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02 BACK AT THE BBC

2016 Pensioners’ Liaison Meeting
BBC Pension Scheme pensioners attended this year’s Pensioners’ Liaison Meeting,
which was held on Tuesday 18 October 2016 from 11am – 1pm at The Radio Theatre,
Broadcasting House.

T

he meeting is open to all BBC
pensioners to attend. It’s their
opportunity to put questions to the
CEO of BBC Pension Trust Limited
(the Trust company that has ultimate
responsibility for the Scheme) and other
people involved in running the Scheme.
This year’s speakers included John Cullen,
the new CEO, who has been in his post since
March; Leslie Huss-Smickler, the elected
pensioner Trustee; and PLM-regular James
Duberley (Director of Pensions Investment).
John introduced himself to the audience
as a ‘pensions person’ rather than a media
person; ‘It has been a very interesting
experience getting to know the BBC as well
as getting to know the Pension Scheme and
how that works too.’
He described his role as acting as the
contact point between the Trustees and the
BBC, but also as the contact point between
the Trustees and their various advisers.
As part of his presentation, John gave an
overview of the management team who
run the Scheme (pictured on the right):

David Wall –
Head of Finance

David leads the Finance team who process
all of the Scheme’s financial transactions,
including payments to over 23,000 pensioners.
They also produce the Scheme’s Annual
Report and Accounts. The team is currently
working on projects to streamline some
accounting processes.
Ian Cutter –
Head of Pension Shared Services

Ian is responsible for pension administration
services. His team liaise with members about
their benefits and with the volunteer visitors
around the country who maintain contact
with the pensioners in their area. Ian is
currently working to bring more self-service
online access to members.
Sandra Phillips –
Trustee Secretary

Sandra helps the Trustees meet their legal
requirements on governance, which includes
organising Trustee meetings and appointments
and minute taking. You may have seen
mailings from Sandra asking for Trustee
nominations from members or pensioners
when there is a vacancy for either a member
or pensioner nominated Trustee vacancy.
James Duberly –
Director of Pension Investments

James leads a team who manage a wide
range of assets from Government bonds to
private equity and property with a high
level of governance. James also supports the
investment committee in deciding the
overall investment strategy.
Leslie Huss-Smickler

The second speaker of the day was Leslie
Huss-Smickler, the pensioner nominated
PROSPERO DECEMBER 2016

From left to right: David Wall, Ian Cutter, John Cullen, Sandra Phillips and James Duberly.

Trustee who left the BBC 20 years after
16 years of service in the pensions department.
He was elected in February 2015 as the
pensioner nominated Trustee, ‘which was
a great honour’.
Leslie reiterated that he was elected
to represent all members of the Scheme,
which means that he must act in the best
interests of the entire membership and not
just one group (such as the pensioners of
the Scheme).
PIE option

Leslie also provided an update on the Pension
Increase Exchange (PIE) option that was
offered to eligible Old Benefits pensioners in
2015. The initial batches are now complete.
A further group of eligible pensioners,
who couldn’t be included in 2015, will have
recently received their option packs and
will be supported in making their decision
with independent financial advice paid for
by the BBC.
See the December 2015 edition of Prospero
for further detail about the PIE option.
Valuation

Leslie then handed the microphone over to
John, to speak about the Scheme valuation
that is currently being conducted.
A valuation is where the Scheme actuary
compares the money in to the Scheme
(through contributions and investment
earnings) with the money being paid out of
the Scheme and considers whether, over the
long term, the Scheme will have enough
money to pay all the pensions that have been
promised to members and their dependants.
‘The BBC Scheme is now mature, which
means in some years there will be more
money going out than is coming in,’ said
John. ‘As it continues to mature, with more
pensioners and fewer contributions, we will
get to a situation where the money going out
is always more than the money coming in.’
The actuary has estimated it will take the
BBC Scheme another 80 years to get to a
point where the very last beneficiary has
died and all of the money in the Scheme
has been extinguished.

Investment returns

James Duberly was the final speaker, looking
at the Scheme’s investments over the year to
March 2016… ‘but as you know a lot has
happened since then,’ he said.
The Scheme’s primary objective is to
pay everyone’s pensions, with a secondary
objective of being fully funded by 2026.
It relies on deficit contributions from the
BBC and investment returns to achieve that.
James looked at key markets over the last
10 years; equities as measured by the FTSE
All Share Index have risen from 4,000 to
touch 7,000 recently… but they almost
halved in 2008 when the financial crisis hit.
Also noteworthy over that period is the
tremendous decline in bond yields. ‘When I
started making investments in gilt markets
for other companies, which wasn’t that
long ago, it was very unusual to find a UK
Government bond that had a coupon –
an annual payment – of less than 10%.
Now it gives you 1%, or maybe 1.5%.
So there has been this amazing decline in
the yield on Government bonds that goes
hand in hand with the financial crisis and
quantitative easing.’
Over that period, the assets that the
Scheme invests in has changed too – it was

predominantly invested in equities in 2006,
but now equities account for only around
29% of assets; the remainder being in
bonds and alternatives such as property.
‘The transition has worked well for the
Scheme,’ says James. ‘We have been able to
sell equities at good levels and not had to
pay too much for bonds.’ The net result is
that the Scheme’s value has increased from
£4.6bn (2006) to £12.9bn (2016).
James also touched on the recent fall in the
value of the pound. ‘Luckily the Scheme has
significant assets denominated in other
currencies, so when the pound goes down
our assets become more valuable in pound
terms than they were before.’
One of James’ slides showed the Scheme’s
top five equity holdings:
Amazon.com inc		
Illumina Inc			
Facebook Inc			
Tencent Holdings Ltd		
Baidu Inc			

£40.4m
£36.5m
£35.4m
£31.6m
£30.0m

James said: ‘Although these seem like big
numbers, each of these single investments
represents about 0.25% of the Scheme’s
value. The Scheme has holdings of individual
bonds and properties that are much larger
than its individual holdings of equities.’
At the end of the seminar, John thanked
everyone for coming and then opened the
floor to questions.
BBC pensioners being what they are,
it was a lively and informative hour
that followed!
Questions covered investments, the PIE
option, pensions increases, the PPF levy
and also the publication of abridged death
notices in Prospero so that readers can find
out about former colleagues who have
died. On the latter point, John said this is
something that has been discussed by the
Pensions Department in the past but they
will reconsider it.

How the Scheme’s investments have changed since 2006
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The Baroness
of Beckenham
With programmes like Play School, Jackanory
and Play Away, Floella Benjamin has been
entertaining and enthralling children for the last
40 years, but there’s a lot more to her than that.

S

inger, actress, author, university
chancellor and now a member of the
House of Lords, Baroness Benjamin of
Beckenham has come a long way from
arriving in Britain as a child from Trinidad.
Tommy Sandhu went to meet her.
Tommy

Floella Benjamin. Just saying the name and
everybody smiles and grins, is that a normal
reaction you get everywhere you go?
Floella

Everywhere I go, people tell me that they’re
my Playschool babies. I started on children’s
programmes 40 years ago, and when I started,
I didn’t realise the importance of me being on
a screen for children, looking down the
camera lens and speaking to that one person.

Floella

When I was a little girl in Trinidad, going to
church was a very important part of our
wellbeing. All faiths are based on being good.
That’s why you must teach children that
nothing can destroy you as long as you have
that strong inner belief.
Tommy

You are now Baroness Benjamin of Beckenham.
What would the young Floella think if she
could see you now?
Floella

I’ve got politics in my DNA – my grandfather
was the Deputy Prime Minister of Antigua, and
my father was a trade union activist. I have
always been politically active. I campaigned

Tommy

Tell me about your childhood, when you
arrived in the UK?
Floella

I was brought up in Trinidad for the first ten
years of my life. I had two wonderful parents,
who instilled love and confidence in me.
I was so lucky to have a father who was a
philosopher and an earth mother. And so
I came to Britain, having to face adversity,
because of my background and where I’d
come from. They helped me to deal with
this kind of animosity, violence and rejection
that I had to face as a child.
Tommy

How bad was that racism?
Floella

I remember as a ten-year-old child, standing
in the playground and these people coming
towards me, calling me names, speaking
words I’d never heard before. I thought, is
this what England’s going to be like? In my
book, Coming to England, you’ll see there’s a
strong message of belief and determination.
That nobody can get you down. That’s the
secret – you see. You remember and you
forgive, but you don’t let it eat you up.
Tommy

These are incredible values, feels very godly,
spiritual and faith-driven – is that where it
comes from, as well as your parents?

First titles to be opened up to
competitive tender announced
The BBC has committed to opening up
to more competition as a part of the
Compete and Compare strategy. And part
of that means it must move 100% of
content to competition.
This includes removing guarantees that
were previously in place for programmes
in genres made by BBC Studios.
In September, the BBC announced the
first of those titles that will be opened up
to competitive tender as part of the move
to 100% competition.
The first returning series that will be
opened up to competitive tendering are:
A Question of Sport, Songs of Praise and Holby City.
Additionally, Horizon will also be
opened up to competition – but this will
be an invitation to pitch, not an opening
up to tender.
The BBC will retain all Intellectual
Property rights for these programmes,
meaning they will always be on the BBC.
Most-loved

The first titles have been chosen
because practical elements like
re-commissioning timescales and
production and transmission schedules
mean we can move quickly.
It is not about the shows themselves –
these are some of our most loved, highly
valued shows.
And, for Horizon, this is a real
opportunity to increase the range of ideas
for our science offering on BBC Two –

strengthening science specialisms across
the sector as a whole.
Ultimately, over the course of the new
charter, all BBC content will need to
become contestable.
Why is the BBC
launching contestability?

It began with Tony Hall’s announcement of
the BBC’s ‘Compete or Compare’ strategy.
This was followed by an agreement
with PACT to introduce more competition
into our commissioning, which also paved
the way for the creation of BBC Studios.
This was, in turn, reinforced by the
Government’s White Paper, which asked
us to contest all of our content.
We’ll be phasing the approach;
releasing 40 per cent of the existing
in-house guarantee over the next two
years, before moving to 100 per cent of
our content over the 11-year charter –
unless there is clear evidence that this will
not provide value for money. This process
is through both competitive tendering and
how we use ‘TBA’ slots.
The requirements for each tender will
be communicated at the time of
publication, with enough time for
suppliers to be able to do appropriate
research and preparation. Tenders will be
offered on a production-for-hire-basis
and, of course, BBC Studios can be bid for
these titles too.

Wood you believe it?
for 20 years to get a minister for children,
before I went into the House of Lords.
I stand up and speak for children, that’s my
mission in life – to make a difference to
every single child’s life that I can touch.
Being Baroness Benjamin of Beckenham
is very significant for me. When my parents
wanted to live in Beckenham and went to
view a house there, they sent the police to
arrest us, because they said black people
don’t live in a place like this. My mother
said: ‘Yes we’re going to live here.’ She’s now
buried in Beckenham cemetery. She died
before I became Baroness; I went to the
cemetery and said: ‘Mum, dad, I’m claiming
Beckenham for you. I’m going to call myself
Baroness Benjamin of Beckenham.’

Prospero is provided free of charge to retired Scheme
members, or to their spouses and dependants.
Prospero provides a source of news on former colleagues,
developments at the BBC and pension issues, plus classified
adverts. It is available online at www.bbc.co.uk/mypension
To advertise in Prospero, please see page 12.

The BBC has been donated a self-portrait
of Sir Henry Wood, the founder of and
driving force behind The Proms.
Painted in 1905 when Wood was
46 years old, it shows an appreciably
younger man from the older figure
frequently depicted in the bronze bust
on display every year at the Proms and in
the reception area of Old Broadcasting
House in London.
Despite being an acclaimed conductor,
Henry Wood admitted in a 1938 press
interview, ‘Painting is my real love’.
Modestly, he also added: ‘I work very
quickly, and usually finish a painting in
four hours, in two morning sittings. But I
have no talent whatsoever for portraiture.’
Head of BBC History, Robert Seatter,
said: ‘The picture came here by

happenstance when I was working on
the Broadcasting House modernisation
project and, more specifically, the
reinvention of Henry Wood House,
the building just opposite Broadcasting
House, named after Sir Henry and
previously the site of Queen’s Hall,
where the Proms began.
A colleague revealed that he had a
portrait of Henry Wood that he’d bought
at an auction for a song. Ten years passed
then, out of the blue, he emailed me to
ask if the BBC would like it, as he felt that
was its natural home.
It’s wonderful to have this rare example
of a youthful Henry Wood self-portrait.
It shifts our perspective of him as a
Victorian grandee to that of a rather
romantic, hollow-eyed Bohemian.’

Please send your editorial contributions, or comments/
feedback, to: Prospero, BBC Pension and Benefits Centre,
Broadcasting House, Cardiff CF5 2YQ
Email: prospero@bbc.co.uk
Please make sure that any digital pictures you send are
scanned at 300 dpi.
The next issue of Prospero will appear in February 2017.
The copy deadline is Friday, 30 December 2016.
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A Boult from the blue Prospero’s half-century Pop the pianist
On its half a century of notable service,
mainly linking former active and dedicated
staff, Prospero justifies, and merits, all our
gratitude for being the best link between a
still humane yesteryear BBC, when
relationships were honoured, and the ever
streamlined and most governmentally
attacked Corporation of today. Long life, and
may Prospero continue to be equal to what it
has been up to know. My thanks to all its
staff – the past – but, above all, the present!
Gilberto Ferraz

Duncan MacEwan
Geoff Higgs’s letter (August 2016) about
the 1968 transmission of Elgar’s ‘Dream
of Gerontius’ was timely. The company
which he contacted, ICA, have announced
the release on 30 September of a DVD of
the complete performance of that 1968
transmission, together with a BBC documentary
on Sir Adrian Boult (ICA Classics,
No ICAD5140).
I should say that Radio Times (via the
BBC Genome project) doesn’t recognise
18 December 1968 as a transmission date,
rather 14 April 1968, which was Easter Sunday,
repeated in May 1969 and October 1975.
From extracts posted by ICA on YouTube
(and insofar as one can judge using YouTube),
the picture and sound have been excellently
restored, despite some regular, though minor
spot flickers, presumably due to tape
dropout, and the use of the 2” VT audio
track. I have ordered a copy!
I agree with Geoff that his ¼” sound
back-up tapes should be of the best quality
and it’s a shame if, being of different takes,
they couldn’t be used as a direct replacement
for the VT original. As an audio CD record,
however, his version sounds very attractive.
Being a member of the Elgar Society, I have
been supporting a separate move to re-issue
a later ‘Gerontius’, also with Janet Baker, but
conducted by Andrew Davis at the Worcester
Three Choirs Festival in 1984.
I was in the audience when it was
recorded as a BBC TV OB. It was transmitted
in September 1984. I had a better experience
last year with ICA Classics, who liked the
reissue idea but didn’t think it would be
commercially viable, especially in addition
to their Boult project.
However, I have one interesting advantage.
The September 1984 transmission was a
simulcast (remember them?) with Radio 3
in stereo.
Through a contact in Archives I established
that the original VT with mono sound exists,
but the Radio 3 stereo copy does not. In 1984
I managed to record the TV transmission, on
basic VHS, and most of the Radio 3 transmission
in stereo on dbx-encoded cassette. Somehow
I missed the first 20 minutes, but that’s life.
Nevertheless, the majority of the performance
exists in very good quality stereo sound and it
would not be too difficult to edit a hybrid TV
version which starts using the mono VT track,
but for most of the performance then uses the
Radio 3 stereo track.
Even better, does anyone have a complete
recording in stereo of this concert which
would make such a project even more
attractive? Does this tickle the fancy of any
BBC music producer?
Chris Rogers
Devon
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With reference to Duncan MacEwan’s letter
in the recent Prospero, I would be grateful if
you could forward this information to him
and my email address.
I was the Senior Engineering Manager
in charge of the technical side of the golf
coverage from 1989 to 2009. I worked with
Sam Branter in 1987 and 1988 and learnt
so much from him – he retired in 1988.
He sadly died about 20 years ago.
When I started we covered around
15 tournaments (depending on Ryder Cup
and Solheim Cup years) and when I finished
it was down to four.
Duncan’s reference to the four cameras
at The Open in 1955 was in sharp contrast
to the 72 that were used at my last Open
at Turnberry.
I believe Ted Bragg started as senior EM
on the golf when it became a national
BBC Sport event as opposed to a regional
one in around 1965 and handed over to
Sam in about 1975. Which means that there
have only been three people in the post for
well over 40 years.
There was a small celebration in
conjunction with the R & A at St Andrews in
2005 to celebrate 50 years of ‘live’ coverage
of The Open.
Peter Wright

The Producers
Back in the early 1960s, I frequently
floor-managed the weekly 30-minute
Gardening Club, which was broadcast live
from a specially-created garden in the
Gosta Green studio in Birmingham.
Presented by Percy Thrower, it had a
production team of just two people: Paul
Morby, the producer/director, and his
assistant, Sheila Brayford.
So it is with amazement that I see 26 names
listed as the production team in the credits
at the end of BBC2’s Gardeners’ World, even
allowing for the fact that it is twice as long
and recorded at several locations.
It has an executive producer, a series
producer, a planning producer, an edit
producer, a production executive, a
production manager, a senior production
coordinator, six production management
assistants, a director, five VT directors, a
researcher, four horticultural researchers
and two runners.
I wonder what they all do!
John Harrison

How I endorse the comments that
John Hale made in the ‘letters’ section
of Prospero, October 2016 regarding
‘Pop the Pianist’.
For as long as I can remember there
have been complaints about background
music, which is frequently foreground
music on so many various programmes.
There have been complaints to the
BBC Radio 4 (Feedback) programme.
There have been complaints in many
newspapers. I have written letters of
complaint to the BBC as have many other
people I know, but the problem seems to
get worse rather than better.
Recently there has been music added
to documentary programmes. The last
series of the Richard Attenborough
television documentaries was so bad in
that respect that I found it unbearable
and I only watched about a half of the
first of the programmes.
If, when I was studying, a pianist
were to start to play while a lecturer was
giving his lecture that pianist would have
been thrown out of the lecture room.

Why on earth do we
have such intrusions
into programmes on
television and recently
even on radio?
As people age it
becomes ever more
difficult for them to
filter out dialogue
when music is playing. I watch very little
television now because most
programmes are unintelligible to me.
Music does NOT set a scene. A certain
piece of music will have different effects
on different people. Just what is wrong
with a background of silence?
I suppose that the pioneers of motion
pictures thought that music enhanced
the showing of silent films. I might have
thought that we had moved on from that
now though!
If the producers like to see the audience
for their programmes dwindle I suppose it
is up to them, but it seems to be a strange
attitude to me.
Tom Peckham

A highlight of my BBC career –
Antarctica
I was interested to read John Williams’
account of his Antarctic voyage on HMS
Endurance (Prospero, October 2016). I was
fortunate to travel South on HMSE, as we
called it, in 2008, making a series of radio
docs for World Service.
We travelled the full length of the West
side of the Antarctic Peninsula. By then the
unreliable Wasp helicopters had been replaced
with Lynx – still numbered 434 and 435.
There was a certain creative tension
between us, the scientists and filming for
the NHU as their special stabilised camera
took hours to fit to a helicopter and meant
that the rest of us couldn’t use it.
But we all got plenty of flights and the
five-week trip was a highlight of my 36
years with the BBC. (You can still read my
blog of the voyage at http://news.bbc.
co.uk/1/hi/sci/tech/7226358.stm)

Sadly, a few months after our visit, a faulty
water intake valve resulted in the lower
decks of HMSE being flooded. She nearly
sank, was towed to the Falklands, returned
to Portsmouth on a barge and has now
been sold for scrap.
Martin Redfern

BBC highlights
We’ve asked Martin to provide more details about his experiences in far-flung places,
which he describes in his letter as a highlight of his BBC career. Anyone else out there
with a story to tell about an experience they consider to be the ‘icing on the cake’,
as it were, of their time with the BBC? It doesn’t have to involve travelling to the ends
of the earth – just something that you remember to this day about your BBC life as
being ‘the high spot’. Send your contributions to prospero@bbc.co.uk
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Baldock?
The letter ‘Museum seeks monitoring staff to
recreate control rooms’ (Prospero, October 2016),
prompted me to put pen to paper.
I worked at Crowsley Park receiving
station and Caversham Monitoring from
1966 to ’94, so I was there when Tatsfield
merged with Crowsley in 1973.
Major extension and alteration work was
required to the Crowsley building.
Operations had to continue, but the place
was in chaos (because of Tatsfield I said it
was in ‘tatters’). We all had much to learn
from each other.
The merger had just commenced. I was on
evening shift working in E.I.R (Engineer’s
Interception Room). The external phone,
normally at the supervisor’s position, had
been temporarily installed there.
The shift was coming to an end and the
night shift was drifting in. And then that
phone rang! I picked it up.
‘Hello.’
A voice said ‘Baldock here.’
‘Ah I haven’t met you yet. I suppose
you’re going to tell me that you’ll be late for
night shift.’
Oh dear. Baldock wasn’t a person but a
technical monitoring station, run by the
Post Office that liaised with Tatsfield.
The merger had only just begun.
The phone, in its correct place, would have
been answered by the supervisor, so how
was I to know? It took a while for me to
live that down.
Geoff Mitchell

Shoot first no
ordinary life
Thank you for printing an excerpt from my
memoirs, Shoot first no ordinary life. The first
print run of the book has gone already and
I’m printing more.
I need to apologise as people have got back
to me to clarify confusion over the intro to the
excerpt from ‘Langley South’ in my memoirs,
in that the writer was me, not John Smith.
John was a producer of the documentary.
I plead guilty as I should have made it clear.
I will have more copies in November for
Christmas; anyone who is interested can
contact me on: john@willbriar.myzen.co.uk
or phone 07742 671 586.
John Williams

Amateur sports
commentators
In the October issue of Prospero,
Michael Barton reflects on the career of
the late Tim Neale, former manager of
BBC Radio Sheffield.
He writes approvingly that Tim ‘stood
firm against a potentially viral strike where
the NUJ objected to so-called ‘amateurs’
doing sports commentaries’.
Far be it from me to revisit old battles but
the amateur in question was a local
greengrocer bizarrely employed in place of
an excellent and knowledgeable NUJ
freelance sports journalist. Hence the dispute.
Whether Gary Lineker would appreciate
being compared to a Sheffield fruit ‘n’ veg
trader, I leave to others to decide.
Jon Silverman

CONTACTS
Visiting Scheme
Available to BBC pensioners over 70,
those recently bereaved, and anyone
in poor health, the scheme is a method of
keeping in touch and operates throughout
the UK. Visitors are BBC pensioners
themselves. If you want to be visited,
receive a phone call or meet up
somewhere mutually convenient, call
029 2032 2811. The contact is the same
if you would like to become a visitor.

Queries
For benefit and pension payroll queries,
call the Service Line on 029 2032 2811
or email mypension@bbc.co.uk

Prospero

No truck with North 3
In sending my congratulations to the
ex-Manchester staff who have restored
an obsolete Television OB unit, I should
just like to point out that I would have
preferred to have seen it referred to as
Colour Mobile Control Room (CMCR)
rather than OB Truck North 3!
Apologies for being pedantic, but to
me (and I suggest many others) the term
‘truck’ applies to general-purpose carriers
rather than to specialist technical vehicles.
Must we always use the terminology of
our friends from across the Pond?
RG Matthews

Roy Ticehurst
As a postscript to the obituary for
Roy Ticehurst in the June edition, I would
like to add my appreciation of a good friend
and a knowledgeable engineer.
It was early 1970 when our paths crossed;
we were given the task of accepting the large
purchase of Studer tape machines – Roy on
behalf of P & ID, while I represented
Technical Services (Radio). I had very
recently been promoted to a supervisory
post and was clearly finding my way. It was
therefore a great support to have such a
reliable engineer at my elbow, to guide my
faltering steps.
The Studer machines were a considerable
step up from the TR90s and Levers Rich
specimens previously in service. Rolls Royce
compared to model T.
The period of our friendship was only a
matter of six months before I left the BBC to
migrate to Australia. I shall always treasure
his mentoring a young engineer as we did
our acceptance from Werner Wal for the
British agents.
Looking back, my 15 years at the BBC were
a high point not to be equalled, thanks to the
likes of Roy.
Derek Williams

To delete a name from the distribution list,
ring the Service Line on 029 2032 2811.
Prospero is provided free of charge to
retired BBC Scheme members only.
Prospero is also available on audio
disc for those with sight impairment.
To register, please ring the Service Line.
Alternatively, it is also available online
at www.bbc.co.uk/mypension,
under ‘Documents’.

BBC Club
The BBC Club in London has a retired
membership costing £3 per month or
£36 per year. Members can also add
friends and family to their membership
for a small additional cost. Regional
clubs may have different arrangements.
Please call the BBC Club London
office on 020 8752 6666 or email
bbc.club@bbc.co.uk for details or
to join.

Benevolent Fund

Logie Baird – the
father of television?
With the celebration of 80 years of
television, we see yet another report saying
that ‘John Logie Baird was the father/
inventor of television’.
His genius was that he made work the
spinning disc system invented in 1884 by
the German Paul Julius Gottlieb Nipkow.
So Baird didn’t ‘invent’ that, nor was he the
only one developing such a mechanical
system. Also using the Nipkow disk, or
variations on it, were Jenkins in the USA
and Theremin in the USSR.
The reporter eventually said that after a
couple of months, the cumbersome Baird
mechanical system was rejected – never to see
the light of day again. What we then had was
a far superior, totally electronic system developed
by EMI – to which a number of people had,
to a greater or lesser extent, contributed.
One person who contributed nothing to the
winning system was John Logie Baird. Although
he used radio to transmit his system, and did
some excellent work on colour, why then do
reporters keep saying he was the ‘father of
television’ when clearly he was not!
Lloyd Silverthorne

This is funded by voluntary contributions
from the BBC and its purpose is to
protect the welfare of staff, pensioners
and their families. Grants are made
at the discretion of the Trustees. They
may provide assistance in cases of
unforeseen financial hardship, for which
help from other sources is not available.
Tel: 029 2032 2811

Prospero Society
Prospero Society is the only section of
the BBC Club run by and for retired
BBC staff and their spouses. Its aim
is to enable BBC pensioners to meet
on a social basis for theatre visits,
luncheons, coach outings etc.
Prospero Society is supported by
BBC Club funds so as to make events
affordable. If you would like an
application form please contact:
Gayner Leach, BBC Club, BC2 B3
Broadcast Centre, 201 Wood Lane,
London W12 7TP
Tel: 020 8752 6666
Email: bbc.club@bbc.co.uk

BBCPA
For details of how to join the Pensioners’
Association, see the panel on this page.
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Wartime Broadcasting
For the first time, the BBC has given detailed access to
the plans it drew up in the Cold War for a Wartime
Broadcasting System (WTBS) to operate in the event of
nuclear war. Paul Reynolds, a former BBC diplomatic
and foreign correspondent, has been studying the
secrets of the BBC War Book.

BBC studio Kelvedon Hatch.

T

he BBC War Book very nearly
did not survive the end of the
Cold War. When WTBS was stood
down in 1992, the then Head
of Administration, Margaret Salmon, told
Michael Hodder, the BBC official in charge
of the plan, to destroy it.
However Hodder, a former Royal Marine
and a man of some resource, did not. ‘I like
history. I can’t destroy it. I knew this would
be of interest at a later date,’ he said.
So one night he loaded up a lorry at
Broadcasting House and had the two safes
containing the latest War Book (in a big
red binder and dating from 1988), its
predecessors going back to the 1950s and
associated files taken down to the BBC
Written Archives Centre near Reading.
The safes were opened for a Radio 4
programme on WTBS in 2008. The BBC War
Books in them were briefly described in the
programme but only now have they been
opened up.
I teamed up with Mike Hodder after we
met again, as one does, at a BBC funeral.
We had known each other when I was
a foreign correspondent and he was a
personnel officer in News. One of his
first jobs in that post, he said, had been to
consider a request by me for a new sofa in
our New York flat. He approved.
After some negotiations and deploying the
argument that the Government had opened
up its own war planning books (which
included a section on WTBS), we managed
to get access to the BBC War Planning Books
and their associated files.
They reveal a world of meticulous BBC
planning and typical BBC terminology.
Nuclear war is referred to as ‘nuclear
exchange’. WTBS itself was given the title
‘Deferred Facilities’. It was based on 11
protected bunkers spread across the UK.
Known as Regional Seats of Government,
these would also have sheltered
Government ministers and staff from
Government departments.
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The BBC had a studio in each, usually with
five staff drawn mostly from nearby local
radios. The BBC headquarters bunker was
at the Engineering Training Department at
Wood Norton in Worcestershire, where 90
BBC staff would be assembled, including
engineers, announcers, 12 news editors and
sub-editors, and ‘two nominations from
Religious Broadcasting’. Output would
be controlled by the Government. One
bunker, at Kelvedon Hatch in Essex, is now
a museum. Its pre-digital BBC studio has a
mannequin of Margaret Thatcher making a
broadcast. Kelvedon Hatch was one of the
potential prime ministerial bunkers, the
main one being at Corsham in Wiltshire,
under its codename Turnstile, though known
as ‘Maggie’s Bunker’.

Huw Wheldon, Managing
Director of Television,
‘refused to take part in
the matters dealing with
wartime broadcasting’.
To keep the public amused during
Armageddon, a collection of cassette tapes
of old radio programmes including the
Goon Show, Just a Minute and Round the Horne
was kept in a grey locker at Wood Norton.
However, it was eventually realised that the
tapes could not be used if there was a nuclear
attack because radios would probably then
be dependent on batteries and these would
need conserving.
Choosing the staff to go into the bunkers
was a delicate matter. In the early version
of the War Books, it is made clear that
staff were ‘assigned’ or ‘designated’ to go
underground. In later, less authoritarian days

they were ‘invited’. But even so, some staff
refused. There is a note in one file saying
that Huw Wheldon, Managing Director of
Television, ‘refused to take part in the matters
dealing with wartime broadcasting’. Other
executives did not refuse. Grace Wyndham
Goldie was on a list to go to Wood Norton.
Peter Dimmock and Paul Fox were ‘first
alternatives’. In 1964 Alistair Milne, later
Director-General, was one of three senior
staff named to go to the Corsham bunker.
Curiously, the Director-General had no
place in the bunkers. In later editions of the
plan at least, the BBC teams were to be led
by the Head of Radio 4, perhaps because it
would have been a radio-only operation.
There was scepticism in the BBC ranks about
The War Book.

whether this would all go to plan. Roy Walters,
a former senior radio news editor, remembers
a Cold War exercise and coming to the
conclusion that ‘it would probably have
been done on the hoof’.
Bob Doran, an experienced editor in
Radio News in the 1980s, attended a civil
service seminar in Yorkshire. ‘I was one of
the Dr Strangelove quota,’ he said, recalling
the moment in the film when Dr Strangelove
eagerly describes how well matched couples
would go underground to produce a new
super race. Alas, the BBC plan was not like
that. Most of the staff would have been male.
We know this because they were told not to
inform their ‘wives’ they were on the list.
Doran says, ‘My clearest memory is of
a discussion about whether people with
spouses could bring them along.’ The answer
was no. He also states: ‘The other thing I

remember clearly is coming away in deep
gloom and a feeling of certainty that nuclear
war was going to happen very soon.’
Government codewords for activating the
BBC plan are blacked out in the BBC War
Book. One did slip through. The codeword
for authorising a national warning was
‘Falsetto’. Those BBC staff ‘required to fill
emergency posts would then be given a
letter asking if they were ‘willing to fulfil’
emergency duties.’
There was no special payment for
underground duties but at this stage the
chosen staff could draw £250 cash advance
of salary. It was all very polite. They would be
offered transport to their posts, but if they
took their own car they would not be able
to park it there. As for kit, ‘informal clothing
only will be necessary’. The letter advised
them that they should bring reading material
and ‘small recreational items’. The letter, staff
were told, should be destroyed after reading.
If war loomed even closer, letter number
2 would be handed over. This said: ‘You have
been selected for emergency duty and you
will be going to…’ The bunker’s name would
be filled in at the time. Delicately, the letter
also said: ‘The length of your stay cannot be
foreseen, but it might be for several weeks.’
Staff were advised to take clothes, soap and
towels for 30 days. The food in the bunkers
(free of charge) would be in packs, with
five daily menus. These would provide, it
was said, 2,000-2,400 calories per day, with
a vitamin supplement. Sleeping would be
communal, though suitably segregated.
Broadcast warnings of nuclear attack
would have come from the BBC headquarters
at Wood Norton. Peter Donaldson, a Radio
4 newsreader with a known and trusted
voice, recorded the most recent warning
announcement. Afterwards, Michael Hodder
said, they rewarded themselves with a
bottle of whisky. The recording was played
to acclaim at Donaldson’s funeral last year.
It began: ‘This is the Wartime Broadcasting
Service. This country has been attacked with
nuclear weapons. Communications have been
severely disrupted…’
The only time the use of WTBS seriously
crossed Michael Hodder’s mind was when
the Berlin Wall fell in 1989. ‘I was concerned
at once that the Soviets might react badly and
that we should prepare. However, my contact
in Government did not think so and so we
dropped it.’

LIFE BEFORE AUNTIE

A first-class voyage
by Heather Summers Turner

In the summer of 1940, I was evacuated to North America. After six months in
Canada, I went to St Louis, Missouri where I spent the next three years with an
American family who had been our neighbours in London before the war.

T

hen in April 1944, I was told that I
would be going home to England
by ship. A few days later, with barely
time to say goodbye to my school
friends, I was taken by train to New York, a
24-hour journey.
After two days of visiting consulates
– British and Portuguese – and seeing a
show at Radio City, I went to the port of
Philadelphia, where I boarded the Portuguese
liner, Serpa Pinto, with about 20 other
English teenagers. We were allocated cabins
on the top First Class deck, where I shared a
cabin with a fellow Londoner. I was travelling
on a passport issued in Canada in 1940.

We set sail past the Statue of Liberty out
into the Atlantic. The ship proclaimed its
neutrality with a nameboard on the top deck
saying ‘Portugal’ in letters about three feet
high and the whole ship was fully lit up
throughout the night.
Among the other passengers were two
Mexican bullfighters off to fight in Portugal
where, they told us, the bull was not killed.
One, who was also a champion boxer, would
come on deck bare-chested and wearing
a six-inch crocodile belt around his waist.
He would invite the boys to punch him as
hard as they could but not a muscle would
move. That was the most memorable thing

Our bullfighters had invited us to come and
watch their first fight at the weekend. But
on the third day as we were preparing for
bed, we were told to get packed ready to
go to the airport, where we arrived nearing
midnight. It was packed with people; no
orderly queues but moving around in every
direction, and disconcertingly, a number of
Germans recognisable by their uniforms.
We boarded a Dakota and were soon
heading out over the Bay of Biscay in the
dark and cold (Dakotas were not pressurised)
and I was very grateful for the warm winter
coat I’d been given to take home for my
mother, which I hadn’t had room to pack.
At last, two weeks after leaving America,
we landed in the early morning at Filton,
near Bristol. The plane was fumigated and
while waiting for permission to disembark,
we were regaled with the hardships we’d
be facing in wartime Britain. The only bit I
remember was when we were told, ‘Wait till
you get your first sausage, you won’t know
whether to put mustard or marmalade on it.’
That made no sense to us.

‘Wait till you get your first
sausage, you won’t know
whether to put mustard
or marmalade on it.’
that happened until after a couple of weeks,
looking out of a porthole early in the
morning, I saw a thin line of hills silhouetted
against the rising sun. We had arrived in
the Azores.
We watched as a party of soldiers boarded
the deck below, bound on home leave and
bringing with them large baskets of fresh
fruit and vegetables and some crates with
pigs who completed their voyage on the
open deck.
We completed the crossing, sailing up the
Tagus to Lisbon. From there, we children
were taken to Portugal’s chicest holiday
resort and housed in two of the best hotels,
one for sleeping and one for eating in.
We were told that flights to England were
being resumed – they’d been suspended
a year or two previously after the plane
carrying the actor, Leslie Howard was shot
down over the Bay of Biscay – but there
might be a wait of up to three weeks for us.
We were given $5 spending money,
most of which I spent on sandals for myself
and a silver filigree broach for my mother.
It was lovely spring weather so we would
go swimming from the sandy beach off
the esplanade.

Finally, we were on a train to London where
I was met by my mother and went home to
Hove on the south coast. At my first meal,
my mother proudly produced sausages –
an explosion of seasoned breadcrumbs –
and then I laughed. It was one month
before D-Day.
Postscript:

This was not just life before Auntie – it was
the reason I came to join the BBC as my first
real job and the start of a 35-year career.
In 1943 my mother, with all her family
abroad, joined the BBC – English monitoring
at Evesham. She was on sick leave when
she learned I was coming home, so did not
return. A few months later, the BBC asked if
she would return and when she explained
she had me at home, now 16, they said they
might offer me a job.
I went up to London for an interview
and was offered a job in Registry. I said I’d
prefer to go back to school. Five years later,
I applied for a job as a secretary and saw the
same Appointments Officer. She still had the
report of our first meeting and read it out
to me. The last sentence was, ‘a tall girl
for her age’ – the perfect qualification for
Registry where I’d have been able to reach
the top shelves!

Connect groups
The BBC Club offers a range of groups
dedicated to fun and learning – why not find
out more? Our snowsports group has
monthly indoor skiing sessions, learn-to-ski
courses and winter sports trips abroad.
For more information contact:
peter.stevens@bbc.co.uk
If that sounds too energetic, why not try
the Ariel Wine and Beer Society? Its sole aim
is to teach you about wine, beer and related
topics in a fun and interesting way! Contact
email is: andrew@georges-hut.fsworld.co.uk
For details of all our Connect groups, go
to www.bbcclub.com/connect and click on
the club of your choice!
Prospero Society
The Prospero Society is BBC Club’s Connect
group for retired members. It is totally
separate from the Prospero newspaper!
Prospero Society newsletters are emailed or
posted to Prospero Society members and
can be emailed to retired Club members.
They can also be viewed on the Prospero
homepage of the BBC Club website:
www.bbcclub.com/connect/prospero
Planning for events during the first half
of next year are well under way. We have
tried to incorporate a broad range of
activities! Highlights include a tour of
Goldsmith’s Hall and lunch trip, what I am
sure will prove to be an interesting and
entertaining talk on China, and a visit to
the Tower Bridge exhibition. Other events
under consideration are The National
Theatre’s production of ‘Amadeus’ the
Geffrys Museum and a new West End
production of ‘An American in Paris’ all at
highly subsidised prices. With two events
a month we hope to have something of
interest to all.
Prospero Society membership costs £15
per year. To join Prospero you need to be a
BBC Club member. Contact the Club Hub on
020 8752 6666 or email bbc.club@bbc.co.uk
for more details and to join.
Lottery
BBC Club Extra is proud to announce the
return of THE BIG ONE! Our £10,000
jackpot is back in December. To be in
with a chance of winning, join BEFORE
18 December, via the website
www.bbcclub.com, select Club Extra,
Lottery and click ‘join the Lottery’ or call
the Club on 020 8752 6666. Minimum
entry is £5 per month.
BBC Club competitions
Every month Club members can enter a
free competition. Simply log into the Club
website www.bbcclub.com, select the
Club EXTRA option and enter your details
on the competition page. You must have a
new-style Club card beginning with the
number 100 and register this card on the
website to enter. November’s competition
is a £200 gift voucher for Banana Republic
and in December there is the chance to
win a meal for two in The BBC Club W1.
The Club would like to wish you
all a very Merry Christmas and a
Happy New Year.
BBC Club Broadcast Centre, BC2 B3,
201 Wood Lane, London W12 7TP
020 8752 6666
BBC.CLUB@BBC.CO.UK
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My BBC career a series of fascinating jobs
by Brian Denney

As I look back over the last 87 years, two facts stand out. One is that most of my
contemporaries of that ‘class of 42’ have already departed the stage. The other is
that my life has been both unpredictable and unusual.

C

heltenham was, at that time, a
premier military school and most
boys expected to join the army.
However, the war ended in 1946
and I was rejected for National Service
because of my eyesight. At the recruiting
centre, the sergeant said ’er Majesty would
not be requiring my services, sir!
There was, of course, the family business.
However Denney Bros. was in disarray due to
a family struggle for power.
There remained my passionate love of
classical music. Unfortunately, this was not
matched by any skill as an executant.
My mother had arranged for me to have
private lessons at the RAM but my tutor
suggested I looked for a proper job. I asked
his opinion about the BBC and he replied,
‘Good God, no! They’re just a bunch of
knob twiddlers!’
Despite this, I was duly accepted as a
trainee ‘knob twiddler’, or programme
engineer and reported to duty at 200 Oxford
Street, then the headquarters of the BBC
Overseas Service.
Unfortunately, I was declared redundant
in 1948 due to staff returning from the
Services, on the basis of ‘last in, first out’.
After a period in the Gramophone Department
I was offered re-instatement in my old
department and took a voice test to become
an announcer/newsreader. Announcing is
one of those jobs which, if it comes easily,
can be very enjoyable. There were attachments
to the Third Programme (now Radio 3)
with the possibility of a permanent job.
However, my boss at External Services

St Andrew’s Cathedral, Singapore.
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suggested I apply for the vacant post of Senior
Programme Assistant at the BBC Far Eastern
Station in Singapore.
This was probably just as well as my last
week with the Third Programme ended in
fiasco. Due to a misunderstanding between
the conductor and myself. I ‘back-announced’
a modern American composition before
it had actually finished. The conductor,
understandably, was not amused by this,

‘I’m so sorry about
what happened the
other day old boy,
I hear they are sending
you to Singapore!’
but some days later, on my way to announce
another programme, I was spotted by a
member of the BBC Symphony Orchestra.
Running to catch me up on my way to
the studio he grabbed my arm and said,
‘I’m so sorry about what happened the
other day old boy, I hear they are sending
you to Singapore!’
In 1956 Singapore and Malaya were
still under British rule, although both
were to become independent during the
next six years. The headquarters and
studios were on Singapore island while the

transmitting station was at Tebrau in the
state of Johore, Malaya. This involved
commuting between the two stations.
It was in Singapore that I met my wife,
Ee-Pin. We were married in St Andrew’s
Cathedral in 1958. We returned to the UK
in 1962. Rather to my surprise, I was
‘re-settled’ in Television Presentation.
However it was a wonderful time to be in
TV, as under Hugh Carlton Greene, the BBC
TV achieved its finest period of drama and
light entertainment. My post in Television,
though interesting, was essentially a
dead-end job. In 1968, therefore, I applied
for the post of Programme Adviser to the
Lao National Radio and rather to my
surprise, was appointed.
1968 was the height of the war in
Indo-China. The Lao National Radio consisted
of a principal station in the capital, Vientiane,
with regional stations at Luang Prabang
in the North and Pakse in the South. As a
result of the war, travel to either destination
had to be by air. The week after I arrived,
a DC3 of Royal Air Lao crashed into the

hills surrounding Luang Prabang killing
the British Military Attache. It was not a
good start. Apart from travel difficulties, the
diplomatic situation in Laos was a nightmare.
Though nominally independent, the country
was heavily dependent on foreign, mainly
American aid. As a former French Colony,
France still had considerable political
and cultural influence and the Russians
and Chinese were always hovering in the
background. At various times representatives
of these countries would pop into my office
with offerings ranging from free LPs to
bottles of vodka.
By 1970 the situation in Cambodia was
also deteriorating and the Government in
Phnom Penh asked the British Embassy for
an adviser to help their National Radio and
TV. The BBC was reluctant to send anyone
else out to Indo-China, so after prolonged
negotiations I was asked to take on this
additional responsibility. My first flight to
Phnom Penh was delayed as Pochentong
airport was under rocket attack by Khmer
rouge. When we finally disembarked
passengers made their way through broken
glass and twisted metal. When I emerged
from immigration, a well dressed young
Englishman awaited me. ‘Mr Denney?’, he
said, ‘Welcome to Phnom Penh.’
Anyone wishing to know more about the
atmosphere at that time is recommended
to read the brilliant description in John Le
Carres’ The Honourable Schoolboy. There was little
I could do in practice as the situation was
desperate and I concentrated on advising
the newsroom and reorganising their
gramophone and tape library. Eventually the
British Ambassador decided that my mission
was ‘increasingly irrelevant’ and I returned
permanently to Vientiane.
In 1974 we returned to the UK and
I rejoined the Television Service. I was
appointed Senior Assistant, Television Liaison,
mainly it has to be said, on the basis of a
letter of recommendation from the British
Ambassador. Briefly, the department’s remit
was looking after official visitors to the TV
Centre and attending to the non-production
needs of overseas commentators at major
sporting events. It was thus my melancholy
duty to appear regularly at the Cup Final,
the British Grand Prix, Show Jumping at
Hickstead, and Wimbledon!
All good things come to an end, however,
and I decided to take early retirement in
1985 as my eyesight was steadily declining.
I had spent 38 years of varied and fascinating
experiences at the BBC. I may not have had
what is usually called a career, but I certainly
had a series of fascinating jobs.

OBITUARIES

Sidney ‘George’
Dawson
George Dawson, as all his friends and
colleagues knew him, died in Redditch
Hospital on 1 June, aged 89.
George’s BBC career started as a
messenger, before an interlude for National
Service maintaining Lancaster bombers at
RAF Cranwell. A flight on an air test sparked
a lifelong interest in aviation.
For the BBC, George went to Ascension
Island and the Gilbert and Ellis Islands
in connection with the worldwide long
and short-wave radio services, which
were so important before satellite and
digital technology.
Much of George’s career was at transmitter
stations and he worked for many years in
finance at Brookmans Park. Later, in 1986,
he took charge of finance at the Engineering
Training Department at Wood Norton.
George will be remembered as a
gentleman and a pleasure to work with.
He is survived by his wife, Diane.
Until his death they lived happily in
retirement in Evesham.
Wendy Luckhurst

Senior area engineer
– post-production
engineering, TVC
Ray Muncey known affectionately as ‘Boris’
to his friends and colleagues because of his
beard and stocky build, sadly passed away on
3 September 2016.
I first met Ray when he was my supervisor
in Film Engineering Services at Television
Centre, in the early 1970s, and we soon
became great friends, sharing a similar zany
sense of humour. He eventually became
godfather to my son.
Ray was a true Cockney. He was born on
23 May 1949 at the Peter Hospital in Waterloo,
and he attended Marvels Lane Primary School
and later, Catford Boys School. As a schoolboy
he had a Saturday job working in his uncle’s
jewellery shop.
In 1967, he went to Reading University,
and it’s a mark of his popularity and warmth
that the many friendships he made, both at
university and later at the BBC, continued long
after he left.
In the BBC, Ray went from working in
Film Engineering, in East Tower, to Post
Production Engineering, where he was Senior
Area Engineer. He met his wife Jackie in the
BBC Club at Television Centre in 1974 and
they married a year later. Their daughter Laura
was born in May 1979. August 2015 saw
their Ruby Wedding Anniversary, and they
celebrated 40 happy years together with family
and friends.
Ray took early retirement in 2005, and
continued to enjoy his many hobbies – fishing,
reading, listening to rock music and keeping in
touch with his many friends via the computer.
He was diagnosed with cancer in September
2013, and was very ill for the last three years
of his life, enduring various tests, treatments
and painful invasive procedures with
enormous courage and his customary
good humour.
Ray will be sadly missed by his loving
family and his many friends.
Graham Shakeshaft

At the service
of Radio Two
Alan Wisher
was always
known to me
as Assistant,
Services, Radio
Two, but his
life had been
rather more
full than that.
Born in Harrow
in August 1939,
he initially
lived with his
mother and
grandparents while his father served in the
war. When dad was demobbed the family
moved to Greenford where Alan attended
Stanhope School, then of Secondary
Modern status. He became head boy there
and, upon leaving, began his BBC life in
Aeolian Hall as a music librarian in Radio’s
Variety Department.
In 1957 National Service beckoned, which
took him to Cyprus with the Royal Army
Dental Corps – no, not pulling teeth, just
general clerical work wherever his military
dentists were based.
Eventual demob saw him back with the
BBC as a music librarian until 1969 when he
was then appointed a Radio Two producer.
Having been a music librarian singled him
out for musical productions, ranging from
‘Olde Tyme’ dance music with Those Were The
Days to Scene and Heard with Pop, Rock ‘n’ Roll
and R & B. Although proving proficient as
a producer, after only a four-year stint, he
chose to switch to an administrative post and
became Radio 2’s ‘Mr Fixit’ and responsible
for office occupancy and all the facilities,
technicalities, accoutrements and supplies
required within; plus later moving us into a
new building.
In his personal life, in 1963 he married
Patricia Lightbody, a Variety Department
production secretary. They initially lived
in Blackheath before moving out to Great
Shefford in Berkshire – thus considerably
lengthening their daily commute!
The next move was Hungerford in 1985
and then came their final location –
Guernsey. Alan’s mother-in-law lived there
and died in 1995, leaving her home to them.
As both had retired they made the decision
to settle there, to happily spend their lives
amidst the Channel Islands. Around five
years ago Alan’s health took a turn for the
worse and, with gradual deterioration, he
died peacefully at home on 20 September
2016, aged 77. Sincere condolences to Alan’s
widow Patricia and the family members from
myself and many Radio 2 ex-colleagues.
Brian Willey

Studio manager and
talented musician
Margaret (Maggie) Richmond was a
very hard working and conscientious BBC
employee for the whole of her working life.
Born in Staffordshire, Maggie was a talented
musician of the oboe, recorder and piano.
After studying French and Music at Durham
University, she joined BBC Music Division
at Yalding House (secretary to Hans Keller).
Maggie went on to train as a studio manager
at The Langham, and then spent several years
working at Bush House.

In the early Seventies (in order to be nearer
her ageing parents), Maggie transferred to
the BBC in Manchester, working on many
drama productions, Woman’s Hour, and with
occasional trips to Leeds to work in the radio
drama studio and with the crew of The Good
Old Days.
On her retirement, Maggie was
membership secretary of the Macclesfield
branch of AIR (Activities in Retirement) and
performed with local recorder ensembles.
At her funeral on 20 May, the chapel
at Macclesfield Crematorium was full to
capacity with family (from Norway and the
home counties), friends, neighbours and
ex-BBC colleagues. She is sadly missed.
Marilyn Barnes

Film director and
cider maker

When Ivor Dunkerton’s BAFTA-winning
documentary Vince, Paul, Lawrence and Richard
(first transmitted in 1971) was shown at
the Whitechapel Library in 2014, someone
commented, ‘There are some accents in there
you just don’t hear anymore’.
Set in London’s Docklands long before
its luxury makeover, the film highlights the
bleak prospects of four young artful dodgers,
streetwise before the term was ever coined,
growing up in a derelict wasteland recently
vacated by the notorious Kray brothers and
still a breeding ground for future criminals.
It reflects Ivor’s unique instinct for the
natural drama in ordinary people’s lives –
although to Ivor nobody was ever ‘ordinary’.
His passion for justice, fair play and equal
opportunity influenced almost every
programme he made: Jailhouse Shock; Love Behind
Bars; Children of the Revolution; A Fighting Chance;
Bail Refused; Homosexuality; Asian Teenagers;
Black British White British; Christians at War;
From the Cradle to the Grave – the list goes on.
His sharp insight into human nature could
be challenging as well as life enhancing, but
is remembered fondly by those who worked
for him.
Throughout the 1960s and 70s he
worked as a film editor on Tonight and then
as a producer/director on Man Alive (edited
by Desmond Wilcox and Bill Morton);
The Man Alive Report (edited by Mike Latham);
The Americans (with Desmond Wilcox)
among others.
He explored working with drama, and
his play, And they made their excuses and left,
was performed at the Croydon Warehouse
Theatre, but in 1980, with his two sons
and second wife Susie, Ivor escaped the
media rate-race, bought a smallholding
near Pembridge in Herefordshire, founded

Dunkertons Cider, never looked back
and came full circle in 2015 when the
company won a prestigious BBC Food
and Farming Award.
From award-winning films to
award-winning cider, Ivor has left a rich
and varied legacy of historically important
documentaries as well as some rare and
delicious ciders and perrys which are now
sold all over the world.
Ivor died suddenly from a heart attack
at home in Herefordshire on the evening
of 17 August 2016.
Shirley Whitton

Children’s TV director
with legendary
generosity
It is with great
sadness that I have
to report the death
of Graham Gauld.
He was born in
Coventry in 1929,
moving to London
at an early age.
At the end of his
education at UCS
he completed his
National Service
with postings to
the Middle East,
followed by two
years at RADA.
Graham began his BBC career in
Birmingham in 1952, starting as a studio
manager, rattling teacups on The Archers.
He then moved to Children’s Hour, appearing
in and beginning to direct productions
and also compiling and presenting a music
programme called Playtime, which was
broadcast on the Light Programme.
When Children’s Hour moved to London,
Graham moved with it and indeed crossed
into Children’s TV where he directed
Billy Bunter (with a cast which included a
very young Michael Crawford) and also
Seeing Stars, an astronomy programme for
children with Sir Patrick Moore.
Eventually Graham moved into Features
and Drama and directed some fabulous
productions, far too many to mention
except from a personal point of view,
the memorable Dance to the Music of Time by
Anthony Powell, which was spread through
six episodes a year over four years.
Graham treated everyone with the same
courtesy and kindness, from the ‘Sirs and
Dames’ of the drama world to the trainee
Spot SM in the studio. His productions were
always immaculately planned and cast and
timed to perfection.
Graham’s generosity was legend and on
his retirement he took the drama studio
managers, his PA and a couple of others to a
wonderful dinner at the Ritz.
Of the many tributes given to Graham,
the one word that constantly appears in
‘Style’, and those of us who were lucky
enough to work with him hold so many
happy memories of fun productions, all of
which ended with Champagne or ‘Monster’
Gins in the BBC Club.
He fought a spirited battle against cancer
but died on 20 June 2016, aged 87, having
spent a full and well travelled life and also
having brought pleasure to so many of his
listeners and friends.
Carol Sheward
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One of the last
great Corporation
broadcasters
At his farewell party
in 1986 Johnny
Wilkinson was
described as one of
the last of the great
‘Corporation
broadcasters’ and he
told Ariel that he had
enjoyed every minute
of his long BBC career.
Johnny Wilkinson’s
life in broadcasting started when he joined
the Colonial Service in Nigeria in 1949 and
Tom Chalmers (Controller of the BBC Light
Programme) heard Johnny’s very impromptu
commentary of a polo match. Chalmers asked
if he would be interested in running a
radio service in Nigeria as it prepared for
Independence. Johnny agreed and with a lot
of hard work and ingenuity set up the service
transmitting for the first time to villages in
the remote regions of Northern Nigeria.
In 1958 he flew home to England to join
the BBC’s African Service, rising up to become
Head in 1969. He set about creating a totally
new service of African News and Current
Affairs and was the founding editor of Focus
on Africa. In 1976 he went to the World
Service and within a year was asked by the
Director-General Ian Trethowan and Chairman
Sir Michael Swan to become the Secretary of
the BBC. Johnny was warned by colleagues at
Bush House that ‘it’s a rough world up there
– you’ll be eaten alive.’
As Secretary, Johnny sat on both the Board
of Management and the Board of Governors
and his job was to remain impartial and
resolve any disagreements.
It was the step up to his final five years at
the BBC as Director of Public Affairs, which
he often described as being ‘responsible for
duties that no one else would touch with a
bargepole’. It wasn’t easy – the political
climate was not favourable to the BBC
with the Thatcher Government and the
Murdoch press constantly out to undermine
its independence.
On retirement from the BBC in 1986
he became Director of the One World
Broadcasting Trust (now One World Media).
Last year aged 89 he went back to visit the
Focus on Africa team in New Broadcasting
House and recorded an interview with them
for the programme that had been so close
to his heart.
Jules Wilkinson

House Services
Manager, BH
Bill Laurie sadly passed away on 6 October
aged 91. He joined the BBC in 1960 after
leaving the Navy and trained as an engineer
at Tatsfield receiving station in Surrey.
He went on to work at Television Centre
and Lime Grove then became House Services
Manager at Broadcasting House. He retired
in 1980.
I had the pleasure of visiting Bill and we
were delighted that he joined us for a BBC
pub lunch in July this year. He is survived by
his daughter Ailsa and will be sadly missed by
everyone who knew him.
Mary Whettem
(BBC Visitor)
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Ted Garrard
Ted Garrard died at his home in France
recently. He joined the BBC Accounts
Department in the 1950s and transferred to
Engineering in Radio Outside Broadcasting.
He worked in studios around London,
doing first line maintenance, tape recording
and editing, covering live transmissions
and recording sessions with classical music,
light music, pop music, light entertainment
and drama.
I first met Ted when I joined Outside
Studios in 1959. As part of my familiarisation
I was sent to the Jubilee Chapel where Ted
was balancing a live programme with Sandy
McPherson at the BBC Theatre Organ. It was
November and when the fog thickened Ted
kindly suggested I leave early in case the trains
stopped running, adding that if necessary he
would deal with the office.
In the 1960s we all became studio
managers and Ted opted to stay with the
popular music group, working on a variety
of programmes, both in the studios and BH.
Ted took early retirement to care for his
first wife Madge, who was very ill. After she
died he travelled around the world, first to
Australia and then the Middle East and
Europe. On one trip he visited Israel and was
held at the border for a whole day until he
was able to convince the authorities that he
was not a terrorist.
During this time he met and married
Maryvonne and settled happily in France.
He was very proud that he almost got the
French shopkeepers to understand his truly
English sense of humour.
Ted made trips back to England to keep in
touch and enjoyed meeting old colleagues
for lunch when we relived past times and
solved the BBC’s problems.
It was always a pleasure to work with Ted.
He was inevitably ready with a joke or two
and was very kind.
It was people like Ted, with his knowledge,
quality of work and high standards, which
helped to create the excellent reputation in
radio broadcasts which the BBC enjoys.
He is missed by all who knew him, but
especially by his sons Nigel and Clive and his
wife Maryvonne.
Tom Burtonshaw

The finest film editor
It was a blow to hear
that Jim Latham, my
much-admired BBC
film editor colleague
and friend, had died
in August after a short
illness, aged 82.
As a person Jim
was unassuming,
calm and kind; as an
editor, clever, creative,
counterintuitive – he was one of the greats.
Initially joining the BBC Transcription Service
in 1951, and then after National Service
transferring to the Television Film Unit as a
trainee projectionist, he became a film editor
in December 1963, working for the BBC until
his June 1994 retirement, and subsequently
as a freelancer.
He edited some of television’s iconic
productions: The Ascent of Man, Connections, Cosmos,
Horizon, 40 Minutes, The House, Life Story and Threads,
for which he won BAFTA in 1985 for Best
Television Film Editor.

Jim transformed everything he touched into
something better than its director imagined.
His editing approach on films such as Life Story
often prefigured the style of modern
Hollywood; and his skill with music was
extraordinary. Productions such as The House
(about the Royal Opera) would be
transformed by Jim’s love of opera, and his
encyclopaedic knowledge of the most obscure
classical composers. His inventiveness was
legendary: on a Horizon film for me he once
had five discs running in parallel, creating an
entirely new score, pre-inventing sampling.
Many warm tributes have come from
former colleagues, but a note from Mick
Jackson (director of Ascent of Man, Life Story and
Threads, now in Hollywood) perhaps best
captures the Jim we knew: ‘Jim was a
wonderful collaborator – so skilled, so erudite,
so full of ideas and just a terrific person to be
with. And everybody’s experience of him was
the same – a man who loved what he did,
took great joy in it and did it better than
anyone in the world. I shall miss him greatly.’
It is a terrible sadness that the wonderful,
erudite, creative, thoughtful mind that was
Jim Latham will no longer be here to impart
his knowledge and skill, with his disarming
wit and his compassion.
John Lynch

Award-winning
engineer & manager
Following his
graduation from
Plymouth
Technical College,
John Astle’s BBC
career started
in Designs
Department in ’69
with a landmark
project to develop
a digital audio
system dubbed ‘Sound-in-Syncs’, which
encoded the TV audio channel and superimposed
it onto otherwise unused parts of the
analogue video signal.
It was a huge success, and saved both the
BBC and other broadcasters (via licensing)
large sums in line rental. It earned the BBC a
Royal Television Society award, followed by a
Queen’s Award for Industry, and finally in
1999 an Engineering Emmy, which John
(accompanied by his wife Carrie and two
other colleagues) collected in New York.
Promotion to Senior Engineer and Section
Head followed in rapid succession: as Head of
TV Studio Section John led the team that
designed a new generation of TV standards
convertor. These converted 525 line US colour
TV to 625 line British/European TV and vice
versa, free from the judder and twinkling
effects that were the hallmark of earlier
systems. He was also involved in the
Doomsday project and a TV lighting system
dubbed ‘Q2’.
Designs moved from Western House to
Avenue House, and in 1990 John took over as
Head of Design Group, D&ED. Here he
pioneered project management training for
the group which was then operating under
the stresses of the new ‘internal market’.
During 1993-4 John was responsible for
the closure of Avenue House and the merging
of Research Department and Design Group at
Kingswood Warren. He became Head of
Engineering in the newly-formed R&D, and
subsequently took over additional
responsibility for Patents and Licensing.

He was adept at managing the complicated
IPR arrangements with our various partners,
displaying expertise, good humour and charm
to ease some difficult negotiations with
multinational companies.
John, a kind, pensive and modest man,
combined a high level of technical ability with
excellent management skills: he was a
pragmatist and gifted mentor and had a great
way of letting invention flourish.
Outside work, John and his wife Carrie
were members of the Kennel Club. Over the
years they owned nine Afghans and bred one
litter, including Cyder, who became Crufts
Best of Breed 2001 and Top Sire 2008.
Following his retirement in 2004 he
moved to Cornwall; sadly Carrie died a few
years later, and John was ‘adopted’ by his
neighbours Anna and Titus. He will be
greatly missed.
John Sykes & Anna Brimacombe

Award-winning film
editor dies at 86
North London-born
Roy A (Nobby)
Clarke followed his
National Service on
RADAR (where he
spent most of his time
in the camp theatre)
by making equipment
for the newly formed
BBC Outside
Broadcasts, covering
the Coronation. That
same year he began his BBC career in Film
Library, later becoming a film editor based at
Ealing Film Studios.
His eclectic work embraced most TV
departments including Ballet; Children’s; Film
(Barry Norman’s review series); Drama; Light
Entertainment (Benny Hill); Music (Solti’s
masterclasses); Opera; Schools; and Sport
(Wimbledon stand-bys, Wheelbase, plus the East
African Safari Rally, where Nobby recreated
the entire soundscape because the originals
were lost in Africa). With such encyclopaedic
knowledge he was an ideal brain to have on a
quiz team!
In 1966 the BBC gave Nobby a special
award for their filmed recording of the RSC’s
The Wars of the Roses.
Nobby met his future wife Pam in the
Studio Amateur Dramatic Group (SADG) who
were allowed to use the School’s Studios near
BH, provided they were trained by Nobby and
like engineers. After recordings, the Group
strolled together for late suppers at Bush
House. With the Ariel Players, he performed
and worked back-stage at the Fortune Theatre
and Marylebone High Street.
Married for 54 years, they travelled widely
over four continents, culminating with their
‘Tuning into Shakespeare’ tour of New
Zealand. Nobby was made an Honorary
Fellow of The Society of Teachers of Speech
and Drama after editing their international
newsletter for eight years and supporting Pam
when she was Chairman.
As one of the first members of
Shakespeare’s Globe, Nobby served on
Sam Wanamaker’s original committee;
giving advice on acoustics and sound
recording; sight-reading Shakespeare’s
plays ‘Out-of-a-Hat’ and greeting audiences
as a volunteer steward. At their annual
Globe Remembers day in June 2016, Nobby
was honoured for his contributions.

MEMORIES
He retired from the Beeb in 1989, later
removing to Sheringham, North Norfolk.
Pam, their daughters Bindy and Ginny,
grandsons Tim, George, Sebastian and
Benedick and all their family and friends will
treasure memories of Nobby’s unique sense
of humour, his enthusiasm and his joy of
life, the universe and everything.
Pam J Clarke

Forty-four years
with the BBC

OT (Tom) Edwards,
who died at the end
of August aged 91,
joined the BBC in
Bangor in 1941.
Before he retired in
1985 he was an
audio supervisor at
the station where he
started working at
16, straight from
school in Caernarfon. He soon moved to
London and then to Bedford, to work at the
BBC wartime studio based in a chapel vestry.
Here he met the Glenn Miller Orchestra and
Bing Crosby. He enjoyed his stay there and had
kept in contact with some of his colleagues, and
a few years ago ventured down from his home
in Bangor with his son to revisit his old haunts.
When he was sent to Egypt to do his
military service he detested all aspects of his
stay. His return to London was more pleasant.
In 1952 he worked on Queen Elizabeth’s first
Christmas broadcast from Sandringham.
He was honoured years later when he
received the Queen’s Jubilee Medal for his
services, along with four others. He had also
worked on the Queen’s Coronation Ceremony.
After returning to Bangor he was
occasionally called back to London to work
with the Outside Broadcast unit during Royal
Weddings or State Funerals. For most of his
working life in Wales he was one of the sound
engineers involved with live outside radio
broadcasts from chapels, football grounds and
Eisteddfodau. When the Welsh language
morning service, Oedfa’r Bore and the hymn
singing programme Caniadaeth y Gysegr were
broadcast live in the Fifties and Sixties, Tom
would have seen more chapels and churches
than most ministers and clergy.
Giving up his duties on the road proved
very difficult for him and he never adapted to
a desk-job. He retired in 1985 and enjoyed
life with his wife, Irene, and their family.
He was always ready to help others, especially
chapels which needed to install new sound
equipment. He was a great follower of sport
and was able to enjoy watching his other
favourite programmes – Songs of Praise and the
Welsh equivalent, Dechrau Canu Dechrau Canmol,
until a few weeks before he died.
William H Owen

The original Reg Perrin
Reg Perrin retired from the BBC in 1983
after 40 years’ service. He started as an ‘effects
boy’ on ITMA and many other variety
programmes at that time and then became a
JEEP (Junior Programme Engineer, for those
too young to remember!)
He played Grams for Doris Arnold, whose
record programme Those You Have Loved ran for
many years.
Reg completed his National Service and
on his return became a studio manager in
Bush House for the Overseas Service.

Early in the 1950s he saw a job advertised
with Midland region in Birmingham that he
thought might suit him. He produced many
programmes before Pebble Mill opened in
1971, then went on to produce/direct a great
many TV programmes, the most successful
and satisfying being Pot Black and Junior Pot Black.
He justifiably gained a great deal of credit and
praise as this programme was responsible for
introducing snooker to the TV screen.
Reg had a bit of a hard time during the
Seventies when a most successful sitcom
began – The Rise and Fall of Reginald Perrin – starring
the great Leonard Rossiter. There were a few
people who seemed to think it was based on
his life and he did his best to change their
minds – but he couldn’t bring himself to
watch a single episode!
When he retired in 1983 Reg was able to
devote more time to his family and his
hobbies. He and his wife Joan had seven
children. Joan had worked for several years
in the Gramophone Library, at that time
based in Rothwell House, which is where
they met. They were married for almost
67 years until Joan died in 2013.
Reg found it difficult to cope with life
without Joan but found happiness again
through his lifelong friendship with Doreen
Dabbs (widow of Jack Dabbs, Radio 2
producer) who he married in 2014. Joan
and Doreen had worked together in the
Gramophone Library, Doreen for almost
17 years, and she had attended Reg and
Joan’s wedding in 1946!
Reg reached his 90th birthday on
24 May 2016 and died on 11 June,
leaving behind his wife, seven children,
16 grandchildren and 13 great-grandchildren
– and a lot of very happy memories.
D Perrin

Social historian who
corresponded with
Mary Whitehouse

Norman Longmate,
an influential member
of the Secretariat – an
administrative unit
then close to the
Director-General and
Programme
Directorates, which
formed and explained
BBC policy – died on
4 June, aged 90.
Educated at Christ’s Hospital and, after
army service, at Worcester College, Oxford,
he became a Daily Mirror journalist, then a
publicity officer at the Electricity Council.
Already a freelance scriptwriter, he joined
the BBC as a schools radio producer in 1963,
soon moving to the Secretariat, where he won
a reputation as an astute minute-taker at
Directorate Meetings and in answering letters
of complaint, including drafting replies to
Mary Whitehouse.
Of one, his diary recorded in 1981, ‘I had
pleasure in pointing out that her claims to
speak for the silent majority were thoroughly
contradicted by our Audience Research and
added, for good measure, that we used a
representative sample and do not rely on a
few self-selected elderly people to measure
opinion. My anti-Mrs W efforts are clearly
bearing fruit, as the pained note in her latest
letters shows, and, whoever she writes to, she
is now getting tough letters back...in fact all
written by me.’

Author of eight editions of Writing for the BBC,
he was also Secretary to the BBC Archives
Committee in 1979. Friends recall him as a
familiar figure holding forth in the BBC
canteen, the centre of anecdote and gossip,
eccentric, colourful, and good company.
He had a lifelong passion for history, his
literary ambition flourishing alongside his
BBC commitment. King Cholera established him
as a social historian, but of his 31 books, he
was best known for the innovative How We
Lived Then, about everyday life in Britain in
World War II, drawing on letters from the
public, thousands of whom wrote to share
their recollections.
On this, and subsequent books and
articles on wartime civilian life, (including
a Radio Times supplement), rested his public
reputation, and freelance commissions as
an expert adviser to TV and radio programmes.
One of his final TV appearances was in the War
Cabinet in Channel 4’s The 1940s House in 2000.
Jill Longmate
Photo courtesy of Bryan & Mary Harris

PA to Sir Bill Cotton
Queenie Lipyeat sadly passed away on
26 September 2016, at Whipps Cross Hospital,
London, aged 90.
Queenie was born on 22 May 1926 in
Edmonton, North London. She passed
the 11 Plus and attended Latymer
Grammar School.
Upon leaving school she started working
for the BBC. Queenie managed to work her
way up through the typing pool to become
personnel secretary to Sir Bill Cotton, Head
of Light Entertainment in the Seventies
and Eighties.
Queenie was passionate about the BBC
and was immensely proud of having worked
there. She only allowed herself to watch ITV
when she retired!
After her retirement, Queenie missed life
at the BBC but led a very full and active life.
She continued to stay in touch with colleagues
and with Sir Bill Cotton and his family until
his death in 2008.
Queenie was a very special, interesting
lady who had an extremely good life. I will
especially miss her stories of the past and the
way she spoke of them so fondly. She will be
deeply missed.
Lisa Lyall

A life of jazz
Music and especially
jazz is the thread that
connects all parts of
Roger Eames’s BBC
career. He joined the
BBC as a studio
manager in 1962
and his skills in
balancing such
outfits as the NDO in Manchester led to his
appointment as a music producer, a job that
encompassed Music While You Work, Those were the
Days, Victor Sylvester and Round Midnight but also
sessions with young groups destined to
characterise the Sixties pop sound.
An accomplished double bass player who
had played jazz and formed his own bands
since his student days, he was soon the
producer of Radio 2’s weekly Jazz Club
presented by Humphrey Lyttleton. He was
proud of having introduced Jazz Workshop to
Radio 3 despite the Controller’s comment
that he ‘didn’t understand a note of it’.
During these years he was the British judge at

the Montreux Jazz Festival and served on Arts
Council panels.
By 1969 Roger had a young family and
wanted a more settled life; Local Radio
beckoned. He was appointed PO at Radio
Leicester in 1970 where, with interludes
elsewhere, all music related, he would stay
until his retirement in 1988.
There his wide interests and amiable
personality were great assets on and off the
station and he always had time to talk and
encourage newcomers. His love of music
showed in the airtime given to local
musicians, choirs and brass bands.
His Local Radio duties apart, Roger was in
demand as a musician and could be found on
occasions in the pit of the Haymarket Theatre
for the musicals for which that theatre
established a national reputation. Together with
his wife Christine, herself a talented composer
and conductor, they formed the Radio Leicester
Big Band, which went on to win major awards
in Radio 2’s big band contests.
By the late Eighties Roger found the
narrowing of the programme focus of Local
Radio increasingly irksome and took early
retirement, establishing a PR agency for
public schools before moving to Spain where
he and Christine took their music skills to a
new audience.
Owen Bentley

Longest serving ABS
Branch Secretary
John Chantler, who died on 24 June, aged
84, grew up on an estate in Kent where his
father was the head gardener and his mother
was the cook in the ‘Big House’.
Following grammar school, John became
an apprentice tailor at Burtons the Tailors,
and when National Service beckoned he
joined the RAF but soon became a regular
as this enabled him to choose a trade.
He trained to be a radar mechanic and on
completion of his training he was posted to
RAF Scampton to service and maintain Lincoln
Bombers. It was here he met Josie at a dance
in Lincoln. They were married for 62 years
and had two sons, Michael and Christopher.
After demob, John obtained a post as a
probationary technical assistant (PTA) in the
Transmitter Department of the BBC in 1953.
John was first employed at Woofferton
transmitting station, which he served most of
his service, in-between spells at Sandale and
Wrotham. Due to his meticulous attention to
detail, he soon became an integral part of the
operation at Woofferton.
It was at this time he became involved in
the affairs of the Association of Broadcasting
Staff (ABS). I should add that at this stage the
EiC at Woofferon was a man by the name of
LF Irvin, and to be active in the ABS was the
‘kiss of death’ to your continued employment
at Woofferton but he had failed to reckon on
the tenacity and diligence of John Chantler.
John continued to fill the post of Branch Secretary
until his retirement in 1987, which made him
the longest serving Branch Secretary in the
ABS, a feat that was recognised by making him
an Honorary Life Member on his retirement.
John was a very accomplished woodworker
and taught himself bookbinding, which he
used to collate all his extensive knowledge of
railways and his bookcases bore testimony to
this. He also joined a group that renovated a
single-decker bus and when completed they
took it to fairs and rallies all over the country.
Rest in peace my loyal and faithful friend.
Maurice Rowe
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Midlands yesterday...
The power of social media turned a chance meeting into a big reunion of BBC Midlands Today
former staff.

I

t started with the inaugural lecture at
Birmingham City University by Diane
Kemp, former BBC Midlands reporter
and presenter, now Professor of Broadcast
Journalism. Her former News Editor, Roy
Saatchi, HNCA Rick Thompson, and Midlands
Today Programme Editor Maureen Carter
were there to congratulate her, and thought a
reunion of Birmingham Newsroom staff from
the Pebble Mill days was overdue. But would
anyone turn up?
Cathy Houghton, who had worked in the
news department since the late Sixties, joined
the self-appointed organising committee, and
the word went out to contacts on Facebook.
News of the get-together rippled out
rapidly on social media, and in the end 75
former Midlands Today staff turned up at the
Midlands Arts Centre for a buffet, screenings

of farewell videos, a show-and-tell area for
photos and memorabilia, and lots of happy
memories and anecdotes – 45 years after
Pebble Mill opened and 12 years since it was
demolished much to the regret of those present.
Maureen Carter says, ‘It was a truly
wonderful occasion. I haven’t seen so many
people smiling continually for six hours.
No one wanted to leave as they met
colleagues they haven’t seen for very many
years. There are calls for Midlands Yesterday to
be an annual event! Maybe we’ll wait until
the 50th anniversary of the opening
of Pebble Mill, if we all survive that long!
Rick Thompson
Trainee News Assistant in Birmingham 1969-74
Head of News and Current Affairs and Regional
Programmes, Midlands, 1986 – 1994

Book offer
The First 50 Years of the
BBC in Scotland
Four years ago, I edited and got into
print a book called ‘The First 50 Years
of the BBC in Scotland’, based on a
manuscript prepared by David ‘Pat’
Walker, a former A/Controller of BBC
Scotland. I should perhaps point out that
both Pat and I did this work as a labour
of love only.
I have just now heard that the
paperback version has been published at
£12.99. My memory of these things is
that any original hardback has to sell well
to get the paperback treatment, so it is
all very encouraging, and certainly backs
up my experience of positive audience
reaction to the BBC at the many talks
I have given on the subject in Scotland.
Following contact with the publisher,
Luath, I have now managed to obtain
a code and contact details to allow
pensioners and staff to receive a 20%
discount off the list price. This works
out at just over a tenner, which I might
modestly suggest represents a genuine
bargain, for Christmas or otherwise.
The code to use is: BBCPB2016.
Prospective buyers can use this code
when phoning
(0131) 225 4326,
or by visiting the
publisher’s website
(www.luath.co.uk)
and entering
the code on
the shopping
cart page.
Mike Shaw

CLASSIFIEDS

CAPTION competition

WIN
£10

Venice, Giudecca.
Beautiful apartment in quiet, private
courtyard, sleeps 5, fully equipped.
Experience the real Venice.
Tel: 01260 227262.
Email: maggieharwood1@btinternet.com

with ‘caption competition 6’ in the subject line.
Please include your BBC pension number.
Good luck!
Picture shows Peter Purves, Lesley Judd
and John Noakes (Blue Peter: Christmas 1974).

The 15th Cashiers (London) Annual reunion
was held on 6 October 2016 at the usual
venue of The Black Horse, Greenford.
Ably organised, as always, by Alan
Robinson and Richard Holmes, it was an
evening thoroughly enjoyed by all those
who were able to attend. As well as
participating in a well prepared meal,
there was much to discuss about events
that had occurred since the last time we
met as well and much to reminisce over
about the time that we had spent
working at the BBC.
It was a time to remember those
who had sadly departed over the years:
Joan Hosty (Senior Cashier), Terry East
(Senior Cashier), Maureen McGuiness
(Central Area) and Janice North (West
London). It was also a time to remind
ourselves that Charlie Brace (Chief
Cashier 1975-1985) was about to
emigrate at the age of 91 to join his
daughter Christine and her husband in
New Zealand. He said he might come
over for next year’s reunion!
We also remembered Sam Bell (Cash
Office Inspector) now aged 87, a stalwart
of many reunions, who sadly is not very
well but following a recent visit by Phil
Mayers and Alan Robinson he was found
to be very well looked after in a
residential care home.
The evening passed very quickly but
a good time was held by all. A note was
made in diaries for next year’s reunion at
the same venue, probably on the first
Thursday evening in October.
Anyone wishing to attend next year’s
reunion or requiring information should
contact Alan Robinson at redcowrobbo
@hotmail.com. All are welcome.

Yorkshire reunion lunch
Former BBC colleagues gathered for a
reunion lunch at the Dower House
Hotel in Knaresborough on Thursday,
11 August.
Please save the date for the 2017
lunch to be held at the same venue on
Thursday, 10 August 2017. This will be
our 10th year at the Dower House!
Contact Sue Pagdin for further
information: spagdin1@aol.com

Menorca.
Detached secluded villa with private pool
in Es Castell, Mahon. Sleeps 2-7. Aircon.
Brochure: 01621 741810 or visit
www.menorcaholidayvilla.co.uk
Costa Blanca, Spain.
Beautiful two-bedroom apartment.
Stunning views over beach. Aircon, shared
pool, parking. Visit www.apartmentlavila.
com or call 07454 286868.

The winner of a £10 shopping voucher is
Bonnie Margo who submitted ‘How much
longer will we have to wait to find out if the
show has been axed?’
Post your entry to Prospero by Friday,
30 December 2016. Or, you can email
your entry to prospero@bbc.co.uk,

Cashiers (London) reunion

Prospero Classifieds, BBC Pension and
Benefits Centre, Broadcasting House,
Cardiff CF5 2YQ.
Please enclose a cheque made payable to:
BBC Central Directorate.
Rate: £6 for 20 words. In a covering letter
please include your pension number.

Photo credit: Jonathan Smith

Light Entertainment
Television Reunion
Open to all who have worked in and
for Light Entertainment Television –
another opportunity to meet up with
former colleagues.
The reunion will be held at the BBC Club
Western House, 99 Great Portland Street,
W1A 1AA on Wednesday, 1 February 2017
from noon onwards. RSVP by email to
Tony Newman: tonynewman@live.com
Lesley Begley: l.begley2012@btinternet.com
Designed and produced by Wordshop

