by the last tsar, Nicholas II
– the ill-fated monarch who was murdered by the
Bolsheviks in 1918. What, I asked myself, still existed
of his world? Could I visit some of the places in and
around St Petersburg – then called Leningrad –
where he once lived?

Leningrad attracted me more than Moscow as a
subject for my cameras. Far from communism
seeming modern and the wave of the future, what
intrigued me about Russian society was how oldfashioned everything looked.
When I flew to the Soviet Union I stepped back in time
– not to the 1950s but way back to the age of Peter
the Great. This was a city haunted by its past. After
two visits to Moscow I decided to concentrate on the
city of the tsars.

‘What interested me about
Russia was its royal past’
BBC service
When I showed some of my photos to BBC World
Service editor Nic Newman, he asked me to record
radio reports for the topical magazine programme
Outlook. To be honest, I wanted a break from the
BBC and covering news and current affairs. My visits
to Russia were my holidays – albeit working ones
(I took my photography seriously). But the BBC
and broadcasting followed me to Russia.

When Mikhail Gorbachev came to power in the Soviet
Union in 1985, new opportunities opened up. Mr
Gorbachev introduced glasnost (openness) and
perestroika (reforms). The country was no longer
closed to outsiders, as it was for decades, and
foreigners were now welcome.
I determined to visit Leningrad if I could, but
when I did I soon found myself caught up in an
extraordinary series of adventures in the old
imperial capital as a modern revolution erupted
and communism collapsed.

Army conscripts

With a microphone in hand
I was drawn into reporting
politics and the democratic
revolution going on around
me. Leningrad was in
turmoil. People were
demonstrating in the same
streets and squares where
they rallied in 1905 and
1917, many wearing
similar clothes.
I was in Palace Square on
9 September 1990 when
demonstrators unfurled a
huge banner of St Peter
and demanded Leningrad
change its name back to
St Petersburg.
Waiting in the wings
I was back in Leningrad a
year later when, on Monday
30 September 1991, the
City Council voted for the
name change to take place.

Point of view
When I first came to Russia in 1986, I had been taking photos for 25 years – some
of which have ended up in the National Portrait Gallery. I came out of the European
humanist tradition and wanted to show people going about their everyday lives.
The idea was to make people look as natural as possible.
While taking pictures in the Soviet Union I carried on as normal, trying to portray
the people I met honestly. Living under communism was hard but, somehow, many
people retained their dignity and self-respect. You could see in their faces and
their bearing – not arrogance, but a quiet pride.
In his book The Captive Mind, published in 1953, the Polish writer Czeslaw Milosz
complained about the greyness and uniformity of Soviet society. Communism, he
argued, had robbed the Russians of their individuality: ‘Fear paralyzes individuality
and makes people adjust themselves as much as possible to the average type in
their gestures, clothing and facial expressions…’
My cameras told a different story. Despite the terrible damage wrought in the
20th century – despite the despotic rule and cruelty – humanity kept bubbling
up through cracks in the ice. However much you push people down and make
them conform personality will out.
Although my photographs may look innocuous, they were more subversive than
I realised at the time. William Taubman, who wrote a major biography of Mikhail
Gorbachev, observed: ‘The Soviet Union fell apart when Gorbachev weakened the
state in an attempt to strengthen the individual.’ And that’s what I emphasised –
unique human beings. My pictures captured the stirrings of individualism.

Boy in designer winter clothes, February 1991
I photographed the historic
event and after that
photographed a meeting in one of the golden rooms in the palace. Britain’s
Secretary of State for Employment, Michael Howard, had come to sign a new trade
deal. Mr Howard sat opposite the city’s first democratic mayor and man of the
hour, Anatoli Sobchak. It was just five weeks since the failed August coup when the
communists tried to oust Mikhail Gorbachev and stage a comeback. Mr Sobchak
had played a major part in thwarting their plans.
Beside the mayor sat a solemn-looking young man whom I’d never seen before.
Looking tired and dishevelled, with an ill-fitting shirt and tie askew, he sat there
apparently dazed and detached from what was going on around him. He seldom
spoke and seemed overwhelmed by grief.
At one moment, the glum-looking man beside the mayor glanced at me – a stony
look. I had no idea who he was. Many years later, as I re-examined my negatives,
I discovered his identity. I had caught with my camera someone who would make
his mark on the world – Vladimir Putin.
Mr Putin later described the collapse of the Soviet Union as ‘the greatest
geopolitical catastrophe’ of the 20th century’. No wonder he looked unhappy
as the city known as ‘The Cradle of the Revolution’ turned its back on Lenin
and communism.
Unusual angles
Western journalists spent most of their time in Moscow reporting high politics.
By concentrating on Leningrad/St Petersburg, I was able to explore angles that
seldom featured in Western reports. I interviewed a KGB agent in a secret
cemetery where thousands of Stalin’s victims lay buried. After the failed coup
attempt in August 1991, I photographed the democrats ransacking the Smolny
headquarters – the great shrine of the October Revolution where Lenin and
Trotsky directed their seizure of power in 1917.

Anti-Lenin demonstrators

The BBC has featured some of Roger’s photos from Leningrad/St Petersburg
on a webpage called ‘Reporting from Soviet Russia’, which you can view at:
https://www.bbc.co.uk/news/in-pictures-47371628
Roger is hoping to find a publisher who will publish an album of his Russian
photos; the article above is drawn from an introductory chapter that explains
how he came to take the photos.
You can find out more at www.rogergeorgeclark.com

Broadcasting extended my field of vision and what I captured with my cameras.
But there was a price to pay. Switching from one activity to another caused
problems. Describing a scene in words and interviewing people for radio differs
from taking photos. One activity interfered with the other if I was trying to do both
at the same time.

Suvorov cadets
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THAI SERVICE TO THAILAND –
by Rosemary Marshall
AND BACK
Joining the BBC was one of the most momentous decisions I ever made.
It led to a life-long connection and fascination with Thailand, the chance
to learn the language and to live with a Thai family, as well as bringing me
many wonderful Thai friends and even, for a few years, a Thai husband!

M

Rosemary Marshall

y sister,
Sheila Baker
(née
Marshall), who was
six years older than
me (she died in 2015),
had joined Schools
Broadcasting straight
from secretarial
college. My uncle,
who was a fan of ITV,
used to tease her
about the BBC, so
it was even more
of a joke when I
announced, in 1961,
‘I think I’ll come and
work at the BBC!’

I did a very good secretarial test and was put on the
Secretarial Reserve. My first two weeks were spent in
the Indonesian/Malay Service at Bush House, which
totally whetted my appetite for broadcasting and,
even more, for the External Services, as the World
Service was then called.
In January 1962, the Foreign Office announced that
it was reopening the Thai Service, which had been
closed down in 1959 for apparent lack of interest
(Thais are not renowned for their letter-writing!).
I thought ‘If they’re going to have a Thai Service,
they need a secretary, and I want that job!’
I read everything I could about Thailand – which
wasn’t much in those days – and went to my Board
with such enthusiasm they just had to give me the job!
Hugh Howse, then Assistant Head of the Far Eastern
Service, was on the Board and proved to be a good
supporter in the years ahead.
The Service was launched on 2 June 1962, with just
one daily half-hour transmission. In the sharp learning
curve (for all of us) leading up to our launch, Hugh
Howse said to me, ‘You can take care of the music
programmes.’ And so it transpired that I, a lowly
secretary, wrote and produced two music slots a
week, including an ambitious series called Music
Around the World, in which I chose folk music from
37 countries, including Thailand and Britain. Mid-way
through, Personnel discovered what was going on.
‘Secretaries don’t write programmes!’ they screamed
(metaphorically speaking). I was given a bonus, David
Gunn officially took over the programmes – and I went
on doing it! (What the heck, I’m retired and David,
sadly, departed many years ago.)
There followed the most wonderful two-and-a-half
years of my life. I loved working in broadcasting.
I attended every transmission and recording, doing
the timings and noting fluffs for editing – thereby
setting somewhat of a precedent for secretaries at
that time. I loved Bush House, and I loved my Thai
colleagues, who were teaching me to speak Thai in
our tea and coffee breaks (yes, we used to have those
in the 1960s!).
In 1964, I moved into a flat in White City; next door
lived one of the Thais I worked with and his wife.
A friend of the wife’s uncle came to Britain on a visit
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and they invited him – and me – to dinner. Out of the
blue he said, ‘How would you like to come and live
with my family in Bangkok for a year, work in my
company and talk English to my daughters?’
I was shell-shocked! I was in my mid-twenties at the
time, but quite immature and shy. This was a huge
step. Everyone in Bush was saying ‘You must go!’,
but it was the time of the Vietnam War and I feared
that my parents would worry so I told my sister first.
When I put it to them that I had been invited, they
were very good about it.

The Service
had expanded
by then, with
a dawn
transmission
and 45
minutes
around
midday.

I didn’t have enough work to do in his company so I
tried teaching English, but hated it. I had always
wanted to write so I began to write feature articles for
The Bangkok Post in my spare time. But I was getting
really bored and frustrated so I got a job working for
IESC, an American business initiative equivalent to the
Peace Corps.

In 1980 I got
the job of
Publicity
Assistant,
Language
Services. My
job was to
oversee the
press releases
which were
sent out to
the local
press and
involved booking a photographer, attending the
photos sessions, and choosing the photo to
accompany the release, which I then wrote, had
translated, printed and despatched. In my 15 years in
Publicity I wrote over 1,000 press releases and often
had the satisfaction of seeing them in print when we
received cuttings back.

One day my young Thai assistant told me that in the
next door office a man was looking for an assistant.
He turned out to be the new Bureau Chief of Time
Magazine. I went in to have a word on her behalf
and he ended up taking on me, her and our cleaner/
messenger! I spent the rest of my time in Bangkok as
Assistant to the Bureau Chief and running the largest
press-cutting library in the city.

I was sent back to Thailand on three occasions – once
to tour local radio stations with members of our Thai
staff, another for the laying of the foundation stone at
our new transmitter in Nakhon Sawan, and then for
the opening ceremony, which was attended by the
Duke of Edinburgh. I also travelled around Finland
and Albania on our double-decker publicity bus,
the brainchild of Hugh Closs from Publicity.

I had a fantastic time in Thailand. My guardian
made sure I experienced all aspects of Thai culture,
including weddings and funerals, and took me on a
trip to Chiengmai, the northern capital where the
family came from, with two of his children and a niece,
for Thai New Year (April). On another occasion he
took me all the way down South by train. I returned
home on leave in the summer of 1966 and went back
to Bangkok on a Dutch cargo ship – and incident-full
experience in itself! However, shortly after that, my
uncle and my father died within a week of each other
and 13 months later my mother’s other brother died,
so I decided it was time to return home.

On my birthday in 1995 I took early retirement and
have since enjoyed a great life in New Malden in
Surrey. My Thai husband, who I married in Bangkok in
1986, and from whom I got divorced a few years later,
died in 2000, and I later had a great partner who I
met through art classes and with whom I enjoyed
many activities, although we didn’t live together. I am
now a member of a wonderful Art Workshop and print
my own greeting cards from my watercolours. I also
attend a weekly exercise class, as well as taking care
of my house and garden and two gorgeous cats. I am
so busy I wonder how I had time to go to work, but I
look back on my career with the BBC, and particularly
with the World Service, with great affection,
satisfaction and pride.

So, in December that year, I said goodbye to my
friends in Bush and flew to Bangkok. There followed
the most extraordinary three-and-a-quarter years
living with the Suriya family, which was rare in itself as
Thais do not normally take foreigners in to live in their
homes. The family was complex, augmented initially
by my guardian’s brother and his wife and five
children, in addition to three of his own (he himself
lived elsewhere with a ‘minor wife’, who I wasn’t
allowed to meet for years – and his youngest son).

Thai Service members
Aree Ratanaruang and
Pongpan Dhiens

I applied to return to
the BBC, again working
on the Secretarial
Reserve. Eventually my
old job in the Thai
Service came up and I
re-joined it in 1970.
I worked there for a
further ten years,
making many more Thai
friends and meeting
and working with the
man who eventually
became my husband.

Members of Thai Service with Governor
Of Cholburi Province (Rosemary centre)

| LIFE AFTER AUNTIE

NORTH 3 AT 50
The privately maintained ‘heritage’ TV OB unit North 3/CMCR9
and its newly restored sister-ship Lo23/CMCR54 took part in the
Cheshire Commercial Vehicle Run on Sunday 28 April.

N

orth 3 is 50 this year and Lo23 is 29.
The Cheshire run is the prelude to the summer
show season for veteran vehicles and would
quickly show up any shortcomings which might need
attention. Both the scanners have had a recent vehicle
service and both completed the 90-mile run in fine
style with Steve Harris’s five-man operating crew
on board.
At the time of writing, North 3 is being prepared
to be ‘piggy-backed’ down to Cambridge, where
it will be exhibited for four days (21–24 May) at
the formal opening of the new Pye-TVT exhibit at
the extensively refurbished Cambridge Museum
of Technology.

Cardboard camera models
One of the many online forums for retired staff is
www.tech-ops.co.uk, where people chatter about
all kinds of things that generally aren’t very
‘tech-ops-y’. As well as stories of ‘olden days’,
recent threads have covered topics as diverse as
plumbing, the ISS, steam engines, DAB radios
and Albert Hall acoustics.
Just before Christmas 2017,
one of our number,
Alec Bray, posted a
‘cut out and keep’ paper
model camera on the list
– the sort of thing you used
to get on the back of cereal
packets when we were
young. It wasn’t meant to
be any particular camera,
or scale. He’d made it for
his school class back when he was a teacher after
leaving the BBC. I built it, and then thought it
might be fun to try and create a more accurate
model – after all, what else is a retired person to
do on wet winter afternoons?
So I set out to make what eventually became a
1:12 (dolls’ house) scale model of a classic BBC
studio camera – an EMI 2001 on a Vinten 419
pedestal. The combination was used from the
1960s right through to the late 80s and is
instantly recognisable.
I designed and redesigned, built and rebuilt.
Various people helped with the task. It turns
out that one of our number has the real thing
at home – wow! – and could do pictures and
measurements for me, an enormous help.

A few former BBC engineers who were involved with
the early generation of BBC colour OB units have
been invited to attend the opening, which is really a
Pye-TVT retired staff event.
Steve Harris, the owner of the two trucks, has done a
tremendous amount of work recently restoring the
technical side of Lo23, which is resplendent in the
original BBC livery. The truck now has a full complement
of cameras, but most of his recent efforts, ably assisted
by engineering manager Robin Stonestreet, have been
in the sound area, where the Calrec analogue desk from
the scrapped sister-ship North 4, has been installed. The
original sound equipment and monitor racking had been
replaced in the digital refit of 1999, so has had to be
recreated from scratch and hundreds of cut cables have
been identified and reconnnected. All the talkback and
monitor speakers have been replaced, together with
reverb unit and audio recorders…and it all works!

Bernard Newnham

North 3 will be exhibited again at the Avro Air Fair at
the former BAE Woodford Airfield near Stockport on
10–11 August. This event includes flypasts by the BBMF
Lancaster and other aircraft and numerous ground
attractions including live aero-engine runs, a Vulcan
bomber, classic cars and buses, a steam railway and
live 40s music.
We will also be at the Shrewsbury Steam Fair once
again on 25–26 August. The show is on the Sunday
and Bank Holiday Monday and promises to be a
brilliant day out.
Jerry Clegg

Back on the air after 35 years
It’s 35 years since I last presented a programme on
the BBC – in 1984, as a news producer on BBC
Radio Humberside. I’d started with the fledgling
BBC Radio Blackburn in 1970, done a couple of
attachments in BH London on the local radio news
desk and on Radio 4’s Today programme.

We wondered what to do with the finished result
and someone suggested I sold it on eBay. So I
put it on for the very reasonable price of £20,
given the amount of work it had taken, and I
decided to give my profit to charity.
The first ten went in under 24 hours, and the
second block nearly as quickly. Two people
bought two – perhaps they’re building a
dolls’-house-sized studio. Macmillan Nurses and
Prostate Cancer Research have benefited by £180
so far, which is rather pleasing. When I get around
to printing another block they’ll be on eBay too.
Look for ‘EMI 2001 camera’. Anyone interested in
the camera, or in joining the tech-ops list, should
email me at bernard.newnham@ntlworld.com

Now for forthcoming events: North 3 and Lo23 will be
on show side by side at the Kelsall Steam Fair, near
Tarvin, Cheshire on 22–23 June. Much thought and
effort is being expended into how they will both be
powered at the same time!

In 1984, I hung up my Uher and the mic and headed
to the BBC’s Pebble Mill studios as Press and
Publicity Officer for English Regional TV. After
various press-office roles in Manchester, Leeds and
Cardiff, I left Aunty in 1995 as Senior Press Officer for
the Midlands.
So it was with some trepidation, when recently
visiting my cousin Ann Leason in Australia, that I
agreed to join her to present her show ‘Heartbeat’
on CoastFM 963, which serves the Central Coast

region of New South Wales from well-equipped and
modern studios in Gosford. I’d done several radio
and TV interviews over the years about things I was
involved with – but not sat down and presented
(or helped to present) on air.
Ann’s show is music-based and music is not my
greatest strength. No matter – she brought the
on-air topic round to my home county of
Lincolnshire and its association with Elton John’s
lyricist, Bernie Taupin, who was born a couple of
years after me not so far from Spalding, where I first
filled a nappy.
I was able to tell the story of how he decided there
might be more to life than being a factory worker
in mid-Lincolnshire, and when he responded to an
ad in the New Musical Express it put him in touch
with a young player in a blues band – Elton John.
Their musical collaboration became one of the
longest ever.
I always enjoy waving the flag for Lincolnshire and
there’s a special buzz about being on air in local
radio, which after all those years since leaving the
Beeb, I had not forgotten. It was a hugely enjoyable
moment to do so again by taking part in a family
member’s radio show.
Chris Bates
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Tex – the DG’s
dispatch rider
Terence Childs was born
in 1934 in Friern Barnet.
On leaving school at 15,
Terry worked for a motorcycle
dealer, the Territorial Army,
then the GPO as a
dispatch rider.
In 1960, he became night
manager of the Ace Café.
Local vicar, Father Bill Shergold, asked him to meet
some young bikers to establish positive contact by
getting them to join his youth club. Known as the ’59
Club’ some bikers still wear the ‘59’ badge on their
jackets today.
In 1964 Terry married Kathy and they had two
children, Sharon and Peter. Whilst working at the BBC
as a highly valued personal dispatch rider for the
director-general, Sir Hugh Carleton Greene, he
acquired the nickname ‘Tex’ owing to the cowboy
image of his tasselled leather jacket.
Tex then joined the Camera Department at Ealing
Studios as Key Grip, revelling in the heavy work.
Jimmy Perry, writer of Dad’s Army remembered Tex
as ‘an amazing man’. Tex even received an award from
the Royal Humane Society for saving a stuntman’s
life during filming of She Fell Among Thieves.
At one time Tex owned 16 bikes! He was
‘Combination-Bike Belgian Champion’ for two
consecutive years, and even at 69 he was still
racing in France and Belgium.
Tex was a true family man, actively involving his
children in all his interests, which included air rifles,
model planes, archery, sailing, painting and music.
He could play the accordion, the tin whistle, the flute
and the harmonica,
Once retired Tex ran his own company, Gripcraft,
designing and building Grips’ equipment. He also
designed and built the first camera housing for the
front of the Eurostar.
Tex’s credits include: Napoleon’s Last Battle,
The Goodies, Open All Hours, Z Cars, Only Fools and
Horses, The Onedin Line, Dad’s Army and Doctor Who.
As a youngster Tex contracted TB. In later life he
suffered from pulmonary disease and Parkinson’s
disease. He died in January 2019. He was a fearless,
generous, exceptional man who passed on his many
talents and his knowledge to his children; they are
justifiably extremely proud of him.
Maggie Partington Smith

Birmingham personality
Sadly Tony Newbery died on 20 December 2018 aged
81. He started with the RAF in Rutland, doing his
National Service, then went to work for Avery, the
weighing machine company in Birmingham. He became
a BBC wireman in 1963, becoming an engineer based
around the three Birmingham centres at the time –
Carpenter Road, Broad Street and Gosta Green.
Tony was a well-liked engineer, but he wasn’t
conventional, spending time socialising with other
departments, having a joke and meeting up with
friends in the club bar. He strangely became involved
in sports such as skiing, ice skating and badminton
– things which he was not really built for, but likely to
have been persuaded to do during a weak moment in
the club.
Tony built things big, strong and designed to last 20
years. This could sometimes cause confrontation with
management, who would query the costs and time
that projects took to complete. But when they were
completed they were masterpieces.
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Tony’s style and work ethic finally came to a head
when the BBC started competitive tendering, and the
cheapest was usually the selected option. He felt his
talents were no longer appreciated and he resigned
from the BBC in 1976. He became a self-employed
builder. His best creation was a luxury dormer
bungalow built near Evesham, which would be the
envy of any proud family.
Later in life Tony had an illness requiring the removal
of one of his kidneys. It was a successful procedure,
but several years later his remaining kidney started
failing, and Tony’s health deteriorated greatly. He
found himself too weak to continue working and he
hated the many hours he had to spend undergoing
dialysis. However, he still got pleasure from
maintaining his garden and making visits to garden
centres with friends.
He would try to get to the BBC Retired Staff coffee
mornings, although at times even this was too much
for him. Eventually Tony suffered a heart attack which
hospitalised him, and sadly he never returned home.
We all miss Tony – a great BBC Birmingham personality.
Mike Day & Friends

Mercurial costume
designer
The second of four children to
George and Alice Warne,
L. Rowland Warne was born
on 19 February 1930 in
Wellingborough,
Northamptonshire.
From 1944 until 1947 he
studied Architecture at
Kingston Art College before
being conscripted into the Army. On his release he
joined the Salvation Army in London, and was posted
to Aberystwyth where he preached, but he also loved
to do children’s entertainment on the beach with his
ventriloquist dummy.
After two years, following a nervous breakdown,
Rowland returned home, attending ballet lessons to
aid his recovery. However, this shocked his ‘old-school’
father, who threw him out. Younger sister Muriel
appealed to the Salvation Army, who traced Rowland
to London where he had met famous choreographer,
Keith Lester. Keith became his benefactor and got him
a job at the Windmill Theatre (1954–58). Using his
birth name Leslie Warne, he danced, performed and
designed sets and costumes.
From 1958 to 1973, Rowland had many jobs including
resident designer for the Amsterdam Ballet Company;
dress designer for Norman Hartnell and chief designer
for Harry B. Popper. He taught part-time at the London
College of Fashion, the Royal College of Art and the
Royal Academy of Dancing. He designed shows for the
Festival Ballet, the Young Shakespeare Company, plus
an assortment of summer shows and pantomimes.
In 1973 Rowland joined the BBC Costume Department
as a full-time costume designer, adding TOTP, That’s
Life, Butterflies, Sound of Petula, Nana Mouskouri, Dr
Who, Onedin Line and famously Are You Being
Served? to his credits. In 1987 he left the BBC to help
Morris Angels Costumier expand their fledgling
‘Ladies Costume Department’. He resigned after just
four months, preferring to work freelance. Art was
always a great love and he continued to study parttime, variously at St Martin’s, Byam Shaw and John
Cass art schools.
Mercurial, multi-talented, chaotic, mischievous,
exasperating, brilliant, hilarious, compassionate,
Rowley was my dear colleague, a good friend and
neighbour for many years in West London before
moving to Dorking to be near his brother. He suffered
a brain haemorrhage and died on 22 January 2019.
Maggie Partington Smith

Woman’s Hour
producer
Woman’s Hour producer
Anne Catchpole arrived on the
programme in the early 1970s,
having started as an SM and
worked on Down Your Way.
After a few years on Woman’s
Hour she married Bill Almond,
an agricultural economist, and
accompanied him on lengthy
tours to far-flung parts of the world, continuing to
work for the programme as a freelance reporter.
Bill recalls that she had many happy memories of
Woman’s Hour.
Sue MacGregor, the presenter, writes: ‘Anne was
always cheerful and a really good and encouraging
radio producer – how sad that she’s gone.’
Another colleague, and friend, Jill Burridge, who later
became Editor, Woman’s Hour, remembers an OB she
and Anne produced from Butlins Holiday Camp in
Clacton. They stayed the night in a chalet and were
‘in stitches with the Redcoats and blaring tannoy
announcements which even woke us up in
the morning’.
Pat Taylor, another contemporary, remembers how
Anne went out of her way to help her when she
arrived as an SM from Bush House, and showed her
how things were done at BH and especially the
Woman’s Hour way.
Anne was widely admired for her resourcefulness and
enthusiasm, qualities which stood her in good stead in
some of her testing overseas postings. I remember her
singing the praises of Sunlight yellow soap, which she
said would defeat absolutely any cleaning challenge.
She was based in Nepal for a time and in one feature
vividly conveyed the vertiginous mountain landscape
by taking her microphone along for a walk which left
her gasping for breath and laughing.
Political sensibilities meant she had to be careful
making BBC programmes so she involved herself
helping the local people however she could, working
for example with orphaned children in the remote
Chittagong Hill Tracts in south-eastern Bangladesh.
On retirement she and Bill settled in a family house in
a Sussex village and planted an impressive orchard of
heritage apple trees. Each year’s harvest resulted in
a larder full of jams and chutneys. Anne Catchpole
died unexpectedly in hospital on 16 December 2018,
aged 81.
Liz (Mardall) Thom

Transcription’s
workplace mum
Gladys Holloway has died at
the age of 86. She worked for
the BBC for nearly 46 years,
quite an achievement from a
remarkable lady.
She started in 1946 at the age
14 at Aldenham House near
Elstree, where her first boss
had been one of original 25
staff at Savoy Hill.
For most of her service she
had been Transcription’s bookings clerk, first at St
Hilda’s Maida Vale and then Kensington House in
Shepherd’s Bush. Her job title utterly failed to
describe the range of her duties (and functions –
which are not necessarily the same things!).
She was an island of calm in the midst of the
occasional panic; adviser and assistant to a succession
of Operations Managers; confidante of countless
Transcription and other BBC staff; impeccable source

of local knowledge and history; and most important of
all a sort of workplace ‘mum’ to generations of
Transcription engineers, whose thousands of expenses
she typed…if only she had received commission!
At her retirement party in 1992, the 100 or so guests
were just a sample of the many lives she had touched
and careers she had helped.
When she retired, part of her job was done by
computer – it wasn’t as reliable as Gladys but in her
honour the scheduling software was renamed ‘the
Graphic Listing Aid for Daily and Yearly Scheduling’.
At the expense of her own happiness and over many
years, Gladys dedicated her time away from work
caring for her ageing mother. Over the last few years
it was her turn to be cared for at a home that she had
been moved to, away from London, making it difficult
for her friends to visit. Her funeral was at Southend
Crematorium on 15 April 2019.
She will be deeply missed by her countless friends and
colleagues all over the world.
Martin (Tom) Tranter

A varied BBC career
Dennis Dick MBE has died at
the age of 84. Dennis had a
varied career within the BBC,
working in Scotland, London,
Bristol and back in Scotland
again. He also left the BBC in
1961 in order to help found
Grampian Television in the
north of Scotland, as their
Press and PR officer.
Dennis began his BBC career in publicity in Edinburgh.
After his brief stint with Grampian TV in Aberdeen,
he returned to the Corporation on the Radio Times in
London, becoming TV Editor in the late 1960s.
A move to Bristol saw him run the BBC publicity and
PR services in the South and West of England. He
then moved into TV production, becoming editor of
TV Feature Programmes for BBC West. 1984 saw his
return to Scotland, as manager of BBC Aberdeen. He
continued to make radio and TV programmes there,
including a TV series, which ran for several years, in
which Jimmie Macgregor walked the countryside
throughout Scotland.
Dennis retired early in 1988, to run his own TV
production company, Wildview Productions. Then his
life took on a new twist: he was elected to the Scottish
Wildlife Trust Council. He went on to become vicechairman and finally chairman of the Trust from 2005
to 2008. In due course, he held various other posts
within the Scottish environmental sector. In his
eightieth year, in the 2014 New Year’s Honours list,
Dennis was awarded an MBE for services to
Biodiversity, Conservation and Environmental
Sustainability in Scotland.
Sadly, he was struck down with Motor Neurone Disease
in 2017. But despite the increasing incapacity caused by
this condition, he went on to perform much publicity
work for the MND Scotland charity. This notably
included his being their keynote speaker at a reception
held at the Scottish Parliament in Edinburgh in June
2018. By this time, Dennis could no longer talk clearly,
so he used an iPad to speak for him, in his own voice,
which he had had digitized before it had deteriorated.
Dennis passed away on Sunday, 3 February 2019, and
is survived by his wife Mary and son Jonathan.
Jonathan Dick

Harry Ransom-Rose
Harry Ransom-Rose was born in China in 1924 to
Russian parents. After his parents separated, he was
adopted by an English teacher, Nona Ransom, who

brought him to England where he attended a Quaker
school, Bootham, in York.
After leaving school he went to Worcester College,
Oxford before joining the RAF where he became a
pilot, firstly flying Lancasters in Bomber Command
and then transferring to Transport Command in India.
He married Peggy and they had two children, Jennifer
and Stuart.
After leaving the RAF he went to the LSE and then
joined the Colonial Service and the family spent many
happy years in Dar-es-Salam in what was then
Tanganyika. On returning to England he worked at
the Chartered Institute of Secretaries and the British
Computer Society before joining the BBC where
he spent the remainder of his career in the
Grading Department.
After Peggy’s death he met Hilary who was working in
Management Services Group, and they married in
1983. Harry retired in 1984 and became a ‘house
husband’, as well as continuing with his love of
painting and taking up bookbinding until Hilary retired
in 1992. They enjoyed visiting museums and art
galleries as well as the theatre, ballet and opera.
They travelled in this country, America and Europe,
especially to Italy where they had many happy
holidays in Amalfi.
Sadly his health declined and he spent the final year
of his life in a care home, where he was well looked
after until his death on 29 January 2019.
He leaves his wife Hilary, daughter Jennifer, son Stuart,
four grandchildren and three great-grandchildren.
Hilary Ransom-Rose

School Radio
geographer
Geoffrey Sherlock, who died
on 1 May 2018 aged 82, retired
from School Radio in 1991 after
27 years as producer of
geography programmes –
Exploration Earth for primary
schools and Our Changing
World for secondary schools.
A pioneer of the slide-tape
format Radiovision, he travelled with tape recorder
and camera throughout the world, including the USSR
and China, and maintained friendly co-operation with
Swedish School Radio.
Geoffrey was born in Epsom and studied at Leeds
University and McGill University in Montreal, Canada.
After experience at Meteorological Weather
Recording stations in Labrador and four years
teaching geography at Rotherham Grammar School,
in 1963 he joined School Radio, where he soon
became a key member of what was then a large and
very active department, and a kind, encouraging
colleague who shared his skills and knowledge with
everyone, especially newcomers.
Warrill Grindrod remembers: ‘On location in Australia
in 1987 for BBC School Radio’s Australia Project, his
geographer’s and geologist’s knowledge, enthusiasm
and delight, particularly in the outback and travelling
across the Nullarbor Plain, were evident to all, as was
his skill and enjoyment in programme-making.’
Elected a Fellow of the Royal Geographical Society
(RGS) in 1978 and awarded the Cuthbert Peek Award
in 1985 for his contributions to geographical
educational broadcasting, he served throughout the
1980s on the RGS Education Committee. Nicholas
Whines, former Head of School Radio, writes: ‘Geoff
was a well-regarded member of the RGS and brought
real authority to his programme-making which was
meticulous in accuracy and demanding in content. He
had high standards for himself and high expectations
for his senior school audience.

‘After he retired Geoff worked tirelessly to ensure
that the contribution that BBC School Radio had
made to primary and secondary school education
was recognised in the form of a green plaque on
1 Portland Place.’
Geoff was a BBC Pensioner Visitor and active locally
until his final years of kidney failure. The sympathy of
his colleagues, who enjoyed hospitable gatherings in
their beautiful garden, is with his wife Shirley, daughters
Jenny and Christine, and two grandchildren.
Joan Griffiths

Multi-talented World
Service champion
Penny Tuerk worked at Bush
House from 1968 to 2002.
She was successively studio
manager, programme reporter,
producer, Arts and Features
Editor, Head of Presentation,
Head of Planning and finally,
Controller English Network:
the long list shows just how
well-equipped she was for the varying needs of World
Service radio.
Penny first made her mark as a producer of popular
programmes such as Letterbox and The Paperback
Programme, as well as overseeing major series on
History, Tourism, Disability and The English Poets.
As her fellow producer, Anne Theroux, wrote:
‘Everyone knew Penny was multi-talented. But she
was also a great organiser and understood that the
role of the producer was not to claim the limelight but
to be the power behind the throne.’ Penny was central
to World Service arts coverage, particularly on the
thrice weekly programme, Meridian. In a world of
turbulence and sometimes temperament, she was
always calm and always coped.
Penny was ambitious and inevitably went into
management, proving to be energetic and efficient.
It helped that she was good at collaboration and
welcomed input from her staff, who in turn admired
and respected her. Above all, she made things work.
Her memory and understanding of fiendishly
complicated WS schedules (along with Andrew Piper)
made her indispensable.
Towards the end of her time at World Service, Penny
had to face major internal reorganisations that made
life harder than easier. Despite many difficulties, she
always championed World Service values, combined
with a due sense of proportion. All this was
accompanied by a droll sense of humour, a lively take
on her colleagues, and a brisk view of the need to
reach workable decisions. At work she kept her feelings
in check, but after hours she was fun to relax with over
a drink, discussing the often bizarre ways of the BBC.
After Penny retired in 2002, she continued her long
association with the Tower Theatre Company in North
London, much of the time as Chairman of the Board,
and she was a volunteer at Elstree Citizen’s Advice
Bureau for several years.
Alastair Lack

Charles Hutchison
Charles Hutchison started his work life with the BBC
in 1970. He worked in the library at Langham Place,
London. He then had a variety of jobs within the BBC.
In 1980 he moved to Glasgow and continued to work
for the BBC until he took early retirement in 1998. He
used to play social games of football with colleagues
at the BBC. Charles died of a heart attack on
28 January 2019.

Obituaries for Gordon Carr and Viqar Ahmad will
appear in the August issue.
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Face to face
Michael Ziegler, whose father David Ziegler worked for the
BBC from 1942 through to 1985, is looking for help putting
names to faces in these photos he discovered when sorting
through his father’s things.

This photo was in Melbourne, Australia. David Ziegler is on the far right and it
might be Nat Crosby (assistant cameraman) next to him, but any ideas who the
couple on the left are?
Michael says, ‘Since David’s death, I have spent a considerable amount of
time sorting through old family photographs and documents, some of
which are from my father’s time at the BBC. There are several photos
that include people who are unknown to me. I should be most grateful to
hear from anyone who can name these people, or who may have some
stories that relate in any way to my father.’

CONTACTS
Queries
For benefit and pension payroll queries,
call the Service Line on 029 2032 2811
or email mypension@bbc.co.uk.
Prospero
To remove a name from the distribution
list, ring the Service Line on
029 2032 2811. Prospero is provided
free of charge to retired BBC Scheme
members only. Prospero is also
available on audio disc for those with
sight impairment. To register, please
ring the Service Line. Alternatively,
it is also available online at bbc.co.uk/
mypension, under ‘Documents’.
BBC Club
The BBC Club in London has a retired
membership costing £3 per month or
£36 per year. Members can also add
friends and family to their membership
for a small additional cost. Regional
clubs may have different arrangements.
Please call the BBC Club London
office on 020 8752 6666 or email
bbc.club@bbc.co.uk for details, or to join.
Benevolent Fund
This is funded by voluntary
contributions from the BBC and its
purpose is to protect the welfare of
staff, pensioners and their families.

Grants are made at the discretion
of the Trustees. They may provide
assistance in cases of unforeseen
financial hardship, for which help
from other sources is not available.
Tel: 029 2032 2811
Prospero Society
Prospero Society is the only section
of the BBC Club run by and for retired
BBC staff and their spouses. Its aim
is to enable BBC pensioners to meet
on a social basis for theatre visits,
luncheons, coach outings, etc.
Prospero Society is supported by
BBC Club funds so as to make events
affordable. If you would like an
application form, please contact:
Gayner Leach, BBC Club, BC2 B3
Broadcast Centre, 201 Wood Lane,
London W12 7TP
Tel: 020 8752 6666
Email: bbc.club@bbc.co.uk.
BBCPA
The BBCPA was founded in 1988 to
promote and safeguard the interests
of BBC pensioners. It is independent
of the BBC. For details of how to join,
see the panel on page 7 or download a
membership form at bbcpa.org.uk.

Michael can be contacted at brackley123@yahoo.co.uk

Pebble Mill Camera Department reunion
A reunion is planned for Wednesday, 28 August from 12 noon at
The King’s Arms, 2110 Warwick Road, Solihull, West Midlands B93 0EE.
If you worked in other departments at the Mill, please come and join us.
If you want to know more, please get in contact with Keith Salmon
(Tel: 01564 776747; Email: k.sam@tiscali.co.uk).

These men may include Aidan Crawley, Jack Ashley, Peter Sargent (cameraman)
and Bill Searle (assistant recordist). David Ziegler (recordist) is not in the photo.
David started his BBC career as a technician at the Droitwich radio
transmitter, but later became a recordist for radio and then television,
and finally a film operations manager Ealing, Woodstock Grove and
other locations in London. He was also very active in the BBC Jazz Club;
in fact, on the very night he officially became the Club President he died
from a heart attack, aged 78.

Caption
competition
The winner of a £10 shopping voucher
is Peter Sheridan: ‘Don’t be afraid my
dear, it’s only a cuddly toy.’

WIN
£10

Post your entry
to Prospero by
Monday, 8 July 2019.

Or, you can email
your entry to prospero@bbc.co.uk,
with ‘caption competition 3’ in the
subject line.

A film crew that David Ziegler was a part of. (Any idea who the children were?)

The picture shows Lynda Baron as
Wrack, Lee John as Mansell and
Peter Davison as the Doctor

Please include your BBC pension
number. Good luck!

CLASSIFIEDS
Menorca. Lovely detached villa in Es Castell. Sleeps 2–7. Private swimming pool.
Air conditioned. Close amenities.
Brochure: 01621 741810. Or visit www.menorcaholidayvilla.co.uk

Prospero Classifieds, BBC Pension and Benefits Centre, Broadcasting House,
Cardiff CF5 2YQ.
Photos taken at David Ziegler’s retirement party.
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