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Prospero is provided free of charge to retired BBC 
employees, or to their spouses and dependants. 
Prospero provides a source of news on former 
colleagues, developments at the BBC and pension 
issues, plus classified adverts. 

To advertise in Prospero, please see page 12.  
To view Ariel online, please visit www.bbc.co.uk/ariel.

Please send your editorial contributions, or 
comments/feedback, to: Prospero, BBC Pension and 
Benefits Centre, Broadcasting House, Cardiff CF5 2YQ. 
Email: prospero@bbc.co.uk

Please make sure that any digital pictures you send are 
scanned at 300 dpi.

The next issue of Prospero will appear in April 2014.  
The copy deadline is Friday 28 February 2014.

02 bbC PENSioNS

Last month, Bill Matthews, the Chairman of the Trustees of the BBC Pension Scheme, wrote to all 
Scheme members to advise them of the results of the 2013 actuarial valuation – the triennial ‘health 
check’ on the pension scheme’s funding position.

BBC Pension Scheme shortfall 
increases by £900 million

The results show that the Scheme’s 
shortfall (i.e. the amount by which 
the Scheme’s assets fall short of 
the amount needed to pay future 

benefits) has grown to £2bn. But the figure 
is an improvement on the £2.6bn deficit 
recorded in the Scheme’s 2012 annual report 
to members.

The Chairman said that although the 
results were ‘disappointing’, they were not 
unexpected, given the economic conditions.

The increase in the shortfall is largely as a 
result of the way that the Scheme’s liabilities 
are calculated (the liabilities being the cost 
of the benefits that have been promised 
to members), as well as the trend towards 
people living longer.

Over the last three years, the investments 
have performed better than assumed in the 
2010 valuation. However, interest rates and 

gilt yields continue to be much lower than 
in 2010. 

‘Falling yields increase the shortfall 
because we calculate the cost (in today’s 
money) of members’ benefits with reference 
to bond and gilt yields. When these go down, 
the expected cost of benefits (i.e. the value 
of liabilities) rises. A 1% decline in gilt yields 
adds around £1.5 billion to the expected cost 
of providing the pensions built up to date.’

13-year plan
The Trustees have agreed a recovery plan 
with the BBC which is projected to make 
good the shortfall over the next 13 years. 

The BBC’s deficit contributions over the 
next four years will total £740m, compared 
to the £375m that was due under the 
existing schedule that was agreed in 2010.

‘I believe the schedule of payments, 

which is set out in the report to members, 
strikes a balance that is both appropriate 
for members and does not undermine the 
BBC’s ability to support the Scheme,’ said the 
Chairman, who assured members that there 
was no danger that the Scheme would not be 
able to pay out to its pensioners in the future.

In the report, the Trustees say they will 
continue to derisk the Scheme, moving 
towards more bonds and low risk investments 
while retaining sufficient assets which can 
generate investment returns to pay pensions 
as they fall due. In his introduction to the 
report, the Chairman wrote that this action 
‘will, over time, give greater certainty over 
investment returns to tie in with the  
fact that the Scheme has a greater number  
of pensions to pay.’

A copy of the report is available here:  
www.bbc.co.uk/mypension/

Chancellor George Osborne delivered the 2013 
Autumn Statement in December last year. 

Married couples tax break
From April 2015, married couples (or those in 
a civil partnership) will be able to transfer up to 
£1,000 unused personal tax allowance to their 
higher-earning spouse. This will only apply to 
couples where one partner either does not pay 
income tax or their income is lower than the 
personal allowance, and the other partner is not 
a higher-rate taxpayer.

The tax break will be introduced from  
April 2015, and couples will receive the  
benefit by the summer of 2016. They will  
have to apply for the benefit online.

This new proposal is not to be confused with 
the Married Couple’s Allowance, which is for 
married pensioner couples where one partner 
was born before 6 April 1935. This can be 
worth between £304 and £791.50 a year,  
based on current thresholds.

topping up additional State Pension
From October 2015, a new class of voluntary 
National Insurance Contributions (Class 3A) 
will be introduced to allow current pensioners, 
and those who reach State Pension age before  
6 April 2016, an option to top up their 
Additional State Pension record. The measure  

is being introduced to help the estimated  
12 million pensioners who won’t be eligible for 
the higher, single-tier pension coming in from 
2016. The details of the scheme will be set out 
closer to the time of implementation.

basic State Pension
From April 2014, the full Basic State Pension 
will increase by £2.95 per week, to £113.10. 
The full Basic State Pension in 2014/15 will be 
around £8.50 a week higher than it would have 
been if it had been increased only in line with 
average earnings growth since 2011/12.

attendance allowance
From April 2014, Attendance Allowance will 
increase to £81.30 a week (higher rate) and 
£54.45 a week (lower rate).

Winter fuel allowance
After 31 March 2014, it will no longer be 
possible to claim the first three available years 
of Winter Fuel Payment (WFP). This affects the 
years 1997/98, 1998/99 and 1999/00. If you 
met the criteria for WFP in those years (if you 
were aged 60 or over in the ‘qualifying week’) 
and you have not already received your WFP 
payment for them, you must claim by 31 March 
this year in order to receive WFP. 

inheritance tax
In other general news, HMRC will be investing 
in a new online service to support the 

administration of Inheritance Tax (IHT) by 
allowing individuals to apply for probate and 
submit IHT accounts online. The service is 
expected to become available during 2016. 

Granny flat tax
From April 2014, a council tax break begins 
to apply to households that include an annexe 
or ‘granny flat’. Until now, this would have 
attracted separate council tax in addition to  
the tax paid by the main household. From  
April 2014, a 50% discount applies. 

Property tax relief
A significant scaling-back of the tax relief 
applying to people who own property other 
than their main home kicks in from the 
beginning of April 2014. This could hit  
buy-to-let investors, holiday-home owners and 
long-distance commuters who live in a second 
property during the week. 

Under the old rule, a relief – known as 
‘principal private residence relief’ – enabled 
owners to exempt gains made in the last  
three years’ ownership from capital gains  
tax, provided they had at one time used the 
property as their main home. From April only 
the final 18 months’ gains can be exempted.

Next budget
The next Budget will be set out on  
19 March 2014. 

Update on State benefits

David Gallagher

Trustee 
election result

David Gallagher has been elected as  
a Member-Nominated Trustee for a  
six-year term from 1 May 2014 to  
30 April 2020. David received 835  
votes out of the 1,530 votes cast by 
active members of the Scheme. 

David was the joint unions’ candidate, 
supported by both the NUJ and BECTU.  
He is a longstanding workplace rep 
specialising in pension issues. He has a 
maths degree and 25 years’ experience of 
working in radio. 

The BBC shares top place in a league 
table of Britain’s most responsible 
pension schemes, in terms of keeping 
members informed about the companies 
and practices their money is financing.

The charity ShareAction reports 
on how well the biggest occupational 
pension schemes measure the 
environmental and social impact of the 
money they invest on their members’ 
behalf. The BBC Scheme scored 35 
points out of 40 on these measures. It 
was specifically praised for a number of 
actions, including publishing its top 100 
equity investments on its website.

BBC tops  
pension scheme 
league table
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solutions to Crospero 176: Gash, Shape, Ago, Ape, ECP, May, Can,  
Aha, Prate, Iron, Tis, Profiterole, Cam, Pear, Essen, Eon, Val, Are, Rat,  
Eye, Vow, Dante, Pest. The message was A Happy Christmas Everyone. 
The winner was Richard Cox of Norwich.
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devised and compiled by Jim Palm

Over the last two years the BBC 
Pensioners’ Association has been 
inviting ex-staff to contribute 
their memories of working for 

the Corporation as part of a project to develop 
a staff history of the BBC. It is hoped that 
eventually all the material we gather will 
be made available online in a searchable, 
electronic form. In 2012 the theme was 
‘Joining the BBC’ and in 2013 ‘Triumphs and 
Disasters’. The Association has just published 
a second 32-page booklet containing some of 
the many and varied stories we have received. 

‘Triumphs and Disasters’ includes ‘How 
to start a local radio station and the critical 
role of an ice cream van’, ‘Away in a manager 
– life in the Gram Library’, ‘Filming on the 
Karakoram Highway and surviving all the 
curries’, ‘T and D and a lesson in marital 
responsibilities’, ‘Attacked by a control room 
rat and what happened next’, ‘Pursued by ball 
lightening and other perils of working on 
transmitters’, ‘The origins of Producer Choice: 
a theory expounded’ and much more.

For 2014 the Association invites its 
members and all readers of Prospero to write 
about how they came to leave the BBC and 
to reflect on their careers. We would also be 
interested to hear your views about the way 
the BBC has changed since you left and  
what you think of the organisation and its 
output today. 

Taking each of those ideas in turn: the 
experience of leaving the BBC varies hugely 
from individual to individual. For some it 
was surrounded by the golden glow of a 
job well done. For others it was a merciful 
release from a life of unrelenting stress  
and anxiety. In some cases retirement  
was gently suggested; in others it was 
ruthlessly imposed. 

So did leaving the BBC make you happy or 
sad, angry or relieved? Did you bounce back 

immediately or was life never quite the same 
again? Do you, like me, still dream about the 
BBC years after leaving?

From what we have been told previously, 
we know that the careers of many BBC staff 
were of considerable significance to them. It 
was more than a job and the BBC was more 
than just an employer. Why was this? What 
was it about working for the BBC which 
engendered such strong emotions? Please 
tell us about what you put in to the BBC and 
what you took out.

And what of the BBC today? In the 
Association’s 2008 report ‘Life after the BBC’ 
the BBC came in for some pretty strong 
criticism: the dumbing-down of programme 
content, excessive management but weak 
governance, out-sourcing and the sale of 
assets were referred to repeatedly. Since then 
the BBC has undergone one of the most 
torrid periods of its history, with revelations 
about the sexual misconduct of some of its 
star presenters. More recently, public outrage 
over the size of management pay-offs has 
perhaps, for the first time, reduced public 
support for the Corporation. So where do 
you stand on these issues? 

The role of the Pensioners’ Association 
is evolving. While we continue to act as an 
independent watchdog over the pension 
fund and take up issues on behalf of our 
members, we would also like to support the 
BBC as a loyal but critical best friend because 
we believe a successful and well-regarded 
BBC is almost certainly in the interest of both 
the members of the BBC pension fund and 
the nation generally. The Association accepts 
that the world of broadcasting has changed 
greatly in recent decades but ex-staff can  
still help the BBC by gently reminding it  
of its roots and the things that made it  
such an important and enduring institution 
in the past.

In the next couple of years, as we approach 
charter renewal, the debate about the future 
of the BBC will intensify. It is very clear the 
BBC has real enemies both in the media and 
politics who wish see the role of the BBC 
curtailed. It is of vital importance therefore 
that those who wish the BBC well and have 
experience and insight into its workings and 
the contribution it still makes stand firmly 
alongside, as critic, yes, but also as advocate.

So if you have views about the future 
development of the BBC and the way it is 
governed, let us know and we will publish a 
selection of accounts at the end of the year as 
part of the Association’s contribution to the 
charter renewal debate.

More information about the writing 
project can be found by visiting the 
BBCPA website. Go to www.bbcpa.org.uk/
leavingthebbc. Here you will find a form to 
download on which you can provide details 
of your BBC career and indicate how you 
wish your material to be used. You may for 
example want to keep some of your account 
confidential. You may wish it to be made 
available to the BBC historian. 

If possible send us your account by email 
as a doc or txt file. If you are not a computer 
user send it by post either typed or hand 
written. Please ensure you include your 
contact details. The address can be found 
below. I very much look forward to hearing 
from you.

Copies of both ‘Joining the BBC’ and 
‘Triumphs and Disasters’ plus our recent 
newsletter will be sent out to all those 
joining the Association during February 
and March or while stocks last. See coupon 
on page 5. 
Contributions should be sent to:
The Memory Bank, FREEPOST RSLK-CGKR-
XEAG, PO BOX 230, Alton, Hants GU34 9AR
or emailed to: thememorybank@bbcpa.org.uk

Leaving the BBC:  
how was it for you? Visiting Scheme  

If you would like a visit or information on 
how to become a volunteer visitor, please 
ring the Service Line on 029 2032 2811. 

Queries  
For benefit and pension payroll queries,  
call the Service Line on 029 2032 2811  
or email myPension@bbc.co.uk

Prospero  
To add or delete a name from the 
distribution list, ring the Service Line on 
029 2032 2811. Prospero is provided free 
of charge to retired BBC employees. On 
request, we will also send it to spouses or 
dependants who want to keep in touch with 
the BBC. Prospero is also available on audio 
disc for those with sight impairment. To 
register, please ring the Service Line.

bbC Club  
The BBC Club in London has a retired 
category membership costing £30 a year 
or £39 a year for family membership. 
Pre-1997 life members are not affected. 
Regional clubs may have different 
arrangements. Please call BBC Club 
London administration office on 020 8752 
6666 or email bbc.club@bbc.co.uk

benevolent fund 
This is funded by voluntary contributions 
from the BBC and its purpose is to protect 
the welfare of staff, pensioners and their 
families. Grants are made at the discretion 
of the Trustees. They may provide 
assistance in cases of unforeseen financial 
hardship, for which help from other sources 
is not available. Telephone: 029 2032 3772

Prospero Society  
Prospero Society is the only section of the 
BBC Club run by and for retired BBC staff 
and their spouses. Its aim is to enable BBC 
pensioners to meet on a social basis for 
theatre visits, luncheons, coach outings etc.

The Prospero Society is supported by 
BBC Club funds so as to make events 
affordable. The only conditions (apart from 
paying a small annual subscription) are 
that you must be a BBC pensioner and a 
member of the BBC Club. Peter Mirams 
would be happy to answer questions from 
potential members (email: pmirams@
btinternet.com), but if you would like an 
application form please contact:

Wai Man, BBC Club, MC4 C4 - 201 Media 
Centre, Wood Lane London W12 7TQ 
Tel: 0208 752 6666 
Email: bbc.club@bbc.co.uk

bbC SHoP discount 
Get 10% off your order at BBCSHOP.COM

Enter code BBC001 under ‘redeem  
a promotion code’ at checkout 
FREE UK Delivery

Orders can also be placed over the phone 
by calling 0844 846 1417 and quoting  
code BBC001.

Terms & Conditions: Discount code 
BBC001 entitles you to 10% off your order 
at BBCSHOP.COM. Offer is only available 
online at BBCSHOP.COM. Offer is not 
valid with any other promotional discount. 
Discount does not apply to Children in 
Need and other charitable products, gift 
wrap and post and packing. BBC Shop 
reserves the right to change, amend or 
cancel the offer at any time. No cash 
alternative. Free delivery applies to UK only. 
Standard BBC Shop Terms & Conditions 
apply. Promoter: BBC Worldwide Ltd. 
Contact 0844 846 1417 with any queries. 
See website for full Terms & Conditions.

bbC Pa  
For details of how to join the Pensioners’ 
Association, see the panel on page 5.

CONTACTS

Nick Whines, the BBC Pensioners’ Association Membership 
Secretary, writes about a new project.

Complete the square by using the clues; these apply only to words 
running across. Then take these words in numerical order and 
extract the letters indicated by a dot. If your answers are correct, 
these will spell out a well known signature tune.
Please send your answers in an envelope marked ‘Crospero’ to  
The Editor, Prospero, BBC Pension and Benefits Centre, Broadcasting 
House, Cardiff CF5 2YQ, by Friday 7 March 2014. The winner will 
receive a £10 voucher.

CLUes
1. Incriminate (9); 2. Seed-covering (4); 3. Yearn (4); 4. ‘D’amour’ by  
Elgar; (5); 5. Theatre whisper (5); 6. Mocking tone (5); 7. Wild scrub (5);  
8. Mimic (3); 9. Woman in charge (9); 10. Side away from wind (3);  
11. Leather strip (5); 12. Substantial (5); 13. A collector of birds’ eggs (5); 
14. Slide on ice (5); 15. Shipping hazard (4); 16. Eternally (4); 17. Kent 
town (9).
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Football photo 
With reference to the football photos in Prospero 
(December), in the 55-56 photo the back row, 
left to right, if I remember correctly is: George 
Webb (sponge man), RH (Dickie) Duck, Harry 
Brewer, John Sibley, Alistair Houston, Eric 
Holmes, Keith Phillips, Alan ??? 
In the front row Freddie ???, can’t remember, 
Chairman – Len Phillips, George Wyndham and 
Terry Hunt.

Interestingly, considering the adjacent article, 
five of this team were World Service engineers, 
as was Frank Hardwick in the other photo.

Please accept that this was quite a time ago, 
and memories fade and die.
John Sibley

I HAVE SEEN the photographs of the BBC 
soccer teams for 1955-56 and 1965-66. 
I recognise a number of faces in the first 

photo – the most important to me being my father. He is Len 
(Phil) Phillips, and is sitting in civvies in the middle of the front row in both the photos. 
He joined the BBC in the late 20s or early 30s and played football and cricket for the First 
X1s for most of his time at the BBC. He died in January 1969 at the age of 58 after a very 
difficult heart operation. You will find him in any number of old and hopefully archived 
BBC Club photos.

I think the name of the man in a raincoat on the right of the first photo is Leslie Robinson. In 
the second photo, the player in the back row fourth from the left, standing behind my father, is 
my brother Stephen Phillips. He worked for the BBC on camera crew for a long time. Sadly he 
died in 2008 after unsuccessful surgery at the age of 62.
Mrs Patricia Bowers (nee Phillips)

I was very interested to read Joan Morris’s article in Prospero (October) about when she 
joined the Revue Orchestra in 1956, as my late husband Colin Rathmell also joined the 
orchestra on 3 June 1956. 

He played the clarinet, doubling on bass clarinet and saxophone. He later went on to 
play 1st clarinet in the Radio Big Band after the Revue was disbanded in 1964. Colin was 
just 37 when he died in January 1967 from lung cancer. 

I met him when he was on vacation from the Royal College in London. His tutor 
Fredrick Thurston had advised him to get a job with a seaside orchestra for the 
experience with pros and this he did on St Anne’s pier where we met. 

He had met Thurston when he was chosen to play 1st clarinet in the very concert the 
National Youth orchestra played in Bath in 1949. Colin always carried his clarinets in a 
case that Fredrick gave him after he had taken Colin to the factory to have his clarinet 
made, with Fredrick choosing the woods for Colin. 

I’ve enclosed a photograph of Colin with Semprini at the piano (Malcolm Lockyer  
far left.)
Betty Rathmell

Revue Orchestra 1956 BBC and the malaise  
of managerialism
The Public Accounts Committee under the 
redoubtable Margaret Hodge condemned 
the profligacy of the BBC because of over-
generous severance payments for senior staff. 
The committee report noted ‘failure at the 
most senior levels of the BBC to challenge 
the actual payments and prevailing culture, 
in which cronyism was a factor that allowed 
for the liberal use of other people’s money’.

This led to a recommendation that: ‘The 
BBC should remind its staff that they are all 
individually responsible for protecting public 
money and challenging wasteful practices.’

But the wider concern for the Public 
Accounts Committee should be to deal 
with the cronyism built into the philosophy 
of managerialism, which holds that 
organisations should interact with each other 
at their most senior level, and pervades the 
executive boardrooms of the western world.

Jean Seaton, the BBC historian, recognised 
this in a Guardian article headed ‘Leave the 
BBC alone – it has a vision now’, saying: ‘The 
real question is why did BBC salaries get 
so large? One issue were the non-executive 
directors, appointed from outside on to the 
executive board. These business people were 
supposed to be a solution but turned out to 
be a problem. The philosophy behind their 
appointment was that people from ‘outside’ 
brought ‘commercial’ realism to the BBC. But 
they did not seem to understand the actual 
business of public service, and they brought 
with them the 90s and noughties belief in, 
and casual acceptance of, gross salaries.’

The BBC Executive Board epitomises this 
cultural problem, in which a Remuneration 
Committee, made up of non-executive 
directors and chaired by a former chairman 
of Barclays Bank, notionally set pay packages 
at arms’ length from the paid BBC directors. 
On such committees cronyism is not merely 

accepted but is almost endemic, as  
non-executives circle around and into the 
highest levels of corporate structures. Take 
Barclays Bank itself, where its Remuneration 
Committee, made up of seven non-execs, 
including the former chairman mentioned 
above, typically lists one member as: 
‘Chairman of the Board Financial Risk 
Committee, and a member of the Board 
Corporate Governance and Nominations 
Committee, the Board Remuneration 
Committee, and the Board Enterprise Wide 
Risk Committee’. And we wonder how it is 
that boardroom pay went up by seven times 
the national average in the year to March 
2013 (Source: Income Data Services).

What’s to do? Or, closer to home, what 
is the BBC to do? One answer, no doubt 
endorsed by the BBC Trust, is to increase the 
number of non-executive directors from four 
to six (£32k ++ for two days per month), so 
no radical changes there. Wouldn’t it really 
be better to let managers manage and – dare 
one say it – encourage and develop a career-
minded cadre of senior executive staff with a 
belief in public service and who don’t expect 
to inhabit one another’s boardrooms? 

The primary interface of the BBC 
Remuneration Committee is with the 
Director of HR who, aided and abetted by 
the non-executive directors, has doubtless 
believed that acquired management skills 
should be exploited, rewarded and then 
dispensed with. And isn’t that the culture 
that has caused havoc at senior levels of  
the BBC, dating from the Birtian blitz on 
British broadcasting? 

Lord Hall has rightly won plaudits for his 
first few months as director general; all of 
us can only wish him well as the slopes get 
steeper in his uphill struggle.
Hugh Sheppard

John Cole’s integrity  
It was very striking how often people 
spoke of former BBC News political editor 
John Cole’s great integrity following his 
death in November.

This was something I experienced 
myself as a producer some 30 years ago 
when negotiating with him over the use 
of TV News clips for a BBC2 Open Door 
programme mounting a detailed critique 
of News output. 

Presented by Julie Christie and Julie 
Walters, the programme was made with 
the Campaign for Press and Broadcasting 
Freedom and gave voice to the widespread 
belief in some quarters that News output 
was hostile to the left in general and 
especially biased against the unions.

We explored several case studies and, 
at a time when Margaret Thatcher was 
targeting the unions as ‘the enemy within’, 
we focussed on the Aslef rail strike  
of 1982. 

The BBC had never before allowed 
such a lengthy and detailed presentation 
of the case against their own output 
and I approached the News hierarchy 
for permission to use the clips with 
considerable trepidation. The initial 

reaction among senior staff was a kind 
of bristling irritation, as though I was 
somehow disloyal for giving credence to 
‘extreme left-wingers’.

Eventually I was told to speak to John 
Cole to get the required permission, 
perhaps in the expectation that he would 
turn down our request. When I got 
hold of him I was subjected to the most 
thorough examination I’ve probably ever 
had, as I had to describe each clip in detail 
and explain what we intended to say about 
it. I could tell from his almost forensic 
approach what a brilliant editor he must 
have been. 

There was a steely quality to his manner 
but he remained remarkably calm when I 
got to the clips in which he appeared and 
I nervously detailed our criticisms of his 
reportage. When I’d finished there was a 
long silence at the other end of the line. 
Then in his characteristic Ulsterman tones 
he finally spoke, very, very slowly. ‘OK’, he 
said, ‘you can use all the clips you want.’ 
Then he paused: ‘However, if you traduce 
me, I’ll smash your ****ing head against 
the wall.’
Giles Oakley
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In the days before record companies 
took an interest in artists like The Beatles, 
Marc Bolan, Free and Queen, there  
was a small band of people at the 
BBC who championed their cause, 
broadcasting their music to millions, 
often many months before these 
unknown performers landed their  
first recording contracts. 

This small band of BBC music 
producers and sound engineers never 
enjoyed the glamour and recognition 
accorded to their counterparts in the 
commercial recording business. But they 
played a key role in the development of 
UK rock music, despite their managers – 
many of whom were routinely apathetic, 
often obstructive and sometimes 
downright hostile. 

Recordings of their unique radio 
productions, live concerts and special 
studio sessions with these wonderful 
artists have given us a historic archive 
from the golden age of UK rock –  
from the likes of The Beatles and The 
Rolling Stones through The Kinks,  
The Yardbirds, The Who, Jimi Hendrix, 
Pink Floyd, Cream, Jethro Tull, Led 
Zeppelin, T Rex, Deep Purple, Elton  
John, Genesis, Free, Yes, Rod Stewart  
and The Faces, David Bowie, Def 
Leppard, Iron Maiden, U2 and beyond… 
Many of these historic recordings are 
now available on commercial release.  
But it is a miracle that this legacy exists 
at all. 

I am offering all 
Prospero readers 
a free electronic 
copy (in .pdf 
format) of my 
Kindle/e-book, 
Rock On The Radio. 
Rock On The Radio 
is a testimony of 
the earliest days of 
UK rock, written 

in the words of the radio producers and 
recording engineers who were there 
at the time and containing hundreds 
of pictures, illustrations and photos 
of the period, as well as an extensive 
discography of these historic recordings.
Bill Aitkin

For a limited time, you can request a free copy 
of the book from Bill, by emailing him at  
bill.aitken@rocketmail.com 
For those of you who want to read it on a  
Kindle and are happy to purchase it, the 
appropriate link is: https://www.amazon.co.uk/ 
dp/B00HCQAPM8

FREE e-book 
for all Prospero 
readers

Wynne Hart
I am a freelance working for BBC Radio 
Ulster, but back in the early 60s I was 
a studio manager in BH Belfast before 
becoming a staff announcer.

At that time one of my SM colleagues was 
a young lady from England who joined the 
staff in Belfast for a short time. Her name 
was Wynne Hart and she later moved over to 
Manchester and may later still have made a 
career in music.

I have been contacted by a friend from 
those days who would like to re-establish 
contact with Wynne. If Wynne, or anyone 
who knows of her, would like to contact me 
at BBC Radio Ulster I’d be very happy to act 
as an intermediary.
Walter Love

Alexandra Palace
I am a PhD candidate at the Royal College 
of Art in London, in the architecture 
department. My title is ‘Ghost Buildings: 
Writing the architectures of memory’, and 
Alexandra Palace is one of my case studies. 

As part of my research I’d like to contact 
and interview any of your members who 
might want to talk to me about their time at 
AP, in particular about working and using the 
building (or, of course, using the buildings 
as members of the public). I’m happy to talk 
to individuals or groups, or communicate by 
email if that works better for people.

I’m interested in how people’s memories 
about a building that has gone beyond its 
original purpose might inform future uses of 
buildings, and how architecture features in 
people’s personal, social and political narratives.

I’m a writer with a background in 
architecture and photography. My most 
recent book is 2 Ennerdale Drive: unauthorised 
biography (Zero Books, 2011) and I’m also 
currently working on projects at the new 
Cancer Centre at Guy’s hospital and, for this 
year’s Whitstable Biennale, on the ex-Pfizer 
site in Sandwich (see http://rosaainley.
wordpress.com/ for more details).
Rosa Ainley

Alma Player at 80 – 
OGWT remembered
My mother is turning 80 on 11 March. ‘So 
what?’ you may well say. However, she worked 
at the BBC for 30 something years, with her 
biggest claim to fame being a part of the 
original team on The Old Grey Whistle Test. She 
stayed with the programme right until the 
bitter end. She also worked on Late Night Line Up 
and Saturday Review, Sight and Sound and Rock Goes to 
College. She also had many friends on Film Night 
and Film (whatever the year happened to be) 
with Barry Norman.

I am trying to contact/track down 
members of the team and people that she 
worked with. My mother does have some 
contact details but I am trying to make this 
a surprise for her. All I am looking to do is 
to get photographs from old colleagues and 
friends with a few lines from them. I will 
then compile a ‘book of memories’ for her. 

It would also be lovely for her 14-year-
old grandson to see what a crazy rocker she 
was…and the renegades that we hung out 
with many moons ago.

I am delighted to say the old girl is still 
going strong, still as eccentric as ever and 
still dashes around the place. 
Roy Player 
(Tel: 07778210206; Email: roy.player@bbc.co.uk)

An archive for design?
A constant concern expressed by retired design staff is that tucked away in drawers we have 
collections of set designs, drawings and transparencies – many of which we believe are  
worth preserving.

Being artists from choice and training, and television designers by profession, these 
collections contain some very fine set and costume designs and transparencies, many of major 
productions from an innovative and much admired era of BBC television. Graham Lough has 
taken the initiative in this and we are much indebted to him.

In November Graham and I were invited to meet James Codd, senior archivist at the BBC 
Written Archive Centre at Caversham. Having shown examples of the work we have in mind, 
there followed a very positive discussion which has since been confirmed in a letter from 
James Codd.

So, the first thing for members of Design Group to do at this stage is just to ‘sign in’  
by email, post or phone, with perhaps a brief assessment of the type of work you wish  
to submit. This will enable us to count heads and allow time to get work ready for  
later collection.

These are early days but given that we can get our act together there is every chance  
that James Codd and his team will find a home for a Design Archive.
Cliff Hatts

If you are interested in participating, please contact Cliff Hatts (Email: crhatts@btinternet.com;  
Tel: 020 8874 4664; Postal address: 12 Woodlawn Close, London SW15 2RE).

Morning music
My short-term memory has retired – I 
blush to admit how many times a day  
I plod downstairs in the hope that I’ll  
then remember why I came upstairs 
seconds earlier.

On the other hand my long-term 
memory allows me to regale my U3A 
groups with the achievements, 60 years 
ago, of the group of 29 producers whom 
I led at Aeolian Hall and how, in Peter 
Dimmock’s TV OBs team, I produced the 
first Come Dancing programmes... then, post 
BBC, negotiated (with difficulty) the end 
of censorship of movies and videos and 

its replacement with the age-classification 
system... and brought the first PAL computer 
back from Apple in Cupertino, etc. 

However, in the December Prospero  
I read a full-page column headed ‘A 
Producer’s Guide to Morning Music 
(1964)’. Half a century later all nine 
paragraphs struck me as being very apt, 
and cogently expressed. ‘I wish someone 
would give that guidance to present-day 
producers... couldn’t put it better myself.’

You’ve guessed? The signature then, as 
now, was
Donald MacLean

Life after 
Attenborough
I’d like to assure Pam Everett (Life before 
Attenborough, Prospero, December 2013) that, 
as co-founder of the Natural History Unit in 
1957, I’m still alive. How many other Yit’s 
can say the same?
Tony Soper

Study books anyone?
Gill Howett has found some study books belonging to her late husband Vic, whose obituary 
appeared in the December issue. They are BBC training manuals from the early 50s. If you are 
interested in having them, please send Gill an email: gillhowett@aol.com
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As some of you may know, my unpaid 
retirement work has been to set up 
the NDO Project, whose aim is to 
collect all the recordings, pictures 

and information of a wonderful group of 
musicians, the BBC Northern Dance Orchestra, 
who last played some 40 years ago. 

The NDO was a group of musicians who 
had played together, sometimes four days a 
week, for radio and TV broadcasts, and were 
not only great friends, but musicians of the 
highest calibre. When they played together it 
was simply magical, and they were heard and 
appreciated worldwide.

They met the same fate of being 
disbanded in 1974, just as the BBC big band 
has been this year.

Thanks to many ex-colleagues sending in 
recordings, I realised earlier this year that 
I had 28 unique numbers from the 1960s, 
recorded as part of the experimental stereo 
recordings which the BBC started in 1959.

These recordings, to my knowledge, had 
never been heard in true stereo, since when 
they were broadcast the left channel was 
on the third programme, whilst the right 
channel was broadcast on TV sound.

The quality of the domestic receivers 
governed the stereo listening experience, 
which in many cases was pretty grim. 

At about the same time I received some 
wonderful stereo recordings made in the last 
years of the NDO (1972-74). These came 
from the family of the late Peter Wheeler, 
a unique broadcaster and presenter, who 
recognised the genius of the band well 
before I did. 

In the 60s, the BBC was at the forefront of 
advances in many things, including monitor 
loudspeaker design, acoustics, studio design, 
and acquiring the very best stereo equipment 
available. There were many talented people 

involved in all aspects of research, and they 
deserve our thanks for their dedication and 
professionalism.

Manchester was then about ten years 
away from having stereo facilities, and the 
band was being recorded in mono at the 
Playhouse Manchester, on a modified type B 
desk to TR90s in an adjacent recording room.
In 1960 they were invited to play a number 
of sessions for the experimental stereo 
broadcasts, at a time when stereo was only 
just being heard on disk. 

To my knowledge these were the only 
recordings of the kind made outside London.

The person at the very sharp end of 
making the recordings, Dave Stripp, was a 
brilliant engineer with a sharp ear for quality 
sound. All the equipment was brought up 
from London under the supervision of Dave, 
who together with his colleagues rigged the 
cubicle at the Playhouse for the experimental 
stereo recordings as a mini outside broadcast. 
The mix was done by various Manchester 
staff, including Jim Pope and Des Sissons.

The new AKG C24 and other condenser 
mics were set up on stage for the various 
sections of the band, and mixed on a 
prototype (but excellent) stereo mixer, most 
likely from Transcription Department. These 
were recorded to a Stereo TR90, while being 

monitored on what looks like another BBC 
designed pair of loudspeakers (top picture).

The results were superb: the band, 
conducted by Bernard Herrmann, played 
at its best; Julie Jones sang three excellent 
vocals; and Geoff Lawrence produced the 
ground-breaking sessions.

To provide stereo echo, the gents’ loo 
was used as an echo room, occasionally 
providing plumbing noises that were not 
quite in tempo with the music! Note the 
quilting hung between the speakers to stop 
reflections, and improve the stereo image – 
another Dave Stripp ‘special’.

It is these three sessions from 1960/61 and 
1963 that appear on the latest double NDO 
double album ‘Ruby’, together with selected 
tracks from the Peter Wheeler collection – 
excellent stereo some 12 years apart.

The CDs have been produced with the 
relevant permissions from the BBC and the 
Musicians Union.

The Playhouse is now the only remaining 
BBC building in Manchester still capable of 
being used for what it was designed for – a 
theatre and a recording studio. It is also the 
last of all the BBC buildings that existed prior 
to the opening of Media City.

Protected by its Grade 2 listed status, it has 
recently been extensively refurbished inside. 

If you are wondering about the 
significance of the title of this article, it 
happens to be the name of track 14 on  
CD 1 of the new NDO Ruby album!

the waiter and the porter  
and the upstairs maid

My interest before the BBC was all things audio, and included the design and building of 
loudspeakers, using the paper-coned loudspeakers of the day. Even after retirement that has  
not changed, but the size of the cabinets and the quality of the loudspeakers now available has.  
If any colleagues have old speakers they don’t want, please contact me.

Experimental stereo 
equipment in the playhouse 
in 1964 (Dave Stripp centre 
looking over the desk).

The NDO on stage with the microphone setup mentioned for one of these sessions.

“…the gents’ loo was 
used as an echo room.”

If you’d like more details about the  
NDO albums or our support for charity 
(which has to date raised over £3,200 for 
Nordoff Robbins and Children in Need), 
please contact us.
Email: ndoinfo@tiscali.co.uk
Website: ww.northerndanceorchestra.org.uk 
Postal address: NDO Project Mail, c/o 
Alan Kennington, 52 Market St, Marple, 
Stockport SK6 7AD.

A tale of experimental stereo in Manchester  By Ian C Reed
bbC Club enters its 90th year
BBC Club turns 90 this year. Established  
in 1924, the Club has been an institution  
in the BBC providing recreation and social 
activities for its employees and partners. The 
earliest recorded minutes are from February 
1925. Here is an extract from those minutes:

‘Bom [Bombadier] Carter went to Mr Reith 
[DG of BBC] to ask for some money. Mr 
Reith suggested that £110 would probably 
be the amount required but Bom Carter 
suggested £400. Mr Reith agreed to ask 
the Directors to guarantee the latter 
amount. Bom Carter also reported that one 
of the Directors who attended the Rugger 
match last Saturday promised that he could 
be counted on for a subscription.’

In its infancy the Club supported a number 
of activities including ‘rugger, cricket, 
swimming, dancing, whist drives, badminton 
and soccer’ and at the time of the first 
committee meeting was actively seeking 
courts for lawn tennis and was looking to 
form an amateur dramatic society.

Although we have seen many changes to 
the Club over the years, and we are now a 
completely self-funded limited company in 
our own right, our core values remain the 
same. We continue to support over 20 
activity groups, many of which involve the 
hard work and dedication of our retired 
members for which we are very grateful.

2014 will be a year of celebration for BBC 
Club. Look out for our anniversary party in 
the spring. If you have any stories of the 
Club or pictures of societies or events from 
the past we would love to hear from you. 

Email us at bbc.club@bbc.co.uk or call us 
on 020 752 6666.

retired members’ events
We are looking to put together a range of 
events specifically aimed at our retired 
members. Our events calendar will kick off 
on Saturday 29 March with a Studio Tour of 
New Broadcasting House and Afternoon 
Tea at BBC Club Western House. 

Find out more at www.bbcclub.com or for 
more information email us at bbc.club@
bbc.co.uk or call us on 0208 752 6666.

Retired Club Members will also be receiving 
our first quarterly newsletter and 
questionnaire shortly, so you can bombard 
us with other ideas for events and activities.

Prospero Society
Plus don’t forget as a Club Member you 
can also become a part of the BBC Club 
Prospero Society. For just £10 per year you 
become eligible to attend any of the 
organised programme of events. A regular 
newsletter keeps members informed of the 
activities, including lunches, coach trips, 
theatre trips and a traditional Christmas 
lunch – all at subsidised prices.

They are holding an Open Day at Club 
Western House on Tuesday 25 February 
between 12.30 and 2.30pm. There will  
be a special lunch offer on the day and  
you can find out more about the  
Prospero Society.

Got a question or comment?  
Email us at bbc.club@bbc.co.uk  
or call 020 8752 6666. 
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Prior to the start of the 2004 Summer Olympics, Eurovision technicians had, with the help of the staff of Greek Radio and Television 
(ERT), installed a Canobeam laser link between the main stadium and the ERT Master Control Room (MCR) in Mesogeion Avenue. 

Blue screen of death?

David delivers NHU treat

The link would be needed to provide 
a reserve vision feed during the 
period of the Games.

The receiving part of the link 
which included a camera for panning 
purposes was mounted on top of the lift 
winding room at the front of the building. 
The panning controls and a monitor 
displaying the output of the camera were 
available in the MCR.

It so happened that I found myself in the 
MCR shortly after the installation of this 

equipment. I was there on unrelated business 
but I could not help but notice that every 
so often the screen of the panning monitor 
turned blue and alarm bells rang, indicating 
that the link had failed. After a while the 
noise was making me a bit edgy so tongue in 
cheek I asked them the blindingly obvious: 
‘Do you know you have a link problem?’

Of course they did, they just hadn’t 
figured it out. The fault was only occasional 
and although they had looked through the 
handbook they could find no pointers as to 

what might be the cause. They had not been 
up to look at the equipment because access 
was difficult, and anyway, it might require 
the presence of the Eurovision technicians.

Always looking for a challenge, and dare 
I say, a diversion from my current business, 
I suggested that we go up and take a look 
ourselves. After collecting the keys and 
negotiating many stairways and corridors 
we found ourselves on the roof. From there 
it was a short walk across a roof to the base 
of the lift winding room above the main 

entrance. A ladder was raised and up we 
went. The fault, if you can describe it as such, 
was immediately apparent.

The link had been installed close to a 
flagpole. Obviously, at the time of installation, 
a flag was not flying. I can’t imagine that the 
presence of the flagpole had gone unnoticed 
but any estimate about the size of the flag to be 
flown must have been awry. In the prevailing 
wind the flag flew away from the link. During 
contrary winds, well need I say more? 
JJO Smith

I was delighted to read about Pam Everett  
in the last edition of Prospero and it has 
triggered my own early memories of working 
for the Natural History Unit as an assistant  
film editor.

I began my BBC career as a holiday relief 
ASF at Ealing Studios when I was 20 years  
old and David Attenborough was my very  
first producer. I worked on Zoo Quest  
to Paraguay.

In 1959 the NHU was advertising for an 
assistant film editor and I was interviewed for 
the job by none other than Desmond 
Hawkins, founder of the Unit. 

He asked me about the feeding habits of 
various birds and what their bill shapes could 
tell us! It wasn’t the first time in my career that 
job interviews included questions that seemed 
unrelated to the job of film editor. Fortunately I 
had seen a little film on the topic of bird bills, 
so I must have coped fairly well because I got 
the job. I was also told that David had put in ‘a 
good word’ for me!

So began a career of some 35 years,  
when I had the great privilege and pleasure  
of working with many of the great names  
of Natural History broadcasting, among  
them Armand and Michaela Denis, Johnny 
Morris, Jeffrey Boswall, Tony Soper and  
Chris Parsons.

I began by working on several dozen Look 
programmes with Sir Peter Scott. He was a 
kind and humorous man and provided many 
of my earliest memories. I usually met him in 
the viewing theatre when he came to look at 
the ‘fine cut’ of the latest programme with my 
editor John Merritt and producer Eileen 
Maloney. He never failed to ask after my wife 
and by that time growing family.

I was an enthusiastic tropical fishkeeper, a 
hobby shared with David Attenborough. When 
I was still working at Ealing he would come on 
the pillion of my motor scooter as we toured 
the tropical fish shops between Ealing and 
Riverside Studios to look for any ‘new arrivals’ 
we might buy for our collections. His safe 
arrival at the studio for recording Zoo Quest 
would be anxiously awaited by his secretary!

Peter Scott had been to visit the world 
famous zoologist Konrad Lorenz, who, he told 
me, had fixed a plate glass window in his 
sitting room behind which he kept marine 

tropical fish. So Peter said to me: ‘You could 
put one in your lounge and Norma and the 
children could live in the garden!’

Peter Scott’s polymath talent is well known 
and my own experience of it was when I 
asked for his autograph for a young member 
of my family. He took the book and drew a 
pink-footed goose with one hand and the 
dedication with the other simultaneously!

The close-knit world of the Natural History 
Unit meant many unusual tasks. On one 
occasion I was asked to go to the studio to 
look after animals brought to Bristol by Gerald 
Durrell, resulting in an African Python cuddling 
me and my cuddling one of Gerald’s 
celebrated chimpanzees. 

All sorts of bizarre experiences were 
possible in Bristol. On my way to the canteen 
one afternoon I held a door open for what I 
expected to be a group of office ladies only to 
discover that I was showing courtesy to a 
baby elephant!

One experience I did boast about 
concerned Lotte Hass. Hans and Lotte Hass 
were frequent visitors to the Unit as they 
produced their pioneering programmes like 
Under the Red Sea, cut by film editor Paul 
Kahn. At the end of one series on a Friday 
afternoon, Paul was just finishing his work but 
the Hasses had to leave earlier for London. As 
I was travelling with my wife to London on our 
motor scooter on the Saturday morning, I 
volunteered to deliver the ‘fine cut’ to their flat 
in Central London. I agreed to ten o’clock. In 
the event we left a bit earlier and made good 
time. We arrived at nine instead. Lotte opened 
the door wearing a negligee and said, ‘Hans, it 
is the man with the film.’ He came to the door 
and said, ‘Colins you are one hour early!’  I 
had seen Lotte Hass, the glamorous 
underwater icon, in a negligee! When I got 
back to Bristol the boasting began!

These are just snapshots of my early  
BBC career which would end via periods in 
News to becoming strand film editor of the 
Natural World and working again with Sir 
David on a series about fossils. 

I finally produced three Natural Worlds 
before taking early retirement and exploring 
some of the wonderful places and wildlife I 
had only seen on editing machine in 
Whiteladies Road.

Every seat was taken in the large Bristol church 
hall as the wildlife programme makers strained 
to catch a glimpse of the man who inspired so 
many of their careers.

The presenter and biologist, who was 
interviewed by creative director Mike Gunton, 
reflected on his 60 years in television that began 
– somewhat ignominiously – with a failure to 
land an interview for a radio producer job.

But two weeks after the rejection he received 
a letter from the BBC referring to ‘this new thing 
we’re starting’ and asking ‘can we persuade 
you to join us?’.

He became one of a team of five producers 
who made all TV non-fiction output – anything 
from political broadcasts to quizzes as well as 
one, rather primitive, natural history show.

A keeper from London Zoo would bring in 
various creatures, empty them from his dark 
bag onto a table topped with a door mat and 
share observations about their behaviour, 
explained Attenborough, admitting it wasn’t 
quite to his taste.

‘It made good television because it was live,’ 
he said, but it ‘made animals look like oddballs’.

When he caught wind of a London Zoo 
expedition to west Africa to collect new animals, 
he felt it would be ‘just the thing… I could take 
a camera and film the chap from the zoo’.

First he had to convince his bosses to let him 
shoot on 16mm – ‘anathema’ to the BBC at 
that time which favoured the more filmic 35mm. 
‘I knew we couldn’t use that,’ said 
Attenborough. ‘We couldn’t carry it.’

He gained permission as an ‘exception’, but 
had to find his own cameraman. ‘No BBC 
cameraman would touch it.’

Zoo Quest was first broadcast in 1954, with 
Attenborough forced to go in front of the 
camera from programme two when the ‘chap 
from the zoo’ became ill. He was more an 
observer than a presenter, though, being 
unable to talk to camera due to the lack of 
synchronous sound.

It wasn’t long, though, before his inimitable 
style – up close and personal with the animals 
and often off-script – shone through, as a series 
of clips illustrated.

Hit by a bat
A trip to Borneo saw him speak to camera from 
inside a bat cave, calmly assuring viewers that 
the bats’ expert navigational skills meant there 
was ‘no danger whatsoever’ of being hit (‘within 
two seconds of turning off the camera, a bat hit 
me straight in the face’).

In Nigeria, he slithered into the ingenious air 
conditioning system beneath a huge termite 
mound – five tons of earth suspended on a 
narrow pillar – and then gamely agreed to a 
second take due to a sound problem.

While in Antarctica he had to flee an 
aggressive four-ton elephant seal that appears 
to lunge for him. Actually, he admitted, it  
was the arrival of a rival seal that provoked  
the attack.

Most famously, he frolicked with a gang of 
gorillas in the first of his signature landmark 
series, Life on Earth.

‘I’d written in the script that I wanted a 
sequence where we could explain about the 
opposable thumb… the key to tool-making,’  
he explained. He had chimps in mind, but the 
producer was fixed on a backdrop of Dian 
Fossey’s gorillas in Rwanda.

Attenborough edged into the foreground  
of the picture, the gorillas ten metres or so 
behind, and prepared to wax lyrical on the 
opposable thumb.

‘Suddenly I felt a great finger on my head,’ 
he recalled. ‘I turned around and there was a 
female gorilla – she had her hand up on top of 
my head and was looking deep into my eyes.’

Two young-uns, meanwhile, busied 
themselves untying his shoelaces.

‘It wasn’t in the least bit frightening,’ insisted 
the naturalist. ‘You knew that this amazing 
female was nothing but benevolent.

‘I don’t know what I thought, but one of the 
things I didn’t think was that this was the time 
to talk about the opposable thumb.’

Fishkeeping and bird bills
The article about the Natural History Unit in December’s 
issue of Prospero got Colin Cradock reminiscing about his 
time with the Unit as an assistant film editor.

Christmas came early for the Natural History Unit when  
David Attenborough took part in an exclusive staff event.
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MOnEy MATTERS
The great British 
house swap 

Many of us are familiar with the process  
of moving home – browsing estate agents’ 
windows and websites, endless viewings, 
offers, chains and fees. But today, instead 
of buying from complete strangers, some 
homeowners are keeping it in the family,  
by swapping houses with their nearest  
and dearest.

For parents wanting to downsize as 
retirement approaches and for their children 
who have a growing family but cannot 
afford to upsize, home swapping presents 
a real alternative, especially as it could 
negate estate agent fees, and by using the 
same solicitors’ firm, could reduce the legal 
costs, although there would still be a liability 
to Stamp Duty Land Tax.

Over the longer term there are potential 
inheritance tax (IHT) savings. If the parents’ 
house is worth more than the child’s, the 
difference in value will be treated as an IHT 
‘gift’ and will remain in account for seven 
years from the date of the gift. Depending 
on the value of the parents’ combined 
estates, IHT could be payable at 40%  
on the value of the estate above the 
Transferable Nil Rate Band for a married 
couple (currently £650,000).

After seven years, the potential liability turns 
into an IHT saving, as the value of the 
parents’ estate for IHT purposes has been 
reduced by the difference in value between 
the two properties. But, to benefit from any 
potential IHT savings, once the gift has 
been made they must not move back into 
their former home or retain any use or 
occupation of the property (although brief 
overnight visits are permitted). If the benefit 
of the gift is deemed to have been 
reserved, HM Revenue & Customs will  
treat the gift as if it formed part of an estate 
for IHT purposes, possibly increasing the 
IHT bill. 

Furthermore, provided the homes are used 
as first homes, and ownership is transferred 
into the names of the new occupants, then 
Principal Private Residence Relief for 
Capital Gains Tax (CGT) can be claimed.  
If the homes are not transferred into the 
names of the new occupants there could 
be CGT implications.

Finally, it is imperative that both parties  
take financial and legal advice on the 
implications of home swapping in relation  
to their Wills and Estate Planning. 

This article is for general guidance only and 
is based on our understanding of current 
legislation, practice and tax laws.

Iain Miller, Origen Financial Services

Those who were there at the start 
were catching up, in some cases,  
on more than a generation of life 
and work.

They were welcomed by the Editor, Mark 
Elliott and Ian Timms, who had organised 
coverage to mark the anniversary.

The station has always been at the top 
of the weekly reach tables. Its best known 
curiosity has been the ‘Lamb Bank’ whereby 
ewes which have lost lambs and lambs 
which have lost their mothers are united in 
adoption. The ‘father’ of the ‘Lamb Bank’, 
Arthur Anderson, was subsequently in charge 
of Farming and Countryside, BBC Scotland. 
He came back, as did the first journalist at 
the scene of the Lockerbie disaster 25 years 
ago, Bert Houston, then a regular freelance 
for BBC Radio Cumbria.

For two weeks after Lockerbie, Studio 2  
at the former building, Hilltop Heights,  
fed television pictures and sound around  
the world. In return for its help to the  
BBC centrally, the station was given its  
first mobile phone!

Eight of the founder members of staff 
returned, five of whom had previously 
worked at BBC Radio Durham, for Durham 
was closed to enable Carlisle to open at a 
time when the Government would allow the 
BBC no more than 20 local stations. The only 
member of the original management present 
was Stuart Campbell, then News Editor, but 
the first Manager, Tim Pitt, sent his greetings.

Two of the founder producers spoke.  
Kath Worrall claimed that the station had 
long promoted the careers of women.  
Male presenters had been taken off the air  
for seven days in the 1970s designated 
‘Women’s Week’. In the 1980s she had 
become the first woman Programme 
Organiser in Local Radio. 

Nigel Holmes recalled an audience 
research survey conducted before the 
opening. One answer to the question ‘How 
might you contribute to BBC Radio Carlisle?’ 
had stayed with him all those 40 years. The 
answer: ‘By taking door-to-door collections!’

He said that in spite of the many cuts over 
the years he hoped it didn’t come to that. The 
award for endurance, he maintained, must 
surely go to Paul Braithwaite, a freelance, 
the only person whose voice had been heard 
regularly on the station for the whole of the 
40 years.

Cumbria County Archive stores the 
station’s tapes and CDs. Indeed the very 
first programme, The Sound of Cumbria, was 
rebroadcast on the anniversary, 24 November. 
A public exhibition of memorabilia was 
mounted by the Archive for the fortnight 
following. The present leader of Cumbria 
County Council, Stewart Young, said that 
he attributed his interest in local politics to 
listening to the station when a teenager.

As a result of the anniversary, retired staff 
living in Cumbria are considering meeting 
annually for a meal together.

It was a little like a foretaste of heaven – or at least as we might fondly hope heaven to be – when 
more than 100 staff and regular freelancers, past and present, and their guests gathered in Carlisle 
for a dinner to mark the 40th anniversary of the opening of BBC Radio Carlisle, now Cumbria. 

BBC Radio Cumbria is 40
by Nigel Holmes

A shattering arrival - then a 
canary interrupts programmes

N inetieth anniversary celebrations 
of the BBC’s arrival in Plymouth 
will be looking back to a 
shattering occasion. 

As the new relay station 5PY broadcast 
its opening concert from the city’s guildhall 

to the nation, Big Ben boomed from a 
loudspeaker – and broke some glass.

The BBC and the city have gone on to 
maintain the longest unbroken association in 
the southern half of England outside London. 
To celebrate, former staff will be gathering 

at midday on 28 March at the Tap and Barrel 
in Ashford Crescent (back in the 60s the 
unofficial club for staff working up the hill  
at the Seymour Road studios).

In the early days, 5PY was broadcasting 
about 15 hours of local material a week. 
But it also played its part in national 
programmes. Before the luxury of recorded 
sound effects, engineers took a microphone 
to the sea so the sound of waves could be 
added live to a drama in London. The first 
ever transmission of a ship launching came 
via 5PY in 1926 and listeners were also 
treated to ‘Nature Noises from Eggbuckland’ 
and ‘Bells of Buckfast Abbey’. 

For local listeners the radio stars included 
Pat the Radio Dog and Tweetie, a canary which 
sat in a cage near the microphone. When 
Tweetie got the urge to tweet everything 
stopped so its dulcet tones could ring out 
clearly through the crystal sets around the city.

To find out more about the reunion 
please contact David Sharp at  
dandesharp@blueyonder.co.uk.
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It’s a bumper year for BBC anniversaries this year: TV Weather, BBC 2, Children’s Play School, 
NHU’s Zoo Quest, the BBC’s first website… Robert Seatter, Head of BBC History, shares the 
Beeb’s plans for marking these significant moments in its history.

A link to Imperial Russia 
celebrates her centenary

Coming up from BBC History in 2014

As with all our milestone moments, 
we are keen to do two things – 
interpret afresh what they mean in 
terms of the BBC’s evolving story, 

and also to take them out into the wider UK 
community so that our audiences can share 
their own experiences of those moments too.

January saw 60 years of TV Weather. On 
11 January 1954, George Cowling became 
the first Met Office forecaster to step in front 
of the black and white weather chart and tell 
1950s audiences that it was ‘a good day for 
hanging your washing out’. 

Since then, BBC Weather has finessed 
its graphics several times over, developed 
a highly sophisticated technology 
infrastructure, and magnified its operation 
both nationally and globally. 

As part of this anniversary, we are working 
through the year with BBC News School 

Report, aiming to engage as many UK 
schools as possible in breaking the world 
record for rainfall measurement! You can find 
out more about the history of BBC Weather 
on bbc.co.uk/historyofthebbc

It was an ill-fated day in April 50 years 
that saw the launch of BBC2, the first ‘second 
TV channel’ in the UK. A power cut in 
West London meant blank screens for most 
viewers, and a beleaguered presenter Gerald 
Priestland battled with a guttering candle 
flame to keep the new channel on air… 

In spite of that inauspicious start, BBC2 
went on to launch extraordinary drama, 
comedy and documentary, which will 
be celebrated by partners the BFI and the 
Science Museum, as well as an on air season.

In the same month, just 20 years ago, 
the BBC also launched its first ever website, 
ultimately to become one of the most accessed 

and trusted sites worldwide. It was part of 
an online momentum that would change 
forever the way we would communicate. Via a 
collaboration with the University of Warwick, 
we’ll be capturing some key oral histories of 
the BBC’s online development, especially in 
the early years, as well as looking to its future 
evolution. If you were involved in any way, do 
please get in touch.

Here’s one we made earlier
Because of the embattled launch of BBC2, 
the first programme to transmit on BBC2 
was actually the Children’s series Play School, 
pioneering a new mix of fun and learning 
for the very young. It was to make household 
stars of many of its presenters – Brian Cant 
and Floella Benjamin among them. We’re 
taking this seminal series as a hook to 
explore the whole history of BBC Children’s 
– via a major exhibition at the Lowry in 
Salford, just opposite the home of BBC 
Children’s in Media City, in July 2014. 

The exhibition will look widely at BBC 
Children’s and its profound impact on 
British/international childhood. We’ll also be 
orchestrating a UK poll, to find the nation’s 
favourite Children’s programme. Once 
again, if you worked on any key Children’s 
programming, we’d love to hear your stories 
and recollections.

Our key partners in Bradford, the National 
Media Museum, have long wished to go 
behind the scenes of the Natural History 
Unit. In this, the 60th anniversary year of 
Zoo Quest – the series that first saw one David 
Attenborough in front of the TV cameras – 
they are mounting a major family-focused 

exhibition (Jul-Oct 2014). 
The show will explore different 

environments, from polar ice to desert 
heat, from under the ocean to in the jungle, 
aiming to give visitors an idea of how NHU 
production teams make the programming 
that captivates and entrances so many of us. 

We very much hope that this exhibition 
will travel to other venues in the UK, so more 
people can get to experience that NHU magic.

And finally, if you are in London this 
Autumn, do make a date to visit a major new 
permanent gallery opening at the Science 
Museum. The ‘Information Age’ gallery 
tells the story of how information and 
communication technologies – including 
broadcasting – have transformed our lives 
over the last 200 years. This gallery will be 
object-rich, relevant, captivating, enlightening 
and memorable. It is not a gallery about 
the development of technology, but rather 
a gallery about the relationships between 
people and technologies, and we have enjoyed 
working with teams at the museum to ensure 
the BBC is key to that relationship story. 

A reminder that you can access weekly 
anniversary stories, in depth features and 
museum links on the BBC History website: 
bbc.co.uk/historyofthebbc.

Tamara Tipping at 100: healthy, 
happy and ‘standing tall’, an age 
that says: ‘I’ve been there’. Needless 
to say, a day to celebrate and 

especially at her local church, St Peter’s in 
Belsize Square, London, where she has been 
a member for about 30 years. 

Born in St Petersburg, Russia, on  
11 January 1914, her father Russian and her 
mother of English ancestry, she was baptised 
in the Russian Orthodox Church, where she 
was taken by her Russian grandmother.

Her ancestors had managed to build a 
fortune. Family photos, conversations and 
literature reveal a life of opulence, art and 
culture: one might say ‘aristocratic’.

The last time she saw her father was in 
1929 when she and her mother waved 
goodbye to him at the station, on their way 
to Finland, where her mother’s brother lived. 
Her mother, however, returned to Russia and 
she was brought to Britain from Finland by 
her English grandmother, with whom she 

stayed in Bolton, Lancashire. She was  
15 years old.

During Stalin’s purges of ‘enemies of the 
people’and the Gulag system, a regime of 
forced labour camps, her father was arrested 
and imprisoned, and disappeared. Her family 
never found out what happened to him 
and they lost almost everything during that 
period of upheaval.

She met her husband, Francis Coleridge 
Tipping, in 1935 and married him in 1939.

It was when she worked at the Bolton 
Evening News that she introduced him to a 
reporter, who encouraged him to apply to 
the BBC. He became a BBC journalist and an 
assistant editor of News and Current Affairs. 

Her uncle, William Gerhardie, was a BBC 
broadcaster and a famed author, who lived  
in Hallam Street, London, for most of his life, 
where she visited him often. Hopefully, she 
will be able to expand on their lives for the 
BBC Memory Bank Project.

After training as an artist at the Regent 

Street Polytechnic in London, she produced 
a body of works which were exhibited; one 
of which, ‘Fruit and Water Jug’, painted in 
1964, was bought by the London Borough 
of Camden and can be seen in the Town  
Hall Extension.

I first met Tamara in 2009 as part of the 
BBC Volunteer Visiting Scheme and knowing 
her has been an education and a pleasure. 
The prospect of a centenary beckons! 
Joyce Samuels 

George Cowling, first on screen 
weather forecaster, 1954.

Tamara Tipping (left) 
with Joyce Samuels.

Play School, 1975, featuring 
Johnny Ball, Carol Leader 
and Derek Griffiths.

TVC update
Plans to turn Television Centre into a 
hotel, new homes and a health club  
have been approved by Hammersmith  
& Fulham Council.

Developers Stanhope can now press 
ahead with the regeneration of the former 
home of BBC television at White City, 
which also includes building restaurants, 
shops, a cinema and offices.

The Grade II listed central ring of the 
building will be preserved, while three 
of the eight studios will be upgraded and 
used to make programmes again. 

BBC Studios and Post Production  
has taken out a 15-year lease on them 
from 2015.

BBC Worldwide will also make the 
building its headquarters from late 2014, 
sharing space with residents, other 
companies and the visiting public.

Around 1,000 new homes will be 
created, ranging from luxury apartments 
in the ring around Helios to terraced 
houses on Dodd’s Yard.

One storey will be added to the top of TV 
Centre, with two created at basement level.

The much maligned East Tower will be 
reborn as a new 25-storey residential block.
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processing history, receiving despatches 
from BBC correspondents in Saigon at 11am 
London time, translating and broadcasting 
them back to Vietnam in the main evening 
bulletin half an hour later.

It was hard for people in Vietnam to know 
the situation on the ground, and the BBC 
was known as an impartial voice. Guardian 
correspondent Martin Woollacott wrote how 
those outside Vietnam could not understand 
the ‘god-like authority’ of the BBC 
Vietnamese Service, which led millions of 
Vietnamese in both the north and the south 
to listen closely to the news from London. 

Xuân and I met at what was then the Far 
Eastern Service. In 1996 she helped me  
write a book, Vietnam: The Second Revolution. She 
also translated into English an important 
memoir about the war by her army officer 
brother-in-law, Vu Quang, published in 2011 
in Minneapolis under the title From Nh River to 
the Mississippi.

After leaving the BBC, Xuân worked as 
an interpreter for a range of departments 
including at Downing Street when the 
Vietnamese Prime Minister visited the UK. 
Mostly she worked for the Metropolitan 
Police translating from both Vietnamese and 
French, becoming an expert on cannabis 
cultivation, a popular activity among some 
of Britain’s Vietnamese community! She was 
working on police investigations up until 
her death. 

Xuân is survived by her husband, their two 
sons, Ben and Tim, and grandchildren,  
Oliver and Leonora. 
Nicholas Nugent 

Ken Evans – a 
gentleman pirate!
Ken Evans, a former Radio Two producer, 
died in his homeland Australia on  
28 November 2013, aged 86. Born in 
Newcastle, New South Wales, on 12 April 
1927 he left school at 16 and joined Station 
2CH in Sydney, initially as a studio assistant, 
moving to librarian compiling record shows 
and then progressing to programme director 
of the station before resigning in 1962 to 
tour the USA and the UK.

Arriving here in late 1963 he joined Radio 
Atlanta as record librarian. It soon merged 
with Radio Caroline, whereupon Ken became 
programme director for the pirate station. 
In 1966 he joined Radio Luxembourg as 
producer of EMI-sponsored record shows, 
and was later appointed programme dirctor 
for its British Service – remaining there for 
five years before moving to ABC/Anchor 
Records where he eventually became 
managing director.

Indonesian interests

Family and friends gathered in Blandford 
Forum, Dorset on 29 November 2013 to say 
farewell to Colin Wild, who died at the age 
of 79 after a prolonged illness. The funeral 
service included readings of poems written, 
or translated from the original French, by 
Colin, and a Balinese Gamelan performance 
by members of his family. The room was 
decorated with Colin’s paintings and 
drawings, one of which had been painted 
in his teens, the others since his retirement 
when he took up his paintbrush again in 
earnest and devoted much of his time and 
energy to pursuing this lifelong interest. 

After a brief flirtation with Oxford 
University, Colin had found his way into 
public service via the BBC World Service 
at Bush House, initially as a general studio 
manager, progressing to Programme 
Organiser in the Burmese and Sinhala Service 
and finally, after a two-year stint in Bangkok 
on secondment to the Thai government, 
in 1972 he joined the Indonesian and 
Malay Service as PO, a role he held until his 
retirement in 1990, after 32 years’ service at 
the BBC. 

During these years he made a significant 
mark on many individuals as well as the BBC 
radio audiences in both countries. 

On hearing of his death, former BBC 
manager Mark Dodd wrote: ‘In my mind’s 
eye Colin is still the creative, enterprising and 
loyal friend and colleague. He was one of 
those colleagues who made working in the 
BBC in those days so happy and rewarding.’

Colin’s interest in Indonesia led him to 
other projects, including co-authoring a 
book on Indonesian independence, Born 
in Fire. 

Melanie, the wife of ex-colleague Eka 
and keen BBC Indonesian Service listener, 
said: ‘For Indonesian people, Colin Wild 
was a hero who deserved the greatest 
honour by the Indonesian government for 
his dedication in the Indonesian Section of 
the BBC. For us, the Budianta family, he will 
remain a beloved best friend, who will never 
die from our heart.’

Colin leaves his wife Colette, three 
children and four grandchildren as well as 
a good many others who had informally 
adopted him as father or brother.
The Wild family

Publicity Chief
Michael Colley was born in Gainsborough, 
Lincolnshire in 1934. Before National Service 
he worked for the local press and a repertory 
theatre company. His long BBC career started 
in 1956 as a radio studio manager. 

As a researcher and scriptwriter in 
the early 60s, he worked on the Light 
Programme’s magazine The Public Ear,  
bringing some of the early sessions and 
interviews with The Beatles to the airwaves. 

Moving to television, he worked on 
some of the most watched current affairs 
programmes of the day such as In Town Tonight 
and Late Night Line Up. 

His next move took him into the Publicity 
Department as Publicity Officer for TV 
News and Current Affairs, returning to 
Broadcasting House in 1970 as Head of the 
Radio Publicity team. Peter Rosier, former 
Head of Information, recalls that Michael 
had overseen ‘the massive information job of 
promoting the changes of radio wavelengths 
using Boy Scouts to deliver stickers for radio 
dials to households across the country. 

‘BBC Radio also had to cut the numbers 
of orchestras to fit in with budgetary 
constraints. Mike led the effort working 
alongside Radio MD Aubrey Singer to explain 
the needs to a doubting Musicians Union 
and arts lobbies. He was a consummate BBC 
politician and fixer.’

He believed in the philosophy of work 
hard, play hard and his teams were often 
victims of both – with the long lunch being 
a regular feature of the working week. Many 
of those of us who worked closely with him 
would agree with Radio Kent presenter Pat 
Marsh, who says, ‘He was a fantastic boss to 
work for, thoughtful, generous and fiercely 
loyal to his team, he made you feel proud to 
represent the BBC.’

After retiring Michael spent much time 
in the South of France where he rekindled 
his passion for painting and also took up 
boating. He died at his home in Holland 
Park on 3 November 2013 after a short and 
courageous struggle with cancer. Family, 
friends and BBC colleagues will all miss him. 
Lesley Kettle

A voice in Vietnam
Xuân Nugent, who broadcast on the BBC 
Vietnamese Service as Lê Xuân, has died in 
London after a short illness.

Xuân was born in Hanoi in 1943; her 
father was for a time minister of health and, 
later, physician to Vietnam’s last emperor, 
Bao Dai.

Xuân attended Lycée Yersin, later 
graduating from Saigon University. She took 
a higher degree from Indiana University, in 
the US.

Xuân joined the BBC Vietnamese Service 
in 1974 during the final months of the 
Vietnam War. Hers was one of the voices the 
people of Vietnam heard every morning and 
evening, reporting the collapse of southern 
forces and ultimately the fall of Saigon in 
April 1975. The team at Bush House was 

The company ceased trading in 1979 and it 
was then he joined Radio Two as a producer, 
initially assigned to Pete Murray’s Open 
House. Moving through many other record 
shows he produced a number of major 
documentaries about the Hollywood film 
industry before taking over production  

of all David Jacobs’ programmes. This 
continued until 30 August 1987 when, 
having reached the then mandatory BBC 
retirement age of 60, he had to leave. 

He was, however, soon to return on 
contract to script a radio biography of 
American composer Hoagy Carmichael, 
which involved a trip to New York, Los 
Angeles and Indiana to obtain essential 
interviews. He maintained a busy freelance 
life for three years until, at the personal 
invitation of Lord Hanson, he secured 
a new full-time job as a producer with 
Melody Radio.

After a few health setbacks, he made the 
decision to move permanently back to his 
homeland and he finally returned in 2004, 
settling in Seabeach Gardens, a retirement 
village in the delightful Sydney resort of 
Mona Vale.

Having joined Radio Two in 1979 and 
retiring in 1987, Ken Evans’ BBC staff 
career was relatively brief – but he certainly 
made his mark during that time. He was 
a gentleman – modest, sincere, amenable 
and popular. It was a privilege to have 
known him.
Brian Willey 

East Enders doyenne
Pat O’Leary was born in 1943. Both her 
parents were actors, so when it came to a 
career it was natural that she would join the 
biz, albeit behind the camera. 

She started out with ITV, and joined 
the BBC in the early 60s, working initially 
on the panel of what were then known as 
TV production secretaries – today’s script 
supervisors – which is when our friendships 
began in 1965. 

This was when Linda flew with Pat on 
a BBC Club flight to Montreal and Liz, as 
a trainee production secretary, watched 
in admiration and not a little awe the 
unflappability, professionalism and humour 
she displayed in the gallery for Sportsview 
and Grandstand. This in the face of excitable 
producers, nervous directors and the 
occasional flying stopwatch. The friendship 
continued when we all joined Television 
Drama Department. Pat worked across the 
board as Plays, Series and Serials merged, 
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demerged, merged again. 

One of her favourite shows was Constance 
Kent, the BBC dramatisation of the murder 
case – ‘so much better than the recent  
Mr Whicher’. Pat always preferred working in 
the studio or on OBs to filming, and happily 
became the doyenne of EastEnders, giving 
generously of her experience and knowledge 
to newly-joined directors and script 
supervisors over many years as she worked 
alongside Julia Smith.

In retirement in Chichester, Pat’s passions 
were her garden, sci-fi – she had hundreds of 
DVDs and books – and her cats (anything up 
to six at a time!) She was also a prodigiously 
talented needlewoman: dressmaking, 
knitting, crochet, and especially lace making, 
creating beautiful, intricate, delicate pieces. 
Sadly increasing ill health and disability 
slowly robbed Pat of most of her pleasures. 
A year ago, after lengthy stays in hospital, 
she was forced to move into a nursing home 
accompanied by her much loved cat. She 
died there on 8 December.
Liz Mace and Linda McCarthy

Inviting female 
applicants...

Douglas Morgan, whose career at the BBC 
spanned four decades, passed away at his 
home in London on 23 September 2013.

Douglas joined the BBC in 1941 at the 
age of 16, working in BBC Engineering in 
Aberdeen, Edinburgh and London until 
1944. After completing his National Service, 
Douglas returned to the BBC and worked 
there in many roles, including studio 
manager, announcer and producer – but he 
eventually ended up as Assistant Head of 
Appointments in 1972. 

In 1973, Douglas produced a report, 
Limitations to the Recruitment and 
Advancement of Women in the BBC. The BBC 
at the time had ‘eligibility clauses’ which 
barred women from training or applying for 
a wide range of positions; there were also 

restrictions, but fewer ones, on the positions 
available to men. Many positions were 
closed to females because of the apparent 
physical challenges or because the required 
apprenticeships were, by tradition, restricted 
to males. Entrenched attitudes were another 
factor, and Douglas’s report details how these 
impeded the progress of women in the BBC. 
For example, in Radio Engineering, concern 
was expressed about ‘a girl absconding 
from the Engineering Training School in her 
nightdress when her emotional life required 
attention.’ Despite these concerns, the BBC 
announced in May 1973 that all positions 
would be open to applicants of either sex. 

Douglas took early retirement in 1977, 
but continued to work on a freelance basis 
as a newsreader and announcer for the 
World Service at Bush House. He also did 
programmes on music and archaeology for 
BBC Radio 3, Radio 4 and Radio Scotland.

In 1980 Douglas fulfilled a lifelong 
dream by being accepted at Kings College, 
Cambridge, to read for a degree in 
Archeology and Anthropology. Known at 
King’s as ‘the mature student from the BBC’, 
he participated with enthusiasm in all aspects 
of university life. 

Douglas then returned to Bush House 
where he worked as a Duty Officer until his 
second retirement from the BBC in 1985. 

Douglas Morgan was a gracious, generous 
and loyal friend, and acted with integrity 
in everything he did. He endeared himself 
to all those who knew him and will be 
sorely missed.
Kathryn Fuller

Polish Section editor

Jan Brodzki worked for the Polish Section 
from the mid-60s until his retirement in 
1983 and then continued to work quite 
regularly as relief staff for another decade 
or so. 

A well-known figure in Bush House, 
where he had many friends, he mostly 
specialised in arts and culture programmes. 
As editor of the Arts in Action programme, he 
interviewed many leading lights in the field, 
including Andrzej Wajda and Dame Marie 
Rambert, la Grande Dame of the British 
Ballet, who was a friend.

Jan Brodzki came to London and to 
BBC External Services, as this part of the 
Corporation was then called, via Munich 
where he worked for several years for Radio 
Free Europe. But he often joked that his 
passion for radio work started much earlier 

at the age of seven when he was invited to 
take part in a Radio Warsaw broadcast for 
which he was rewarded with some cakes 
from a famous Warsaw patisserie.

During the war Jan was a soldier in the 
Polish Home Army (Armia Krajowa), the 
main Polish resistance force, and took part 
in the Warsaw Uprising. He was proud and 
passionate about his involvement in the 
fight for freedom and later in his retirement 
worked as a volunteer in the archives of the 
Polish Underground Study Centre and was 
also active in several other Polish émigrés 
organisations.

Witty and good company, fluent in several 
languages, cosmopolitan and bon viveur, he 
had many loyal friends in several countries 
of Europe. It was good to see him pursue his 
various interests and retain his zest for life 
until the end.
Lena Weston

Broadcasting House 
newsroom stalwart

Ken Goudie, a stalwart of the Broadcasting 
House newsroom for many years and later 
editor of Today and The World Tonight, has died  
in a nursing home in Malmesbury. He  
was 87.

He joined the BBC as a sub-editor in 
1955, having worked on newspapers in 
Gloucestershire and the Press Association 
in London.

Progress up the promotion ladder was 
slow in those days, but Ken’s talent was fully 
recognised in the Peter Woon/Stan Taylor era 
by 1970 and he became one of their three 
assistant editors.

A lover of classical music, Ken had 
married a newsroom typist, Pat, and they 
had two children – Lucy and Fred. They lived 
in Shooters Hill, but also bought a holiday 
cottage in Malmesbury, the heart of Ken’s 
beloved West Country.

Ken was dedicated to his work, but he 
also had a reputation as a bon viveur with 
the nickname ‘two dinners Goudie’. It was 
alleged that he once ate three curries in one 
day, but that was never proved. What was 
certainly true was a BBC medical when Ken 
tentatively inquired if he was overweight and 
the doctor replied: ‘According to my chart, 
you should be seven foot six inches tall!’

His working life changed dramatically 
in 1978 when the Today programme was 
revamped and Ken was chosen to edit it. 

The programme, which had been cut to 
two half-hour segments, was restored to an 
even fuller length than previously and the 

new presentation team brought together the 
highly successful Redhead/Timpson duo. 
It also made the first ever live broadcasts 
from China, fronted by Libby Purves. Horse 
racing tips were introduced into the sports 
news and one of several programme scoops 
was Joshua Nkomo admitting that his forces 
had brought down a government plane in 
Rhodesia while independence talks were 
taking place in London.

His job done by 1983, Ken went on to 
the calmer pastures of The World Tonight before 
taking early retirement. He and Pat moved to 
Malmesbury, where Pat pre-deceased him.

Our sympathises go to Fred, Lucy and her 
two children. 
Alan Ashton

More on Elwyn  
Parry Jones
Elwyn’s career was full of colourful contrasts. 
It started with a job as a junior reporter on 
his bicycle and continued as assistant to the 
Kenya government’s press secretary during 
his National Service. 

After this, jobs with BBC Wales were 
interspersed with a Government secondment 
to Guyana to help establish television centres 
there and in Barbados. 

Back in Cardiff he reported on the Aberfan 
tragedy where, after completing his report, he 
picked up a shovel to help the rescue work.

In 1971 he moved to London, where 
his lifelong interest in newspapers and 
journalism was reflected in his appointment 
as producer of The Editors, for which he made 
distinguished programmes on the Daily Express 
and Daily Mirror at a time of great tension 
between unions and managements. After 
moving to Lime Grove in 1977 as Deputy 
Editor of Panorama, he made notable films on 
The Crisis at the Observer and Who’s Afraid of  
Rupert Murdoch? in which the all-important 
interview was only achieved by his 
persistence in accompanying the reluctant 
Murdoch on horseback.

Elwyn was great fun, very gregarious 
and very popular. After divorce in 1978 
he had a string of girlfriends, including 
the newsreader Anna Ford and an Italian 
television journalist, Nini Baldasseroni 
with whom he restored an earthquake 
ruined cottage on the remote Greek island 
of Kasterllorizon, where he invited many 
friends and colleagues.

He left the BBC in 1986 when, as Editor 
of Current Affairs Special projects, he was 
disappointed by Senior Management’s failure 
to support the producer and reporter in a 
very public row following a controversial 
Rough Justice programme.

He returned to North Wales with his 
second wife to set up a smallholding and 
with the intention of producing programmes 
for the Welsh language channel SC4, an aim 
which was sadly thwarted by two strokes and 
serious illness for the last 12 years of his life. 
He leaves a wife, two daughters from his first 
marriage and two from his second.
Christopher Capron
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Jock Gallagher, head of network radio at Pebble Mill during the 70s and 80s, has written a 450-page book that ‘highlights a  
vast array of lesser-known Scots and the staggering number of their contributions to the world’. So, while Alexander Fleming, 
Andrew Carnegie, Alexander Graham Bell, John Logie Baird and John Reith are mentioned in passing, Jock turns the spotlight  
on a thousand or more names that were not so well reported – including a football player turned war hero and an Edinburgh-born 
lawyer who helped establish the cause of liberty in America.

altea, Spain. 
Beachfront apartment with jacuzzi,  
two bedrooms, air-conditioned,  
underfloor heating. Contact Sandra. 
email: info@holidayaltea.com  
Mobile: 0034 663657411

Venice, Giudecca. 
Beautiful apartment in quiet private 
courtyard, sleeps 5, fully equipped. 
Experience the real Venice. 
Tel: 01260 227262 
email: maggieharwood1@btinternet.com

York.  
Three-bedroom Victorian house close to 
City centre and station. Ideal location for 
visiting all Yorkshire attractions. Three-night 
minimum stay. Tel: +44 7737537629 
email: cgodleman@hotmail.co.uk 

turkish riviera – Ciftlik, fethiye.   
Luxurious four-bedroom villa, sleeps eight, 
private pool, £500-£600pw. Details 
www.anchorvilla.co.uk (Holiday Lettings 
179513). Tel: 01344 425219.  
email: peterharris@oldmossend.co.uk

Menorca.   
Detached holiday villa, sleeps 2-7. Outskirts 
Mahon and Es Castell. Private pool. Close 
amenities. Brochure 01621 741810.  
Visit www.menorcaholidayvilla.co.uk

Paphos. 
A/C studio apartment, sleeps 2/3, 
spectacular balcony view, from £95pw. 
Amenities adjacent. Taxi/car hire arranged. 
Website: www.stayincyprus.co.uk 
Tel: 01455 635 759

C L A s s I F I e D sCAPTIOn  
competiton

For our panto-
themed photo in 
December’s issue, 
Vic Lewis came up 
with the winner: 
‘Sorry I’m late, 
meeting at the 
lodge just ended  

– didn’t have time to change.’ Thanks also  
to Gill Bibby (‘Well, I WOULD smile if I  
didn’t have this huge Christmas pudding  
on my head!’) and Kay Ennals (‘He forgot  
his lines – but we were sensational –  
oh yes we were!’) 

Picture shows BBC observer Audrey Russell 
with Chinchilla Langherne Winsome, a six 
times champion, at the Championship All-
Breed Cat Show held at Lime Grove Baths, 
London, in 1948. Recordings made at the 
show were broadcast in Woman’s Hour.
Send us your witty caption by Friday  
7 March and you could win a £10 voucher. 
Either post it to our usual address (see 
page 2) or email prospero@bbc.co.uk with 
‘caption competition 1’ in the subject line.

Prospero Classifieds, bbC Pension and 
benefits Centre, broadcasting House, 
Cardiff Cf5 2YQ.

Please enclose a cheque made payable to: 
bbC Central directorate. 

Rate: £6 for 20 words. In a covering letter 
please include your pension number.

Tell us a little bit about your 
BBC career. 
I started as a news producer in Birmingham on 
6 June 1966 – 6.6.66 – after eight years in 
newspapers. I worked in the pretty 
unprepossessing newsroom above a car 
showroom and from where I was expected  
to act as a kind of regional agent supplying 
packages for all the key radio news and 
current affairs programmes like Today and later 
The World at One. I also worked on a rota 
producing Regional Extra (the daily opt out of 
Today) and various other local programmes. It 
was pretty hectic but great experience.

Unfortunately, just as I was getting the 
hang of things, the job disappeared under the 
Broadcasting in the Seventies re-organisation. 
In the bewilderment of redundancy, I applied 
for all the relevant jobs on the board...and to 
my amazement I ended up as the network 
radio editor, which developed into Head of 
Network Radio. That made me responsible 
for Pebble Mill’s entire radio output of music 
(including the Midland Radio Orchestra and 
regular performances of the CBSO), drama 
(including The Archers), talks and 
documentaries, Asian programmes and 
idiosyncratically, all radio’s farming 
programmes, including Farming Today 
(produced in London). Having been dumped 
unceremoniously on a group of highly creative 
and vastly experienced programme-makers, I 
was delighted by the general acceptance of 
most of them. I think it helped that I was able 
to go on making programmes myself. Over 
the 20 years in the job, I created several 
long-running series including From The 
Grassroots, Voice of the People, The Press 
Barons, Offshore Britons, New Lifelines in 
Medicine, Enterprise (the first series about 
small businesses) and dozens of one-off 
documentaries. The radio group also picked 
up our fair share of Sony and other awards  
so that was very satisfying.

What is your most abiding 
memory of working for  
the BBC?
Being told only weeks into the job and during 
my first meeting with Ian Trethowan, then 
radio’s MD, that it had been decided  
The Archers had run its course. It was no 
longer relevant. I’d only just begun to realise 
that The Archers was actually the jewel in the 
Birmingham crown and it represented not only 
huge emotional capital but also a substantial 
number of jobs! I’m still not sure whether I 
argued my case well or he was acting out of 
sympathy for the wreck before him but he 
gave us a six-month stay of execution. We 
used the six months well, including coercing 
the controller of Radio 4 (whose elderly mother 
was one of the programme’s most 
enthusiastic listeners) into providing money to 
lure the editor of Coronation Street. Painful as 
it was for some of the people involved, we did 
live to fight another day.

On a more positive note all my great  
memories are about the people I worked  
with...writers, actors, producers, musicians  
and the many people who contributed to  
our programmes.

How did you come to gather all 
these stories about Scots?
I’ve always had an interest in Scottish pioneers 
and I had a vague notion that Scots had 
punched above their weight. I think the 
collecting of anecdotes and snippets was really 
a reaction to living in England: I found myself 
ever more fervently patriotic the longer I was 
away from Scotland. That feeling was reinforced 
when I found a quote from Voltaire: ‘We look to 
Scotland for all our ideas of civilisation’ and 
subsequently another from Winston Churchill 
who said: ‘Of all the small nations on earth, 
perhaps only the ancient Greeks surpass the 
Scots in their contribution to mankind’. That 
gave me the commitment to turn all the material 

I’d gathered, for no particular reason, into a 
book. It was only when I started pulling it all 
together that I realised just how well Scots had 
actually performed right across the globe in 
areas of leadership and discovery. I think it 
was my BBC experience that helped me to 
stitch it all together. It’s really a producer-
editor’s tapestry.

The reaction has been very encouraging. 
I’ve done live interviews for Australian radio, 
American podcasts and dozens of pieces  
for Scottish newspapers.

Are there are any great women 
Scots listed?
Of course there are but they’re mainly in more 
recent times. If you look at the last chapter, 
which covers the period from 1950 onwards, 
there are female writers, actors, musicians, 
businesswomen, scientists and politicians.

Scottish independence,  
yes or no? (And if yes,  
what role would the  
BBC play in a future 
independent Scotland?)
No hesitation. A very definite ‘no’. Scotland 
and the Scots work very effectively as part of 
the United Kingdom. Independence is a fine 
romance but it would create a whole host of 
insoluble problems. What would the BBC do? 
I’m sure it wouldn’t want to lose its Scottish 
audience but at the same time financial 
imperatives would preclude providing 
programmes...except as a small part of the 
World Service.

Scotland’s Global Empire: a Chronicle 
of Great Scots (iSbN 978-1849951029)  
is published by Whittles Publishing  
(rrP £20).

The Scottish contribution 


