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BENEFITS UPDATE
Budget 2019
Key announcements from the chancellor’s Budget 
speech on 29 October 2018 include:

• From April 2019 the National Living Wage will 
increase from £7.83 an hour to £8.21. This is a  
£690 annual pay rise for a full-time worker;

• The Personal Allowance – the amount you earn 
before you have to start paying income tax – will 
increase by a further £650 in April 2019 to £12,500. 
This rise comes a year earlier than planned and will 
be maintained in 2020;

• The Higher Rate Threshold will increase from 
£46,350 to £50,000 in April 2019. This means that 
in 2019/20, there will be nearly 1 million fewer 
higher rate taxpayers than in 2015/16.

Attendance Allowance
higher rate £87.65

lower rate £58.70

Carer’s Allowance £66.15

New State pension £168.60

Old State pension £129.20

Pension Credit
single £167.25

couple £255.25

Power of attorney 
refunds
Last year, the government set up a refund scheme  
for nearly two million people who set up ‘power of 
attorney’ arrangements over the past five years.  
They estimate nearly two million people may be able 
to get back part of their application fee, if they paid  
to set up either lasting powers of attorney (LPA)  
or enduring powers of attorney (EPA) between  
1 April 2013 and 31 March 2017. The Office of the 
Public Guardian charged £110 to set up each type  
until April 2017, when it cut the fee to £82 after 
building up an £89 million surplus. The surplus  
arose because greater numbers signed up than 
initially expected. You can find out more at:  
gov.uk/power-of-attorney-refund or you can call the  
refunds helpline on 0300 456 0300. People have  
until February 2021 to make their refund claim.

Probate changes
In 2016 the government consulted on  
proposals to change fees charged for probate 
(which allows legal control over a deceased’s 
estate) in England and Wales. In November 2018, 
draft legislation was laid before Parliament  
which would implement a banded structure of 
fees, based on the value of the estate, for a  
grant of probate.

At the moment, families pay a flat £215, or £155  
if they apply through a solicitor, on estates over 
£5,000. The threshold at which you’ll need to 
pay probate fees is set to be lifted to £50,000 
from April 2019 – according to the Ministry of 
Justice, this means an extra 25,000 estates per 
year won’t pay any fees at all. But if the estate’s 
value is higher than this, you’ll see an increase in 
probate fees. Estates worth between £50,000 
and £300,000 will be charged £250, while the 
maximum charge is £6,000 for estates worth  
£2 million or more. 

The Ministry of Justice plans to publish guidance 
on ways to pay.

Carer’s Allowance  
– Scotland
In September 2018, Carer’s Allowance was the first 
benefit to be transferred to Scotland under the 
Scotland Act 2016. Carers living in Scotland will 
continue to receive Carer’s Allowance from the DWP 
on behalf of the Scottish government for the next two 
years, as well as receiving a Carer’s Allowance 
Supplement from the Scottish government. 

Benefits online only
Housing Benefit and Council Tax Reduction – two of 
the key benefits to which older people may be 
entitled – can only be claimed online, in four out of  
10 councils. This means that older people without 

 Tell Us Once
Tell Us Once is a service that lets you report a 
death to most government organisations in  
one go. In 2017 to 2018, it was used by over 
360,000 people. Tell Us Once will notify 
organisations including:

• HM Revenue and Customs (HMRC)

• DWP

• HM Passport Office

• Driver and Vehicle Licensing Agency (DVLA) 

It will also contact some public sector pension 
schemes so that they cancel future pension 
payments. Tell Us Once is not available in  
Northern Ireland or the following local authorities: 
Brighton and Hove, East Sussex, Eastbourne, 
Harrow, Hastings, Lewes, Liverpool, Manchester, 
Medway, Rother and Wealden. If you have  
any questions about the service, email  
tellusonce.communications@dwp.gsi.gov.uk.  

VOLUNTEER 
VISITING
SCHEME

CO
FFEE SHOP

Would you welcome 
occasional contact with 

former colleagues?

Available throughout the UK to 
BBC pensioners over age 70

Visitors are also 
BBC pensioners

Operates from the 
Pension and Benefits 

Centre

Visitors carry ID cards 
with them for your 

security

Meet at home for a chat or 
somewhere public like a 

coffee shop

We can also offer 
support during 

difficult times such as 
bereavement

Want to know more about what the VVS has to offer?
Call the pension service line on 029 2032 2811 or  

email myPension@bbc.co.uk

Over 2,000 pensioners 
already use the scheme

Income tax in Wales
From 6 April 2019, if you live in Wales, some of your 
income tax will be paid to the Welsh government, 
which will be able to vary the rates of income tax paid 
by Welsh taxpayers. The National Assembly for Wales 
has agreed the rates for 2019/20, which means there 
will be no overall change this year.

Ofgem energy cap
Ofgem, the energy regulator, has confirmed that  
the cap for a standard dual fuel energy customer  
will be £1,137 from 1 January 2019. The cap will  
save customers who use a typical amount of gas  
and electricity around £76 per year on average,  
with a typical customer on the most expensive tariff 
saving £120. The price cap level will be updated in 
April and October every year to reflect the latest 
estimated costs of supplying electricity and gas, 
including wholesale energy costs. Northern Ireland 
has a separate energy regulator and already has a 
price cap.

internet access (of which Age UK claims there are 
nearly 4 million) are therefore missing out on this 
financial help. Age UK carried out a ‘mystery 
shopping’ exercise following repeated complaints 
from older people and their families about being 
unable to access services and entitlements if they  
are not computer users. 

An estimated £3.8 billion in pensioner benefits, 
including Housing Benefit, goes unclaimed each year. 
According to Age UK, there are still 1.9 million 
pensioners living below the poverty line, with around 
a million more just above this threshold who are 
struggling to make ends meet.
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Obituaries 6

Pensions 2-3

Prospero is provided free of charge to retired Scheme 
members, or to their spouses and dependants. 

Prospero provides a source of news on former 
colleagues, developments at the BBC and pension 
issues, plus classified adverts. It is available online  
at bbc.co.uk/mypension

To advertise in Prospero, please see page 12. 

Please send your editorial contributions,  
or comments/feedback, to: 
Prospero, BBC Pension and Benefits Centre, 
Broadcasting House, Cardiff CF5 2YQ 

Email: prospero@bbc.co.uk

Please make sure that any digital pictures you send 
are scanned at 300dpi. Please also note that the 
maximum word count for obituaries is 350 words.

PROSPERO

Odds and ends 12
- Letters from a conchie
- Contacts
- Classifieds
- Caption competition

Prospero February 2019

The next issue of Prospero will appear  
in April 2019. The copy deadline  
is Monday, 4 March 2019. 

Contents

Memories 7-8
- Top billing – how a local radio newbie  

made Maggie fess up
- First day at Kingswood Warren

Mystery Sudoku E O F
P H M

P I O E

O L
H I

H O

M O F I
E L I

F E RWIN
£10

Complete the grid so that every row, column and  
3x3 box contains the letters EFHILMOPR in some  
order. One row or column contains a five or more 
letter word, title or name with a BBC connection. 
Solve the Sudoku to discover what it is and send 
your answer to: The Editor, Prospero, BBC Pension 
and Benefits Centre, Broadcasting House, Cardiff 
CF5 2YQ by Monday, 4 March 2019.

The winner gets a £10 voucher. Many thanks to  
Neil Somerville for providing this puzzle. 

The Sudoku winner in December 2018  
was Mr JR Coles, while Maria Kiwerska 
was our Crospero winner.

New Chair of the BBC Pension Scheme 
takes on future challenges
In January, Catherine Claydon 
was appointed Chair of the 
BBC Pension Trust, replacing 
Bill Matthews who stepped 
down in December 2017 after 
seven years in the role. 

Catherine was one of three 
professional Independent 
Trustees to join the Board last 
year following changes to its constitution.

Prospero caught up with Catherine to find out a little 
about her background, what her initial impressions are 
and the future challenges facing the Scheme.

What is your background and how did you come to 
be a pension trustee?
Prior to becoming a pension trustee, I had a 25-year 
career in the City, focusing on the financial markets. 
Latterly, I was a Managing Director in the Pension 
Advisory Group at Goldman Sachs, developing 
strategies for large pension funds to better manage 
their assets versus liabilities. In 2009, I moved from 
being a full-time banker to taking on a number of 
non-executive directorships, which included roles 
linked to pension funds.
What do you enjoy about being a pension trustee?
Firstly, I find it very fulfilling to use the skills and 
knowledge I have built up over the years to help 
pension funds develop strategies to ensure their 
members’ benefits are secure. It is also fascinating  
and intellectually stimulating. All pension funds face  
a lot of uncertainty – for example, around what 
long-term investment returns will be, how the specific 
demographics of the membership will evolve over 
time and how regulations will change. Developing a 
strategy that ensures members are well served and 
their benefits are secure in all scenarios requires 
high-quality input and a great deal of thought.

What was it about the BBC Pension Scheme that 
made you interested in being Chair of its Board?
I was particularly interested in being the Chair of the 
BBC Pension Scheme for several reasons. The scheme 
is large and well-regarded in the industry, with a 
sophisticated investment approach and a top-calibre 
team of executives and advisers. I liked the approach 
of the Trustee Board and I was struck by their 
commitment and the quality of their discussions. 

What are your first impressions of the Scheme?
I am very impressed with many aspects of the 
Scheme. I have found the quality of the executive 
team in all areas to be very strong. In investments, the 
in-house team has delivered excellent investment 
returns, while simultaneously reducing the level of risk 
in the Scheme. The administration team gets 

consistently positive feedback on its service level to 
members, and the communications with members are, 
in my view, best in class in the industry. There is a 
strong focus amongst the Trustee Board on good 
governance and a great deal of commitment across 
the organisation. I was particularly struck by the 
Volunteer Visiting Scheme, which involves pensioner 
members reaching out to other members for support 
and company – what a wonderful project.

What are your/the Trustee Board’s main objective/
tasks for the next year?
We will certainly have a full agenda for 2019.  
In addition to dealing with the volatile external market 
environment, the next triennial valuation will kick off 
at the end of March. We have a number of projects on 
the investment front that are being moved forward, 
and we continue to develop my Pension Online,  
our online member service. 

The next time you hear from Catherine will probably 
be via the 2019 Summary Report, which is normally 
issued to members in the summer.

Eileen Haughey 
joins the BBC 
Trustee Board as an 
independent Trustee
The BBC Pension Trust Ltd (‘the Trust’) announced 
the appointment of Eileen Haughey to the 
Trustee Board from 1 January 2019. 

She assumes the role of Independent Trustee, 
bringing the number of independent trustees on 
the Board to three. 

Eileen has more than 25 years’ experience in 
pensions, corporate finance and tax, most recently 
as Chief Executive Officer (CEO) of the BT Pension 
Scheme, the UK’s largest corporate pension 
scheme. Prior to this, she was CEO of ICI Pension 
Funds and Associate Partner for Pensions Funds 
at Deloitte. 

Her previous experience includes roles as Head 
of Corporate Finance at Marks & Spencer plc and 
Tax Partner at Andersen. 

Eileen commented, ‘I am delighted to be joining 
the Board at the BBC Pension Trust. I look forward 
to working with such widely respected and 
highly experienced trustees and to bringing 
another independent perspective to the Board.’

Letters 4-5

Back at the BBC 9

BBC anniversaries 10-11

Cover image of Alexandra Palace

Photographer: Lloyd Winters
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Philharmonic  
or Symphonic?
I am responding to Barry Raynaud’s 
question (Prospero, December) regarding 
the definitions/differences between 
Philharmonic and Symphonic orchestras.

There are no differences in that 
‘Philharmonic’ is used characteristically 
in the name of orchestras, choirs etc, 
while ‘Symphonic’ could be applied to 
a large orchestra suitable for playing 
symphonies. I can assure Mr Raynaud 
that, as a past production assistant to 
the BBC Philharmonic in Manchester,  
a Philharmonic orchestra is more than 
capable of playing symphonies! It is 
merely a matter of choice which name 
is chosen.

Isabel Kelso

Alan 
Richardson’s 
unique talent
I was sorry to read in the December 
issue of Prospero about the death of 
Alan Richardson. 

I knew Alan when I worked in the  
Film Despatch at Ealing and he had a 
unique talent… 

If I happened to be still logging in 
rushes when he arrived and had 
already listed his to save time, he 
would sign the log sheet right to left 
and upside down from his point of 
view but from my side of the bench a 
perfect signature – clever or what?

Neville Withers

Memories of the BBC Skelton 
staff and families 1945-2015
I am writing a book about the economic, cultural and social effects of the BBC 
Skelton station on the life of Penrith from 1945 to 2015. For those children of 
BBC staff – like me – growing up in Penrith was special, and it is time the story 
of how so many BBC staff contributed to the life of Penrith, and the economic 
social and cultural prosperity of the town, was told.

So many aspects of Penrith life are inextricably bound up with the life of BBC 
Skelton and I want to capture as many memories – and pictures – as I can and 
turn them into a book.

Sadly, many of my father’s contemporaries are no longer with us, but us 
children all have memories of the roles our parents played in the life of the 
town, from cricket to Savoyards, from BBC children’s parties to freemasonry 
and not forgetting supporting so many local shops, garages and businesses. 

I would love to hear from as many BBC connected people as possible.

Richard Roberts 

12a The College Durham DH1 3EQ 

Email: RARoberts1958@aol.com 

Tel: 07803 728051

Light 
Entertainment 
reunion
In response to the Television Light 
Entertainment Reunion notice in the last 
issue of Prospero, I would love to have 
attended, but at 92 I am not very mobile.

My spell as a producer with the 
department was fairly brief. My office 
was a caravan among the builders’ 
trucks as TVC was coming into being 
(so some of my meetings were in Lime 
Grove). This was before I transferred 
to TV OBs (where I started the Come 
Dancing series for Peter Dimmock).

My boss as HLE was fellow Glaswegian 
Eric Maschwitz (composer of ‘A 
Nightingale Sang In Berkeley Square’), 
for whom I produced the first 
broadcasts of a number of performers 
who later became household names.

I later returned to head the radio 
production team (finally of 28 
producers) at Aeolian Hall and then 
quit the BBC, after 29 years, in 1973 
after planning the introduction of 
Radio 1 and Radio 2. (I was contracted 
by EMI for whom I worked, partly in 
America, finally as a Deputy Chairman, 
until retirement in 1986.)

Donald MacLean

Plastic Prospero
Brilliant! I’ve just received Prospero in  
a paper envelope, and it includes a 
message about the poly wrap.

I know I’m not the only reader who 
considered this as I tore open the 
inevitable Prospero poly wrap, while 
simultaneously conscious of the 
Attenborough programmes broadcast 
by the BBC itself, and which have alerted 
all of us – even more – to this problem.

Anna Jackson

CONGRATULATIONS ON DOING away 
with the plastic wrapping for Prospero.  
I hope the paper envelopes are cost 
effective for you, but I’m sure they are 
better for the planet!

Peter Vince

If you would like to decline the paper 
copy of Prospero, please email 
mypension@bbc.co.uk or call the 
pension service line on 029 2032 2811.

Good news  
for Noble
I only caught up with the October 
Prospero yesterday, and today I was 
watching BBC2 Put your money where 
your mouth is. Being sold was a 
painting by Albert Bartl, 1950.

The oil painting of a woman was sold for 
£600, but the seller, David Harper, said 
he had asked around London galleries 
about the artist, and one had suggested 
a value of £2,000. Perhaps you could 
let Noble know he’s on to a winner.

Given the choice, I’d rather have Noble’s 
sketch of BH, where I started my BBC 
career nearly 70 years ago, as a 
secretary in Third Programme talks.

Heather Turner

Scottish orchestras
Thank you, Geoff Hall, for questioning Ian Reed’s account of the events of  
1980 concerning the BBC orchestras. You say, ‘I know what happened as I  
was there!’ 

Yes, Geoff, I was there too. Not in a BBC office, but on the picket line outside  
BH, on the platform introducing the alternative Proms at Wembley, and playing  
on the steps of All Souls with my colleagues in the BBC Symphony Orchestra.  
My file of letters, press cuttings and strike ephemera backs up my own memories 
of that year, and might help to put even more ‘myth and untruth’ to rest.

For example, from Hansard of 27 June 1980, we learn that it was not the BBC in 
London, nor the ‘Scottish Secretary and Head of Music’, but the Broadcasting 
Council for Scotland which decided to disband the BBC Scottish Orchestra, as it 
was then called, rather than the BBC Scottish Radio Orchestra. For this particular 
stupidity we must not blame Aubrey Singer, but, as Managing Director, Radio,  
I’m afraid Mr Singer must take the greater share of the blame for the overall 
attempt to sack 172 full-time musicians, and for the subsequent events. 

From his actions, his letters and his statements to the press he made it  
abundantly clear that, following the request to save money, the disbandment  
of the orchestras was his personal aim. As for Robert Ponsonby appearing on  
the picket line, it’s clear that Geoff was certainly not there. Whatever Mr Ponsonby’s 
personal feelings were, he remained the loyal servant of his BBC superiors 
throughout. Indeed, the only time he intervened was on the last night of the  
Proms, 1980, when he came backstage during the morning rehearsal to instruct 
Charles Mackerras on no account to mention the strike in his speech.

In a review which I wrote of Nicholas Kenyon’s admirable 1980 pre strike book  
of the history of the BBC Symphony Orchestra, I said what a pity it was that  
those who ‘were there’ (in this case members of the orchestra during the previous 
50 years) seldom left written records of their experiences, while managerial 
matters were so amply covered by a plethora of BBC memos, all carefully 
preserved in the archive. In this case, and, I hope, in many more, letters to  
Prospero go some way to correct the balance.

Colin Bradbury

Richard Baker aka Widow Twankey
The sad news of Richard’s passing was 
alleviated somewhat by the memory of 
his appearance as Widow Twankey in 
an Ariel Players’ Christmas pantomime 
and leading the audience in singing this 
little tongue-in-cheek ditty:

‘It’s ever so jolly at the BBC, BBC, BBC,

It’s ever so jolly at the BBC, **,**,**,

With the EiC, DSB, H**, DG and me,

And we’re all one big happy family

At the B – the jolly old BBC!’

Is there somebody out there with a good memory who can fill in the missing bits?

RG (Bob) Matthews

Stood and sat
I agree with Kathleen Murray. The other 
really annoying one is ‘I was stood’ 
instead of ‘I was standing’.

Diane Oxborough
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BBC licence fee consultation
I was pleased to see your invitation to retired staff to take part in the consultation 
on the BBC TV licence fee concession. 

It is an important subject and I hope as many colleagues contribute as possible.  
It would be interesting to hear some of the views, especially from those over 75! 
For myself (at the age of 66), in case you might possibly be interested, here is the 
submission I made:

‘My submission is that the BBC should no longer pay for the over-75s TV licences.  
I think it is inappropriate and unfair. The system was originally a welfare payment 
made by the government. There never was a logical reason why it should be 
funded instead by the BBC and its under-75 licence payers. The payments have 
had a massive impact on BBC funding, depriving the Corporation of very 
substantial income and has already resulted in very severe cuts. The BBC is still a 
highly valued public broadcaster, envied around the world but constantly under 
attack from commercial rivals. It is a precious asset and should be protected. 

Many people over the age of 75 can perfectly well afford to pay for their TV licence 
and do not need to be subsidised in this way. Some cannot afford it so easily. If the 
government, in acknowledging the importance of access to public broadcasting, 
feels a way should be found to help those people, then the government should do 
so, not the BBC and its licence payers.’

Chris Coneybeer

Music levels in documentaries  
– a follow up
Following my complaint to the BBC about music levels in documentaries,  
I was advised to escalate my dissatisfaction with their answer to the BBC 
Executive Complaints Unit (ecu@bbc.co.uk). Herewith is an extract from  
my letter to them, and their reply.

There is a trend in programme makers introducing distracting and annoying 
music to documentaries at every available opportunity. Having asked many 
friends – especially, like me, of the older age group – we are all in agreement 
that the practice is causing us repeatedly to switch programmes off or turn 
the sound track off and rely on subtitles.

The BBC should be concerned by this. As a retired dubbing mixer who 
worked for the BBC in London on many classic BBC programmes and series,  
I am fully aware of the process of constructing final mix sound and the current 
trend of programme makers bringing in unnecessary and distracting [often 
solo piano] music at every opportunity – especially when there is commentary 
or voice-overs present. Without the aid of being able to ‘lip read’ a speaker 
– as you can with PTCs – this makes intelligibility often impossible.

I have written to DG Tony Hall about this matter and am impressed at how 
seriously, as a past programme maker himself, he takes this. Furthermore there 
have been many similar comments made in the retired BBC staff newsletter 
Prospero in recent times.

Please will someone at the BBC hear what we are saying and instruct current 
programme makers to think very carefully before automatically adding 
gratuitous music to their otherwise excellent documentary productions?

This is the reply I received from the Executive Complaints Unit:
I am sorry you feel your complaint has not been properly addressed.  
It falls to me to decide whether BBC Complaints were right to discontinue 
corresponding with you. This is in line with how the BBC promises to  
handle complaints. 

You raise an important issue but one on which opinions differ. The BBC must 
take into account the views of those, like yourself, who find background music 
intrusive and unnecessary, and others for whom it adds atmosphere and 
depth. It must also allow programme makers’ the chance to exercise their 
judgement when deciding how best to create engaging programmes. 

I agree, of course, that commentary and dialogue must be audible; achieving 
this depends on many factors. Modern receiving equipment ranges from the 
mobile phone to the 4k TV and it is clearly a challenge to produce a 
soundtrack which works equally well on all of them. But I think the earlier 
reply you received demonstrated the lengths to which the BBC goes to 
ensure that happens and how seriously it takes this issue. 

I realise it’s an area in which you have considerable experience and therefore 
it must be particularly frustrating when you think the BBC hasn’t got this 
right, but I don’t think there was much my colleagues could have added to 
their reply. For that reason I must agree with their decision not to engage  
any further with your complaint.

John Hale

Political 
meddling
I recently found several pages of the 
Daily Mail for 25 September 1934, 
used as packing in the back of an  
old photograph frame. I thought 
that other pensioners might be 
interested to read that potential 
political interference in BBC affairs 
is nothing new. I seem to 
remember the name of  
Collie Knox from my childhood 
even though this article was 
written a year before I was born. 
I attach a scan of the article 
(somewhat cleaned up to 
make it more legible).

Geoff Dawe

BBC Sounds – what’s going on?
This new BBC app for PC, iOS and Android has been 
receiving major ‘on air’ trials over the last month following 
a controversial launch in the summer.

I was excited at first, since any new application that 
focuses all BBC audio in one place with an alphabetical 
index is surely a huge step forward—and I totally agree 
that it’s time to bring on younger audiences to ‘radio’ and 
promote the ‘sound side’ of what the BBC produces, thus 

complementing the wealth of what already exists on national and selective local 
channels. A really, really good idea. Perhaps this will be an opportunity to ‘edit’ 
sound versions of TV programmes (subject to contract of course) and for the BBC 
to reposition standard radio output and properly launch podcasting?

Six months on though, and after several updates, the app remains a diabolical muddle. 

I just cannot understand why all the truly excellent functions of BBC iPlayer Radio 
are now submerged in a plethora of algorithmic audio choices and personal 
preferences I didn’t choose, listen-again features to audio I sampled once for a 
minute or so and then paused…I could go on.

I would be so interested to hear of others’ experiences with Sounds, since for me 
– apart from making the idiotic marketing mistake of launching too early before it 
was properly ready – my gut sense is it is still nothing more than a pretty expensive 
work in progress. I do hope it is rescue-able?

William Grierson
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BBC Club Broadcast Centre, BC2 B3,  
201 Wood Lane, London W12 7TP

020 8752 6666

BBC.CLUB@BBC.CO.UK

Lottery
For the December lottery draw, the £1,000 prize 
was won by a retired member and there were no 
less than seven further retired winners that month, 
including the winner of the Apple iWatch! (This was 
the latest draw before this article was submitted.) 
Winners are all contacted personally and then 
receive a cheque.

Don’t forget the BBC Club runs its own lottery with 
11 monthly prizes – these are in amounts of £100 
and £1,000 plus a quarterly jackpot of £10,000.  
In selected months of the year, extra prizes are 
awarded, from new iPhones to headphones, coffee 
machines and more! (The alternative prize-winners 
have an option to choose £100 cash prize instead.)

To be in with a chance, add the lottery or increase 
your shares today! Call the Club on 020 8752 6666 
or email BBC.Club@bbc.co.uk. Minimum entry is  
£5 per month.

Events
Our January event was to County Hall for a unique 
staging of Agatha Christie’s play ‘Witness for the 
Prosecution’. In February we have two trips 
planned: the first is a lunchtime classical concert  
at Wigmore Hall preceded by brunch at BBC Club 
W1 and the second is a tour of Freemason’s Hall,  
the headquarters of the United Grand Lodge of 
England and the principal meeting place for 
Masonic Lodges in London. This is followed by 
lunch at the Freemason’s Arms, the birthplace of 
the Football Association.

March sees us heading to Richmond to the Musical 
Museum for a tour and lunch, and later in that 
month we visit Spencer House, London’s finest 
surviving 18th century townhouse. Our events are 
open to all BBC Club retired members but Prospero 
Society members get subsidised rates and early 
booking. Availability for the trips is updated on the 
Prospero page of the BBC Club website regularly. 
To join only costs £15 per year for BBC Club 
members and the Society is a great way to meet  
up with friends old and new! For details or to join, 
contact the Club.

Club website
You may have noticed that the Club Extra section of 
the BBC Club website is undergoing some changes. 
The Club Extra Offers section has been replaced by 
a monthly Club Extra e-newsletter detailing all the 
current Club offers. Please make sure you add  
bbc.club@bbc.co.uk to your address book and check 
your spam folder if you are a member and have not 
received this. Please note this is NOT available by post.

Other news
It’s nearly the time of year for joining or renewing 
Golf Society membership. This runs from April to 
October, and offers monthly events, typically on a 
Friday, that are a mixture of our standard 27-hole 
(all-day) events and 18-hole events at more 
premium courses. Please contact the Club to join 
for the 2019 season or visit the website for more 
details: bbcclub.com/connect/golf

The Film Screenings Club continues to enjoy 
monthly screenings at its new home in Soho Square. 
With screenings at the much more convenient time 
of 7pm on the last Friday of the month, check out 
the website for this month’s film details:
bbcclub.com/connect/film-screenings

| OBITUARIES

Local news editor who 
took on the ‘Iron Maiden’

Langley Brown – the first news 
editor of BBC Radio Medway 
which became Radio Kent – 
has died at the age of 83 after 
a long illness.

He also worked for the BBC 
World Service, BBC journalist 

training, the Halifax Courier, the Northern Echo in 
Darlington, the Bucks Examiner, the London office of 
the Bristol Evening Post, the federal broadcaster in 
Northern Rhodesia, the Zambian Broadcasting 
Corporation and the Times of Zambia.

But it was in Kent where he spent most of his BBC 
career. Although he was a proud Yorkshireman, he 
adopted his new county with total enthusiasm and 
became a champion of local issues.

When Chatham Dockyard closed in 1981, one of his 
proudest achievements was winning a Sony award for 
the best magazine programme in the local radio category. 

He had a dry sense of humour, demonstrated in his 
annual call to Portsmouth Dockyard to ask them to 
give back Nelson’s flagship HMS Victory which was 
built at Chatham.

Langley was a staunch defender of free speech and 
the right of the public to know the workings of power, 
so he never shirked a fight.

It led him to fall foul of his BBC bosses over a spat 
with the then Prime Minister Margaret Thatcher.

She had agreed to do an interview with him following 
a visit to Medway, but when she changed her mind he 
referred to her on air as the ‘Iron Maiden’.

He was suspended but his staff campaigned to 
successfully get him reinstated. 

Langley was a true wordsmith who could construct 
dialogue on air without a script and be coherent, 
grammatically correct and hit the time signal  
without the slightest sign of hurrying or leaving an 
item unfinished.

Just before he retired, he spent a spell with journalist 
training where he helped kickstart the careers of 
people like Alan Little, Jonathan Maitland, Mantej 
Deol, Rajan Datar, Neil Henderson and Tina Ritchie.

Langley was bedridden for several years and his wife 
Jean was his round-the-clock carer. She was with him 
when he passed away a day after being taken to 
Medway Hospital. 

John Brice

BBC pathfinder for 
women in management
‘But I don’t know anything  
about children’s programmes’  
was Monica Sims’ initial 
response when Huw Wheldon 
asked her to take over  
the leadership of  
Children’s Television. 

‘Well – you were a child, weren’t you?’ he replied.

Starting as a producer in 1953, Monica’s career was 
extraordinary and dazzling. She rose from a talks 
producer to become editor of Woman’s Hour and 
then, in 1967 she was appointed Head of Children’s 
Programmes (Television). 

Children’s Programmes had been through a turbulent 
time before Monica arrived, having lost all the drama 
and light entertainment – and the production staff 
that went with it. It was in need of some strong 
leadership and some tender loving care, and Monica 
set about providing them both.

Blue Peter was doing well, so she left that alone.  
But she encouraged Patrick Dowling to develop a 
programme entitled For the Deaf into a fast-moving, 
visually exciting programme called Vision On, which 
was an all-action programme with minimal dialogue. 
Monica also encouraged Anna Home to bring back 
drama by stealth, adding dramatic illustrations to 
Jackanory stories until they virtually became plays. 
This eventually led to award-winning series like 
Grange Hill and Box of Delights.

Monica’s boldest risk was to commission a daily  
news programme for children. Forty-six years later, 
Newsround is still here.

Her appointment, first as Controller of Radio 4 in  
1978 and later Director of Programmes (Radio) 
marked an end to the foolish tradition of putting 
gender before talent. 

Her last task whilst Director of Programmes (Radio) 
was the Sims Report – her final jab in the side of the 
BBC to get more women into senior positions: all but 
one of her 19 recommendations were accepted.

She was an extraordinary person with a dazzling BBC 
career and a pathfinder into senior management for 
the many talented women who have followed.

After leaving the BBC she was a Vice President of the 
British Board of Film Classification and Director of the 
Children’s Film Foundation.

At her funeral, the family requested: ‘In lieu of flowers, 
you are invited to plant something in your garden in 
her memory.’

Edward Barnes & Robin Hicks

BBC Monitoring stalwart
Leslie Duran (Les) followed up a 
distinguished wartime career in 
the RAF with 40 years at BBC 
Monitoring, after retirement 
lecturing for the U3A. Born in 
Canada in 1926, Les had a 
disjointed schooling as his family 
moved around North and South 

America. They were heading for New Zealand when 
their journey was interrupted by the outbreak of WWII 
and the family ended up in London. 

Leaving school at 16, Les lied about his age and joined 
the RAF. Two days before his 18th birthday, the Boston 
bomber in which he was the wireless operator was 
badly hit over Northern Italy. Taking over from the 
mortally wounded pilot, Les belly-landed the plane on 
an emergency airstrip. The only survivor, he was flown 
to an American airbase hospital where he was, in his 
words, ‘patched up’. He later served in the Persian 
Gulf and then Malta.

After he was demobbed, Les read History at Durham 
and then started work at Heathrow in Air Traffic 
Control. It was at the local tennis club that he met his 
first wife, Stella, with whom he had four sons. In the 
early 1950s Les moved to what was then the BBC 
Monitoring Service in Caversham, where he worked in 
radio operations and then in the English Team, 
monitoring some of the most important international 
political developments of the Cold War era. 

Les’ years of working with news and current affairs 
provided a sound basis for the monthly lectures that 
he gave to U3A groups after he retired. After Stella died, 
Les met Dorothy (Dot) at a meeting of the U3A, where 
he mentioned in passing that he thought that there 
were too many women journalists. Dot, a journalist, 
rapped on the table and said: ‘Excuse me, but I think 
that you are a chauvinistic pig.’ The rest, as they say,  
is history, and the couple married in 2000. Les regretfully 
gave up teaching in 2012 when he began to feel his 
memory failing him. He died on 9 December 2018.  
Dot and his four sons and their families survive him.

Vickie Abel



Mike Curtis spent 34 years in  
the BBC before retiring in 2012.  
His career took the aviation 
enthusiast through local radio  
in Oxford, Cornwall and 
Lincolnshire before joining  
the Asian Network as 
News Editor then  
Network Manager.

There’s more information 
about Mike’s book at  
www.deadlines101.com
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TOP BILLING

The rather imperious lady on the  
phone was getting irritable. She 
had rung the local RAF base to 

complain about aircraft noise and was 
not getting anywhere with the man 
responsible for soothing ruffled feathers 
and the aching ears of the local 
community. Exasperated, she finally 
blurted out the core of her anguish: 
‘Why do they have to land so low?’

When I was working at BBC Radio 
Oxford, the Community Relations 
Officer at RAF Brize Norton was Flight 
Lieutenant Jimmy Kenefic. Jimmy was 
said to be the oldest Flight Lieutenant 
in the RAF and was rumoured to 
attribute his longevity in the service  
due to his phenomenal skills at playing 
bridge. Brize Norton and indeed the 
wider RAF could win tournaments with 
Jimmy in the team.

It was Jimmy who faced the lady  
who asked why the aircraft had to  
land so low. Usually if someone 
complained about the noise, he would 
ask if they were sure it was ‘one of 
ours’. When he was assured it was,  
he would say ‘Thank goodness!  
We’ve not been invaded!’ It made a 
change from the usual retort of the 
Americans – ‘That’s the sound of 
freedom, Ma’am!’

Jimmy got me the first of several flights 
in a VC10 out of Brize Norton. I joined a 
crew training mission one winter’s day 

during which they did several practice 
approaches at Prestwick and East 
Midlands airports. He also presented me 
with a national ‘exclusive’ early in my 
BBC career and top billing on Radio 4’s 
The World at One on a December day  
in 1979.

Routine call
I had made a routine call to Jimmy to 
see if there was any news out of Brize 
Norton that might give us a story on 
Radio Oxford. He said he did have 
something of interest actually – namely 

that one of 10 Squadron’s VC10s  
was due to take Lord Soames to 
Rhodesia that very afternoon. Soames, 
who was in Margaret Thatcher’s Cabinet 
as Lord President of the Council,  
had been named as the transitional 
governor for Rhodesia to oversee  
its progress into legal independence 
from the UK. It would then be  
renamed Zimbabwe. 

I knew the story well. My colleagues  
and I had been reflecting the saga, 
including the Constitutional Conference 
at Lancaster House in London, in our 
bulletins and programmes for some 
time. The names of the figures 
associated with it were a magnificent 
challenge for any newsreader – Bishop 
Abel Muzorewa, Joshua Nkomo, 
Ndabaningi Sithole and Canaan Banana. 
So the thought of getting an 
Oxfordshire angle on this unfolding 
international epic appealed rather a lot.

Jimmy told me that the VC10 would 
leave Brize for Heathrow to pick up 
Lord Soames and his party and then fly 
straight on to Salisbury, now called 
Harare. It would depart about 2pm and 
he even had the name of the Captain.  
I thanked him very much and recorded 
a minute-long report for the Radio 
Oxford news bulletins. I also sent the 
story to the main BBC newsroom in 
London. It went out at 11am on Radio 
Oxford and I turned to other tales of 
Oxfordshire life.

About 45 minutes later, I got a call from 
the main BBC newsroom in London. 
‘This story you’ve sent us about Soames 
– are you sure about it?’ They had not 
used it yet. The London newsroom 
frequently doubted what local radio 
journalists told them. I said I was  
indeed sure. Jimmy Kenefic would not 
lie to me or wind me up. London’s 
problem was that no one in the 
Government would confirm that Lord 
Soames was indeed heading to 
Rhodesia that very afternoon.

Strictly confidential
After the midday news, I got a call  
from Jimmy. ‘Er, have you used that 
stuff I gave you earlier?’

I was able to confirm his worst fears 
that not only had we used it on Radio 
Oxford but I had sent it to London. 
Jimmy had received a call from the 
Ministry of Defence asking how on earth 
the BBC knew all about the flight. It was 
then that Jimmy had noticed the two 

words at the bottom of his bit of paper 
– ‘Strictly Classified’.

In the Oxford newsroom, I got a call 
from one of the BBC’s senior foreign 
correspondents who had been using all 
the contacts in his book to try and 
confirm the story. Then a political 
correspondent rang and queried it. 
Nobody was talking in the government 
or the MOD. 

After more calls from the London 
newsroom, someone decided to go with 
it and I was asked to pull together and 
record a 45-second voice piece for 
them to use. If I had got it spectacularly 
wrong, then they made sure my name 
was all over it. It was given due 
prominence at the top of The World at 
One bulletin.

As a young reporter in my second year 
at the BBC, I did start to get nervous 
after all these calls from the BBC in 
London and with so many people in 
power refusing to confirm what I had 
got. I had to sweat it out until 3pm 
when Margaret Thatcher gave a 
statement in the House of Commons, 
confirming that, even as she spoke, 
Lord Soames was in the air on his way 
to Rhodesia. 

Jimmy got a ‘dressing down’ but 
survived in his role for a few more years 
before retiring to Lincolnshire. We 
mulled it over with wry amusement at a 
Battle of Britain reception at RAF 
Coningsby some ten years later.

While researching the story of his father’s brother, whose bomber was shot 
down in 1942, Mike Curtis got the idea of effectively comparing his own 
young life with that of the 22-year-old uncle he never knew. Unpicking the 
life of Colin Curtis, whose Wellington bomber and fellow crew members were 
never found, Mike revisited his life as a journalist in local newspapers and 
BBC local radio and collected his tales in a book, Deadlines. Here’s an extract.  

Margaret Thatcher.

HOW A LOCAL RADIO NEWBIE MADE MAGGIE FESS UP

Nobody was talking  
in the government or 
the MOD

VC10 at Brize Norton.



8

| MEMORIES

KINGSWOOD WARREN  
MY FIRST DAY IN THE BOFFIN’S COUNTRY SEAT

It was early spring 1954 when I drove into the 
entrance of Kingswood Warren, in my tatty 1937 
Fiat 500. The atmosphere was impressive, almost 

regal, and I was concerned that I was not going to 
make the very distant front door. The last few miles up 
the north face of the Surrey Hills from my home in the 
flat lands of Middlesex had exhausted the antique 
Topolino, and although I was accustomed to daily 
breakdowns, I did not want to have one on my first day 
in front of my new base, within full view of the mass of 
windows that looked out over their manicured estate.

This grand, superficially old Gothic mansion, near 
Reigate, was to be my office for more than 45 years.  
I was told the BBC had bought the property in the late 
Forties for £22,000, the intention being to move both 
Research and Designs Departments from London. 
However, the demand for post-war broadcasting research 
meant this proposal never materialised in my time. 
The space did not even satisfy Research needs, and 
substantial extensions had to be built immediately.  
A Library/Echo Chamber/Drawing Office/Administrative 
Block was added quite sensitively to the elderly mansion 
(although, quite impressively, a brand new roof collapsed 
in the process), and a rather less elegant ‘B’ Block was 
also built. The Stables were converted to form a 
Workshop area, and dedicated attention to the beautiful 
gardens soon produced a wonderful environment.

It eventually housed a unique collection of professions, 
most of whom were quite young, although the 
atmosphere was that of a University for the Mature. 
This conflicted with the notice that I saw when I entered 
the building for the first time. It was an invitation  
from a local music society to attend a forthcoming 
recital – headed ‘Bach’s Organ Works’, it had a pencilled 
footnote proclaiming ‘So Does Mine’. For me, this 
expression of independent confidence came to sum 
up the local philosophy.

The Head of the Department (HRD) in 1954 was Group 
Captain William Proctor Wilson, who had left RAF 60 
Group (Signals) to rejoin the BBC. His office at 
Kingswood revealed his long-term loyalty to his old 
service, and any previous member of the RAF was 
guaranteed a long grilling on arrival. This included a 
detailed examination of a large map on the wall, 

showing the wartime location of all 60 Group units.  
I was told this was printed on rice paper – ‘in the event 
of invasion it was to be eaten’. 

His assistant (AHRD) at Kingswood was Bernie Howe, 
but the man to whom I eventually reported on my first 
day was the Research Manager, Bob Mears. He looked 
after the administration of the Department, the budgets, 
staffing, the property, and, importantly, maintained 
good relations with surrounding property owners,  
not an easy job. 

The area was wealthy and our grounds were bordered 
by the extensive gardens of about 50 imposing houses, 
whose owners monitored our activities with intense 
interest. We had to maintain the impression of a large, 
private country estate (no sign of any sort of commerce 
or industry). In reality, these tetchy landowners were 
very lucky to have such caring neighbours as the BBC. 
Amusingly, the interface was lubricated for many years 
because Bob Mears’ assistant, Rodney Parsons, was 
incredibly wealthy by BBC standards and lived in one 
of the local houses. Whether or not they were aware 
of this situation, the Kingswood residents had elected 
Rodney as Chairman of their Residents’ Association, 
and so he was their point of contact with the BBC. 

Correspondence between Bob and the in-house staff 
covered such weighty matters as the provision of a 
barber’s service on the premises during working hours, 
car-parking arrangements, the use of the large viewing 
room for badminton, and grass cutting for the cricket 
pitch and croquet lawn. This Ealing Comedy atmosphere 
of domestic eccentricity wonderfully prevailed at 
Kingswood for many years, whilst, behind the facade, 
some truly ground-breaking research was going on.

Unusual people
Bob told me I was to join Field Strength Section, an 
unusual collection of people in more ways than one. 

In those days, the Department’s scientific work was 
spread across three groups, each dealing with one 
aspect of broadcasting – Audio, Visual, and Radio 
Frequency – the processing sequence through which 
the programme material passes on its way from the 
studios to the audience. 

Field Strength was associated with the Radio 
Frequency Group, whose mandate was to plan the 

transmission network, bridging the final space 
between the broadcaster and the audiences. In 1954, 
their contribution often involved practical tests at 
remote sites, and a few of the ‘chairborne’ scientists in 
other specialist groups in the Department regarded us 
as something of a ‘heavy gang’; we seemingly went to 
work with picks and shovels rather than slide rules. 
However, over the years our pragmatic studies 
produced many valuable contributions to international 
propagation research.

Many thanks to Ron Sandell for sending us this 
extract from a book he has written, entitled 
‘There’s a flap on…an engineer’s view of 
developments in public communications over the 
past seventy years’. In this article, he introduces 
the eccentric inhabitants of Kingswood Warren, 
HQ for the BBC’s research department.

...we seemingly went to work 
with picks and shovels rather 
than slide rules

Kingswood Warren workshop.

A balloon-borne aerial undergoing tests.

The BBC’s country seat.

After my talk with Bob, I was passed to the Head of 
Field Strength Section, Robert Arthur Rowden (RAR), 
an incisive Devonian who immediately made it clear 
that he was accepting me on his section with reluctance. 
Normally he would have been on my selection board, 
but I had been accepted in his absence. He regarded 
my previous experience – in the BBC I had only served 
in Bush House control room, on Outside Broadcasts 
(the Festival of Britain, burying a King, crowning a 
Queen), then, by way of a change, sound effects on 
The Goon Show) – as inadequate preparation for the 
high calling of research engineer. Anyway, eventually  
I was accepted on certain strict conditions. 

RAR’s immediate assistants were Leslie Tagholm, 
David Beadle and GI Ross. The latter was in charge of 
outside work (my first destination). He was a man who 
made an invaluable contribution to the development 
of the early broadcasting services but who had a few 
minor failings. Notably he smoked a pipe which he 
occasionally stowed (still glowing) into his pockets, 
his overflowing in-tray, and on one catastrophic 
occasion, into a cupboard in his home. At the ends of his 
arms he also had bunches of bananas instead of hands.

There were three other specialists on the Section:  
TW Bennington (Uncle Tom), who knew everything 
about radio from its earliest days; Ellis Sofaer (Sofie), 
cartographer, graphic artist, mathematician and deep 
thinker, who stood on his head for some time after lunch 
each day (causing the brain to reignite); and Don Susans 
(Suzie), an electronic genius, who appropriately 
survived on bars of Cadbury’s Fruit and Nut.

At the end of my first day I had no inkling of what was 
to come – digits, computers, the internet and hundred 
of channels were on the horizon. Certainly, a review of 
the subsequent developments in communications 
reveals that Kingwood and other BBC specialist 
departments went on to make a great many notable 
contributions. In my initially quiet corner I simply felt  
I was in good company and all would come right.  
For me it did, but I am less sure about some of the 
later technological applications. That is another story.
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Consultation on  
BBC iPlayer proposals
The BBC has opened a consultation on its proposals 
to improve the BBC iPlayer for licence fee payers.

To reflect changing audience expectations and 
ensure the BBC can continue to serve audiences, 
the BBC is proposing to transform iPlayer, from 
primarily a catch-up and linear TV service into a 
destination for our audiences, where the BBC’s 
programmes will be available for longer, both for 
individual programmes and box sets.

The BBC’s regulator, Ofcom, considers these 
proposals constitute a material change to the BBC’s 
UK Public Services. The BBC Board is therefore 
undertaking a Public Interest Test – an evidence-
based process used to assess the public value  
of a change and its impact on competition.  
This consultation forms part of that process.

This consultation is open for six weeks from  
7 January to 15 February 2019.
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ALEXANDRA PALACE THEATRE 
REOPENS AFTER 80 YEARS
A lottery-funded revamp of Alexandra Palace Theatre 
has breathed new life into a space that has been 
hidden for over 80 years – and which once served as a 
prop store and carpentry workshop for the BBC. 

The theatre was officially reopened on 1 December 2018, 
as part of a wider £27m restoration of Ally Pally’s  
East Wing.

The BBC leased the entire East Wing in 1935, converting 
it into two TV studios. Three years later it drew up 
plans to turn the theatre into a third studio in 1938, 
but progress stalled with the outbreak of World War 
Two and the television service closed down. When 
television resumed in 1946, a new location was sought, 
with some production moving to Lime Grove. After 
the BBC left in 1969 the studios were taken over by 
the Open University, until 1980, when a second fire 
destroyed the Palace, although the theatre was spared.

The restored theatre does not, however, boast a gleaming 
new interior. According to the website, the project 
preserves the building’s ‘arrested decay’, creating a 
space ‘that retains the charm and character of the 
theatre while being fit to host contemporary productions’.

You can find out more about the project at  
http://theatre.alexandrapalace.com/restoration/

The restored Alexandra Palace Theatre.

The Royal Institution and the BBC have launched a 
nationwide search to locate missing episodes of the 
first science show ever to be broadcast on UK 
national television. 

People across the country are being urged to search 
the long-forgotten contents of dusty attics to help 
unearth past series of the Christmas Lectures from 
the Royal Institution, described as ‘national treasures 
from a golden age of broadcasting’.

The BBC archive of these broadcasts is being made 
available on the Royal Institution (Ri) website for the 
first time, however 31 episodes from 1966 to 1973 are 
missing, including footage of Sir David Attenborough 
not seen since it was first broadcast live nearly  
50 years ago.

While the missing episodes are officially ‘believed 
wiped’, it is believed copies may exist somewhere, 
maybe held by a former BBC staff member, made 
during the earliest days of video recorders. 

We asked Sarah Hayes, BBC Head of Archives, about 
the missing lectures: ‘I don’t think the importance of 
finding these broadcasts can be overstated,’ she said. 
‘They are to science what the missing Dr Who episodes 
found a few years ago are to science fiction! 

Can you help find missing  
Sir David Attenborough footage?

Full details are on the Ri website (rigb.org) – that are 
almost certainly out there somewhere.’

The 31 missing Christmas Lectures are made up of five 
complete series of six lectures each, plus a single 
episode of Sir David Attenborough’s much loved 1973 
series on ‘The language of animals’:

1966 Engineer in wonderland – Eric Laithwaite

1967 The intelligent eye – Richard Gregory

1969 Time machines – George Porter

1970 Monkeys without tails: a giraffe’s eye view  
 of man – John Napier

1971 Sounds of music: The science of tones  
 and tunes – Charles Taylor

1973 The language of animals (1 episode) –  
 Sir David Attenborough

Anyone with clues as to the whereabouts of the 
missing lectures is asked to contact Charlotte New, 
Curator of Collections at the Royal Institution on  
020 7670 2923 / cnew@ri.ac.uk. 

I’m hoping that the great British 
public will really get behind this 
campaign and help us find these 
wonderful recordings

Image by Lloyd Winters
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FROM NOGGIN THE NOG TO POT BLACK 
– LOOKING BACK IN 2019
The year ahead is chockful of notable BBC anniversaries – here’s an 
overview to help you ‘remember when’. Were you personally involved  
with any of these stories? We’d love to hear your recollections, so get  
in touch at prospero@bbc.co.uk

A local shop for local people
The League of Gentlemen made its television debut on 11 January 1999. After 
winning the Perrier Award at the 1997 Edinburgh Festival it was snapped up by 
Radio 4. Television gave the cast the chance to fully realise their blackly comic 
vision of life in the strange northern town of Royston Vasey. The League of 
Gentlemen are Mark Gatiss, Steve Pemberton and Reece Shearsmith, who play 
all of the bizarre characters in their world. They wrote the series along with 
fourth Gentleman, Jeremy Dyson. The tone was set by the town sign seen at 
the start: ‘Welcome to Royston Vasey. You’ll Never Leave’.

The popularity of The League of Gentlemen has seen it become a feature film 
and a live show and, in 2017, return to television for two specials. The cast  
are in constant demand as character actors and have continued to write  
and perform. Pemberton and Shearsmith make the award-winning comedy 
Inside No. 9 and Gatiss is behind the hit drama Sherlock.

BBC Producer Guidelines published
In 1988 the BBC’s impartiality and independence were questioned repeatedly. 
The play Tumbledown, the broadcast of the Nelson Mandela Birthday Concert, 
and the introduction of the government’s ban on the direct broadcast of voices 
from certain organisations in Northern Ireland all proved controversial. Against 
this background the BBC Producer Guidelines were published for the first time 
on 1 March 1989. They served to provide a clear public statement of the editorial 
principles by which the BBC operated, although their primary purpose was to 
be a useful guide for programme makers.

Editorial guidelines were not new for the BBC, circulated internally in memos 
and in documents such as the 1948 Variety Programmes Policy Guide. A glance 
at this document – which prohibited suggestive references to underwear such 
as ‘winter draws on’ – shows how concerns over taste changed over the decades. 

The 1989 Producer Guidelines provided the latest advice and subsequent 
editions were published in ring-binder form so they could be easily updated.

The Corporation’s Editorial Values are now available online, set out in the 
Editorial Guidelines, covering everything from the depiction of sex to product 
placement and the handling of politically sensitive situations.

NOT FORGETTING…
• The children’s drama series Byker Grove aired for the first time on  

8 November 1989. After 18 series, it came to an end in 2006. Created by 
Andrea Wonfor and Adele Rose, it became an instant hit thanks to its 
willingness to air issues like teenage sexuality and racism. 

• The first television broadcast from the House of Commons took place on  
21 November 1989. Filming was heavily regulated, but the rules were relaxed 
as it became clear the experiment was a success and MPs realised the 
benefits of having their words reach a wider audience. Today almost all 
proceedings of both houses of Parliament are available on the dedicated 
channel BBC Parliament.

• The first episode of Around the World in 80 Days was broadcast on  
11 October 1989. It saw Michael Palin set off from London on the Orient 
Express on a 79-day journey, broadcast over seven episodes.

• The sitcom Birds of a Feather began on 16 October 1989, starring Pauline 
Quirke and Linda Robson as sisters Sharon and Tracey who have to adapt  
to life together when their husbands are jailed for armed robbery. The first 
episode drew complaints as it featured women talking about sex. However,  
it was an immediate hit with viewers, who found it refreshing and a hastily 
commissioned Christmas special cemented its success.

Life on Earth
The landmark natural history series Life on Earth began on 16 January 1979. 
The series, which took three years to make, was written and presented by 
David Attenborough. 

The most memorable sequence in Life on Earth saw Attenborough sitting with 
a band of gorillas. He was able to convey the similarities that humans and 
gorillas share as he calmly addressed the camera. Many creatures and behaviours 
were captured on film for the first time; the programme showed the living fossil 
fish coelacanth, and the spectacular courtship displays of birds of paradise.

The success of the series confirmed the BBC Natural History Unit as world 
leaders in natural history film making. Life on Earth provided the template for 
several more Attenborough series, including Living Planet, Trials of Life and  
Life of Birds.

NOT FORGETTING…
• The first episode of the quintessential suburban sitcom, Terry and June, was 

broadcast on 24 October 1979. Terry Scott and June Whitfield had previously 
appeared together as Terry and June Penfold in Happy Ever After but, when 
co-creator John Chapman ended the series, the BBC moved the characters 
to Purley, gave them a new surname, and renamed the sitcom Terry and June. 
Scott died in 1994 and June Whitfield died in December 2019 aged 93.

20 YEARS 40 YEARS
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Colour television on BBC One
BBC One launched a full colour service on 15 November 1969. At midnight,  
An Evening with Petula – Petula Clark in concert from the Royal Albert Hall,  
was the first transmission. The channel then closed down until 10am. 
Programmes showing in colour on the 15th included Star Trek and Dixon of 
Dock Green, The Harry Secombe Show and Match of the Day, plus the feature 
film The Prisoner of Zenda.

Face to Face
The first of the classic television interview series Face to Face aired on  
4 February 1959. Each episode featured an extended live interview with one 
guest, conducted by John Freeman. Interviewer and interviewee faced each 
other in an otherwise darkened studio. Close-up camera work showed the 
guest’s reaction as Freeman – whose tenacity was known from his work on 
Panorama – interrogated them. The result was a popular programme that 
frequently produced dramatic and revealing interviews and created a  
high-watermark in serious television.

The first guest on Face to Face was the renowned criminal lawyer Lord Birkett. 
Birkett was a relaxed interviewee, having already appeared on Personal Call, 
the radio show devised by Face to Face producer Hugh Burnett. Some 
interviewees were more awkward, such as Gilbert Harding. He was reduced  
to tears when questioned about his mother who – unknown to Freeman  
– had only recently died. 

In its three-year life, Face to Face attracted an impressive list of names 
including Martin Luther King, Tony Hancock, Bertrand Russell, Carl Gustav 
Jung, Evelyn Waugh and Edith Sitwell.

In 1988 Freeman – who had gone on to be a diplomat and television executive 
– was interviewed by Anthony Clare in a Face to Face special. The programme 
was then revived with Jeremy Isaacs as interviewer. It continued to attract 
important subjects such as Arthur Miller, Germaine Greer, Martha Gellhorn and 
Lauren Bacall, before ending in 1997.

NOT FORGETTING…
• The Saga of Noggin the Nog, which first aired on 11 September 1959, was 

inspired by the 12th century Norse chess pieces seen by Peter Firmin in the 
British Museum. The cartoon was written and produced by Oliver Postgate, 
who was also the narrator with Ronnie Stevens. The cartoon ran until 1965 
and then returned in colour in 1979. As production company Smallfilms, 
Firmin and Postgate produced many greatly loved children’s programmes 
for the BBC, including Pogles’ Wood, Ivor the Engine, Bagpuss and the 
Clangers. Oliver Postgate died in 2008.

80 YEARS
ITMA
It’s That Man Again, or ITMA, first aired in July 1939, just before the outbreak of 
World War Two. The title came from a headline referring to Hitler’s aggressive 
policies, but according to the show’s theme tune ‘That Man’ was Tommy Handley. 
Handley had been a music hall and radio regular for many years but as the star 
of ITMA he created the best loved radio programme of the war period.

The format of ITMA, produced by Francis Worlsey and written by Ted Kavanagh, 
put Handley at the centre, delivering rapid fire jokes and topical references, 
with a surrounding cast of comic characters and memorable catchphrases. 
Supporting actors included Jack Train, Dorothy Summers, Maurice Denham, 
Horace Percival, Derek Gyler and Hattie Jacques. Among the catchphrases 
were: ‘Can I do yer now sir?’ and ‘ta ta for now’, from Mrs Mopp; ‘I don’t mind  
if I do’ from Colonel Chinstrap, who saw every enquiry as an invitation to  
have a drink; ‘It’s being so cheerful that keeps me going’ from Mona Lott,  
and ‘Zis iss Funf speakink’ from Funf the Spy.

The programme survived the war but was brought to an end when Handley 
died in 1949, though many of the catchphrases lasted much longer.

NOT FORGETTING…
• The ‘modern Tower of Babel’ that is BBC Monitoring was created in 1939,  

to gather and interpret international news as rapidly and economically as 
possible. Churchill was an avid customer of the service, and would ring up in 
the middle of the night and ask (of Hitler) ‘What’s that fellow been saying?’ 
It now monitors over 3,000 sources (across radio, TV, press, internet and 
news agencies), in 100 languages and across 150 countries.

The new service was also extended to ITV, bringing it and BBC One in line  
with BBC Two, which had been offering colour programmes – including 
Wimbledon, the Olympic Games and The Eurovision Song Contest – since 1967. 

BBC One was initially only available in colour to about 50% of households,  
as transmitter upgrades took time to install, but by 1978, 11 million homes  
had a colour licence as viewers saw for themselves the benefits of  
colour television.

NOT FORGETTING…
• The documentary Royal Family, first broadcast on 21 June 1969, gave 

audiences an unprecedented view of a year in the private and public life  
of the Queen and her family. The 110-minute film was watched by 23 million 
people. A co-production with ITV, it was sold around the world and seen  
by an estimated audience of 350 million.

• Ideal at demonstrating the benefits of the new BBC Two colour service,  
Pot Black became an immediate success following its launch on 23 July 1969. 
In the first programme, the rules of snooker were explained and some  
of the players’ skills were demonstrated. The presenters were Ted Lowe,  
who devised the programme, and Alan Weeks.

Toytown
The radio programme Children’s Hour was greatly loved by generations of 
children and adults alike, to the extent that when it eventually ended 60 MPs 
signed a parliamentary motion in protest. Most popular and enduring of all  
the sections of the programme was Toytown, which was first broadcast on  
19 July 1929 and outlasted its host programme, continuing to 1963.

Toytown was narrated by Uncle Mac, Derek McCulloch, who also voiced Larry 
the Lamb. Larry’s mischievous companion was Dennis the Dachshund, played 
by Ernest Jay. The other characters were The Mayor, Ernest the Policeman,  
Mr Growser, The Inventor, The Magician, Dennis the Artist, Captain Higgins,  
Mrs Goose and Letitia Lamb. 

The inhabitants of Toytown were created by SG Hulme Beaman, inspired by 
wooden figures he modelled. Hulme Beaman wrote and illustrated six stories  
in the book ‘Tales from Toytown’, which were spotted by ‘Elizabeth’ from 
Children’s Hour, (the name given to presenter, May Jenkins). She saw their 
potential as radio material. Following their success, the BBC asked for more, 
and over the next couple of years Hulme Beaman produced another 24 stories 
for Children’s Hour. The supply ended when he died in February 1932, aged 
only 45. Toytown proved so popular that it was repeated many times over the 
next decades.
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| ODDS & ENDS

Five years ago I learned of a large 
batch of letters which my father,  
the artist Jonah Jones, had written 
to a close friend through the 1940s.

Letters my father wrote  
as a wartime conchie

CLASSIFIEDS

Prospero Classifieds, BBC Pension and Benefits Centre, Broadcasting House, 
Cardiff CF5 2YQ.
Please enclose a cheque made payable to: BBC Central Directorate.  
Rate: £6 for 20 words. In a covering letter, please include your pension number.

Visiting Scheme 
Available to BBC pensioners over 70, 
those recently bereaved, and anyone  
in poor health, the scheme is a method 
of keeping in touch and operates 
throughout the UK. Visitors are BBC 
pensioners themselves. If you want to 
be visited, receive a phone call or 
meet up somewhere mutually 
convenient, call 029 2032 2811. The 
contact is the same if you would like 
to become a visitor.

Queries 
For benefit and pension payroll queries, 
call the Service Line on 029 2032 2811 
or email mypension@bbc.co.uk.

Prospero 
To remove a name from the distribution 
list, ring the Service Line on  
029 2032 2811. Prospero is provided  
free of charge to retired BBC Scheme 
members only. Prospero is also 
available on audio disc for those with 
sight impairment. To register, please 
ring the Service Line. Alternatively,  
it is also available online at bbc.co.uk/
mypension, under ‘Documents’.

BBC Club 
The BBC Club in London has a retired 
membership costing £3 per month or 
£36 per year. Members can also add 
friends and family to their membership 
for a small additional cost. Regional  
clubs may have different arrangements.  
Please call the BBC Club London 
office on 020 8752 6666 or email  
bbc.club@bbc.co.uk for details, or to join.

Benevolent Fund 
This is funded by voluntary 
contributions from the BBC and its 
purpose is to protect the welfare of 
staff, pensioners and their families. 
Grants are made at the discretion of 
the Trustees. They may provide 
assistance in cases of unforeseen 
financial hardship, for which help from 
other sources is not available.  
Tel: 029 2032 2811.

Prospero Society 
Prospero Society is the only section  
of the BBC Club run by and for retired 
BBC staff and their spouses. Its aim  
is to enable BBC pensioners to meet  
on a social basis for theatre visits, 
luncheons, coach outings, etc.

Prospero Society is supported by  
BBC Club funds so as to make events 
affordable. If you would like an 
application form, please contact:

Gayner Leach, BBC Club, BC2 B3 
Broadcast Centre, 201 Wood Lane, 
London W12 7TP

Tel: 020 8752 6666

Email: bbc.club@bbc.co.uk.

BBCPA 
The BBCPA was founded in 1988 to 
promote and safeguard the interests  
of BBC pensioners. It is independent  
of the BBC. For details of how to  
join, see the panel on page 5  
or download a membership form  
at bbcpa.org.uk.

CONTACTS

Caption 
competition
The winner of a £10 shopping voucher  
is Tom McGinnes: 

‘Hoots mon! Your jock strap’s gone?’ 
‘Pull it up the noo Ron Ron!’ 
‘The noo Ron Ron!’

The runner-up was Geoff Dawe: ‘Are you sure this is the Ronnie tartan?’

Post your entry to 
Prospero by Monday,  
4 March 2019.

Or, you can email  
your entry to  

prospero@bbc.co.uk, with ‘caption 
competition 1’ in the subject line.

Please include your BBC pension 
number. Good luck!

WIN
£10

12

The picture shows Zoe Salmon and 
Vic Reeves on Shooting Stars.

Venice, Giudecca. Beautiful apartment 
in private, quiet courtyard, sleeps 5, 
fully equipped. Experience the real 
Venice. Tel: 07513 455655.  
Email: maggieharwood1@btinternet.com

Menorca. Lovely detached villa in  
Es Castell. Sleeps 2-7. Private swimming 
pool. Air conditioned. Close amenities. 
Brochure: 01621 741810. Or visit  
www.menorcaholidayvilla.co.uk

In Wensleydale, where he spent by far 
the longest time, he was on the whole 
treated quite decently by people. 

After he joined the army, the letters 
evoke the boredom and seeming futility 
of his months in the Non-Combatant 
Corps, lugging around supplies for the 
troops, until he joins 224 Parachute Field 
Ambulance; then the descriptions of 
fighting in Belgium and Germany are 
extremely vivid. The letters from Palestine 
become increasingly critical of British 
policy – my father believed that the plight 
of the Jewish refugees in Europe required 
that they be allowed into the country. 

The recipient was Mona Lovell,  
a redoubtable Quaker lady who 
gave my father his first job as a 

library assistant on Tyneside when he 
left school in 1935 at the age of 16. 

She became a mentor to him, 
introducing him to literature, classical 
music and religious thought. Clearly this 
played a crucial role in the awakening of 
his interest in the visual arts.

The miner’s son and the educated lady 
from Bath became good friends. When 
he left home they began a regular and 
remarkably intense correspondence 
which would continue until 1948. 

Jonah and Mona on a park bench.

Influenced by Mona, my father became 
a Quaker attender. When the Second 
World War broke out, as a pacifist  
he was placed on the register of 
conscientious objectors. He spent over 
three years as a forestry worker, felling 
trees. However, he joined up in 1944  
as a non-combatant medic with the  
6th Airborne Division, serving in the 
Ardennes and Germany, where he was 
among the first troops to enter Belsen 
concentration camp. After the war he 
was posted to Palestine in the closing 
phase of the British Mandate. 

The letters offer a fascinating insight 
into life in Britain during wartime, 
particularly from the viewpoint of a 
conscientious objector. My father 
encountered outright hostility on Exmoor, 
whereas in southern Scotland he lived 
separate from the local community with 
his fellow COs in what he described as 
‘six lads living out Communism in its 
simplest and most wholesome form’. 

His observations on this situation are 
very pertinent to current day issues. 
Altogether, the letters make a very 
interesting historical document.

There is also a powerful personal angle 
to the letters. My father saw Mona 
(whose letters have not survived) as a 
soulmate, whereas she was in love with 
him. He was also for a time pursued  
by his Tyneside friend, the gay poet 
James Kirkup. This is, then, a tale of 
tangled emotions, tinged with sorrow, 
for the friendship with Mona withered 
away after he married my mother, a 
Jewish woman he met in Palestine.

I have edited these remarkable letters, 
which have now been published  
under the title Dear Mona: Letters from 
a Conscientious Objector.

Peter Jones


