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Prospero is provided free of charge to retired Scheme 
members, or to their spouses and dependants. 

Prospero provides a source of news on former colleagues, 
developments at the BBC and pension issues, plus classified 
adverts. It is available online at www.bbc.co.uk/mypension

To advertise in Prospero, please see page 12. 

Please send your editorial contributions, or comments/
feedback, to: Prospero, BBC Pension and Benefits Centre, 
Broadcasting House, Cardiff CF5 2YQ 
Email: prospero@bbc.co.uk

Please make sure that any digital pictures you send are 
scanned at 300dpi. Please also note that the maximum  
word count for obituaries is 350 words.

The next issue of Prospero will appear in August 2017.  
The copy deadline is Wednesday, 28 June 2017. 

PENSIONS

Benefits update
State Pension increases
In April 2017, the new State Pension 
increased from £155.65 to £159.55 per 
week, while the old Basic State Pension 
(payable to those who reached State Pension 
Age before 6 April 2016) increased from 
£119.30 to £122.30 per week.

State Pensions rise each year by whichever 
is the higher out of inflation, earnings 
growth or 2.5% – the so-called ‘triple lock’, 
which is set to continue until 2020 when it 
is due to be reviewed.

State Pension Age increase
The Government has deferred its decision 
about further increasing the State Pension 
Age until after June’s general election, saying 
that it is a matter for the next Parliament. 
Current plans mean that anyone born after 
April 1978 will retire at the age of 68,  
but future policy changes could see this 
increase to 70 for those currently in their  
20s and 30s.

Bereavement benefits
The current bereavement benefits 
(Bereavement Allowance, Bereavement 
Payment, Widowed Parent’s Allowance) have 
been replaced with the new Bereavement 
Support Payment (BSP), for new claims from 
6 April 2017. 

It comprises an initial payment of £3,500 
for people with children and £2,500 for 
those without children plus 18 monthly 
payments to the surviving spouse or civil 
partner of £350 for those with children and 
£100 for those without. The payments will 
not be taxed and will be disregarded for 
means-tested benefits. 

You could be eligible if your partner either:
• paid National Insurance contributions for 

at least 25 weeks, or
• died because of an accident at work or a 

disease caused by work.
When they died you must have been:
• under State Pension Age, and
• living in the UK or a country that pays 

bereavement benefits.

Are you a grandparent providing  
free childcare?
If you’re below State Pension Age and not 
working, but you look after grandchildren, 
you could be missing out on valuable 
National Insurance credits. The little-known 
scheme, introduced in 2011, means that if a 
mother goes back to work after the birth of a 
child, she can sign a form that allows a 
grandparent or other family member to 
receive NI credits for looking after the child, 
providing the child is under the age of 12.

Take up of the scheme has been low, possibly 
because people have been put off by the 
form-filling involved, but those eligible 
could earn NI credits that count towards 
their future State Pension. This makes the 
scheme particularly valuable to people who 
do not have a full NI record and therefore are 
due to receive less than a full State Pension. 

To qualify for any new State Pension, 
payable from April 2016, a minimum of  
10 years of NI contributions are required 
(35 years for the full State Pension).

Inheritance Tax changes
Inheritance Tax is charged at 40% on estates 
worth £325,000 or more. This allowance is 
fixed until April 2021 and surviving spouses 
can inherit their partner’s allowance.

In April 2017, the main residence nil-rate 
band, better known as the ‘family home 
allowance’ was introduced. This allows 
£100,000 per person when passing on a 
main residence in addition to the main 
£325,000 allowance. Therefore, an individual 
can pass on £425,000 without paying 
inheritance tax so long as it includes the 
family home and passes directly to children 
or grandchildren and not via a discretionary 
trust. The new allowance will increase by 
£25,000 a year until it reaches £175,000 in 
April 2020. By then, each person will have  
a £500,000 allowance (£1m for a couple). 
On the first death, any unused allowance will 
pass to the surviving spouse or civil partner.

Estates worth £2m will see the additional 
band tapered so they lose £1 for every £2 
over the threshold. Estates worth £2.2m or 
more will therefore have no allowance at all.

Planned probate fee changes scrapped
The Government’s plan to increase probate 
fees has been quietly scrapped, after 
ministers said there was too little 
parliamentary time before the election to 
push it through. Under the proposals, the  
flat £155/£215 probate fee would have  
been replaced with a new system of tiered 
charges that would result in some people 
paying up to £20,000 in probate fees when 
they die, for estates worth more than £2m. 
Budget documents show that by 2022  
the Government would have earned  
£350m a year from probate fees, an  
increase of £115m on current levels.  
Critics called it a stealth tax.

Speeding fine revamp
From 24 April 2017, a new system of fines 
has been introduced for motorists prosecuted 
in court for speeding excessively in England 
and Wales. The fines are divided into three 
bands – A, B and C – according to how much 
over the limit the motorist is clocked at. 

Drivers caught travelling at up to 10mph 
over the limit are band A and will incur a 
fine of 25–75% of their weekly wage. 
Offenders caught 11–20mph over the limit 
are band B and attract a fine of 75–125% of 
their weekly wage, while band C is for those 
caught at least 21mph over the limit, facing a 
fine of 125–175% of their weekly wage. 

However, fixed penalty notices given to 
drivers at the roadside will remain the same, 
as will the upper fine limit of £1,000, or 
£2,500 if caught on the motorway.

A pensioner’s weekly income would be 
assessed on their State Pension and any 
personal pensions they receive. Where an 
offender has little or no regular income but 
has substantial savings, the court may adjust 
the amount of the fine to reflect this. Also, if 
you are caught speeding and you are 
financially dependent on someone else, then 
the court can take regard of the household’s 
total income and assets.

Benefits bonanza
Older people are missing out on an 
estimated £3.5 billion in unclaimed benefits 
according to charity, Age UK. This is despite 
one in four over-65s struggling with daily 
living expenses.

Research from the charity found that 
millions of pensioners who are eligible  
for benefits, such as Pension Credit, are not 
claiming the money they are entitled to.  
At the same time, some 1.9 million older 
people are living below the poverty line  
and are failing to claim their full benefits.

Apart from the State Pension and the main 
retirement benefit, Pension Credit, people are 
particularly encouraged to check whether 
they can receive Attendance Allowance, 
Carer’s Allowance and Housing Benefit.  
Age UK’s ‘More money in your pocket’  
guide has been produced to help older 
people check and claim the benefits to which 
they are entitled, and can be downloaded 
from www.ageuk.org.uk. Alternatively,  
call Age UK on 0800 169 2081.

PPI deadline
The Financial Conduct Authority (FCA)  
has announced a final deadline of  
29 August 2019 for consumers to reclaim 
mis-sold Payment Protection Insurance (PPI). 
After this date, new claims will not be 
considered. It also announced new grounds 
for making a PPI claim, which come into 
effect on the same date. If your provider 
earned a high level of commission (more 
than 50% of the premium) from your PPI 
and this wasn’t made clear to you, then you 
will be able to claim back the commission 
above 50% plus interest.

Following the announcement, a rise in 
cold calls from ‘PPI claim handlers’ is 
expected. Consumers are reminded that they 
don’t need to use one of these companies, 
who will take a substantial cut of any 
compensation received, but instead should 
contact their provider directly.

Bogus HMRC calls
HMRC has warned that taxpayers may  
be receiving bogus calls and emails 
claiming to be from HMRC. The hoaxers 
are particularly targeting people aged 
over 60.

HMRC do not ring or text taxpayers 
threatening them with visits from the 
police, seizure of passports etc. If you 
receive a call of this type, it is a scam. 

Similarly, if you receive an email or 
text telling you that HMRC owe you 
money as a tax rebate, it is a scam.  
Do not open the website link or enter 
your login or personal details. This 
information can be used by the 
scammers to access your real tax account.

If you do receive a call, please report 
it to Action Fraud on 0300 123 2040  
or by visiting the website at  
www.actionfraud.police.uk
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Visiting Scheme
Available to BBC pensioners over 70, 
those recently bereaved, and anyone  
in poor health, the scheme is a method 
of keeping in touch and operates 
throughout the UK. Visitors are BBC 
pensioners themselves. If you want to 
be visited, receive a phone call or meet 
up somewhere mutually convenient,  
call 029 2032 2811. The contact is the 
same if you would like to become a visitor.

Queries
For benefit and pension payroll queries,  
call the Service Line on 029 2032 2811  
or email mypension@bbc.co.uk.

Prospero
To delete a name from the distribution list, 
ring the Service Line on 029 2032 2811. 
Prospero is provided free of charge to 
retired BBC Scheme members only. 
Prospero is also available on audio  
disc for those with sight impairment.  
To register, please ring the Service Line. 
Alternatively, it is also available online  
at www.bbc.co.uk/mypension,  
under ‘Documents’.

BBC Club
The BBC Club in London has a retired 
membership costing £3 per month or 
£36 per year. Members can also add 
friends and family to their membership 
for a small additional cost. Regional 
clubs may have different arrangements.  
Please call the BBC Club London office 
on 020 8752 6666 or email bbc.club@
bbc.co.uk for details or to join.

Benevolent Fund
This is funded by voluntary contributions 
from the BBC and its purpose is to 
protect the welfare of staff, pensioners 
and their families. Grants are made  
at the discretion of the Trustees.  
They may provide assistance in cases  
of unforeseen financial hardship, for 
which help from other sources is not 
available. Tel: 029 2032 2811.

Prospero Society
Prospero Society is the only section of 
the BBC Club run by and for retired 
BBC staff and their spouses. Its aim  
is to enable BBC pensioners to meet  
on a social basis for theatre visits, 
luncheons, coach outings etc.

Prospero Society is supported by  
BBC Club funds so as to make events 
affordable. If you would like an 
application form, please contact:

Gayner Leach, BBC Club, BC2 B3 
Broadcast Centre, 201 Wood Lane, 
London W12 7TP 
Tel: 020 8752 6666 
Email: bbc.club@bbc.co.uk

BBCPA
The BBCPA was founded in 1988 to 
promote and safeguard the interests  
of BBC pensioners. It is independent  
of the BBC. For details of how to  
join, see the panel on page 5  
or download a membership form  
at www.bbcpa.org.uk.

CONTACTS

Believing that I was now speaking to a 
genuine policeman, I gave the caller the 
information he wanted – the PIN numbers  
of my credit cards. In all I had been on the 
phone for almost two hours, during which 
time the caller had shown me great 
consideration, suggesting he could wait on 
the line while I had a bite to eat. Finally he 
mentioned that a courier would be calling  
at my flat shortly to collect my credit cards 
and deliver them to court. When I suggested 
I bring them there myself, he declined  
the offer.

Cut vertically
When I told him that I would cut the cards 
in half before handing them over, he said he 
would consult his superior to find out if that 
was alright. A short while later he returned 
to tell me that was in order, so long as I cut 
the cards vertically but on no account 
horizontally. Later I found out that in this 
way the chip on the cards would not be 
damaged and deactivate the cards.

A while later a young woman arrived to 
collect the card pieces which I had placed in 
an envelope. The caller rang me back shortly 
afterwards to check that I had handed over the 
cards. He then asked me to give the police 
some further assistance. They suspected a clerk 
in my local bank was carrying out fraudulent 
activities and were looking for evidence to 
charge him. He therefore asked me to visit the 
branch to withdraw several thousand pounds 
but I was not to tell the cashier why I needed 
the money.

I followed these instructions but as it was 
almost 5pm by then, I did not reach the bank 
in time. On the way there he phoned me and 
when I told him it was too late to carry out 
the bank visit, he suggested he would call 
again the following morning to arrange a 
bank visit. That call never came.

On the Friday evening I realised my folly 
and contacted my son, who invited me over 
to his house where he checked with the 

credit companies involved and found out 
that £800 had been withdrawn from a cash 
dispenser near Euston Station. We reported 
the theft to the local police who sent  
a constable to the house later in the  
evening. He told us that such a crime  
was not uncommon.

Fortunately, the credit card companies 
eventually informed me that they would  
not be charging me with the amounts 
fraudulently withdrawn.

It was a great relied that I did not suffer 
such a great monetary loss. However, the 
experience had been very stressful and I  
had felt extremely anxious as a result of it.

Nevertheless, it has taught me a valuable 
lesson – never to trust callers unknown to 
me and certainly never to provide them  
with such confidential information as PIN 
numbers or banking details, even if they 
claim to be policemen or bank officials.
Michael Brown

A BBC pensioner shares his experience of being scammed, in the hopes it may 
put others on their guard.

Protect yourself from fraud
• Remember that banks and the police 

will never ask for your pin or request 
you transfer or withdraw money 
from an account. They would never 
come to your house to collect money, 
cards or cheques.

• Never disclose your PIN, passwords 
or bank details to cold callers.

• Don’t be afraid to put the phone 
down to cold callers or to end the call 
with a brief, ‘No, thank you.’

Do you think you’ve  
been scammed?
For more information about the 
different types of fraud, to register  
for alerts or to report a fraud, go to 
www.actionfraud.police.uk or call  
0300 123 2040.

M Y S T E R Y  S U D O K U
Complete the  
grid so that every 
row, column and 
3x3 box contains  
the letters 
ADEKLMOPR  
in some order.  
One row or 
column contains 

a five or more letter word, title or 
name with a BBC connection. 
Solve the sudoku to discover 
what it is and send your answer 
to: The Editor, Prospero, BBC 
Pension and Benefits Centre, 
Broadcasting House, Cardiff  
CF5 2YQ by Monday, 3 July.  
The winner gets a £10 voucher. 
Many thanks to Neil Somerville  
for providing this puzzle. The 
winner last time was Ken Worden, 
who correctly identified the BBC 
connection as Salford.

WIN
£10

When I look back at what 
happened to me a while ago,  
I cannot believe how gullible  
I was. As an experienced 

retired accountant, I should have known 
better. I considered myself to be wordly and 
business-like. However, that view was 
shattered when I became the victim of a scam 
that could have cost me hundreds of pounds.

It was a Friday afternoon. I had just 
returned home after a morning’s shopping 
and was looking forward to having some 
lunch, when the phone rang.

A cultured voice introduced himself as 
that of a detective in Scotland Yard’s Fraud 
Squad. He informed me that a young man 
had been apprehended that morning in a 
West End Apple store, attempting to pay for 
purchases with one of my credit cards. The 
man was to be charged later that afternoon 
in the Islington Magistrates Court and I was 
asked to attend as a witness.

The caller then asked me for details of all 
the credit cards I held, and as a law-abiding 
citizen wishing to assist the police I provided 
this information. However, when he asked 
me for their PIN numbers, I declined to give 
him that information.

Next I phoned what I thought was the 
customer services department of my credit 
card provider. As the caller had not put down 
his receiver, I was indeed speaking to one his 
accomplices. The woman who answered 
wanted to know the PIN number of my card. 
I refused to give her this information and she 
suggested I phone Scotland Yard to verify the 
validity of the caller.

Call 999
I then rang 999 and asked to speak to 
someone in Scotland Yard. Again I was 
duped, as I spoke to another member of the 
gang, who told me she was transferring me 
to a Scotland Yard number. Immediately the 
voice at the end of the line was that of the 
‘detective’ who had originally called me.

‘…never trust callers if 
you don’t know them  
and certainly never 
provide them with PIN 
numbers or banking 
details, even if they  
claim to be policemen  
or bank officials’
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AS SOMEONE WHO has been involved in 
film and film-making for 50+ years, I 
would like to add to the letters from Phil 
Brooks and Dick Coles. 

Why is it I can watch programmes like 
Secret Army, All Creatures Great and Small, As Time 
Goes By, etc (Drama Freeview 20) and of 
course Dad’s Army and have no problems 
with sound quality, plus I can watch 
feature films made in the Thirties, Forties 
and Fifties (Talking Pictures TV Freeview 
HD Channel 81) and have no problems 
hearing the dialogue. Over the years, 
sound technology has improved by leaps 
and bounds but obviously BBC drama 
haven’t noticed.

I would like to also comment on the 
letter from Dave Johnstone about music 
levels. Way back in 1985/6 I watched a 
stunning natural history film, In Search of 
Tarka. It was made by a young couple and 
their love for the subject shone through. 
The film followed the life of the elusive 
otter over a year. 

The visuals alone were beautiful but 
what added to this master class in film 
making was the way the music matched 
the pictures. 

It must have taken a lot of hard work to 
get it right but the end result was 60 
minutes of pure magic.
Neville Withers

Raising the rooftiles
It’s not only the mumbling and 
inaudible dialogue that has become so 
prevalent these days.

Sound levels between music, audience 
reaction and speech have also lost the 
professional approach of the past, so that 
with the TV volume set to hear dialogue, 
when music or audience reaction is 
played in, it is loud enough to rattle the 
tiles on the roof. Or, if the sound level  
is set to cope with the blast of the music 
or audience reaction, the dialogue is 
then inaudible. 

And, with video there is also a 
tendency to shoot a lot of drama in a 
coal cellar with a candle left next door! 

Extra training needed all round for 
production staff? 
Brian Langley, East Sussex

THE ONGOING PROBLEM of audibility 
issues in drama productions has a very 
easy solution.

 Simply arrange for the actors to 
lip-sync to the script which is read by a 
link announcer. As inter-programme link 
announcers are specially trained to shout 
the announcements at twice the volume 
of the preceding and following 
programmes the audibility issue would 
simply disappear.
Bob Harrison, Kent

Radio OB vehicle
At the same time, in my possession was 
40 channels of Calrec J series, rescued 
from the OB installation at the South 
Bank Centre RFH and QEH – which then 
did sterling service in the cellar of the 
Bull’s Head in Barnes, recording some of 
the jazz greats. That gear departed here 
with SCV2 and thus, 80 channels of 
Calrec (40 bespoke and 40 demountable) 
gave good service long after BBC use. 

The beauty of this generation of OB 
vehicle was that if air conditioning was not 
needed, the vehicle was powered by one 
13A supply. Monitoring was by LS5/8’s, 
the BBC standard unit and if the multi run 
was no more than 100 metres, most OBs’ 
within a couple of hours’ arrival on site 
were up and running. 

I could go on about technical 
standards, but nobody seems to be taking 
any notice. Happy days… 
Robin Spicer

Cancer Support 
France
I wrote to Prospero last December, bringing to 
your attention the anglophone organisation 
Cancer Support France. I saw the outcome in 
the April edition of Prospero. There is a great 
win-win value in CSF widening its footprint 
among anglophones in France and your piece 
will have gone a long way in moving that on.
George Pixley

Three-dimensional 
digitalisation
I was interested to read Dave Hawley’s letter 
(Prospero, April), in which he explained about 
DVASC to eliminate scratches spoiling the 
viewed picture.

It brings home the comment once made 
to me by an Ampex development engineer. It 
was about 1981 and Ampex had introduced 
its ADO (Ampex Digital Optics) system.

At that time recording technology was 
virtually all analogue and any video 
manipulation and processing of television 
pictures (originating in 25 or 30 frames per 
second) was a very complex process that 
often impaired the image quality. The ADO 
was a digital device and as demonstrated, a 
Montreaux portrayed a picture with a ‘three 
dimensional’ triangle in a form similar to 
three playing card-like surfaces, joined at 
their shorter edges. The structure was 
rotating about two axes so that you 
progressively saw all six surfaces of the 
‘cards’. Each surface displayed moving 
pictures from six separate video sources. 

Full house at  
BBCPA AGM
All seats were filled at the AGM of the BBC 
Pensioners’ Association which was held on 
Tuesday 25 April 2017.

David Allen opened the meeting introducing 
the current Chairman, Albert Barber. The 
themes of the Chairman’s report were about 
presenting a modern image to members and 
others; using our influence to support 
members and a reminder about our valuable 
contribution to the BBC’s heritage.

Updates were given by Maurice Maguire 
(Membership Secretary) and Alan Bilyard, 
Treasurer.

Hugh Sheppard explained the new revision 
of the Constitution to include potential new 
members who are in receipt of any other 
pension to which the BBC has contributed.  
The proposed revision was adopted.

Christina Hamilton updated on the new 
website, reporting that visits and page views 
are increasing every month. Leslie Huss-
Smickler gave news of the latest wide ranging 
offers. There have been successful negotiations 
with Love2Shop, Simply Health and Cotswold 
Outdoors. Members will be sent details  
and they will be posted on our website  
next month.

The Memory Bank update was given  
by David Allen, encouraging members  
to contribute.

The current Committee stood down and 
were unanimously re-elected. The formal 
business concluded; the meeting was 
addressed by John Cullen, CEO, BBC Pension 
Trust Limited. He gave an overview of the 
Scheme and an update on the actuarial 
valuation which is due within the next couple 
of months. The keynote speaker, Torin 
Douglas, was the BBC Media Correspondent 
for 24 years. He gave an entertaining talk and 
there was much laughter and nodding heads 
as Torin regaled us with tales of his career and 
behind the scenes tales surrounding the 
departure of several director-generals.

The meeting will be reported fully on the 
BBCPA website next month along with a 
printed summary sent to all members.
Christina Hamilton

During the rotation the images remained 
complete on each surface but foreshortened 
in both directions as would be the case if 
they were really ‘on the surface’ of the 
triangular structure.

Everyone who saw this was astounded at 
what had been achieved. The Ampex 
demonstrating engineer simply said, ‘Once 
you have converted all the images to digits, 
then what you can do is defined by the skill 
and imagination of those writing the 
software to manipulate the data.’

It was a case of a bright light shone into 
the previously murky depths of our 
understanding of what it meant to move 
from analogue to digital systems of storage 
of (in this case) images.

Returning to scratch elimination 
explained by Dave Hawley, it is clear that the 
digital system could do what the analogue 
‘dropout compensator’ could not. Although 
tape blemishes, damage and imperfections 
could be detected and replaced by, in the 
analogue device, previous lines, it was 
incapable of detecting the extremely short 
duration of missing information produced 
by a scratch.

Hence the ingenious, man-made switching 
signal system constructed in video tape at 
Television Centre that, however, required 
reasonably skilful operation by an operator.

The power of being able to analyse digital 
information has, for some time, been 
brought home to me by a similar system in 
the audio world.

The software used to edit Gerontius 
together is clever enough to ensure joins are 
made at ‘zero crossings’ where the two 
waveforms to be joined are passing through 
zero. This avoids producing an artificial 
transient to which the ear is very sensitive.  
It also allows removal of clicks from long-
playing record sources in the same way as 
DVASC copes with video ‘scratches’. An audio 
record scratch is also of very short duration 
(in audio terms) and produces a very 
irritating and loud click. Old analogue 
processes tried to alleviate this annoyance by 
reducing the high frequency part of the 
signal, which of course noticeably spoiled 
the sound. The digital ‘click and scratch 
eliminator’ just detects rise times not found 
in analogue sources and blends them in with 
the levels before and after, leaving the high 
frequencies of the sound intact.

Once explained by Dave, it is obvious that 
there is no reason why a similar solution 
could not be applied to video signals.

Certainly the pictures on the Gerontius DVD 
do not exhibit anything like the very upsetting 
blemish seen on the analogue tape replay.
Geoff Higgs

Robin Spicer found an old letter he 
wrote for Prospero five years ago but never 
posted. This time, he says, I shall post it 
– together with the photographs that 
were enclosed. 

This time last year there was news  
of rescued TV OB vehicles, so you may  
be interested in one from Radio. 

This was SCV2, the Bristol type A which 
was in my possession for a few years. 
Following early retirement from Radio OB’s 
London, I moved to Shropshire with my  
new wife. 

One of her cousins is the wife of 
Michael Bochmann, the leader of the ESO, 
based in Malvern. On visiting them, I was 
astounded to see SCV2 at their house. They 
were keeping her for a friend, so she came 
to my paddock. Eventually the space was 
needed so she had to go and is now doing 
duty somewhere in Peckham. 
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Music twaddle
Hurrah for Dave Johnstone’s broadside (Prospero, April 2017) against the gratuitous use of 
music in TV (and, increasingly, radio) documentaries.

Just as you can’t today find a restaurant or pub in which to sit and talk quietly without 
folk-singers or pop bands in the background, so there is a vogue among documentary-
makers to accompany everything with irrelevant musical twaddle, itself ridden with clichés 
– menacing drums for advancing armies, whether Roman legions or soldier ants; voiceless 
chanting seemingly recorded deep in a forest to signify antiquity; banal sequences of 
broken chords when nothing much is going on. 

Not only is this, as Dave says, irritating for genuine music-lovers, it is doubly insulting.
It insults presenters, many of whom like David Attenborough, Bettany Hughes and Jim 

Al-Khalili combine expertise with excellent communication skills, by implying they cannot 
hold their audiences unaided. And it insults and patronises viewers of such programmes by 
suggesting they might fall asleep or switch channels without constant musical stimulation.

Producers may say that in a competitive multi-channel age they must use every trick to 
entice and keep audiences, especially for serious, minority-interest programmes. How about 
this as a trick: treat the viewers of such programmes as grown-ups, people who choose to 
watch them because they are interested in their subject matter and who will stay watching not 
because of a beguiling score but because their content is presented and explained intelligently?

One other thing. How much does it cost, say, to commission music for an hour-long 
documentary and have it recorded by the BBC Concert Orchestra? At a time of squeezed 
budgets could this money not be better used?
Towyn Mason

Lazy Hazy 
Crazy Days
The BBC Midland Radio Orchestra
Thanks for publishing my article on the 
MRO – unfortunately contact details were 
omitted from my text, which might leave 
some of your readers a little bewildered.

The last three paragraphs of my text are 
below – maybe you could include a 
paragraph in your next edition to  
help them!

‘All members of the band and those 
who were involved in its production will 
receive a copy of the double album with 
our compliments – please contact us.

All BBC retirees will get a 10% 
discount of the price of these CDs, 
which will be a limited edition and not 
available in the shops.

For more information on the MRO and 
NDO, and how to get these CDs please visit 
www.northerndanceorchestra.org.uk or 
write to: NDO mailbox, c/o Johnny 
Roadhouse, 123 Oxford Rd, All Saints, 
Manchester M1 7DU.
Ian C Reed

Update on Gerontius
As a result of John Harris’ letter in the last 
issue, we are in contact to see if our combined 
off-air tapes can restore a complete stereo 
version of the 1984 Radio 3 transmission  
of ‘The Dream of Gerontius’ from the Three 
Choirs Festival. 

I have also followed up Geoff Higgs’s idea 
in his letter in the February edition and I am 
making enquiries of the Elgar Society to 
explore whether his high-quality audio  
CD version of the 1968 performance of the 
work might have commercial feasibility. 

I have purchased a copy of the ICA DVD of  
the BBC’s 1968 recording, but while the video 
and sound restoration are commendably 
good, the booklet notes only throw more 
confusion on the definitive recording dates.  
I will update you on progress later in  
the year.
Chris Rogers, Devon

Looking for Charles 
(Charlie) Mitchell
I was at the BBC from 1957 to 1963 and have 
been searching for many years for a fellow 
colleague and dear friend with whom I lost 
touch many years ago after moving abroad.

My friend was Charles (Charlie) Mitchell. 
He worked with me in the Ticket Unit in the 
late 50s and early 60s.

I think he then went to work in Registry 
but not sure after that. He lived in Thornton 
Health, Croydon.

My name then was Allen but later 
Longworth after I married an engineer from 
BH Control Room.

I’m currently living in France but hopefully 
will be returning to the UK towards the end 
of the year.
Sylvia Wredden
If you can help, contact Prospero or email Sylvia at: 
s_m_wredden@hotmail.com

Julian Pettifer
I wonder if anyone can put me in touch with 
Julian Pettifer? I was a production secretary in 
the early 1960s on the Tonight Programme,  
then located in Lime Grove. Wonderful, 
frenetic days! 

Occasionally a film crew, two directors, a 
reporter and one of the five production 
secretaries would go out for a week or more 
to film stories all around the country. It was 
on one of these tours that Julian and I were 
involved in an horrendous car accident 
(neither of us was driving) and ended up in 
Elgin Hospital. We were both lucky to survive.

When I got back to work I moved to Music 
and Arts, working with Melvyn Bragg, Patrick 
Garland and Tristram Powell but left the BBC 
in 1966 to work in feature films. My maiden 
name was Vivien Duret.

Millions of gallons of water have flowed 
under the bridge since then but I felt that I 
had kept in touch with Julian when listening 
to many of his reports on Crossing Continents.  
I would be so pleased to meet, or talk, with 
Julian again after all this time. Please help if 
you can.
Vivien Womersley (Duret)
Email: vivwom@hotmail.com
Telephone: 01225 833505

Can anyone help Vivien? And do any of our readers want 
to share their memories of times when working for the 
BBC went terribly wrong, as in Vivien and Julian’s case? 
Write to us using the contact details on page 2.

Julian Pettifer

BBC Club Broadcast Centre, BC2 B3, 
201 Wood Lane, London W12 7TP  
020 8752 6666  
BBC.CLUB@BBC.CO.UK

Lottery Jackpot! 
BBC Club Extra would like to heartily 
congratulate retired member Peter H 
who not only won an iPhone 7 32G in the 
March lottery jackpot draw but also got 
a Nike Sport watch as part of his winning 
lottery bundle. Lucky retired members 
Elizabeth W and Eric B were also winners. 
They both received a cheque for £100.

Our June Jackpot draw has cash prizes 
of £10,000, £1,000 and 10 prizes of £100 
as well as a limited edition rose red iPhone 
7 Plus! To be in with a chance of winning, 
join via the website: bbc.club@bbc.co.uk 
select Club Extra, Lottery and click ‘join 
the Lottery’ or call Michelle on 020 8752 
6666. Minimum entry is £5 per month. You 
can also apply to increase your shares!

BBC Club, Connect Groups
Looking forward to sunny days? Why not 
spend them by the water? The BBC Club 
Sailing section has teamed up with 
Tamesis to offer a lovely spot in 
Teddington. Tamesis is a friendly, family 
club offering excellent facilities, sail training, 
and a lively social programme. As part of 
BBC Ariel Sailing Club not only will you get 
subsidised access to all Tamesis can offer 
but you can benefit from RYA accredited 
training courses, boats and expertise.

Visit www.bbcclub.com/connect/
sailing or contact: carolyn.reeves50@
tiscali.co.uk for details.

If you prefer to experience life on the 
ocean waves, then BBC Yacht Club is for 
you. We have two yachts, Ariel of Hamble 
and Prospero of Hamble, allowing you to 
sail, race, or just enjoy a leisurely cruise to 
the Isle of Wight!

Visit www.bbcclub.com/connect/
yacht or contact: alison.margaret.
cable@gmail.com for details.

BBC Club Prospero Society AGM
The Prospero AGM was again a lively and 
well attended event. Among other things, 
we welcomed two new members onto  
the committee. They will be researching 
future trips and have some fun and 
interesting ideas!

The current Chairman of the Prospero 
Society, Peter Mirams, will be stepping 
down next year. BBC Club would like to 
take this opportunity to thank him for his 
service and wish him well for the future.  
I am sure he will continue to come to many 
of the Prospero outings!

Please visit www.bbcclub.com/
connect/prospero for the minutes of the 
AGM or send a SAE marked Prospero 
AGM minutes to Prospero Society at the 
address below.

Prospero Society membership is £15 
per year and membership is growing as 
the advantages of an extended range of 
activities and subsidised prices are 
realised. The Society is a great way to 
meet up with friends old and new!  
For details or to join, contact the Club. 
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LIFE AFTER AUNTIE

Antiques RoadRadio Show

Salford comedian Al Read was a radio superstar in the 

1950s/60s. He died 30 years ago, and although most 

of his BBC recordings were wiped, many of his original 

scripts appear to have survived and turned up in a box 

in York a few weeks ago. The finder, BBC pensioner 

John Jefferson, lifts the lid on his discovery and seeks 

the help of Prospero readers.

If Al Read’s ‘Johnny-know-all’ character 
had spotted a cardboard box full of old 
paper he would have told the dealer, ‘Ah 
say you’re not hoping to sell that load of 

old of junk are you…ah say you’ll be lucky, 
ah say you’ll be lucky!’

Well, the dealer was lucky because he 
persuaded me to buy it and I’m feeling lucky 
too because I now appear to own many of Al’s 
original scripts…perhaps all of them…and 
other related ephemera.

I’m still in trying to get my head around the 
fact that so much apparently original work by 
one of my radio heroes seems suddenly to be 
in my possession and I remain in a state of 
disbelief that it should have been sitting on a 
bare trestle table in a grubby cardboard box, 
tied with an even grubbier red ribbon in the 
corner of a New Year’s Day antiques and 
collectables fair at York Racecourse. Surely it 
deserved better?

The challenge now is to find out more about 
its provenance and where it’s been during the 
last 30 years since Al’s death in 1987, and take a 
decision about what to do with it once I’ve 
giggled my way through hundreds of pages of 
comedy genius that still seems relevant today. 
Whilst I would like to at least get my money 
back eventually, my main concern is to ensure 

it finds a good home and is hopefully  
archived and protected for future generations.
Some background. Although it’s 20 years since 
I last ran a BBC local radio station, I didn’t 
finally retire until the end of 2012 in my late 
sixties after working as a project consultant 
with the London 2012 Olympics Live Sites 
team. Thus, four years ago, for the first time in 
our 50 years of marriage, my wife Jill and I 
found ourselves regularly having lunch at home 
together…usually accompanied by the BBC’s 
Bargain Hunt programme.

Bargain Hunt
It was a feature on the show about the arts and 
crafts guru William Morris that sparked our 
interest in collecting and then trading. Morris 
said, ‘Have nothing in your house that you do 
not know to be useful, or believe to  
be beautiful.’

We looked around us and didn’t really pass 
the test, so it presented a challenge, which 
turned us into local auction groupies and 
spawned a passion for 20th Century ceramics 
and glass, embracing Art Nouveau, Art Deco 
and so-called 1950s/60s Vintage. The more we 
learned, the more bargains we spotted at 
auctions and this led to developing a small 
hobby business called Collectorlink, and a 
formal Ebay Shop.

With hindsight, it’s a perfect fit for an ex-
journalist because the key to success is research. 
I believe that to be a good reporter it is essential 
to have an insatiable curiosity about everything 
and then an overwhelming desire to 
communicate to others what you’ve found out. 
There is a certain thrill in turning up for an 
auction after doing your homework and 
wondering whether anyone else in the room 
knows what you know about certain items. If 
they don’t, and you buy something cheap, it’s 
like finding a story that another reporter on the 
same job missed and you claim it as a ‘scoop’! 

We’ve now sold over 2,000 pieces and 
two-thirds have gone overseas…mostly North 
America, Australia, Japan and South Korea and 
the odd piece to Russia and China. Given that 
an item has to be at least 100 years old to 
qualify as an antique, our items are probably 
best described as elderly collectables, but it 
helps to fund our own collecting passion and is 
a very satisfying way of spending our time. We 
enjoy our very own Bargain Hunt-style victories 
most weeks, although I never ever expected to 
add to my skill set an ability to pack and safely 
ship 24-piece Shelley fine china tea sets around 
the world. 

Radio links Scripts by long-gone radio 
stars have not been on our collecting agenda, 
but whilst you can take the man out of radio 
and the BBC you can’t take the radio and the 
BBC out of the man. From time to time we 
stumble across pieces that have a link to the 
history of both and I’m rarely able to resist.

I have to be very disciplined about old 
radios, because we come across them at  
most auctions and we would need a large 
extension to house them all. I’m happy to 
leave the majority to specialist collectors, 

who know more about them and can repair 
them too!

Consequently, I limit myself to a small 
collection of sets with the 1930s/1950s 
‘look’ and few Roberts portables of the type 
we used for monitoring in local radio in the 
late 1960s/70s…all working and becoming 
increasingly sought after. My favourites are a 
very Art Deco style Defiant set produced by 
the Co-op ‘in defiance’ when some major 
radio manufacturers refused to supply them 
because of retail price maintenance issues, 
and a wonderful BBC-badged crystal radio 
with original Ericson headphones.

Examples of ‘Radiomobilia’ are otherwise 
quite rare locally. Our little collection 
includes a 1920s/30s BBC teacup with an 
elegant green BBC logo; an ITMA script 
which appears to be some sort of elderly 
facsimile; and a copy of Wilfred Pickles’ 
autobiography with a 1950s ‘Have a Go’ 
parlour game.

Like most local radio ‘oldies’, I’ve also 
hoarded personal souvenirs from past radio 
stations, such as magazines, t-shirts, ties, 
mugs and photographs which already 
probably qualify as vintage memorabilia, but 
which my Executors will no doubt be left to 
sort out!

‘Have nothing in your 
house that you do not 
know to be useful, or 
believe to be beautiful’
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It was Jill who spotted Al Read’s scripts.  
The stall was selling bulky items like old tools 
and weapons of no real interest to us, but we 
always have a good poke around because you 
never know. When Jill thinks she’s seen 
something of unexpected value, she sidles up 
and alerts me via a discrete whisper delivered 
from the corner of her mouth, ‘You’re going 
to like what I’ve just found.’

The cardboard box she discovered was 
stacked high with type-written sheets of 
faded A4, mostly clipped together, with 
curled, worn edges, and many pen and 
pencil edits and additions. There was 
‘business’ correspondence too, plus 
newspaper cuttings and what appear to be 
original band parts including his signature 
tune, Such is Life.

The script on the top caught my eye 
immediately because it was for a show 
recorded in the Leeds studio on 5 October 
1958, where I worked 30 years later as 
managing editor, BBC Radio Leeds. The 
producer was Ronnie Taylor and the guests, 
Rawicz and Landauer.

The introduction read, ‘Ladies and 
gentlemen, for the next 30 minutes we invite 
you to take a closer look at the way we live 
through the pages of the Al Read Show. 
Turning life round just to show us the funny 
side, here is Al Read…’

And then, over the page to: ‘Can you  
smell gas – or is it me?’ (That’s the wife  
from the kitchen…)

The elderly dealer, from the local area, 
seemed genuinely delighted that someone 
apart from him had ever heard of Al Read 
and explained that he had bought them from 
Tennants, a large and prestigious firm of 
auctioneers in Leyburn, North Yorkshire. 

As good Yorkshireman, I’m not going to 
reveal how much we agreed to pay after 
some haggling in case I eventually try to  
turn a profit from them. 

They weren’t cheap, but assuming they  
are authentic, they were not expensive either. 
How do you value something that is probably 
unique and of such specialist interest? Either 
way, Jill persuaded me that I’d kick myself for 
evermore if I turned down the opportunity.

So what have we found out about them  
so far? 

35 million listeners
Anyone of my generation will know that Al 
Read was a radio superstar in the 1950s with 
his ‘Raht Monkey’ catchphrase and shows in 
which he set out to ‘Lift the lid on life’. 
Wikipedia suggests that up to 35 million 
listeners tuned in each week to hear his 
shows. It sounds remarkably high, but it 
wouldn’t surprise me if it’s true. Al was a big, 

big name who packed them in for two 
seasons in the West End and appeared in 
several Royal Command performances.

He didn’t enter the world of show business 
until he was 40, having run the family sausage 
and meat pie business in Salford. Many would 
say his comedy, based on the foibles of 
ordinary life, made him a precursor to the 
likes of Mike Harding, Billy Connolly, Victoria 
Wood and Peter Kay, and having spent time 
rubbing shoulders with big names in the US, 
his driving instructor sketch is credited as 
having inspired Bob Newhart’s famous 
monologue on the same theme.

TV undoing
But the growth in popularity of television 
was his undoing and although he tried TV, it 
never really worked for him. Al was all about 
radio…a one-man show, which relied on  
the theatre of the mind and imagination.

Al worked on the variety circuit, but 
except for what seems to have been a re-run 
of some of his work in 1976, he disappeared 
off my radar until 1985. At that time, I had 
just launched BBC Radio York as its first 
station manager and I vaguely recall that Al 
re-emerged in a rented cottage in 
Wensleydale, in the extreme north of my 
North Yorkshire patch and he was making 
the headlines again.

Interest had been expressed in releasing 
some of Al’s original radio shows on cassette, 

Can you help?
It would be great if Prospero readers are 
able to offer further insights into Al’s 
work, the missing tapes and the 
provenance of these scripts. We would 
also welcome thoughts on how best to 
ensure they are retained safely 
somewhere for posterity and never again 
find themselves being touted around in 
an old box at a time in the future when 
even fewer people will remember his 
name and know their significance.  
Contact Prospero using the details on  
page 2 and we will put you in touch 
with John.

but it was discovered that the BBC had wiped 
all Al’s tapes from 1950 to 1976. He seemed 
to take this very calmly, because forever a 
businessman he saw the possibility for a nice 
little earner. He reckoned he could remember 
most of his work and pointed out that he still 
had his old scripts (presumably those now in 
my care?)

So recordings were issued and he 
published a biography. The story of the 
missing tapes and promotion of his book led 
to significant coverage in the national and 
local press (hence the precious news 
clippings in the box). BBC Manchester light 
entertainment producer, Mike Craig also 

worked on a series of four programmes that 
celebrated Al and his work and there’s 
correspondence in the box between Mike 
and Al. 

Sadly, Al died two years later aged 78.
If you want to refresh your memory about 

Al Read’s life and career, there’s a helpful 
resume at https://pcolman.wordpress.
com/2014/05/30/al-read/

So where have the scripts been since 
1987? In an attic somewhere perhaps and 
presumably recently rediscovered? One 
assumes they were part of Al’s estate? Online 
research suggests that he was married twice 
and had two sons, Howard and Alex, but we 
can find no recent mention of the family.

Steam in the blood
A former BBC press officer and local radio pioneer has celebrated his 40th 
anniversary as a guard on one of the country’s leading preserved railways, 
by being the guard on services operated by the legendary Flying Scotsman.

Chris Bates (68), formerly senior 
press officer, Midlands, who  
now lives in Horsington, near 
Woodhall Spa, became a member 

of the Keighley and Worth Valley Railway 
Preservation Society in 1968, the year  
the five-mile branch line through West 
Yorkshire's ‘Brontë Country’ was re-opened 
from Keighley to Haworth and Oxenhope 
by enthusiasts. 

At first, he worked in the on-train 
buffet car – the only one in the world to 
sell real-ale through hand pumps – but in 
1977, qualified as a guard.

Since then, he has worked hundreds of 
journeys over the line famous as the 
location of the film The Railway Children and 
for many years was the line’s press officer 
and helped edit its magazine Push and Pull.

In late March and in April this year, the 
Worth Valley line hosted a visit from the 
Flying Scotsman, which is now part of the 
National Collection, based in the National 
Railway Museum at York.

Chris worked as the guard on one of 
those days and said afterwards: ‘I could 
never have dreamed when I passed my 
guard’s exam all those years ago, that one 
day I would be guard with the Flying 
Scotsman. I used to travel behind the 
locomotive when it made tours of 
Lincolnshire branch lines in the 1960s, 
cadging a ride home from my work in 
Boston as a local newspaper reporter, to 
see my Mum in Grimsby for the weekend.

‘I still love every second of being a guard on 
the Worth Valley Railway and hope I can 
continue in the role for some time yet.’

When not on the Worth Valley line, Chris 
is likely to be found at Skegness helping as a 
volunteer on the Lincolnshire Coast Light 
Railway (where he is also a guard when 
trains are running) – he has been a volunteer 
on the historic narrow gauge line since 
1961, a year after it opened on its original 
site at Humberston, and was able to help 
with reconstruction on its current location in 
the Skegness Water Leisure Park, where it 
reopened in 2009. 

Chris’s late father Geoff Bates and 
grandfather, John ‘Percy’ Bates were 
railwaymen in Lincolnshire.

‘They say 'steam is in the blood'’ Chris 
said. ‘It most certainly is in mine!’

The Keighley and Worth Valley Railway 
operates steam services at weekends 
throughout the year, over most school 
holidays and at many other times. It can be 
reached via the M62 motorway and then 
local roads and also by rail (via Keighley) 
– through tickets, including a steam train 
ride are available from all railway stations 
on the national network.

Full details on www.kwvr.co.uk

Photograph: by Sam MacDougall, KWVR.

Al Read.
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Charles Runcie worked for BBC Sport for over 30 years. In a special feature for Ariel, 

he celebrates the colourful history of our 90-year-long involvement in broadcasting a 

unique national sporting event.

The Beeb and the 
Boat Race

Dramatic crashes, famous 
commentaries, contractual shocks, 
and technical innovations. Who 
would think a rowing event 

between the same two universities could 
produce such drama over 90 years  
of broadcasting?

The University Boat Race between Oxford 
and Cambridge is one of the country’s 
best-known annual sporting events, and the 
BBC’s association with it has produced many 
tales to add to its lustre.

‘Like many major sports events the BBC 
helped to popularise through running 
commentaries, the Boat Race already had an 
established history and popularity by the 
time of its first broadcast,’ says Richard 
Haynes, Professor of Media Sport in the 
Division of Communications, Media and 
Culture at Stirling University. 

‘There’s reference to a ‘press launch’ from 
the 1860s and the ‘dead heat’ of 1877 was 
apparently decided on by the press corps. The 
race had a broader public interest by the 
1920s, which by then was also 
supplemented by newsreel coverage.’  

First radio coverage
The first radio coverage was on 2 April 1927. 
The launch ‘Magician’ cast off that April 
afternoon with four engineers, a pilot,  
1,000 lbs of generator and batteries. Also on 
board were an unlikely commentary pairing 
– Olympian and three-time Oxford rower 
Oliver ‘Gully’ Nickalls alongside literary editor 
Sir John Squire. 

Nickalls said afterwards: ‘We stood on each 
other’s foot when it was our turn to interrupt, 
and simply poured excited words from start to 
finish, totally oblivious to being heard or not.’

1931 saw the first commentary for 
someone indelibly linked with the event,  
John Snagge. He did 36 more until retiring in 
1980, but is probably best remembered for 
his 1949 effort. The commentary launch fell 
behind the race before Hammersmith Bridge, 
not catching up for two miles. Struggling to 
see the close finish, Snagge excitedly declared, 
‘I don’t know who’s ahead, it’s either Oxford 
or Cambridge.’

By 1938 the new BBC Television Service 
boldly decided to televise it. Most of the race 
was covered in sound only, using Snagge’s 
commentary and illustrated in the Alexandra 
Palace studio with a chart of the course and 
the two boats being moved along it using 
magnets. Three live cameras covered the finish. 

It wasn’t until 1949 that the whole race 
could be televised, using eight shore-based 
cameras and another in a launch following 
the flotilla.

‘The Cambridge boat 
hit a barge during the 
warm-up, and damaged 
their bow’

Fast-developing TV technology encouraged 
innovation over the next decades, but no 
amount of fancy kit could prevent chaos  
in 1984. 

Chaos in 1984
The Cambridge boat hit a barge during the 
warm-up, and damaged their bow. ‘It was 
impossible to get any information as to 
whether they could change boats and restart, 
or race the next day,’ remembers producer and 
director Johnnie Watherston.

‘Grandstand was screaming for information, 
and poor Harry Carpenter in the commentary 
box above one of the boathouses just had to 
keep waffling on. 

‘The only picture I had of it was from the 
helicopter, which in those days had the 
cameraman sitting with the door open 
holding his camera looking down to where 
the crew were.’

It was eventually rowed the next day, the 
first ever Sunday race.  

Tragedy strikes
On radio, John Snagge handed commentary 
to Brian Johnston, and then tragedy –  
31 March 1990 was the blackest day in BBC 
Boat Race history. 

Making his debut, Peter Jones on board 
the launch ‘Arethusa’ suffered a massive  
heart attack. 

‘Just after Hammersmith Bridge he  
simply stopped commentating, still holding 
the microphone, but clearly paralysed,’ 
remembers Caroline Elliot who  
was producing. 

‘Our expert Dan Topolski picked up 
commentary, but once it dawned on us what 
was happening we quickly tried to find a 
place to land. We had to wait until Chiswick 
Boathouse, and to complicate matters 
‘Arethusa’ developed a fault so it took  
10 minutes. 

‘We shouted for doctors, but the ambulance 
took an age to arrive as it was  
the same day as the poll tax riots in  
central London.’

Jones never regained consciousness –  
the BBC’s celebrated voice of radio sport  
was silenced.

Rowing’s increasing profile, fuelled by 
Olympic success, meant that by 2000 
coverage had expanded from a slot on 
Grandstand to a two-hour programme. 

Watherston’s successors, including current 
Director of BBC Sport Barbara Slater, 
continued to expand and innovate for 
growing audiences. Barry Davies became 
‘Voice of the Boat Race’ from 1993. 

Few however could have foreseen one 
other change.

In 2004 ITV dramatically outbid the BBC 
for broadcasting rights. A surprise? Maybe to 
many, but not the organisers, insists the then 
chairman of the event’s negotiating group, 
Chris Rodrigues. 

‘We felt it was important to have a 
competitive bid process. ITV’s marketing 
vision won the day. They promised to build 
both audience and Londoners’ interest with 
ancillary support programming, and there 
would be more sponsor opportunities.  

The world had moved on since John Snagge.’
Back on BBC One since 2010 it’s now 

renamed the Boat RACES, as the women’s 
race is covered the same afternoon. 

Pete Andrews, Executive Producer, and 
Mike Jackson, Editor, have at their disposal 
30 cameras, including six on the Oxford and 
Cambridge boats alone.

Communications along the course  
are carried by a new specially-built IP  
mesh system.

‘No, I’m not sure exactly what that means 
either but it’s new technology!’ jokes Andrews. 

It’s broadcast on BBC World News and by 
many other international rights holders, 
while radio commentary takes its place 
dependent on clashes with other sport and is 
on 5 live Sports Extra.

Multi-camera, online, digital, on demand, 
worldwide. Nickalls, Squire and Snagge 
would surely approve.

John Snagge.
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Ariel reports from the Science Museum on a new 

commitment to the sciences which is helping us 

deliver our BBC Vision.

BBC announces 
new scientific 
partnership: 
‘Tomorrow’s World’

Professor Brian Cox and Dr Hannah 
Fry were among those joining Tony 
Hall at London’s Science Museum to 
launch a multi-organisation 

partnership championing the sciences called 
– aptly – ‘Tomorrow’s World’. 

The BBC has linked with institutions 
including the Open University, the Royal 
Society and Wellcome, for what Tony  
called ‘the biggest scientific partnership 
we've ever convened’.

His introduction focused on how 
fundamental science is, and how it can  
‘…help equip all of us with the knowledge 
and understanding we need to make sense  
of our lives.’

Tomorrow’s World will deliver 
programming content, events and digital 
resources on the larger themes behind 
scientific ideas, all designed to help make the 
UK the best place in the world to carry out 
scientific work, which Hall believes is ‘crucial 
to the future of our country.’

‘If you get the partnership – and the 
moment – right, you can engage and  
inspire everyone with cutting edge science, 
engineering, maths and technology,’  
Tony continued.

Brian Cox spoke of the importance of the 
BBC in fronting the partnership as ‘the 
conduit through which the excitement of 
knowledge flows,’ while Director of the 
Science Museum, Ian Blatchford, emphasised 
the ‘pivotal’ role of scientific institutions as 
part of Tomorrow’s World. 

A commission that will generate buzz is 
10 Things You Need To Know About The Future 
presented by mathematician Dr Hannah Fry. 
Dr Fry said she wants Tomorrow’s World to 
convey that, in science, ‘…beauty has 

nothing to do with how things look and 
everything to do with how things work.’ 

New resources
Tomorrow’s World will deliver a Digital Hub 
(www.bbc.co.uk/tomorrowsworld) 
featuring events and social media content 
curated by the entire partnership. 

The Hub will connect to BBC shows like 
Stephen Hawking: Expedition New Earth on the need 
for humans to colonise another planet, and 
Britain’s Greatest Invention – a live show 
featuring a public vote.

When asked for their pick for greatest 
British invention, Tony and Brian had plenty to 
choose from, from the jet engine to the radio 
or the World Wide Web. They both agreed that 
‘antibiotics’ would be in contention.

‘Ask anyone if they would be alive today 
without antibiotics and at least half of them 
would probably say no,’ argued Prof Cox.

In terms of future knowledge, Prof Cox 
hopes the partnership will focus on currently 
unsolved scientific problems, such as how to 
provide safe and clean energy.

‘Energy is the currency that makes our 
lives better…and if you look around the 
world you can correlate poverty with the 
lack of access to energy.’

The role of the BBC
Andrew Cohen, Head of Science BBC Studios, 
said he was looking forward to seeing the 
fruits of Tomorrow’s World, confident that 
these will ‘…maximise our programme 
content and enable younger audiences to 
connect with these subjects.’ 

Tony concluded that he couldn’t wait to 
get started, with Tomorrow’s World helping 
the BBC to ‘…do our job, which is to inspire 
as well as to educate.’

Blue Plaque 
for Pebble Mill
The iconic Birmingham based Radio and 
Television complex, BBC Pebble Mill, has 
been awarded a Blue Plaque in honour of 
its unique contribution to broadcasting.

The Centre, which finally closed its 
doors in 2004, having first opened in 
1971, used to be the home of some of 
Britain’s most popular TV Shows, 
including Top Gear, Pebble Mill at One,  
All Creatures Great and Small and The Archers.

Since its demolition, a group of 
ex-Pebble Mill staff have been 
campaigning to get their old work place 
recognised. And following an approach to 
The Heritage Foundation, who award Blue 
Plaques in the field of entertainment, their 
wish has finally been granted.

The Blue Plaque will be displayed on 
the front of a new state-of-the-art private 
hospital being built on the old site, 
adjacent to Pebble Mill Road in Edgbaston.

The Midlands-based organisation, 
Circle Health, came to the rescue of the 
ex-BBC staff by kindly agreeing to display 
the Blue Plaque once their hospital is 
completed.

Campaign spokesman and former 
Pebble Mill Editor, Steve Weddle said, ‘The 
Blue Plaque is a great tribute, not only to 
the people who worked there, but to the 

people of Birmingham for their undying 
support, and to all of our viewers and 
listeners throughout the world, who loved 
our shows.

‘We are so grateful to The Heritage 
Foundation for their recognition and to 
Circle Health, for giving us a place where 
we can display it for the benefit of passers-
by, and visitors to the hospital.’

There will be an unveiling ceremony 
once the building has been completed in 
around two years’ time, featuring former 
stars who made their names at the ground-
breaking Radio and TV complex.

BBC talent triumphs at 
BAFTA Craft Awards
The BBC won more than half the awards at 
the BAFTA TV Craft Awards in April.

Colleagues won a total of 12 of the 20 
accolades on offer, with judges praising the 
winners for their exceptional technical 
achievements in fields including 
photography, editing and production.

There was particular cause for celebration 
for BBC Studios, which walked away with a 
massive five awards, with the teams behind 
Planet Earth and The Night Manager also earning 
two awards apiece.

The Craft Awards were founded in 2000 
as a way of highlighting technical 
achievements, without being overshadowed 
by awards for production. Leading lights 
from the world of TV and film were in 
attendance at The Brewery in London to see 
the winners named.

Renowned props master Bobby Warans was 
also presented with a lifetime achievement 
award for his amazing work on programmes 
spanning more than 40 years, including 
Strictly Come Dancing, French and Saunders,  
Noel’s House Party and The Two Ronnies.

Bobby gave some advice to aspiring prop 
buyers, encouraging them to shadow a good 
set designer and be prepared to start from 
the bottom: ‘Get all the tea and biscuits and 
stuff and work your way up to being a petty 
cash buyer and then if you’re keen and you 
work hard at it, you’ll get there.’

Charlotte Moore, Director of BBC Content, 
said: ‘Both the winners and all of the 
nominations are testimony to the 
extraordinary high quality of our output.  
An incredible achievement; congratulations 
to everyone involved for making such 
brilliant programmes.’Somali TV launch

The BBC Somali team successfully launched 
the new flagship TV news programme in 
Somali in April.

The 15-minute programme, broadcast 
Monday to Friday, offers an international 
perspective on how global developments 
affect Somalia – and how events within the 
region are seen by the rest of the world.

The dynamic and engaging style of the 
programme will reach young and 
aspirational Somalis who are increasingly 
consuming news via TV, digital and social 

media platforms 
and it’s broadcast on 
four partner stations  
– Horn Cable TV, Kalsan TV, Somali  
Broadcast Corporation and Star TV Network.

The launch is the first major milestone in 
the BBC’s growing investment in Africa as 
part of the expansion of the World Service 
and it’s one of over 30 new TV programmes 
across sub-Saharan Africa and existing 
language services from the BBC Africa hub. 
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Controller and 
negotiator

Geoff Buck died in January in his 91st year, 
shortly after being diagnosed with pancreatic 
cancer. Until then he had been an active and 
independent widower, tending his allotment 
and indulging his passion for horses and 
horse racing, which started in his childhood 
when he was evacuated to a farm in 
Cornwall, where he learned to ride.

At the age of 18 he joined the RAF as an 
aircraft apprentice and trained as a navigator/
bomb aimer. He left Cranwell as the leading 
cadet and while with the RAF travelled 
extensively in India, but after contracting  
TB he underwent pioneering surgery. This 
brought an end to his ambition to take a 
commission that would have led to a career 
in civil aviation. Instead, Geoff turned to a 
correspondence course in accountancy as a 
first step in a new career.

After a spell with EMI he joined the BBC 
in 1961 as one of its first cost accountants 
and became Chief Accountant, Engineering 
in 1971. With Director-General Charles 
Curran, President of the European 
Broadcasting Union, he became closely 
involved in the work of the EBU and played a 
major part in the establishment of the Cost 
Sharing Group, which he chaired for several 
years. The group set the rules under which 
participating members shared the costs of 
broadcasting events in member countries 
and around the world. In this role, Geoff 
proved himself a canny and persistent 
negotiator, with a gift for imaginative 
solutions to problems which ensured 
complex operations ran smoothly.

In 1977 Geoff became Controller, Finance, 
and then, after a spell as Deputy Director of 
Finance, he succeeded Paul Hughes in 1984 
as Director of Finance. The early Eighties 
were a turbulent time, with a continuous 
round of economies linked to successive 
licence fee settlements, and Geoff’s 
contribution to ensuring that the  
BBC was able to maintain its key  
operations was considerable.

After retirement in 1986, regular reunion 
lunches with other accountants and 
engineers revealed a sharp mind and 
excellent memory to the end. He was always 
a great friend and a wise colleague.
Michael Checkland

A jaguar-owning VP
Nicholas John Murray Wells, better known 
to all simply as Nick, was born in 
Hampstead, London on 13 March 1949 
before the family moved to Muswell Hill. 

Nick was a worker right from the start 
and whilst at school he made extra money as 
a petrol pump attendant and decorator. Once 
he left school with 2 O-Levels, he secured 
the job of Registry Clerk with BBC 
Publications/Radio Times. He then moved to 
the Law Society for a couple of years in the 
Legal Aid department. He rejoined the BBC 
TV News in 1969 as one of the film control 
clerks, at Ally Pally just before the major 
move to TV Centre.

According to Eric Marr, Nick’s boss at the 
time, Nick always wanted to run before he 
could walk and by the age of 21 he owned a 
beautiful Jaguar and Mini-Cooper which 
infuriated his bosses when they looked down 
at the celebrity car park and saw Nick being 
allowed to park in it! 

Nick was described as an experienced film 
and video editor, producer and video 
producer of many years standing. He 
received many citations too.

After 36 years working for the BBC,  
he retired in 2004. In the summer of  
that year, he started to develop strange 
behaviour, along with memory problems, 
and in 2005 was diagnosed with Early Onset 
Alzheimer’s Disease.

Len Luckhurst
Len Luckhurst died peacefully at home  
on 24 January. His wife Wendy and family 
were present.

Len was evacuated to North Devon during 
the war and grew to love it, later spending 
time there in his retirement with Wendy. 

During National Service, Len worked at 
radar stations around the coast and following 

John Jones

John Edward Jones (born 27.12.1933) 
began his electrical apprenticeship from 
school, interrupted by National Service at 18. 
He was enlisted to RAF North Wield, later 
posted to Devon and became a Senior 
Aircraftsman. Completing his two years, he 
was offered promotion to Sergeant in the 
regular RAF, but John decided to return to 
the 16-year-old girl he had met whilst on his 
first leave. After proposing to her on her 18th 
birthday, he resumed his apprenticeship, took 
his exams early and was soon qualified. 

A year later, aged 21, he married his 
sweetheart of 19 and they went on to have two 
fine sons and two lovely daughters.

Whilst working on the electrical installations 
at newly-built White City, his skill was noted by 
a BBC engineer, who advised John to apply for 
a post with the BBC. He successfully applied 
and worked in BH, London studios and various 
venues in and around London on live theatre 
broadcasts. During his service he became a 
chargehand of a shift of skilled electricians.

At a later date, he was invited to attend a 
course at Wood Norton in advanced electronics, 
which John enjoyed immensely.

John’s BBC career began in May 1960 but 
was cut short in October 1987 when, at the age 
of 52, he developed throat cancer. After a major 
operation, he was retired from the BBC as it 
was considered that alongside his electrical 
prowess, his vocal ability was an important part 
of his position and so he regretfully had to step 
down. He was devastated at leaving his crew 
and he greatly missed them. John was helped 
tremendously in his recovery by their visits, as 
they travelled from London to 
Buckinghamshire many times to spend the day.

After 60 wonderful years, John and Shirley 
celebrated their Diamond anniversary. However, 
just 10 months later, John suffered a severe 
heart attack leading swiftly to his death. 

He leaves a heartbroken family behind who 
will never forget him; Shirley, John Jr, Lucinda, 
Elaine and Jason.
Shirley Jones

Always outward bound
A Royal Marine bugler sounded the Last Post 
as friends and family gathered to say farewell 
to Christopher Child who died on  
3 January, aged 82. 

Like many of his generation, National 
Service helped to shape Chris’s future career.  
He served in Kenya during the Mau Mau 
emergency, attached to the 4th (Uganda) 
Battalion of the King’s African Rifles. 
Throughout his life Chris had a love of travel 
and the outdoors. After his demobilisation he 
taught at the Outward Bound Mountain school 
in Ullswater, and then attended the Overseas 
Service Course in Cambridge where he studied 
law and administration and improved his 
Swahili. He was posted to East Africa as a 
District Officer in what was then Tanganyika. 

Ros Anderson  
(1946-2016)
Ros Anderson 
died a year ago, 
but her smile 
lives on in the 
memory  
of those who 
knew her.

Ros joined 
BBC Birmingham 
in 1967 as the 
first female floor 
assistant; the 
original job title was CALL BOY, but for 
obvious reasons the title was changed when 
Ros accepted the job.

She started on The Archers and Songs of Praise, 
and in 1971 she moved as AFM to BBC TVC 
in London to work on Z Cars and Doctor Who, 
among other productions. 

It wasn’t easy – there were no mobile 
phones in those days, so the AFM, travelling 
on the production coach, would have to run 
to the nearest phone box!

Ros rose to production manager on the 
original Poldark, Count Dracula, and The Prince and 
the Pauper. This was followed by a prestigious 
American co-production, Tender is the Night, on 
which she became associate producer. This 
was followed by Old Men at the Zoo, First Born, 
Perfect Spy, Mr Wroe’s Virgins and Ashenden.

The BBC was a valuable training ground. 
Ros learnt from the talented programme 
makers all the roles needed to make a good 
drama. She became the best sort of boss – 
approachable, collaborative, fair, and a sense 
of humour. It paid off; in 1993 she was 
offered her own serial – Scarlet & Black – as 
producer, casting Ewan MacGregor and 
Rachel Weisz. The Buccaneers, with the late great 
Philip Saville followed, then The Grave Case of 
Charlie Chaplin. Ros took over as series 
producer on Casualty, before moving to 
Children’s Department to produce Home Farm 
Twins, Belfry Witches and The Wild House. Finally 
Ros made her last move to BBC Scotland to 
produce 2,000 Acres of Sky.

Ros loved the sea. She grew up sailing 
with her father and swam as often as 
possible. She loved singing and all through 
her life made time to sing with her choir, 
London Chorus, many of whom sang at  
her funeral.

Above all Ros loved her girls, Claudia and 
Gemma, and their children. Sadly she never 
met her fourth grandchild, Rosalind, named 
after their Granny Rosie.
Jennie Osborne and Carolyn Montagu

this went to Shell Petroleum. Len loved the 
sound of the British dance bands and 
American big bands and had practised the 
clarinet and saxophone to a professional 
standard. He took the plunge and became a 
freelance musician, touring the country with 
various bands. 

With the rise in popularity of Sixties’ pop, 
bands were losing business and Len, having 
the ideal combination of music and 
engineering, became a technical operator in 
London Control Room. This is where I made 
his acquaintance, on my first day there in 
July 1962.

Len moved to the Cotswolds and lectured 
at Wood Norton during its busiest years as a 
training establishment. He later moved over 
to Technical Publications, which was based at 
Wood Norton but involved Len in travelling 
and liaising with other departments.

In retirement he pursued his musical 
interest and skills, playing in local bands. Len 
was kind and helpful, not least to me during 
my periods working at Wood Norton. He 
will be greatly missed by Wendy, son Paul, 
grandson Owen and daughter-in-law Vicky.
Robin Cherry

He was admitted to Hillingdon Hospital, 
Woodlands Section in November 2009 and 
in May 2010 was moved to a very special 
home at The Chase, Watford. He was 
surrounded by loving carers who helped him 
to survive so long against all the odds and his 
family owe them so much for their ongoing 
love and support.

Nick and Jill (Dawe) married on  
25 June 1977. They have two children, 
 Susie and George, and a grandson, Jake,  
aged 14 months.
Bob Prabhu
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London Cashier
Sam Bell, or to give him his full name 
– Samuel Marius Soalla-Bell – a prominent 
member of BBC London Cashiers 
Department from 1965 to 1988, passed away 
in January at the age of 87.

Sam was born in 1929 in Freetown, Sierra 
Leone and came to this country in 1959. He 
spent his early years in England working for 
Moss Bros. 

In 1970, while working at the BBC,  
he completed a law degree at the University 
of London.

He spent much of his time training new 
recruits, and together with Terry East and 
Joan Hosty (both Senior Cashiers) ensured 
the Department maintained a high level of 
professionalism and integrity.

Sam became Cash Office Inspector, which 
required him to visit all London Cash Offices 
on a regular and surprise basis to conduct 
cash audits. He also assisted in organising the 
bi-annual Cashiers’ Conference held at Wood 
Norton. This was a big undertaking and the 
success of these were down to Sam’s 
organisational abilities.

During a period of much change, Sam was 
made redundant in 1988 but immediately 
joined the BBC Club in a financial capacity 
where he remained until 1996.

Outside of the BBC, Sam was very 
involved in the local Enfield/Edmonton 
community. Seventeen organisations 

Radio Stoke  
news editor
Roy Hill, the former news editor at BBC 
Radio Stoke, died unexpectedly in February, 
aged 65. He began his career as a music 
journalist in the late Sixties, meeting most of 
the pop world A-listers of the time.

After a brief stint in regional newspapers, 
he joined ILR before settling on a career in 
BBC Local Radio. He first worked at Radio 
Humberside and then joined Radio Stoke as 
its Crewe reporter.

He went on to produce the breakfast  
show before taking on the role of news 
editor. He was a mentor and friend to scores 
of young journalists.

He believed in holding local government 
to account and was a faithful fan of Crewe 
Alexandra FC. 

He will be remembered for his humour, 
storytelling and his passion for music.

Colleagues were often in the audience 
when his band, The Deadbeats, played  
local gigs.

A musical celebration of his life was held 
under canvas in fields at his home in 
Cheshire where he had lived the happiest  
of lives with his wife Sheila and their  
three children.
Mary Fox

Costume designer

Valerie Spooner was born in April 1940 and 
educated in Lewes, East Sussex. On leaving 
school she gained her degree studying at  
The Central School of Speech and Drama. 

After teaching drama at the RNIB Blind 
School for Girls, Val joined the Caryl Jenner 
Touring Theatre Company, doing every task 
imaginable, including driving the theatre lorry. 

Valerie then successfully applied for the post 
of BBC TV costume designer. Sound recordist 
Bill Chesneau and Val fell in love whilst filming 
in Ireland in 1969. When allocated to Casanova, 
scheduled to start filming on location in Venice 
just four days after their wedding in 1970, they 
happily took the rare opportunity of having a 
working honeymoon at the BBC’s expense.

Valerie’s CV includes Kathy Come Home,  
Not Only But Also, Z Cars, Fawlty Towers, Are You Being 
Served?, Last of the Summer Wine, plus several major 
arts features. Worthy of special mention is the 
series Clochemerle, directed by then BBC Head of 
Comedy Michael Mills. Designer Judy 
Pepperdine (her assistant at the time) recalls 
Val’s reputation for being a marvellous cook: 
‘She produced memorable meals of jugged 
hare or boeuf stroganoff even after a punishing 
day’s work, yet always delivered the goods with 
wit, flare and heaps of laughs on the way.’

Award-winning costume designer Amy 
Roberts, who also started her career as Valerie’s 
assistant, adds: ‘There were very few designers 
at the BBC whom I liked, loved, respected AND 
had huge fun with, but Val was absolutely one 
of them.’

My own personal recollection of Val conjures 
her throaty chuckle, and her ebullient creative 
energy. She had naturally ‘funny bones’; the 
worse the situation the funnier it all became, 
especially later in the telling.

Val left the Corporation in 1992. She was 
disabled for over a year, suffering from several 
slipped discs. Her condition worsened with 
hospital-acquired pneumonia and an MRSA 
infection. Bill and Val enjoyed 48 years of  
happy marriage with one son, William ll and 
grandson William lll. 

We share their sadness at the loss of this 
talented, fondly remembered lady.  
RIP: 13/03/2017
Maggie Partington Smith

TV News transport 
manager 

Dick Rice 
died 
peacefully 
in his sleep 
on Tuesday, 
27 March 
2017. He 
was a good 
person to 
work with, 
a person 
who – as a 
former 
career army 
sergeant 
– knew how 

to get things done.
When he retired from the army, he joined 

BBC Transport. Using the negotiating skills 
acquired during his army career, he ended 
up chauffeuring very senior BBC managers 
around rather than driving large lorries or 
OB trucks.

He spent his final working years with 
Television News and really enjoyed them. 

One of the stories that used to circulate in 
the camera unit was that Dick met his future 
wife when he knocked her over with his army 
lorry in Spain. Well, that was not quite accurate, 
as he told me the last time I visited him.

He was based in Gibraltar and had driven 
across the border into Spain, not in a lorry 
but in a car. A tram had stopped in the centre 
of the road to let some passengers off.  
Dick stopped, as the law required. 

All the passengers appeared to have 
alighted so he started to drive off, when 
suddenly another passenger jumped off and 
he only just managed to avoid her. As he got 
out of the car to make sure she was OK, two 
policemen appeared and started being really 
unpleasant to her. 

Dick got involved and then they were very 
unpleasant to him, saying that they were 
taking her to the police station. He told them 

German producer
Peter Schaufler, scriptwriter and producer 
with the German Language Service at Bush 
House, died on 3 April. 

For several years he shared an office with 
Alfred Starkmann, who remembers Peter as a 
hardworking translator of all sorts of scripts. 
His speciality was technical translations, but 
he also wrote texts for British politicians, for 
instance the Conservative MP Norman St 
John-Stevas. 

Peter was very close to his mother, who 
raised him in Vienna as a single parent. He 
brought her to London and looked after her 
until her death. Only then did he feel free to 
marry his long-time partner, Jill Welfare. 

Alfred Starkmann also remembers Peter as 
a first-class chess player who, as a member  
of the BBC Chess Club, enjoyed inviting 
colleagues to lunchtime game. ‘Most of the 
time Peter won. In those days the stakes were 
2 Shillings per game.’
Peter Sahla & Alfred Starkmann

During home leave, he married Angela and 
their first child was born in Africa. 

Chris joined the BBC in 1963 as an 
administrative trainee and was keen to join the 
then Overseas Services in Bush House. He 
found himself working for the European 
Service after landing the longest title in the 
Corporation. He was A.A&E.A, E.Eur.S and X.S. 
Prods. This stood for Administrative Assistant 
and Establishment Assistant, East European 
Service and External Service Productions. Chris 
soon joined the Swahili Service where he was 
to spend the greater part of his BBC career. 

Chris worked in Overseas Talks and Features 
and the Arabic Service and had brief stays 
abroad in Beirut, running the BBC office there, 
and in Abu Dhabi. 

He was delighted to return to East Africa for 
three and a half years to head the BBC 
Monitoring Service Unit in Karen, just outside 
Nairobi, Kenya. His family, Chris recalled, said 
‘Oh no! not another foreign posting’ but it was 
not to be the end of his travels.

After he took early retirement from the BBC 
Chris started a new career, as a tour guide, first 
with a commercial company, then on his own. 

He led groups to many countries, not only  
in Africa.

Chris is much missed by his wife, Angela, 
four children and ten grandchildren.
George Bennett

benefited from his experience and this led to 
him being made a Freeman of the Borough 
of Enfield. In 2003 HM The Queen visited 
Enfield and Sam was one of nine citizens 
chosen to sit at the Top Table. It was a proud 
moment for him and he thoroughly deserved 
this recognition.

Sam will be remembered by his friends and 
colleagues as a well-educated, quiet, modest, 
gentle man with a good sense of humour.

The funeral took place in Edmonton, 
followed by commital at Enfield 
Crematorium. Around 150 attended, with 
Enfield represented by the Mayor and the 
BBC by Phil Mayers, Alan Robinson, Richard 
and Jill Holmes and Margaret Allum. 

Sincere condolences go to Sam’s sister 
Christiana and to his nephew Lawrence Lake 
(ex-BBC Cashiers, Finance) and to other 
members of his family.
Phil Mayers

TVC receptionist

Carol Amis died on 10 January after a long 
and brave battle with cancer.

Carol started her career at the BBC in the 
wardrobe department in 1975, helping out on 
all the major television costume dramas and 
light entertainment shows of the mid-Seventies.

She then moved on to become a receptionist 
in Main Reception, Television Centre where she 
met and assisted many celebrities and members 
of staff for more than 20 years.

Carol retired in 2000 and she and her 
husband Tony moved to Selsey in West Sussex, 
where they enjoyed the last few years of her 
life. She was much loved and will be greatly 
missed by everyone who knew her.
Mary Whettem
BBC Visitor

that she was not going with them because he 
was taking her home. At this point they 
noticed, or Dick pointed out, that the car had 
CD plates! The police immediately lost 
interest, he delivered Pepi to her home and 
that is where their story began. 

Dick had not been in very good health in 
recent years and badly missed Pepi after she 
died. Last year his health became worse and 
he finally moved into a residential home.
Ken Oxley

We have been unable to include obituaries for Paul 
Pierrot, Terry Doyle and Mary Redcliffe in this issue of 
Prospero, but they will be published in the August issue.
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ODDS & ENDS

Menorca.
Detached secluded villa with private pool 
in Es Castell, Mahon. Sleeps 2-7. Aircon. 
Brochure: 01621 741810 or visit   
www.menorcaholidayvilla.co.uk

Venice, Giudecca.
Beautiful apartment in quiet, private 
courtyard, sleeps 5, fully equipped. 
Experience the real Venice.  
Tel: 07513 455655.  
Email: maggieharwood1@btinternet.com

West Dorset.
Comfortably furnished 3-bedroom cottage 
in gardens in quiet village close  
to Beaminster and Lyme Bay coast.
Tel: 01420 564264

C L A S S I F I E D S

Prospero Classifieds, BBC Pension and 
Benefits Centre, Broadcasting House, 
Cardiff CF5 2YQ.

Please enclose a cheque made payable to: 
BBC Central Directorate. 

Rate: £6 for 20 words. In a covering letter 
please include your pension number.

The winner of a £10 shopping voucher is 
Michael Royal, with ‘So you can travel to 
any time, to anywhere and we end up here 
– oh boy’.

Post your entry to Prospero by Monday,  
3 July 2017. Or, you can email your entry  
to prospero@bbc.co.uk, with ‘caption 

CAPTION competition WIN
£10

competition 3’ in the subject line.  
Please include your BBC pension number.  
Good luck! 

Picture shows Simon Groom, Percy 
Thrower and Sarah Green in the Blue  
Peter greenhouse. 

On the very spot

On the Sunday before last 
Christmas I found myself in the 
large drawing room of 16th 
Century Ilmington Manor 

addressing a packed audience who were 
about to watch a professional performance of 
a radio play.

Although the play was not about to be 
broadcast, its subject matter was a BBC 
Outside Broadcast which had been 
transmitted live, on Christmas Day 1934, 
from the very spot on which I was standing.

As an ex-BBC Radio drama director, I had 
done several plays on location but this was a 
first. The lead character was a young BBC 
sound engineer. Probably also a first! 

How did all this come about?
The play, ‘Voices out of the Air’ written by 

Mark Carey, tells the story of the King‘s 
Christmas Broadcast in 1934.

In 1932 Lord Reith had persuaded the 
George V to give a Christmas Message to the 
nation. With the recent installation of the 
Droitwich Transmitter and technical advances 
in short wave radio, Reith’s intention was to 

broadcast this one to the British Empire. 
Reith wanted the King’s live Sandringham 
broadcast preceded by messages from 
‘ordinary people’. Ilmington, a small village 
in the Cotswolds, was chosen for this and 
local shepherd, Walton Handy and Spenser 
Flower, of the Flowers Brewery family and 
the ‘Lord of the Manor’, chosen to speak.

The transmission would be sent ’down the 
line’ to the Post Office in nearby Shipston, 
then onward to the world. In 1934 this was 
‘cutting edge technology’ at work.

Spenser Flower had offered Ilmington 
Manor as a base to accommodate the 
equipment, engineers and contributors. And 
so the adventure began.

Eighty-two years later, we were back in 
the room where it had happened to celebrate 
that adventure. Photographs showed that the 
room had changed very little since that day. 

Mark Carey had come up with the idea of 
telling the story through the eyes of a young 
BBC engineer who is sent, with his 
colleagues, to deal with the challenge of 
setting up a studio, handling local 

contributors and untested technology and 
broadcasting live on Christmas Day as a 
‘warm up’ act for the King’s Speech. 

The finale of the play was a replication of 
the broadcast itself. I could see the tension 
building in both the actors (who were 
acting) and the audience (who were not) as 
the time for the ‘broadcast which was not a 
broadcast’ grew near.

When, against the background of a local 
choir singing a carol, the warm 
Warwickshire burr of Shepherd Handy 
(played by actor Richard Derrington) ended 
his speech to the Empire thus: ‘In the name 
of Ilmington, a Merry Christmas to you all 
and, in the name of the Empire, God bless 
our gracious King’, there was scarcely a dry 
eye in the house.

‘Voices out of the Air’ proved an excellent 
dramatisation of what was effectively a 
memorable event in the history of Ilmington 
and, indeed, the history of broadcasting. It 
would be great to hear it on the radio.

Pebble Mill Camera Department
All who worked at ‘The Mill’ are welcome. 
The reunion will be held at The King’s Arms, 
2110 Warwick Road, Solihull B93 0EE.
Tuesday 15 August 2017 from  
noon onwards.
Contact Keith Salmon:  
k.sam@tiscali.co.uk

Yorkshire Region Annual Reunion/
Pensioners’ Lunch
Thursday 10 August, 12.30pm for 1.00pm, 
once again at the popular venue, the 
Dower House Hotel, Knaresborough.

This will be our 10th year at the  
Dower House so they must be doing 
something right!

Catch up with your former colleagues at 
this superb venue and enjoy excellent food 
and excellent company.

Please pass on this information to those 
you think may not know about the event. 
Thank you.

Look forward to seeing you there!
Please contact Sue Pagdin for details.
Tel: 0113 261 2613 
Email: spagdin1@aol.com 

Local Radio 50th – HQ reunion
In November it will be 50 years since  
Frank Gillard, Director of Radio, introduced 
local radio to England. Centrally there  
was a Headquarters Unit which provided 
planning, training and support for the 
fledgling stations. If you worked for the 
London HQ (1967-1987) and have lost 
touch you might like to join us for a 
celebration lunch on 18 October at the 
Savile Club – walking sticks welcome! 
Drop me a line to:  
mjbarton21@gmail.com and we’ll send 
you the details.
Michael Barton

Reunions

BBC Bedford – were you there?

I’m making a film for BBC Inside Out about 
the BBC broadcasts from Bedford during 
the Second World War. I’m hoping to film it 
in the summer for TX in the Autumn.

To escape being targeted, the BBC 
Orchestra, Singers and Religious 
Department relocated to Bedford  
where 8,000 broadcasts, including the 
Proms, were made to Britain and the 
Empire from seven studios. At the time  
the broadcasts were said to come from 
‘Somewhere in England’.

I would love to hear from any Prospero 
readers who were there – sound engineers, 
musicians, etc – who would be willing to 
share their memories with me on camera.  
I would also be really keen to see any 
photographs, footage or other memorabilia.

Shaun Peel
Regional Broadcast Co-ordinator
BBC EAST TV
The Forum
Millennium Plain
Norwich
NR2 1BH

Tel: 01603 284396

Mobile: 07768 235955

Email: shaun.peel@bbc.co.uk

Appeals

by Michael Rolfe


