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| BENEFITS

BENEFITS UPDATE

Free bus pass in Wales
The Welsh government is considering raising the age at which people become 
eligible for a free bus pass from 60 to the State Pension Age. The State Pension 
Age is currently 65 but will rise to 67 by 2028. Ministers are concerned about the 
rising cost of the free bus pass scheme, with almost 900,000 people expected to 
be eligible by 2021.

Inheriting State pension
The former pensions minister, Sir Steve Webb, has urged people whose spouses died before April 2016 and 
before reaching State Pension Age to check whether they could potentially get a higher State pension in 
respect of their late spouse’s National Insurance (NI) contributions. Responding to a freedom of information 
request, the DWP said that around 250,000 people are receiving an inherited State pension from a spouse  
who died before State Pension Age, despite the fact that the inheritance of State pension ended in April 2016. 
Furthermore, the DWP said that the number of people who are eligible to use this ‘loophole’ is likely to be  
much higher. The inheritance relates to the now-defunct State Earnings-Related Pension Scheme (SERPS),  
in place between 1978 and 2002, which was a contributory addition to the State pension and accrued via  
NI contributions. If your spouse died before April 2016 and before reaching State Pension Age, it is worth 
checking whether they accrued SERPS and whether you could potentially get a higher State pension in respect 
of their NI contributions.

Marriage Allowance
If you’re married or in a civil partnership, and 
your income is low enough to mean you don’t 
pay tax, but your spouse is a taxpayer, then 
Marriage Allowance allows you to transfer a fixed 
amount of up to 10% of your tax allowance to 
your spouse, which reduces their tax bill. You can 
apply for Marriage Allowance to be backdated to 
earlier years but after 5 April 2020 it will be too 
late to claim a refund for the 2015/16 tax year, 
which was the first year that Marriage Allowance 
was introduced. 

The possible refunds currently available are: 

• 2015/16 tax year - up to £212 

• 2016/17 tax year - up to £220 

• 2017/18 tax year - up to £230 

• 2018/19 tax year - up to £238. 

This means backdating Marriage Allowance  
for the past four tax years could generate an 
immediate tax refund of up to £900 – and it is 
possible, even if one of the couple is deceased, 
to claim for years when they were alive and  
the criteria were met. If at least one of the  
couple was born before 6 April 1935 then  
Married Couples Allowance (MCA) is available. 
However, a couple can’t claim both MCA  
and Marriage Allowance. MCA is the more 
advantageous allowance, so that’s the one  
to opt for if you’re eligible for both.

There are a number of ways that you can apply 
for Marriage Allowance: 

• Online, at gov.uk/apply-marriage-allowance or 
from within your personal HMRC tax account. 

• By telephone (HMRC helpline number:  
0300 200 3300). 

• In writing (HMRC, PAYE and Self-Assessment, 
BX9 1AS). 

The person with the spare personal allowance 
needs to contact HMRC, as they are the one who 
will be making the transfer.

Power of attorney refund scheme
There are still millions of pounds unclaimed in the power of attorney refund scheme (mentioned in the  
Benefits Update in Prospero a year ago). The refunds relate to powers of attorney that were registered between  
April 2013 and March 2017 in England and Wales. The reason for the refund scheme is that the Office of  
the Public Guardian cut its fees in April 2017 after building up a surplus of £89 million. People have until 
February 2021 to make their refund claim. You can find out more at: gov.uk/power-of-attorney-refund  
or call the refund helpline on 0300 456 0300.

Budget 2020
The Chancellor will deliver his 2020 Budget on  
11 March – the first in more than four decades as  
a non-EU member state. 

State Pensions
State Pensions are due to increase by 3.9% in  
April 2020, after the Office for National Statistics (ONS) 
revealed that inflation remained at 1.7% in September. 
The State Pension is protected by the ‘triple lock’ 
guarantee which means it increases each April by the 
greater of the previous September’s price inflation, 
earnings growth or 2.5%. In 2019, the highest measure 
was average earnings, at 3.9%.

 

Probate fee changes scrapped
Controversial plans to implement a banded structure of probate fees, based on the value of the estate  
(as covered in our update from February 2019), have been scrapped by the Ministry of Justice.  
The proposals were branded a ‘death tax’ on larger estates and met with widespread opposition.
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Prospero is provided free of charge to retired Scheme 
members, or to their spouses and dependants. 

Prospero provides a source of news on former 
colleagues, developments at the BBC and pension 
issues, plus classified adverts. It is available online  
at bbc.com/mypension

To advertise in Prospero, please enclose a cheque 
made payable to: BBC Central Directorate. Rate £6 
for 20 words. Please include your pension number  
in a covering letter.

Please send your editorial contributions,  
or comments/feedback, to: 
Prospero, BBC Pension and Benefits Centre,  
Central Square, Cardiff CF10 1FT 

Email: prospero@bbc.co.uk

Please make sure that any digital pictures you send 
are scanned at 300dpi. Please also note that the 
maximum word count for obituaries is 350 words.
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Complete the grid so that every row, column and 3x3 
box contains the letters ABGILMNRS in some order. 
One row or column contains a 5 or more letter word, 
name or programme title with a BBC connection. 
Solve the sudoku to discover what or who it is and 
send or email your answer to The Editor, Prospero, 
BBC Pension and Benefits Centre, Central Square, 
Cardiff CF10 1FT by 2 March 2020.

The winner gets a £10 voucher. Many thanks to  
Neil Somerville for providing this puzzle.

The Sudoku winner in December 2019 
was Miss M Price, who correctly 
identified the BBC connection  
was ‘Clangers’.

Support for funeral costs
Funeral Expenses Payments, which are paid to eligible benefit claimants, are being increased for the first 
time since 2003. From spring 2020, the maximum amount families can claim to help meet costs for 
expenses such as a coffin, flowers and funeral directors’ fees will rise by 43%, from £700 to £1,000.  
This payment is on top of existing allowances that pay for funeral necessities, such as burial or cremation 
fees. The announcement follows changes made earlier in the year to simplify and speed up the process for 
applying for Funeral Expenses Payments, whereby families can claim for the benefit using an estimated 
funeral date. Previously, a claim could not be processed without a confirmed date for the funeral to take 
place, which could lead to longer waiting times for payments to be processed. Around 800 claims are 
received each week by the Department for Work & Pensions (DWP) Bereavement Support team. 

If you live in Scotland, meanwhile, you need to make a claim to Social Security Scotland and not the  
DWP for a Funeral Support Payment, which replaced Funeral Expenses Payment in September 2019.  
More information on how to apply for Funeral Support Payment is available on mygov.scot

In more general news, the Competition and Markets Authority (CMA) is investigating the cost of funerals, 
which has increased by 6% a year – twice the rate of inflation – for the past 14 years. Funerals typically 
cost several thousand pounds, which is a significant outlay for households. The CMA has power to make 
legally binding orders requiring changes to be made, if it decides that action is required.

Meanwhile, the price of getting a death certificate in England and Wales has increased from £4 to £11.

VOLUNTEER 
VISITING
SCHEME

CO
FFEE SHOP

Would you welcome 
occasional contact with 

former colleagues?

Available throughout the UK to 
BBC pensioners over age 70

Visitors are also 
BBC pensioners

Operates from the 
Pension and Benefits 

Centre

Visitors carry ID cards 
with them for your 

security

Meet at home for  aa chat or 
somewhere public like a 

coffee shop

We can also offer 
support during 

difficult times such as 
bereavement

Want to know more about what the VVS has to offer?
Call the pension service line on 029 2032 2811 or  

email myPension@bbc.co.uk

Over 2,000 pensioners 
already use the scheme
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The affliction of intrusive noise
Complaints about intrusive ‘noise’ feature regularly in Prospero. How has this 
affliction come to be?

My hypothesis is that it stems from the advent of the ‘Walkman’ and similar 
products, and the growth of independent ‘pop’ stations.

There were also big advances in headphone technology which appealed to 
young people.

Schoolchildren listened whilst they did their homework.

Those children have since grown up to be today’s producers, who regard 
noise as normal and desirable.

Now that so many programmes are outsourced, there doesn’t appear to be 
any robust editorial control.

Listener and viewer complaints are unheeded. For many (including myself), 
the only solution has been to just not listen to the BBC. 

David Birt 

Spare parts for BBC Dinky models
I was interested to see the letter from Bob Matthews regarding his efforts to 
restore a much depleted Dinky model of the 1955 Roving Eye vehicle. 

I bought my set of three models in the 1970s, in good condition and complete 
except for a missing aerial on the Roving Eye. Three years ago I was browsing 
Halifax Market Hall and came across a stall selling a big selection of model cars,  
on which there was a BBC Roving Eye complete with aerial. I mentioned to the 
stallholder that I had the same model, minus the aerial. He told me that he has  
a good source of spare parts and very kindly sold me the aerial off his model 
saying he could easily get another.

So, Bob, they are still around somewhere. Or you could try Halifax Market.  
The helpful man might still be there.

Bill Rhodes

Hullabaloo  
and Custard
Regarding the article in Prospero, I still 
have the rubber figures of Hullabaloo 
and Custard who were used (I think)  
to trail the opening of BBC Two.  

Kathy Murray 
P.A. to Head of Light Entertainment, 
Manchester

Radio Maplin inspiration?

Making mixers of us all

I have just come across this photo 
(shown on the right) of the internal 
radio system in a post-war book  
on the history of the Bentall’s 
department store in Kingston. 
Perhaps it inspired the set designers 
for Radio Maplin in Hi De Hi?

John Hulse

Thanks John, we found the photo 
below of Radio Maplin in the BBC 
Archive so Prospero readers can 
compare and contrast.

So the BBC has given up on getting 
the sound mix for programmes right 
and are trialling a system (Prospero, 
October 2019) which effectively 
makes all the (mostly older) 
members of the general population 
into award-winning dubbing mixers! 
It’ll never catch on – and why  
should it?

The artistic skill of a dedicated 
dubbing mixer is honed over many 
years which should result in them 
producing final mixes (the soundtrack 
which you hear at home) being 
carefully crafted so that no 
enhancement will be desirable or 
necessary, with dialogue, effects and 
music all sitting comfortably so that 
they (especially the speech content) 
can be heard. For example, I defy 
anyone to say that the dialogue 
could not be heard in Shoestring, 
Bergerac or Miss Marple – and also in 
countless documentaries – for which 
I had the pleasure of being dubbing 
mixer in the seventies and eighties!

So what has gone wrong?  
With modern studios and equipment, 
the sound should be even better.  
But sound is an additive medium – 
which effectively means that skill is 
required to ensure that the sound 
component of most importance to 
the intelligibility of a programme is 
always placed at the top of the audio 
pyramid. These days, for some 
reason, this special expertise seems 
to be missing from the training 
required to achieve a sound mix that 
is suitable for all viewers.

Take the ubiquitous use of an 
abundance of often annoying, 

obtrusive and inappropriate music. 
Why do programme makers these 
days seem to think it is essential to 
have so-called music inserted at 
every opportunity – something which 
of course the new ‘Audio Enhancer’ 
will be unable to remove? 

Documentary makers these days  
feel obliged to insert snatches  
of annoying music as soon as a  
voice-over starts, just at the very  
time anyone – especially those with 
hearing deficiencies – cannot  
‘lip-read’ as they can during the 
following sans-music PTC! What’s 
wrong with a bed of good old 
non-intrusive effects anyway? 

Even more frustrating was a recent 
Michael Portillo programme when the 
wonderful steam engine location 
sounds were drowned out by loud 
and inappropriate music! Music is 
powerful stuff and should only be 
used with care. When giving talks to 
programme makers in London some 
years back, I made up a short item 
with dialogue and three different 
styles of music, each of which 
completely changed the mood of the 
item to prove this. Evidence shows 
that those programme makers, 
though impressed at the time, must 
have retired by now!

Together with Paul Foxall (Prospero, 
October, Letters), it seems to me that 
the BBC is passing the ‘intelligibly 
buck’ back to the viewer for 
something its current programme 
makers should have got right in the 
first place.

John Hale

Former BBC staffer seeks help 
with Shakespeare PhD research
I am looking to make contact with any producers, PAs, BAs, SMs, directors, 
adaptors or actors – anybody really! – who took part in the BBC’s many 
productions of Shakespeare’s plays on radio. 

By my current calculations there have been something over 300 during the BBC’s 
near 100-year history, and while many do still exist in the archives, some do not. 
This is particularly the case with very early productions, which were live, but even 
some later, recorded programmes seem to be missing.

I am in touch with BBC Written Archives, but first-hand accounts (and any 
squirrelled away tapes, scripts or cuttings) would be very useful.

As part of my research I’m trying to listen to as many of these plays as I can.  
I’m also trying to build a ‘sound picture’ of what those that are missing would  
have been like.

If you have any recordings (on whatever format) that you’d be prepared to lend 
me, or scripts (annotated or not), that would be wonderful. I would also be 
interested in any anecdotes about what recordings were like, or any particular 
techniques that were employed by producers/directors/adaptors (often the same 
person did all three) to convey the plays on radio.

Also, if you have any back copies or cuttings from the BBC Quarterly or maybe 
Ariel that you think might be useful, I would be delighted to see them. (I can 
access the Radio Times and The Listener, but would be grateful for information  
on other publications, and locations where they might be held.)

Andrea Smith

If you can help, please get in touch with andrea.smith@uea.ac.uk
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Music to my ears
Douglas Coombes was a music producer in 
BBC Schools Radio from 1968 to 1988, where 
he was mainly responsible for two very 
long-running and widely followed series 
– Singing Together and Time and Tune.  
During his time in the department he also 
initiated and produced Country Dancing,  
Guitar School and Instruments of the Orchestra, 
as well as many other occasional series.

Douglas left the BBC in 1988 wanting to pursue a freelance career, and this he 
did, first of all forming the New English Concert Orchestra which was 
established to present family concerts. It has since gone on to the become the 
orchestra of The Battle Proms, a series of summer outdoor concerts held in the 
grounds of stately homes – such as Burghley House, Hatfield House, Blenheim 
Palace, Highclere Castle and Ragley Hall. These concerts are now in their 22nd 
year and as a result, Douglas is believed to be the person in musical history 
who has conducted Beethoven’s ‘Battle Symphony’ (or ‘Wellington’s Victory’) 
the greatest number of times – 106 up to the time of writing.

His life post-BBC also consists of many live music workshop presentations in 
primary schools all over the UK and abroad, making music accessible not 
only to the children, but to their teachers as well – many of whom have little 
or no music training. He also continues to compose prolifically and also acts 
as choral and conducting clinician, both here in the UK and overseas. He 
remains the conductor of the women’s choir, The Amici Singers, which he 
founded in 1978, and frequently tours with this group in the UK, Europe and 
on the high seas, providing entertainment on cruise ships.  
In addition he directs The Ensemble of Friends, a mixed-voice a cappella 
chamber choir and latterly has been the caretaker conductor of The Charter 
Choir of Homerton College, Cambridge as well as now being the conductor 
of the Homerton Singers, a choral society based at the Cambridge College.

In 2010 he was delighted to receive an Honorary Doctorate of Music from 
Gloucestershire University for services to music and the university. Two years 
later, he received the MBE in the Queen’s Birthday Honours List (2012) – also 
for Services to Music and in 2019 was made an Associate Fellow of Homerton 
College Cambridge in recognition of his work with the Charter Choir there. 

He continues to work on behalf of the children’s charity, Barnardo’s, in not 
only conducting large events involving up to 1,300 children at such venues as 
the Royal Albert and Royal Festival Halls, but also in being Chair of the 
judging panel for the annual Barnardo’s National Choral Competition, which 
will next take place in March 2020.

A crusader for justice
Nicholas Moss, formerly head of 
policy management for TV and then 
BBC Broadcast, received an OBE  
in the Queen’s Birthday Honours  
last year, for services to the 
administration of justice through  
his activities as a magistrate.

Nicholas says, ‘The letter offering me 
the honour came completely out of 
the blue. It was a moment I shall 
never forget. Similarly, the memory  
of my investiture last November will 
remain with me. I’m very fortunate to 
have been recognised for the things 
I’ve had an opportunity to do.

‘I was appointed as a JP in 1983 when 
I was a news producer at BBC Radio 
Humberside and was re-appointed 
after I’d moved to Television Centre  
in 1985. I left the BBC at the end of 
2001 having been a magistrate 
throughout nearly all my 20 years 
with the Corporation'.

In 2001, Nicholas was appointed  
as chair of Hertfordshire Probation 
Board, part of a then new national 
probation service run by the Home 
Office. He held that role for six years. 
For five years until 2012 he chaired 
two courts’ boards – Ministry of 
Justice bodies that oversaw  
the administration of civil and 
criminal courts – for Bedfordshire, 
Hertfordshire, Essex and  
Thames Valley.  

In 2007, Nicholas was appointed to 
the national Criminal Procedure Rule 
Committee and on which he sat for 
eight years. The committee produces 
legislation for the conduct of cases  

Life after Auntie
We’re always interested to hear about BBC employees who have gone on to 
do great or interesting things in their life after Auntie. Please let us know what 
you’ve been up to by dropping us a line at: prospero@bbc.co.uk

in the criminal courts in England and 
Wales, including magistrates’ courts.  
He was then one of the drafters of 
new rules in 2016 for key aspects of 
the governance of magistrates.

Over that time, Nicholas has had 
other local, regional and national 
roles within the magistracy. They have 
included being Chair of his court for 
three years from 2004 and, now, a 
second three-year stint as Chair.

Evesham course 1959
Bob McCleish’s contribution has an error and a query.

The query: the more mature gentleman in the front row was Peter Cownley. 
The error: the lady Bob names as Barbara Hawkins is in fact Brenda Clark – 
Brenda Havenhand for the past 58 years (Evesham was not only for learning 
about engineering!)

Greville Havenhand
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ME, MY DAD, AND  
DAVID ATTENBOROUGH

M y father, the late Dr Kenneth 
Oakley, worked at the Natural 
History Museum in Kensington 

and he was friends with David 
Attenborough from the 1950s. 

| MEMORIES

David Attenborough’s latest brilliant series, Seven Worlds,  
One Planet brought back family memories dating back decades,  
writes Giles Oakley.

Dad had achieved some celebrity  
in 1953 when he helped expose the 
Piltdown Skull Hoax, the biggest 
scientific fraud of the 20th century. 
Fragments of an apparently fossilised 
skull apparently found in a gravel pit in 
Sussex were thought to represent the 
evolutionary ‘missing link’ link between 
apes and humans. For some 40 years 
these bits and pieces were believed  
to be vital evidence of England’s 
primacy in evolutionary development. 

Winston Churchill was about to proclaim 
Piltdown Man as ‘the first Englishman’  
in his History of the English Speaking 
Peoples when he was tipped off that 
there might be something suspect about 
the enigmatic old remains.

When Dad helped reveal the truth that 
these fragments had been stained and 
tampered with to make them seem 
much older than they really were, it  
was a story that ricocheted around the 
world. We have scrap books devoted  
to Piltdown with cuttings from far and 
wide. I recall the huge press pack 
hammering on our front door and 
calling out questions to my 
beleaguered dad. It was all terribly 
exciting and I loved it when Dad 
appeared on BBC radio and TV, as he 
did from time to time right up to his 
death in 1981.

It was obvious that he and my dad  
were old friends, on first name terms. 
What struck me about Attenborough 
was how open and unstuffy he was.  
He had a well-stocked drinks trolley and 
offered me whatever I liked. I chose a 
dry sherry, thinking that would make 
me look very grown up and cool. He 
paid me almost more attention than he 
did my dad, pumping me about what I 
thought about the output, asking what 
I’d like to see on BBC screens. I was 
hugely impressed, and loved seeing the 
inside set-up, including the legendary 
Sixth Floor view of the fountain statue 
of Ariel inside the TV Centre ‘doughnut’.

Little did I know that I would end up 
working in the BBC and would get to 
know the Sixth Floor well.

In the early seventies Attenborough 
gave up his position as a top executive 
at the BBC to resume his career as a 
natural history programme maker.  
He told my father that he’d been more 
or less told by the BBC Chairman,  
Lord Hill, that he could become the 
Director General of the BBC if he 
stayed. Attenborough was undeterred, 
saying that he hated bossing people 
around and making or breaking careers. 
‘Good God!’ said the high Tory Lord Hill, 
’That’s exactly what I like about my job.’

From time to time I’d meet Attenborough 
when my father was hosting a drinks do 
in his flat. By chance I was able to break 
the sad news that Dad had died suddenly 
from a perforated duodenal ulcer, having 
suffered for several years from what was 
diagnosed by the ‘Four-Minute Miler’ 
neurologist Roger Bannister as  
Multiple Sclerosis. I had bumped into 
Attenborough at BAFTA a few days  
after his death.

The next time I had dealings with 
Attenborough, he presented an item at 
Barnes Ponds in London around sunset 
on New Year’s Eve 1999 for our 26-hour 
live show, 2000 Today, marking the new 
Millennium (the longest live programme 
in BBC history and the only live one I 
ever worked on, as executive producer, 
Nations & Regions.) He did a thoughtful 
piece about the fragility of the natural 
world in the face of mankind’s rapacious 
and polluting abuse of resources and 
the threat posed by climate change. 

I saw Attenborough most recently six 
years ago at a one-day Natural History 
Museum conference devoted to 
Piltdown on the 60th anniversary of the 
exposure of the hoax. New evidence 
was being revealed about the possible 
perpetrator of the fraud and it was a 
pretty high-powered scientific event.  

As I had long maintained links with the 
Museum, where there were still people 
who’d known and been trained by my 
Dad, I was invited to the conference.

I was thus very chuffed when I was also 
included in the grand lunch for select 
attendees, including the guest of 
honour, David Attenborough. The high 
point for me came as we were heading 
for lunch after several fascinating 
sessions in which my father’s name had 
come up at regular intervals. I happened 
to be walking slightly behind 
Attenborough when someone asked 
him, ‘Did you know Oakley?’ ‘Yes I did, 
yes I did,’ came the reply. ‘Did you like 
Oakley?’ came the next question. ‘Yes I 
did like him, very much’.

It was against this background that I 
first got to meet Attenborough in the 
early sixties, when I was a schoolboy. 

My father had been invited to meet him 
in his office in the newly built Television 
Centre in White City and I tagged along 
too. At the time Attenborough must 
have been either the first Controller  
of BBC Two or Director of Programmes.  

Giles Oakley.

Dr Kenneth Oakley.

An Oakley family photo from 
around the time of the Piltdown 
Skull Hoax exposure. Giles (right) 
with his father, mother Margaret 
and older brother Chris.

It was all terribly 
exciting and I loved it 
when Dad appeared  
on BBC radio and TV
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BBC TO SWITCH OFF 
RED BUTTON TEXT 
SERVICE IN 2020
At the end of January 2020, the BBC made some 
changes to its interactive services on TV. Ariel met 
Chief Technology and Product Officer Matthew 
Postgate to ask what has happened and why.

Crackerjack at 6

020 8752 6666
BBC.CLUB@BBC.CO.UK
BBC Club Broadcast Centre, BC2 B3,  
201 Wood Lane, London W12 7TP

A great response to our ‘Can you help?’ request
We have tracked down several uses of the token as 
pictured in the last edition, all of which relate to 
Motspur Park. Thanks must go to Rocky Franklin. 
Rocky tells me that this is a winner’s medal from  
The Goldsmith Trophy, a six-a-side football 
competition held every year at Motspur Park. As well 
as the Cup itself, all the winners were given medals 
and Rocky recalls winning his in the 70s with the 
Scenic Services Team captained by Henry Creek. 
Thanks also to Paul Gorringe who writes ‘They were 
given to some sections and as secretary of the tennis 
section at Motspur Park handed to losing players of 
the main tennis tournament semi-finals.’

Prospero Society events 
Our January event was to Fishmonger’s Hall.  
This was booked before the November London 
Bridge attack but that hasn’t put our members off  
as it was fully booked! February events are a trip to 
the Tutankhamun exhibition at Sloane Square’s 
Saatchi Gallery and the musical ‘Come From Away’ 
at the Phoenix Theatre. In March an evening visit to 
the Royal College of Arms was booked up so fast a 
second visit has already been arranged for a week 
later! Our events are open to all BBC Club retired 
members but Prospero Society members get 
subsidised rates and early booking. Availability for 
the trips is updated on the Prospero page of the 
BBC Club website regularly. To join only costs £15 
per year for BBC Club members and the Society  
is a great way to meet up with friends old and new! 
For details or to join, contact the Club.

Club website
You may have noticed that the Club Extra section of 
the BBC Club website is undergoing some changes. 
The Club Extra Offers section has been replaced by  
a monthly Club Extra E-newsletter detailing all the 
current Club offers. Please make sure you add  
bbc.club@bbc.co.uk to your address book and check 
your spam folder if you are a member and have not 
received this. Please note this is NOT available by post.  

Calling all bridge players 
We are a small friendly group playing for pleasure 
and looking for new members to play bridge on 
Monday evenings. Based in W1, at the BBC Club, 
meeting weekly on Monday evenings (events and 
number of players permitting) from 6:30pm until 
9pm or later. 

Any new members would need to have an 
understanding of the rules of bridge and ideally 
have played a bit. This is a good opportunity to play 
bridge in a sociable environment. If you would like  
to come along and meet us, please contact Louise 
Weale at louise.weale@bbc.co.uk

Connect Clubs
The Sub Aqua Club season has begun. Why not take 
up Scuba as your new hobby for 2020? For more 
information please contact the Club or visit the 
website for more details: www.bbcclub.com/
connect/sub-aqua

The Film Screenings Club continues to enjoy 
monthly screenings at its new home in Soho Square. 
With screenings at the much more convenient time 
of 7pm on the last Friday of the month, check out 
the website for this month’s film details: 
www.bbcclub.com/connect/film-screenings

Hello Matthew. What changes have we made to our 
interactive services and when did this happen? 
We made three changes that were introduced  
from 30 January 2020. The first two changes relate  
to connected TVs (internet enabled TVs) – and the 
third change relates to the text-based service on  
Red Button.

All three changes are designed to give our audiences 
the best and most intuitive access to all our fantastic 
BBC content across all our platforms.

OK, so what changes have we made to our services 
on connected TVs? 
Previously, our audiences could choose one of three 
BBC apps: BBC iPlayer, BBC Sport and BBC News. 
Now we are offering two: BBC iPlayer and, in a new 
move, BBC Sounds.

| BACK AT THE BBC

What about our audiences who want to watch our 
Sport or News content? 
They still can, it’s just that they’ll access them via BBC 
iPlayer, with all the huge benefits it brings, and we’ll 
be making more of ‘live’ too for our sport and news 
fans. We’re also excited to be introducing BBC Sounds 
here. For the first time, we’ll be giving our audiences 
the fantastic personalised audio, music and podcast 
choices through their connected TV.

The BBC is set to revive the popular children’s 
programme Crackerjack after an interval of 35 
years – but is ditching the catchphrase ‘five to five’ 
because so many of today’s children are still in 
after-school clubs at that time. 

Instead, the show will return 
to the screen at 6pm, after 
an interval of 35 years, this 
time hosted by Sam Nixon 
and Mark Rhodes.

The new start time is not 
the only change from the 
original Crackerjack, which 

ran from 1955-84. Then it was on BBC One; now it is 
on the digital CBBC channel.

The teatime staple saw a live studio audience of 
children entertained by comedy sketches, playful 
games and music performances. Other features 
included the audience yelling the show's title every 
time it was said, and games like Double or Drop, 
which will return in the new 10-part series.

One of the show’s original stars, Don Maclean, is 
returning for a cameo appearance in the first episode. 

Why change something that our audiences like and 
are used to? 
We’re continuing to invest in, and develop, BBC 
iPlayer and BBC Sounds as world-class destinations 
for all our content. iPlayer is the place for our 
audiences to access live or recorded video content, 
whether they love Sport, News, Drama, Comedy or 
Documentaries. It’s no longer just a catch-up service. 
And Sounds brings over 80,000 hours of radio, music 
and podcasts from across the BBC into a personalised 
audio experience. Over two million people already 
enjoy Sounds on their mobile device each week.

We’re in a highly competitive space to grab people’s 
time and attention, so it makes sense to keep the  
BBC offer clear and focused and simplify where  
and how our audiences can access it. 

And the third change is to the text service on  
Red Button 
Yes. It’s important to say up front that most of the 
service remains the same; everything our audiences 
are familiar with and love, from showing extra  
on-court action at Wimbledon to stages at 
Glastonbury, or more concerts from the BBC Proms. 
But we’ve taken the decision to stop the text-based 
element from early 2020. The vast majority of this text 
information is already available on other BBC services 
online, such as the main BBC website, and News and 
Sport mobile apps. And of course we have 24-hour 
news on the BBC News channel. 

Why do we need to change any of these  
interactive services? 
We want everyone to be able to use the BBC’s 
services and enjoy our content, but financial pressures 
and the continued need to spend the licence fee as 
effectively as possible means we sometimes need to 
make difficult decisions. Unfortunately, to keep red 
button text services would require significant 
technical effort and cost, and would come at the 
expense of investing in other services.



Who can forget the phrase ‘You are the weakest 
link, goodbye’, uttered by ‘The Queen of Mean’, 
Anne Robinson, in the BBC general knowledge 
quiz The Weakest Link which launched on  
14 August 2000. 

Robinson’s cutting put-downs to contestants 
were controversial, but the The Weakest Link 
became one of the BBC’s most successful 
franchises, with versions being made in over  
100 countries.

Have I Got News for You, the satirical news quiz 
chaired by Angus Deayton with team captains  
Ian Hislop and Paul Merton, was first broadcast  
on BBC Two on 28 September 1990. It moved to 
BBC One in 2000, and its success inspired many  
follow-on comedy quiz shows. The guest panellists 
– often politicians, actors or journalists – often had 
the mick taken out of them, if they were at all well 
known. In 2002 Deayton was replaced as chairman 
after a tabloid scandal, but the programme 
continued to thrive with a range of guest 
presenters, from Boris Johnson to Bruce Forsyth.  
In 2011, the show won the British Comedy Academy 
Lifetime Achievement Award, the first time it  
had been given to a programme rather than  
an individual.

 

| BBC ANNIVERSARIES

With a new year – and a new decade – upon us, we thought we’d take  
a look at some of the BBC anniversaries that lie ahead. 
Aside from the bombing of Broadcasting House 80 years ago and the official opening of Lime Grove Studios  
70 years ago, all of the anniversaries listed here are about BBC TV programmes. Perhaps there were some major 
BBC initiatives or technological developments not covered here that also merit a mention? Or were you involved 
with any of the programmes we’ve highlighted here? We’d love to hear your recollections, so get in touch at 
prospero@bbc.co.uk 

Newsnight, the BBC’s flagship news and current 
affairs programme, was first broadcast at 10.45pm 
on 30 January 1980, offering viewers more 
in-depth coverage of the day’s news. 

The main stories covered on the first edition  
were Mrs Thatcher’s attempts to get a rebate of 
British contributions to the EEC; proposed 
restrictions to secondary picketing and curbs to 
trade union power; the Russian invasion of 
Afghanistan; and allegations of brutality by prison 
officers in Wormwood Scrubs following a peaceful 
sit-in by prisoners. It was presented by Peter Snow, 
with Fran Morrison reading the news and weather, 
and David Davis the sport. After several years of 
changing broadcast times, Newsnight eventually 
settled into the 10.30 timeslot it holds to this day.  

THE WEAKEST LINK –  
AND OTHER GREAT SHOWS
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Not forgetting
• The first part of Oranges Are Not the Only Fruit, 

a powerful three-part drama about a young 
lesbian’s coming of age, was screened on  
10 January 1990. The programme won BAFTAS 
for Best Drama and Film Sound, while Geraldine 
McEwan, who played the girl’s mother, won a 
Best Actress BAFTA. 

• Troubleshooter pioneered the ‘personality driven’ 
business programmes such as Mary Queen of 
Shops, The Apprentice and Dragons’ Den. 

 The first episode – on 
27 March 1990 – saw  
Sir John Harvey-Jones, 
the flamboyant former 
chairman of ICI, visit an 
ailing company (in this 
case toy manufacturer 
Tri-ang) and offer his 
expertise as to how 
they could be turned 
around. Troubleshooter ran for five series.

• The Moral Maze was broadcast live on Radio 4  
on 20 August 1990, chaired by Michael Buerk 
– who continues in this role to this day, with 
David Aaronovitch standing in from time to time. 
The series looked at the serious moral questions 
behind the news, with regular panellists  
cross-examining a selection of expert witnesses 
(described by Buerk as ‘very full of themselves’).

Not forgetting
• The BAFTA-winning satirical sitcom  

Yes Minster aired on 25 February 1980, and was 
based on the premise that real power was held 
by civil servants rather than ministers. The main 
characters were Jim Hacker MP and his 
Permanent Secretary , Sir Humphrey Appleby 
(played by Paul Eddington and Nigel Hawthorne 
respectively). Hacker’s Private Secretary,  
Bernard Woolley, was played by Derek Fowlds.

• The 13-episode series, Ireland: A Television History, 
written and presented by Robert Kee, was first 
broadcast on 2 December 1980. At a time when 
The Troubles were still going on, the programme 
allowed Kee to explain them against a background 
of 800 years of Irish history. The series earned the 
BAFTA for Best Documentary Series.



The first Grand National to be televised was run 
on 26 March 1960, making use of 16 cameras as 
well as BBC Outside Broadcast’s ‘roving eye’ 
vehicle to transmit every inch of the four-mile, 
856-yard steeplechase to the viewing public  
at home (who got a far better view of the  
race than any spectator at the racecourse). 
Commentary was provided by Peter O’Sullevan 
and Peter Bromley. Today the Grand National 
continues to be one of the few sporting events 
judged to be of national importance, and so 
preserved by the government on free-to-air 
television. In addition to the domestic audience 
of 10 million, it is watched by an estimated 
worldwide audience of 500 million.

Not forgetting
• An Age of Kings was an ambitious series, first 

shown on 28 April 1960, which attempted to 
present eight of Shakespeare’s history plays in 
fifteen parts, covering the period 1377 to 1485: 
Richard II, Henry IV parts one and two, Henry V, 
the three parts of Henry VI and finally the 
death of Richard III on Bosworth Field. Among 
the 600 speaking parts was an unknown  
Sean Connery – two years before Bond – and  
a young Judi Dench as Princess Katherine.

• Television Centre was officially opened on  
29 June 1960. The opening was marked by a 
special variety programme called First Night, 
broadcast from studio TC3, presented by 
David Nixon and featuring performers 
including Arthur Askey and Richard Hearne. 

The Forces Programme began broadcasting  
on 7 January 1940 in an effort to maintain the 
morale of the British Expeditionary Force troops 
stationed in France. The troops were asked to 
provide input on content – the feedback was 
they wanted a light offering of music and variety, 
with no religious programmes, drama or talks. 
The BBC insisted that the announcers should 
remain more formal and be ‘obvious gentlemen’.

After Dunkirk, the Forces Programme  
continued alongside the Home Service,  
which it soon overtook in popularity. Sincerely 
Yours made Vera Lynn a big star, and tunes like 
‘We’ll Meet Again’ united civilians and military.  
In February 1944, the Forces Programme was 
replaced by the General Forces Programme, 
which in various forms had been broadcasting  
to British troops around the world. 

Lime Grove Studios officially opened on 21 May 1950. 
The site was bought from Rank Film Studios to fulfil 
the needs of the fast expanding television service in 
the 1950s. Although it was later overshadowed by 
the purpose-built Television Centre, it was a much 
loved creative hub, originating many important 
programmes and pioneering colour broadcasting. 
Broadcasts from Lime Grove began with an opening 
ceremony performed by Mrs Clement Atlee, before 
Children’s Hour got underway. Ali Muffin and the 
Four Thieves was the first programme. 

The BBC vacated Lime Grove in 1991, as the studios 
were increasingly unfit for purpose, to consolidate 
television production up the road in Television 
Centre. There is now a housing estate on the site, 
but it has been marked by a BBC History  
blue plaque. 

The Goodies, written by and starring  
Graeme Garden, Tim Brooke-Taylor, and Bill Oddie, 
made its television debut on 8 November 1970.  
The show – described by the Radio Times as a 
situation comedy – was slapstick and surreal at  
the same time. The tone was set by the Goodies’ 
favoured mode of transport, a bicycle made for 
three – or trandem – on which they made their 
wobbly way.

Music, written by Oddie, was a big feature of the 
programme, and The Goodies had considerable 
chart success with their comedy songs, such as 
‘The Funky Gibbon’.

The Goodies ran until 1980 on the BBC before 
moving to ITV for two seasons. 
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Not forgetting
• 1950 was a good year for Children’s 

programming at the BBC: Listen With Mother 
was first broadcast on 16 January 1950 and Andy 
Pandy made his television debut on 11 July 1950. 

• Also in 1950 the first outside broadcast from 
France was made, on 27 August 1950, in a  
one-hour special, Television Crosses the Channel, 
with presenter Richard Dimbleby. The event was 
timed to commemorate the 100th anniversary of 
the first cross-channel telegraph message – 
showing a live torchlight procession from Calais, 
speeches and presentations. This transmission laid 
the foundations for the Eurovision Song Contest.

• The General Election 1950 was the first to have 
results reported on television. The results 
programme started at 10.45pm and ran until 1am, 
much later than the usual television service, 
which usually ended just after 10.30pm  
each night. 

Not forgetting
• Doomwatch, an environmental drama, was 

shown on 9 February 1970. Created by  
Gerry Davis and Kit Pedler, it featured a group  
of maverick scientists in the Department for 
Measurement of Scientific Work, codenamed 
Doomwatch, who investigated any scientific 
research that could potentially put humanity  
in danger. The impact of the series was such  
that for a while the government considered 
setting up a real Doomwatch committee  
in Parliament.

• 23 March 1970 was the start of the first series  
of Up Pompeii, a repeat of the pilot shown as a 
Comedy Playhouse the previous year. Starring 
Frankie Howerd as Lurcio, a household slave to 
Senator Ludicrus Sextus and his wife Ammonia, 
and to their children Erotica and Nausia, the 
show ran for two very successful series and 
became a feature film. 

• Several long-running programmes  
were added to the Radio 4 roster,  
including PM at five o’clock,  
The World Tonight at 10 and  
You and Yours.



| OBITUARIES

Award-winning senior 
cameraman

Rodney Taylor, was born on  
15 March 1936 and from early 
childhood always lived in  
the same house in Chiswick.  
He started school at Hampton,  
then Chiswick Grammar where 
he won a flying scholarship  

and did National Service in the RAF. He said that the 
techniques he learned then stood him in good stead  
in dealing with personalities.

In 1958 Rodney joined the BBC and brought with him 
an extensive knowledge of world cinema, classical 
music, opera, pop music and poetry. 

He was small and slim in stature with signature long 
hair and Fair Isle jumpers and in his youth was a 
dancer, being good at ballroom. He travelled to work 
on his bicycle or Citroën 2CV, the former a Freddie 
Grubb track bike with fixed wheel and the latter with  
a flap-up front window through which he stuck his 
arm out when doing turn signals. These, together with  
his Exacta SLR camera and a liking for a milky tea, 
were things he was passionate about.

He became a highly respected senior cameraman, 
doing shows like Falstaff, The Pallisers, Duchess of 
Duke Street, The Borgias, All Creatures Great and 
Small, Oppenheimer, Prince Regent, To Serve Them  
All My Days, Tenko, House of Eliott, EastEnders and 
the original series of Casualty.

For The Citadel, The Tale of Beatrix Potter, Stan’s  
Last Game, Shall I Be Mother, A Very Peculiar Practice 
and The Diary of Anne Frank he won BAFTAs, but his 
unassuming nature shunned attention and he declined 
to accept them in person.

Rodney thought in pictures, constantly composing 
them in his head, seeking frames within frames.  
He was one of the nicest people you could meet, quietly 
spoken, polite, modest, kind and helpful to everyone.  
His knowledge seemed inexhaustible and his humour 
was always benevolent. He never lost his temper and 
working with him was a pleasure and an education.

Rodney retired in 1995 and died in Charing Cross 
Hospital on 17 September. He is survived by his beloved 
wife Nuala and their sons, Timothy and Benjamin.

He has a place of honour in BBC Television’s Hall of 
Fame, but one thing is certain – he won’t be found 
standing on it.

Geoffrey Hawkes

Bush House engineer
     Peter Robert Posthumus, Pete  

Post or Postie to his friends  
and colleagues, was born on  
18 October 1939. 

He joined the BBC External Services 
as a probationary technical operator 
on 1 March 1962, on an annual salary 
of £535. After undergoing his 

training at Wood Norton, he joined the Operations 
and Maintenance Department based in Bush House.

Peter was an inspirational and intuitive engineer.  
His expertise and engineering talent were soon 
recognised and he rose quickly through the ranks, 
becoming shift maintenance leader of B Shift, where 
he stayed until his early retirement in October 1989  
on his 50th birthday.

Thereafter he pursued what had been his part-time 
commercial activities but now on a full-time basis. 

Peter was always ready to help anyone to become 
better at their jobs. He encouraged what were known 
as PJs (private jobs). Many a Mullard 5-10 amplifier 
was built on night shift under Peter’s guidance, but 
not until after the BBC’s work had been done of 
course! He would provide guidance and assistance  
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to anyone who sought it. He was a brilliant and 
tolerant teacher. He was without doubt the ‘engineer’s 
engineer’. He sadly died following a fall at home on  
8 September. He will be sorely missed by all those 
who knew him. I offer my condolences to his daughter 
Nina and family.

Alec Thomas

BBC newsman
        Born in Gravesend, Kent,  

John Roger Exelby completed his 
schooling at Nottingham High 
School with A levels in French, 
German and Politics.

In 1963 he graduated with a BA  
in Politics and Economics from 
Durham University. At University 
he edited the student newspaper, 

Palatinate – one of the oldest student publications.  
He was also President of the Student Union.

After university, he started on the graduate training 
scheme for Westminster Press – working on the 
regional newspaper, The Northern Echo, edited  
by the great journalist Harold Evans. 

John and Judith Hann got married in 1964 and in 1971 
he joined the BBC in Newcastle before moving to 
Television Centre, London as news organiser, BBC 
News. John became the programme co-editor, 
Breakfast Time in January 1983 and in December 1996 
he launched the hourly Daytime News summaries. 

He became managing editor, BBC World TV News in 
April 1991 before retiring from the BBC in 1994. 

John became a partner in The Media Advantage, 
marketing media training and video production in 1998. 

In 2005 he became a Church of England lay reader  
(a vicar without a dog collar) in Gloucestershire. 

In 2013 he was diagnosed with pancreatic cancer and 
had surgery, chemotherapy and radiotherapy.

John supported Brentford Football Club and enjoyed 
watching a good game of cricket and listening to jazz 
music. Most of all he loved being with his family.  
John died at home on 15 November 2019 aged 78 with 
his wife, Judith and sons, Jake and Daniel, with him.

Commercial manager, 
Tel OBs
           Jeff Boden, who died in hospital 

on 3 September after a long 
illness, was a BBC lifer. He joined 
the Management Services Group 
in the Personnel Section in 1969 
and moved to Television OBs in 
1979. He worked his way up to 
become business operation 
manager and finally commercial 

manager of Tel OBs. He retired in 2002.

Jeff represented an era of resource managers who 
were committed to the principle that excellent 
programme making was best achieved by close 
co-operation between Production and Resources.  
As a result, he took great care in cultivating close 
personal relationships with producers. My department 
(Religious Broadcasting) was the second biggest user 
of Tel OBs (after Sport) and at our first meeting,  
Jeff assured me that if ever we had a problem,  
he would see that it was sorted. He was true to his 
word. Production people instinctively trusted Jeff. 
Some of us became and remained very close friends.

Jeff loved his job. He believed that he was working for 
the finest broadcasting organisation in the world and 
he was determined to do all that he could to keep it 
that way. At work, he was completely focused and 
committed, but he knew the value of camaraderie and 
a few drinks in the bar when the task was completed. 

After his retirement in 2002, he continued to work on 
prestige projects that interested him. He was part of 
the Resources team that covered the 2010 
Commonwealth Games in New Delhi. However,  
his main focus was on home and family. 

Some years prior to retirement, he had moved to 
Brockweir on the border with Wales where he and his 
wife, Pat, shared an idyllic cottage overlooking the 
River Wye. There they entertained their friends with 
warm hospitality, good food, wine and conversation. 
Pat, whom he married in 1999 was the light of his life. 
She loved and supported him through good times and 
bad times, especially in the last four years after the 
onset of his illness, which he bore with great courage. 
Our deepest sympathy goes to her and his daughters, 
Sarah, Hannah and Rachael. 

Ernie Rea

Film cameraman who 
lived the Good Life

Ken Willicombe, ex-film 
cameraman, died peacefully in 
his sleep on 24 October 2019, 
aged 96. He leaves behind his 
wife Maggie, children Sue and 
Michael, five grandchildren and 
one great-grandson. 

Ken was born in Clevedon, 
Somerset. He left school  

at 16 and had several jobs before deciding to join  
the airforce. He applied for ground crew but the 
recruitment officer suggested that he apply to be a 
pilot. Much of his training was spent in Canada where 
he learnt to fly Cornells and Harvards. Ken transferred 
to the navy in 1945, where he was flying off the 
aircraft carriers. 

In 1950 Ken left the navy and went to study 
photography at Guildford School of Art. He set up a 
photography studio with a friend in Farnborough, 
before then going on to work as a film cameraman at 
the Royal Aircraft Establishment. 

In 1955 he joined the BBC and married Maggie in 1957. 
Ken’s job involved a great deal of travelling abroad 
and he filmed a large number of documentaries such 
as Whicker, Down Mexico Way in 1963 and the 
documentary about the spectacular relocation of the 
temples of Abu Simbel in 1964. In the 70s Ken worked 
as the location cameraman for such well-known series 
as The Hitchhiker’s Guide to the Galaxy, Blake 7, 
Porridge and The Good Life. In 1979 he received a 
special award in recognition of the sustained 
outstanding merit of his work. He and Maggie were 
keen tennis players and were members of the BBC 
Sports Club.

Ken retired in 1981, and with the children having left 
home, the next chapter beckoned. Ken and Maggie 
moved to Somerset where they lived their own ‘Good 
Life’ for the next 41 years. They grew their own 
vegetables and had a small vineyard producing about 
100 bottles of wine a year. They continued to play 
tennis (Ken was still playing into his 80s). 

In November 2018 Ken and Maggie moved together 
into a nursing home, which is where Ken died. 

To his family he will always be their inspiration and 
their hero, much loved and greatly missed.

Sue Parrott

Tributes to Julia Cave, John Jones and  
Gul Lilarum will appear in the April issue.
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Producer and Prospero 
contributor 

Brian Hawkins died in November, 
shortly after his 85th birthday. 
Born in London, on finishing 
school he joined the navy as a 
national serviceman. He became a 
navy diver. Thus began a lifelong 
interest in maritime affairs.

After the navy, Brian joined the BBC as a technical 
assistant. He worked in London in camera control and 
went on to become a technical manager. He served on 
The Billy Cotton Band Show, Dixon of Dock Green and 
That Was the Week That Was. 

About this time Brian met Jane on a sailing holiday in 
the Greek Islands. They married in 1974.

A move into programme production took Brian to 
Bristol, where programmes such as Crackerjack and 
Tom Tom kept him busy. The credits rolled on, 
featuring, among others, John Percival’s Living in the 
Past, The Victorian Kitchen Garden, and latterly, 
Antiques Roadshow.

Brian served as producer on Under Sail, which was 
first broadcast in October 1984; in the end there were 
30 episodes of this series, which remains an important 
record of sailing ships of the past. 

Brian believed passionately in maintaining the BBC’s 
integrity, and was highly regarded for his honesty, 
high standards and enthusiasm. Every programme 
should have a Brian Hawkins on the team, and I was 
very lucky in this respect.

Tragedy struck Brian and Jane in 1994, when their son 
Gavin died in a road accident. He was just 18. 
Somehow Brian and Jane re-established their lives. 

Photography was one of Brian’s hobbies. In retirement 
he held exhibitions to raise money for various causes. 
To this day I have a picture on my desk of my children 
taken by him over 20 years ago. 

He retained his interest in the BBC, visiting the library 
regularly and contributing to Prospero. At home he 
pursued other interests – woodworking, watercolour 
painting and local concerns. 

A testimony to his love of things nautical can be found 
in his voluntary work and his career. For 15 years he 
was on the committee of the King George’s Fund for 
Sailors and received an Award of Merit from The Duke 
of Edinburgh. 

Christopher Lewis

Progress chaser in BBC 
Publications
                       Barbara Marsland was my line 

manager in the 70s, when  
she was assistant to the 
distribution manager.

Barbara was a hands-on manager 
and would always be there to help 
out when needed. She was happy 

to assist doing one of the more menial admin roles and 
would stay and do overtime with us if required.

During this period, we moved from Marylebone High 
Street to Bermondsey, where she shared an office 
with her manager. He was a great delegator – this 
meant that most of the work ended up with Barbara! 

She could sometimes be untidy. She loved post-it notes 
so had many stuck on the walls, desk, floor and other 
available spaces. On one occasion I ventured into her 
office but could not see anyone inside. As I was about 
to close the door, I heard a rustling sound from within.  
On re-entering I spotted Barbara sitting under her desk 
sorting through a huge pile of packing notes, to correct 
one particular school’s order that they realised they 
had completed incorrectly!

Barbara did a fantastic job as the progress chaser for 
the Production Department. She ensured all of the 
relevant publications were always delivered on time, 
such that on one occasion she got the managing 
director of a printer to deliver the pamphlets, in his 
Rolls-Royce!

For many years she and her husband Bill lived in 
Beckenham, where my wife and I would visit.  
We were always impressed with their collection of 
Bonsai trees and our son loved their wonderful 
higgledy-piggledy garden. 

She was always fun to be with; a passionate soul.  
I went down to visit her at her care home in Herne Bay. 
It seemed a very well-run home and I think she was 
well looked after. Barbara would have been 93 in early 
January; I really thought I would be celebrating her 
100th in a few years’ time, but it not to be! Thank you 
for being a friend! 

Steve Wehrle & The Marylebone High Street Club 
(a luncheon club for staff who worked at BBC 
Publications from the 40s until 1992).

Farewell Julie Ardrey
We miss Julie Ardrey who died recently at the age of 
58. Julie joined BBC Schools Department, initially 
working on English and Drama programmes, including 
Scene. Instrumental in setting up the Young Writers 
Competition with 2,700 entries, Julie’s dedication, 
loyalty and commitment were beyond question and she 
was promoted to a series on vocational qualifications. 

In the days before sat-nav, the team could always tell 
which county they were driving through by Julie’s 
imitating the various regional accents as they went. 

The series Dynamo she made her own, leading a large 
team with kindness and dedication, and enabling 
others to achieve their full potential. Dynamo, the 
character, educated and entertained children, with  
Julie also writing many of the accompanying books for 
the series. Twenty years on, this team still has reunions. 

Julie decided that her series Saxons & Vikings needed 
a comedy writer… so she wrote the script herself, 
leading to a BAFTA nomination; Julie took her 
subsequent voting membership seriously and  
with great pride and honour.

In common with others, she was made redundant  
by the BBC and she found work with many of her 
ex-colleagues in the independent sector. Her eye  
for detail and diligent, conscientious way of working 
meant that she was a perfect fit back at the BBC,  
a few years later, on Class Clips.

Julie was well-read, an enthusiastic theatregoer and 
kept across a wide range of entertainment and culture. 
She sang in a choir, took part in amateur dramatics and 
was an active member of the Labour Party. 

She always said that her many friends at the BBC were 
her BBC family and when one of her friends was on 
their own at Christmas for the first time, Julie opened 
up her own home: ‘It’s just a different sort of Christmas.’

Julie’s illness from cancer was gruelling. But for those 
that came to visit, in hospital and at the hospice, there 
was time to hear the anecdotes again; the stories  
of fun-filled edits and excursions, of eccentrics and 
escapades. She gathered friends throughout her life 
and her extensive ‘BBC family’ will miss her hugely.

Kristin Mason

25 years at the BBC
Freda White (née Jackson, known to many as Freddie) 
joined Radio 3 Music Department in 1967. 

Working initially in the Music Routine office, she 
progressed via the Music Library to become secretary 
to Assistant Head of Music Programmes (Elizabeth 
Johnson). Although appreciative of this position and 
the contacts it gave with the department as a whole, 
she sought more direct involvement with programme-
making, eventually working as production assistant to 

chief producer Leo Black. When he was promoted to 
executive producer, although they had become a 
good team he most unselfishly suggested that she 
transfer elsewhere, to remain in mainstream 
production. Hence she worked for a number of other 
music producers in Radio 3, plus an interesting 
attachment to Radio 4 (Continuing Education).

By now she had met and married Robin White, a 
former double-bass player from the BBC Training 
Orchestra who worked in the Music Library, and 
subsequently as assistant, Musical Instruments 
(Radio). In doing so she had taken on the role of 
stepmother to his daughter Nicola (actress and 
costume designer Nicola Blackwell) whilst still 
working full time. This, coupled with the latter-day 
requirement to serve two producers who kept  
very different hours, resulted in her being granted 
early retirement on health grounds in 1993.  
She subsequently took on various part-time roles, 
including stewarding for a well-known rehearsal  
studio and exam invigilating. 

Freda had been a junior exhibitioner at the Royal 
College of Music and was involved in music-making all 
her life, singing in top-line London choirs such as the 
Bach Choir and St Margaret’s Westminster Singers.

She passed away peacefully, due to ongoing heart 
problems, in October 2019. She will be remembered 
by many as a lively amd interesting colleague and a 
true and loyal friend. 

Robin White

BBC Transmission 
character

Tony Smith was one of those 
‘once seen, never forgotten, 
larger than life’ characters.

He was born in Chelmsford on 
New Year’s Day 1944 so could 
always have two celebrations 
– one for New Year and another  
for his birthday! His early days 

were spent going with fishermen around Mersea Island 
and the Blackwater River near Maldon.

His first job was a linesman, then senior linesman, with 
Eastern Electricity Board. 

In 1972, his long career with BBC Transmission started  
at Brookmans Park as a rigger. Eventually he worked  
in ‘The Barn’, where new Tx sites all over the UK were 
planned, equipment tested and put together in cabins  
if needed, and some taken by Tony to locations all over 
the UK, from Shetland to the Channel Islands and all 
points inbetween.

Tony had many anecdotes. Once his four-man team  
was at a northerly MF site. They had been terminating 
some inside feeders when suddenly someone pushed 
past without saying a word, and footsteps could be 
heard receding into the distance. The team went to 
have tea with the staff, noting that just four cups had 
been set out. Asking if an extra cup should be set out, 
they were told, ‘Oh, you’ve met our resident ghost,  
have you? He drops in from time to time but never  
gives us any trouble.’

Leaving site, by now in darkness, the hire car wouldn’t 
start and they had to unload all their tools to push-start 
it. As they drove away, they looked back at the station, 
now in total darkness, and wondered, ‘We did meet the 
station staff, didn’t we?’

Tony had many interests and hobbies. He was also a 
talented artist; I was the subject of two of his amusing 
work cartoons! Tony and Margaret were friends for over 
40 years with Bill Holden, who gave the funeral eulogy. 
They went on many holidays together in Bill’s vintage 
open-top Bentley, which Tony drove sometimes  
(and did running repairs when needed!)

A marvellous, clever, lovely man who will be sadly 
missed. More about Tony on www.bbceng.info –  
search for Tony Smith.

Margaret Smith and Peter Condron
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BBC Media Action, the BBC’s international charity, has reached more than 
100 million people every year in some of the world’s poorest and most 
fragile countries. Caroline Nursey, Chief Executive Officer at BBC Media 
Action, spoke to Ariel.

Caption 
competition
The winner of a £10 shopping voucher 
is Mr S Dalziel who suggested:  
John Birt: And just by switching two 
letters we can rebrand the Corporation 
as the Birtish Broadcasting Corporation. 
Very economical, see?

Post your entry to Prospero by  
Monday, 2 March 2020.

Or, you can email your entry to 
prospero@bbc.co.uk, with ‘caption 
competition 1’ in the subject line. 
Please include your BBC pension 
number. Good luck! 

WIN
£10

The picture shows Nicholas Courtney 
as Brigadier Lethbridge Stewart and 
Jon Pertwee as the Doctor.

MEDIA FOR GOOD IN  
A CHANGING WORLD

New novel by 
former BBC 
employee
Nearly 30 years ago, 
Peter Ward, a former 
producer for Radio 4 
and also BBC School 
Radio Department, 
was sent to Salzburg 
to represent BBC 
Education at the 
Salzburg Seminar run 
by Harvard University, based 
at Schloss Leopoldskron. 

That visit planted the tiny seed of 
an idea for a novel, which finally 
germinated during his retirement, 
and he returned to the city to 
research it more. This included  
a day at Hitler's mountain eyrie, 
over the border, at nearby 
Berchtesgaden. In November 2019, 
the resulting book – The Music  
of Freedom – was published by 
Troubador Publishing Ltd.

The blurb goes as follows: 
‘Unwillingly conscripted into the 
Wehrmacht, young violin student 
Heinrich Müller is wounded and 
invalided back to civilian life. 
Although a lowly administrator  
in Salzburg, his musical gifts are 
soon recognised and used to 
entertain Hitler’s acolytes at a 
commandeered Schloss. 

‘Inadvertently, Heinrich becomes 
bound up with the highest levels of 
the Nazi hierarchy at the Führer’s 
nearby mountain lair. Heinrich is 
favoured and employed by 
Reichmarschall Hermann Göering. 
But he is soon confronted by racial 
intolerance and potential persecution. 
Two Salzburg musical prodigies 
placed in his charge, a Jewish brother 
and sister, are threatened with arrest 
and deportation. Heinrich and 
girlfriend, Maria-Anna, hit upon a 
crazy rescue scheme.’

The Music of Freedom, RRP £8.99. 
Troubador Publishing Ltd.  
ISBN: 9781838591809.

Queries 
For benefit and pension payroll 
queries, call the Service Line on  
029 2032 2811  
or email mypension@bbc.co.uk.

Prospero 
To remove a name from the 
distribution list, ring the Service  
Line on 029 2032 2811. Prospero is 
provided free of charge to retired 
BBC Scheme members only. 
Prospero is also available on audio 
disc for those with sight impairment. 
To register, please ring the Service 
Line. Alternatively, it is also available 
online at bbc.com/mypension, 
under ‘Documents’.

BBC Club 
The BBC Club in London has a 
retired membership costing £3 per 
month or £36 per year. Members 
can also add friends and family  
to their membership for a small 
additional cost. Regional clubs  
may have different arrangements.  
Please call the BBC Club London  
office on 020 8752 6666 or email  
bbc.club@bbc.co.uk for details,  
or to join.

Benevolent Fund 
This is funded by voluntary 
contributions from the BBC and its 
purpose is to protect the welfare of 
staff, pensioners and their families. 

Grants are made at the discretion  
of the Trustees. They may provide 
assistance in cases of unforeseen 
financial hardship, for which help  
from other sources is not available.  
Tel: 029 2032 2811

Prospero Society 
Prospero Society is the only section  
of the BBC Club run by and for 
retired BBC staff and their spouses. 
Its aim is to enable BBC pensioners 
to meet on a social basis for theatre 
visits, luncheons, coach outings, etc.

Prospero Society is supported by  
BBC Club funds so as to make 
events affordable. If you would like 
an application form, please contact:

Gayner Leach, BBC Club,  
BC2 B3 Broadcast Centre,  
201 Wood Lane, London W12 7TP

Tel: 020 8752 6666 
Email: bbc.club@bbc.co.uk.

BBCPA 
The BBCPA was founded in 1988 to 
promote and safeguard the interests 
of BBC pensioners. It is independent 
of the BBC. For details of how to  
join, see the panel on page 5 or 
download a membership form  
at bbcpa.org.uk.

CONTACTS

At BBC Media Action, we believe 
in the power of media and 
communication for good.  

For over 20 years we’ve delivered 
projects and programmes that save  
lives, protect livelihoods, counter 
misinformation, challenge prejudice 
and build democracy.

Last year we stayed as close as ever to 
the people who benefit from our work 
– remaining relevant to their needs as 
the world changes so quickly around 
them. Amid a global rise in mis- and 
dis-information, declining media 
freedom, and the increasingly severe 
impacts of climate change, we continued 
to engage our audiences and supported 
them to navigate the most pressing 
challenges of our time.

We continued to respond to crises 
around the world – from our ongoing 
work supporting Rohingya refugees  
in Bangladesh, to training journalists 
across Africa to report accurate and 
trustworthy information on new  
Ebola outbreaks and other public  
health threats. 

I am immensely proud of the fantastic 
work our staff around the world 
delivered last year, often in challenging 
circumstances, and I look forward to 
building on our successes as we enter 
this new ‘decade of delivery’ for the  
UN’s Sustainable Development Goals.

In a changing world where free and 
independent media are increasingly 
endangered, and the consequences  
for governance and peace are so great, 
our work matters more than ever. 

You can visit the BBC Media Action 
website (bbc.co.uk/mediaaction) to 
find out more about the charity. 

We were delighted to begin many 
exciting new projects last year – 
including a radio project in South Sudan 
amplifying women’s voices around issues 
of sexual and reproductive health, and a 
multimedia project in Indonesia inspiring 
young people to engage with their 
leaders on sustainable development.  
We also began a flagship new  
multi-million pound project with leading  
media development partners to support 
independent media in Bangladesh, 
Ethiopia and Sierra Leone. 


