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VOLUNTEER 
VISITING
SCHEME

CO
FFEE SHOP

Would you welcome 
occasional contact with 

former colleagues?

Available throughout the UK to 
BBC pensioners over age 70

Visitors are also 
BBC pensioners

Operates from the 
Pension and Benefits 

Centre

Visitors carry ID cards 
with them for your 

security

Meet at home for a chat or 
somewhere public like a 

coffee shop

We can also offer 
support during 

difficult times such as 
bereavement

Want to know more about what the VVS has to offer?
Call the pension service line on 029 2032 2811 or  

email myPension@bbc.co.uk

Over 2,000 pensioners 
already use the scheme

Mystery Sudoku
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Complete the grid so that every row, column and  
3x3 box contains the letters EINQRSUWZ in some  
order. One row or column contains a five or more 
letter word, title or name with a BBC connection. 
Solve the Sudoku to discover what it is and send 
your answer to: The Editor, Prospero, BBC Pension 
and Benefits Centre, Broadcasting House, Cardiff 
CF5 2YQ by Monday, 2 September 2019.

The winner gets a £10 voucher. Many thanks to  
Neil Somerville for providing this puzzle. 

The Sudoku winner in June was 
David Hyatt and the answer  
was ‘media show’.

WIN
£10

| BACK AT THE BBC

Annual Report  
and Accounts
The BBC has published its Annual Report and Accounts for 2018/19, 
which looks back at the Corporation’s achievements and celebrates 
some of the great content it has produced over the course of the year.

Some of the highlights from across the year include: 

• The BBC won 184 major awards in total, including five Golden Globes  
and 16 BAFTAs

• The first series of Killing Eve was a hit with younger audiences and was    
requested 42.5 million times on BBC iPlayer

• 44.5 million watched the FIFA World Cup Coverage across BBC iPlayer and BBC Sport

• The BBC’s weekly global reach has increased to 426 million adults – a 13% increase

• The BBC launched BBC Sounds, had 3.6 billion programme requests on BBC iPlayer and announced  
its intention to launch BritBox with ITV

• A new digital channel in Scotland attracted record digital audiences for its opening night

• When figures for talent paid over £150,000 were first published in 2016/17, there was a 75:25 split 
between men and women on the list. The projection for 2019/20 is now 55:45. Last year there were  
no women in the top 10, this year there are three

• The gender pay gap is also down from 7.6% to 6.7%

• Overheads have reduced further – 95% of controllable spend this year was focused on content and 
delivery; just 5% was spent on running the organisation. This is at a record level

• BBC Studios generated record returns of £243 million to the public service. 

Tony Hall, Director-General, said: ‘The BBC has had a year of positive 
change and creative achievement. 

‘We are holding our own against the big streaming giants, we have had  
a prolific year for awards, record levels of efficiency, and new levels of 
commercial success. 91% of UK adults use our services each week. 

‘That is a sign of success in a world where there is more competition  
for people’s time.’

BBCPA AGM  
16 April 2019
Albert Barber, Chairman, welcomed a full house of 
members to the 32nd Annual General Meeting of the 
BBC Pensioners’ Association at the Friends House in 
London. Albert spoke about continuing good relations 
with the BBC, Pension and Benefits Centre at Cardiff 
and BBC Pension Trust Limited. The latter two were 
represented at the meeting by Ian Cutter, Head of 
Operations and John Cullen, CEO of BBC Pension 
Trust Ltd. 

Reports from the Officers of the Association included 
Maurice Maguire, Membership Secretary and  
Alan Bilyard, Treasurer. Maurice reported that due  
to ‘natural wastage’ membership is falling. He urged 
all members to encourage their BBC friends and 
colleagues to join with the incentive of free new 
membership until May 2020. Introducing Alan,  
Albert announced Alan’s retirement as Treasurer and 
thanked him for his 19 years of service to the BBCPA 
as Treasurer. Albert commented that the continuity, 
wit and wisdom that Alan has provided will be missed. 

Leslie Huss-Smickler then outlined all the offers 
available to members which can be found in the 
four-page leaflet in the Annual Report 2018 sent out 
recently and in the Christmas Newsletter. 

After a short break, Ian Cutter, Head of Operations, BBC 
Pension Trust Limited gave a short presentation about 
the work of the Pension and Benefits Centre in Cardiff. 

Our keynote speaker, Sir John Tusa then gave his 
speech, which was about moments of chance that had 
changed his career at the BBC. He also questioned the 
quality of journalism at the BBC with 20 questions he 
would like to ask. 

If you would like to join the BBC Pensioners’ 
Association, FREE for the first year, then please 
complete the Application Form in this edition of 
Prospero (on page 5) or you can join online at our 
website bbcpa.org.uk 

You can take a look at the report in full on the BBC website at: 
bbc.com/aboutthebbc/reports/annualreport 

BBC 
Group Annual Report  
and Accounts 2018/19
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Prospero is provided free of charge to retired Scheme 
members, or to their spouses and dependants. 

Prospero provides a source of news on former 
colleagues, developments at the BBC and pension 
issues, plus classified adverts. It is available online  
at bbc.co.uk/mypension

To advertise in Prospero, please see page 12. 

Please send your editorial contributions,  
or comments/feedback, to: 
Prospero, BBC Pension and Benefits Centre, 
Broadcasting House, Cardiff CF5 2YQ 

Email: prospero@bbc.co.uk

Please make sure that any digital pictures you send 
are scanned at 300dpi. Please also note that the 
maximum word count for obituaries is 350 words.

PROSPERO
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| BACK AT THE BBC

Crospero devised and compiled by Jim Palm
Complete the square by using the clues; these 
apply only to words running across. Then take 
these words in numerical order and extract the 
letters indicated by a dot. If your answers are 
correct, these letters will give you a song which 
was very popular in the early months of 1946.

CLUES
1. Vehicle (3); 2. Equipment (7);  
3. Excepting (3); 4. Disencumber (3);  
5. OT character (4); 6. Summon (4);  
7. Machine guns (5); 8. Representative (5);  
9. Concealed (3); 10. Small flier (5);  
11. Surrey town (5); 12. Go at speed (3);  
13. Angry (5); 14. Go in pursuit (5);  
15. Miss Blyton (4); 16. Irish republic (4);  
17. Hostelry (3); 18. Compete (3);  
19. Exploded nasally (7); 20. Limb (3).

Please send your answers in an envelope marked ‘Crospero’ to The Editor,  
Prospero, BBC Pension and Benefits Centre, Broadcasting House, Cardiff CF5 2YQ, 
by Monday, 2 September 2019. The winner will receive a £10 voucher.

Mrs Joy Thomas was the winner from June and the answer was ‘Maybe it’s because  
I’m a Londoner’.

WIN
£10

Nan, who died in May aged 93, was the BBC’s 
first female TV newsreader, although her 
appointment was not without controversy.

Nan, whose real name was Nancy Wigginton, was 
recruited by the BBC’s top brass to read TV news 
bulletins as an ‘experiment’. The BBC’s directorate 
believed that Winton was ‘serious’ enough to 
counteract the prejudice that women were ‘too 
frivolous to be the bearers of grave news’.

An experienced journalist, she had already earned her 
stripes working on programmes like Panorama and 
Town and Around before she joined the television 
news reading team.

Regular visitors to New Broadcasting House may 
recognise Nan’s name from one of the many meeting 
rooms in the building named for BBC luminaries.

Stuart Hood, a senior member of the BBC’s directorate 
at that time, remarked: ‘I thought it would be rather 
nice to have a woman newsreader on television.’  
Little did Stuart realise the emotive response he 
would get from his colleagues!

‘[The appointment] was greeted with alarm and 
dismay and resistance by my editors. The thought that 
a woman could be the conveyor of truth and authority 
on the television screen was something they just 
couldn’t imagine, couldn’t accept.’

Current newsreader Fiona Bruce recalls: ‘When Nan 
hit our screens it was a story for every newspaper. 
‘Newsgirl Nan’ was an instant celebrity, but much of 
the coverage was on her appearance.’

For example, a report in The Evening Standard at  
the time said: ‘Miss Winton usually hides herself 
behind a desk. Pity. She has a 36-25-37in figure.’  
This sort of chauvinism might be unimaginable today, 

but these attitudes were par for the course among 
many in journalism.

Although attitudes have changed greatly since the 
1960s, female newsreaders still have to contend with  
a variety of different biases, including class, race and 
age. A 2013 study of major broadcasters in the UK 
found that of all presenters aged over 50, only 18% 
were women, compared to 39% for all age groups.

Interestingly, it was audience feedback rather than 
managerial concerns that led to Nan’s departure. 
Audience research from the time showed that viewers 
thought a woman reading the late news was ‘not 
acceptable.’ It wouldn’t be until 1975 that another 
woman would read the news on the BBC, when 
Angela Rippon joined the Nine O’Clock News.

Although her time as a newsreader was short lived, 
the impact Nan’s work made was long-lasting, she had 
inspired many and her trailblazing work is part of the 
move towards greater on-screen female representation 
in BBC News, which continues until this day.

Robert Seatter, Head of BBC History, comments: ‘Now we 
have so many brilliant women presenting and producing 
our news, it’s fitting – and not a little sobering – to look 
back to Nan’s pioneering moment, even though as she 
herself stated she was rather an accidental pioneer!’

The BBC made a documentary about Nan’s career in 
1997. Typically humble, she said: ‘I didn’t realise what  
a revolutionary thing it was…I didn’t have any trouble 
from the press or from the public, it was the editorial 
staff who were a bit dodgy, men in their middle years 
who’d come from Fleet St…they certainly were a bit 
ambivalent about me. 

‘They were very, very serious about the News. It was a 
very serious business!’

REMEMBERING  
NAN WINTON
Seeing a female newsreader today is 
commonplace, but when Nan Winton 
read the BBC News on 20 June 1960 
she sparked a national debate about  
the role of women on TV. 
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Music volume 
It really annoyed me watching London’s Burning (on Drama Channel) that whatever 
the scene there was intrusive music even when actually fighting a fire. When I 
worked in the film department (1963-1992) Despatch/Regional Film Traffic/Film 
Traffic I was fascinated by every aspect of film making and among other things  
I learnt that if the visuals are strong enough YOU DO NOT NEED MUSIC.

Neville Withers 

I WATCH VERY little television now simply because the so called ‘music’ on the 
soundtrack is intrusive, annoying and it makes it impossible to hear the dialogue. 

Audio engineers have worked for years to ensure that the audio quality 
transmitted is excellent. Their hard work is destroyed by the inclusion of such 
extraneous noises.

Music has NO PLACE in any documentary. When I was studying, had somebody 
started to play music in the lecture hall that person would have been smartly 
evicted. Just why do producers think that they should adulterate their 
programmes with such senseless noises?

I can only presume that producers try to compensate for their lack of expertise 
in making a programme that is worth watching.

There is some discussion about the possibility of the BBC starting to charge 
elderly pensioners a license fee soon. Should that happen it will be the last straw 
for me. I will scrap the TV. It is just not worth the cost.

Tom Peckham

John O’Hare
Just a quick response to the letter from Hilary Field on page 5 of the June 2019 
issue. Hilary and Penny might like to be reminded of the existence of the BBC 
Radio Drama Archive (or it may be called Script Library).

When I was on the staff, ages ago now, I think copies of all radio drama scripts 
were automatically kept. Of course that may no longer be the case, or they may  
be housed at Written Archives at Caversham. Or there may have been a cull! 

But just possibly this might be an avenue worth exploring. I’m afraid I never knew 
John O’Hare or worked with him.

Piers Burton-Page

16mm screen test/ 
John Buttery
I am a BBC volunteer visitor and have received a letter from the son-in-law  
of a BBC pensioner I wrote to with regard to a possible visit. He has a 
collection of 16mm films, one of which is labelled ‘screen test’, possibly 
produced by a ‘John Buttery’?

If any reader might know if the BBC would be interested in viewing these 
16mm films please let me know and I will pass on any expression of interest.

Peter Cresdee
hiwatt@heavyside.plus.com

BBC South Western House
Whilst having a rummage through a 
pile of old books (as you do), I came 
across the City of Southampton 
handbook for 1967. Inside are pictures 
and articles extolling the virtues of  
the city including the BBC studio in 
South Western House. There are also 
two pictures from Southern TV 
presenting a rather more hi-tech 
approach. I know some BBC staff  
went to Southern, so hopefully will be 
of interest.

John Hulse

Southern Independent Television Centre (and top right). Above: in the BBC South Studios.

Harold Briley’s 
article in April
I have enormous respect for Harold 
Briley, the former BBC World Service 
correspondent whom I also had the 
pleasure of knowing personally at Bush House, so I read with interest his 
article in the April issue of Prospero entitled ‘Reminiscences of a revolution’.

I think, however, that he glosses over some of the uncomfortable truths about 
the role of the BBC Farsi Section in the fall of the Shah of Iran in 1978-9.  
Harold Briley is right to say that the BBC didn’t foment the Islamic revolution 
and directly cause the Shah’s downfall. But the Persian-language broadcasts 
during that period – as is now recognised – contributed to it by giving undue 
prominence to opposition activities in Iran on an almost daily basis. And that 
undoubtedly had a powerful effect in the country precisely because the BBC 
broadcasts in Persian were widely listened to and trusted for accuracy.

At the time I was working in the Russian Service of the BBC and remember 
well that we too translated a fair amount of reports emanating from our 
Persian colleagues about what the supporters of Ayatollah Khomeini were 
up to.

I know this is not an exact parallel, but we in the Russian Service had to think 
carefully whenever we covered stories of dissident activities in the Soviet 
Union, mindful of the fact that an important sense of proportion and balance 
had to be observed. This, despite the fact that quite a few members of the 
Russian Service privately sympathised with the aims of the dissidents and 
would dearly have loved the Soviet regime to be swept away, if possible.  
From what I read, several Farsi Section broadcasters felt similarly about the 
Shah and have admitted since those events to being sympathetic to the 
Iranian opposition in 1978. 

Diran Meghreblian

Hear the lionesses roar
While I have every sympathy for England’s Lionesses, who suffered defeat in 
the World Cup semi-finals in France in July, I have more sympathy for those 
who, like me, relied on BBC TV coverage of the game against the USA.

Could someone please tell me what the commentators said throughout the match? 

My BBC days brought advice, nay instruction, that atmos mics were there to 
provide atmosphere; not to drown out the all-important commentary.

Yet, for 90 minutes on 2 June all we heard was muttering and half-completed 
sentences, thanks to the levels of these background microphones. 

It’s happening more and more – and my hearing is not really as bad as you 
might imagine, despite being a pensioner for couple of decades.

Please, production staff, remember the old adage about how to judge your 
output – listen as a listener.

Allan Muirhead

I READ THE April issue of Prospero as soon as it arrived, including the letters 
complaining about annoying music backing documentaries.

I switched on the One O’Clock News and… guess what? There was an interesting 
resumé explaining the Customs Union which I really wanted to watch – I’m sure 
Chris Morris did a good job of presenting it but I was completely distracted by 
the senseless inclusion of pizzicato notes in the background. It became so 
annoying I just could not take in what he was saying and am now no wiser as  
to what it was all about.

Janet Mayo

THE PERCEIVED OVERWHELMING use of music on television is a common 
complaint in these pages and beyond. I wonder if advances in technology  
might give viewers the option of muting the music while keeping  
the commentary. 

My concern over music usage in factual programmes is not so much volume as 
editorial inference. A comically ponderous bassoon line will suggest I laugh at a 
giant turtle struggling up a beach. Likewise the clownish clarinet passage 
accompanying the dance of a bower bird.

When the music tries to tell me how to feel about the subject of a documentary  
I am watching is when I most want to fade it out.

Paul Cannon
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Ron Sandell/Kingswood Warren
You kindly published an article by me concerning my arrival at Kingswood 
Warren in the February issue of Prospero. The text repeated my statement 
that it was an extract from a book written by me. All true, but the final book 
has yet to be published. I finished the first draft two years ago, but 
it was a very forthright text, work at Kingswood involved some 
very sensitive subjects, and my first draft pulled no punches. One 
or two people pointed out that occasionally discretion is the better 
part of valour, so, somewhat reluctantly, a second draft is being 
produced that is more diplomatic, but still, I emphasise ‘truthful’.

I am hoping to have it with a willing publisher within a couple of months. 
Apparently some people have tried to find the book, so I do apologise for  
the misunderstanding.

Ron Sandell

Tex Childs
I was sorry to hear of the death of Tex Childs. I was there on She Fell Among 
Thieves when Tex saved a stuntman’s life.

The stunt required the man to tie a rope around himself and swing from a 
waterspout to a window high up on a castle tower. Us prop men were on the  
other end of the rope ready to pull him in, but he tied a slip knot. Before we  
could stop him, he had jumped, the rope tightening on his chest, and he hit the 
wall below the window with a sickening thud.

The film crew in the dry moat some seventy feet below told us on the radio link  
to pull him in. However, with the window being narrow and the wall 2ft thick,  
we found it impossible to pull him in.

We were told to lower him down, but the rope was only fifty foot long. Another 
rope was sent up. We tied this on and lowered him down, where Tex gave him 
mouth to mouth. Others on the crew thought he was past saving, but Tex would 
not give up. It took at least 20 minutes for an ambulance to arrive. We later heard 
he had a collapsed lung, broken ribs and collarbone, fractured hip and severe 
bruising. Speaking to another stuntman several weeks later, he said he and others 
had turned the job down as too dangerous, and the man they used was a Butlins 
red coat. So well done Tex – it was nice knowing you. 

Brian Waters

Minicue offered
My father joined the BBC in May 1959 in the Design Department, Special 
Effects at TV Centre.

Before this he worked for a company that made the ‘minicue’, a precursor to 
the current teleprompter. This I have inherited, complete in its travelling case, 
containing the ‘foot’ control, lens, several reels, cables and operating instructions.

It’s of no use to me.

Is there a retired member or even the BBC itself interested in taking this?  
Its gross weight is 29lbs so it would need to be collected from Essex (CO15).

James Gibbings
01255 814698 / j.gibbings123@btinternet.com

BBC War 
Memorials and 
Rolls of Honour
I am a remote volunteer for the 
Imperial War Museum War Memorial 
Register (WMR), which currently has 
over 80,000 records.

I was recently in North Wales and have been uploading photographs that I took 
whilst there. Whilst checking some details I came across a story in a book about 
a BBC chauffeur being killed in an air raid on Bangor and looked up BBC War 
memorials on the WMR. I found the BBC Roll of Honour at Broadcasting House 
but was surprised to find there is no image of it and no names had been added.

I managed to find an image online and add the names to the register but I have 
not found an image that I can upload to the WMR.

The only other BBC War Memorial on the IWM WMR is Birmingham though 
they still had it shown as being at Pebble Mill. I got confirmation that it was 
moved to the new site but again have not been able to get a photograph or list 
of names. I have been told that some BBC War Memorials were collected 
together at Caversham and returned to families, with some remaining in a 
garden area there. If anyone has photographs or transcriptions of any BBC War 
Memorials (with permission to use the photographs), then I can add them to 
the Imperial War Museum War Memorial Register.

There are 84 names on the Broadcasting House War Roll of Honour, mainly in 
London, also others around the country, mainly people serving in the forces 
but also at least 22 civilians who were probably killed in air raids.

Martin Briscoe
martin@mbriscoe.me.uk

Grey & green livery
I can answer Graeme Aldous’ question in the April 2019 Prospero, at least in part. 
Old as I am, I cannot vouch for the origins of the green-with-a-grey-stripe livery.  
I suspect it dates from before the Second World War when I had not even  
reached primary school. I believe it had something to do with the livery of GPO 
Telephone vans which were painted in the same colour in those far off days.  
The actual shade was called mid bronze green and the grey stripe was a subtle 
shade of slightly blueish grey. The rather handsome coats-of-arms were applied  
as transfers and then varnished. I believe these were very expensive and Transport 
Department was not amused when it was discovered at the Pye TVT works that 
the paint used by the coachbuilders on the new MCR19 tended to change colour 
when fingerprinted (round doorways), and the van had to be sent back to the 
coachbuilders for a re-spray with a different kind of paint. The coachbuilders paid 
for the re-spray, but the new transfers were down to the BBC.

I can, however, tell you about the first use of the grey-with-a-green-stripe livery. 
That was on CMCR 1 in 1967. The reason I know this is because I was responsible 
for liaising with the coachbuilders as a member of the Planning & Installation 
Department OB Unit team which produced the first colour outside broadcast unit 
in Europe, CMCR 1. Television Management wanted to make an impression with the 
new vehicle and decided that it should have a quite different appearance from 
existing units. Many colour schemes were proposed, but gradually the favoured 
scheme became a reversal of the existing colours (with the small variation that the 
grey became neutral). 

The signwriting was a different matter and the eventual scheme took almost as long 
to decide as the colour coding system had done (i.e. years!). The coachbuilders, 
Bonallack & Sons, were beginning to despair of ever getting an answer (c.f. Brexit). 
The scheme finally approved used the rhomboid BBC TV logo with the word 
COLOUR depicted using a different colour for each letter. This scheme was only 
used for CMCRs 1-3. All subsequent units had a simpler form of lettering with the 
word ‘colour’ in red.

Pictures of a Type 1 CMCR can be found at http://www.tvobhistory.co.uk/bbc-
cmcrs---colour.html

Geoff Dawe

BBC 21 Club
Does BBC on this club lapel badge relate to the British 
Broadcasting Corporation? Have you any information 
about the club please? Or suggest where I may try to 
obtain the information?

Please contact me by email on Keith.r.turner@hotmail.com  
or write to me at 6 Northey View, Heybridge, Essex CM9 4PH.

Keith Turner
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MARY AND PATRICIA  
AND THE BEAUTIFUL GAME
Charles Runcie, former Head of Sport for BBC English Regions, 
recounts the little-known tale of two BBC managers whose work in 
football half a century ago defied the male prejudices of that era.

It’s 1969. Harold Wilson was Prime 
Minister, Apollo 11 prepared for its 
historic mission to land men on the 

moon, the Beatles were top of the 
charts for six weeks with ‘Get Back’  
and the average weekly wage was £32. 
At the end of a decade which changed 
the world forever, two women working 
at the BBC were also pioneering change 
in an area where change was long 
overdue – sport.

Mary Raine and Patricia Gregory – two 
unsung heroes – began blazing a trail 
that culminated at this year’s FIFA 
Women’s World Cup. But who were 
they, what did they do – and why?

Mary Raine had a passion for football 
from her early days growing up in the 
North East. ‘I don’t know how it all 
began, but I remember clearly my 
family took several newspapers.  
On Saturdays I would buy the Newcastle 
Evening Chronicle special ‘pink’ (football) 
edition, and sometimes I was even able 
to get the Sunderland Evening Echo 
‘pink’un’. Sunderland is my team because 
my elder brother supported Newcastle 
United. He told me I couldn’t support 
the Magpies as that would be being a 
copycat. At my smart school my 
housekeeper banned me from having 
pictures of footballers on my desk and 
tried to confiscate my football books 
and magazines, as soccer was not 
considered ‘suitable’ at a public school.’ 

After university at Oxford and  
teaching jobs, she joined the BBC in 
1966 as a humble newsroom sub-editor. 
Though mainly interested in foreign 
affairs, she was always discussing 
football with the likes of football 
correspondents Brian Moore and  
Bryon Butler in the Sports Department. 
She was usually asked to write any 
football stories for the news bulletins.

After some encouraging words from 
legendary radio commentator Peter 
Jones, Mary was eventually sent to 
report on the Chelsea-Sunderland 
league game in February 1969 for 

radio’s Sports Report. Describing the 
London team’s 5-1 win she became the 
first woman to report on sport for the 
BBC. Her broadcast that Saturday 
afternoon caused newspaper headlines 
across Fleet Street, favourable reviews 
both inside and outside BH and even  
a feature in Goal magazine headed 
‘Meet the BBC’s soccer shocker’.

More was to come the following season. 
Mary was sent to Wembley to report 
the FA Cup Final for Radio 4’s 6pm 
news. ‘It was simply a big wheeze by 
the newsroom editor of the day, 
possibly Peter Woon who I got on well 
with, for the main bulletin that day,’ 
chuckles Mary. ‘They thought it would 
create a bit of a sensation, which judging 
by the front page of the Sunday Times 
the following day, it did. Imagine! There 
I was splashed right across the headlines, 
‘Raine of the BBC…’ But while the Home 
Service used her report, the editor of the 
Light Programme bulletins on the other 
side of the newsroom refused and used 
the Sports Units report instead. He told 
her: ‘I cannot possibly use a report by a 
woman on the Cup Final.’

In 1972 she moved to the BBC World 
Service newsroom based in Bush House. 
Again she became known for her soccer 
mania, and inevitably wrote stories about 
football. Later she became editor of a 
big department providing scripts for the 
BBC’s foreign language broadcasters.  
As the boss, she felt free to produce 
scripts on football stories, but knew well 
that some services would never use a 
script written by a woman ‘except for the 
Latin American Spanish service, who were 
staffed by militant feminists’. So she 
devised a cunning plan – to issue them 
under the names of two male colleagues. 
‘My favourite aliases were John Wilson 
and Alan Jones, who sounded sporty. 
Luckily they didn’t mind, except when 
they got occasional calls about something 
in one of ‘their’ sports scripts.’

Mary graduated to become one of the 
editors-in-chief, sitting on the 
management board, while all the time 
doing football scripts on the side as 
‘John’ or ‘Alan’. She was never rumbled.

Patricia
Around the same time Patricia Gregory 
was also starting to make her mark in 
football, in similar unsung fashion to 
Mary Raine but in a different area of the 
game. Like many others she’d been 

excited by England’s 1966 World Cup 
victory, then the FA Cup win by 
Tottenham the following season. 
Watching Spurs parade the famous 
trophy around north London, she 
wondered why women couldn’t play 
‘the beautiful game’ too. The reason?  
It had effectively been banned since 1921 
by the FA, worried by the attention and 
the crowds that had followed it back then. 

Undaunted, Patricia wrote a letter  
about women’s football to her local 
paper and received several replies 
about playing. Having set up a team,  
she needed others to play against.  
‘My dad was quite traditional; he was 
against me getting involved in all this. 
However, he completely changed his 
mind when the local council told me  
I was not legally able to rent a local 
pitch for matches against other women’s 
football teams.’ She eventually managed 
to get a pitch and ended up running 
both it and a women’s football league. 
Then in 1969 she was instrumental in 
setting up the Women’s FA as the 
game’s governing body.

She was organising all this and 
overseeing the general expansion of  
the women’s game while holding down 
a full-time job as a secretary in the 
BBC’s Sports Department, which she 
had joined in 1970. Life was hectic.  
‘I used to work at BBC Sport all day, 
travel to my parents’ home, have my tea 
then go upstairs to my room and start 
work on all the league and game 
administrative duties. I also wanted to 
learn the rules properly, so I enrolled  
on a referee’s course. We were then told 
by the FA that any fully qualified 
women referees could only referee 
women’s games.’

‘I cannot possibly use  
a report by a woman 
on the Cup Final.’

‘...any fully qualified 
women referees  
could only referee 
women’s games.’

Despite all these hurdles, Patricia 
oversaw the growth of the WFA while 
developing her career firstly with BBC 
Sport, then joining ITV in 1978 as their 
first Network Sports Coordinator.  
‘My new colleagues were shocked when 
I walked into their sports office,’ she 
jokes. ‘They told me they’d been 
expecting a man called PAT Gregory!’. 

She returned to BBC Sport in 1993, 
ironically the year the FA finally assumed 
their role as governing body of women’s 
football, until retiring in 2010. Patricia’s 
contribution to women’s football in the 
UK is recognised in an exhibition at the 
British Library in London entitled An 
Unsuitable Game for Ladies: A Century 
of Women’s Football, which runs until  
1 September. She sourced and supplied 
many WFA papers from the sixties 
onwards as exhibits. 

Mary and Patricia both worked at the 
BBC at the same time, both managing 
to exercise their passion for football 
while doing their ‘proper’ day jobs,  
yet remarkably they never met or knew 
of each other’s existence. They surely 
reflected on what they helped start 
while following events in France this 
summer. The premier tournament in  
the women’s game was covered for  
the BBC by a sports team including 
Eilidh Barbour, Vicki Sparks, Alex Scott 
and many other women sports 
broadcasters. Aliases were definitely 
NOT needed.

Patricia at the current British Library exhibition.

Mary at home.

Above: Mary Raine and the Radio 4 cue to 
her 1970 Cup Final piece.
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Award for TVC redevelopment
Television Centre has joined some of the UK’s top 
buildings to become a winner of the 2019 RIBA 
National Award for architecture. The RIBA National 
Awards are given to buildings across the UK 
recognised as significant contributions to 
architecture. This year’s winners were announced on 
27 June 2019.

Television Centre has been recognised for its 
architectural reinvention of a listed London landmark 
into a thriving community. The architects, AHMM, have 
added a modern twist to the original design, which 
was produced by architect Graham Dawbarn in 1949.

The forecourt has been retained but has been transformed into a public 
space with deck chair seating and connection to the TV studios, cafes, 
apartments and commercial spaces.

The listed features have been preserved and celebrated in its reimagining, in 
particular the recreated red gridded pattern of the central facade and, set on 
a tall column, TB Huxley-Jones’s refurbished 3m high gilded bronze statue of 
Helios, the sun god of Greek mythology. The statue was said to symbolises 
the radiation of television light around the world.

New workspaces for creative industries have been added and artfully stitched 
into the spiral ‘question mark’ plan form of the original masterplan design, 
connected through a series of overlapping internal bridges.

Television Centre: by Allford Hall Monaghan Morris with MacCreanor 
Lavington, Morris+Company, dRMM, Mikhail Riches, Piercy+Co, Haptic,  
Archer Humphreys and Coffey Architects.

BBC IN BLACKNESS

I thought that it was all my fault 
when Television Centre was 
plunged into darkness on the 
evening of 20 April 1964. 

This was the date that should have gone down in the BBC’s history as being  
as memorable as 2 November 1936, when the first television transmissions 
commenced – for on this night in 1964 the BBC launched its second 

television channel. For months, behind the closed doors of the offices lining the 
shiny corridors of Television Centre, a new brand of television was being hatched. 

It was going to be different, create new styles of 
presentation, and offer higher definition, 652 lines 
instead 405, so making the way for the advent of 
colour. Selection boards were regularly being held  
to recruit a new breed of production people,  
with fresh ideas to fuel the new channel.  
Hushed whispers circulated in the restaurants and 
in the bustling Television Centre’s club bar, some 
leaking details of the schedules to come.

Not that I was involved in that particular event.  
That evening, in my role as a Technical Manager 2 

(TM2), I was working on a recording of Compact, a gentle soap of its day set in the 
offices of a fictitious fashion magazine, created by Hazel Adair and Peter Ling.  
No violence and little sex, from what I remember. The biggest crisis in the plot was  
the fear of missing a press deadline. It all had a distinctly middle-class feel about it. 
When you considered how skilfully the Design Department fitted the programme’s 
studio sets and scenery into the confines of studio TC2, you could say it was 
Compact by name and compact by nature.

In my capacity as a TM2, I was responsible for the lighting of this particular episode 
of Compact. Working on a series such as this gave one valuable experience of lighting 
for television drama. I was carefully following the script and action on a picture 
monitor as we were coming up to the point when one of the cast was leaving an 
office at the end of the day and switching off the lights as they did so. I had to 
synchronise this action by effecting a subtle lighting change which I’d previously 
set up on the lighting control console. As their hand hit the dummy switch on the 
wall of the office, I pressed the button on the console.

To my astonishment, everything went completely black! I fumbled, attempting to 
switch on the studio house lights, as agitated voices from the adjacent control 
room and studio cried out ‘lights!’

Then the emergency lights automatically came on, giving the area a ghostly, 
spooky atmosphere. We soon realised that this was something more than ‘finger 
trouble’ on the lighting console. This was a power failure. Very soon an orderly 
evacuation of the studios and control rooms was under way. The inadequate 
emergency lights offered only a glimmer of assistance. 

Our route led us along the dark corridors towards TVC’s main reception. We could 
hear excited, animated chatter that became progressively louder the closer we got. 
The main reception was reminiscent of a medieval cathedral – illuminated by candles 
casting shadowy images upon its walls, crammed full of excited journalists who’d 
been invited for canapés and free drinks to herald the launch of BBC2, and who 
were now being persuaded to leave the premises. 

In one corner of reception stood the new channel’s mascots, ‘Hullabaloo’ and ‘Custard’, 
styled in a giant graphic, the former a grown kangaroo with its joey at its feet. 

Within the crowd of agitated, shuffling departing visitors was Michael Peacock, 
Controller of this new channel. Poor man. What an anti-climax! 

This day was to be the most important in his broadcasting career. However, it 
would no doubt still be his most memorable. His answers could do nothing to 
satisfy the disappointed guests as they, like me, left the premises.

The drive home was surreal. There was no street lighting, the traffic lights were 
blank and the houses lining the suburban streets I drove past were in darkness, 
apart from the occasional flicker of a torch.

And then, as I drove north on the North Circular Road, ahead of me at last there 
was light. I was leaving the affected area and soon things were back to normal. 

The next day the reason for our plunge into darkness was revealed. There’d been  
a massive power failure caused by a fire at Battersea Power Station, which had 
affected most of West London. 

BBC2 opened the next morning without any pomp or ceremony, with the first edition 
of Play School, a series devised by Joy Whitby that continued for 24 years.

I worked at BBC TV Centre from 1967 to 2001, as an engineer, and had a 
strange experience around the mid-1980s. It did not involve a ghost as such, 
but a piece of equipment.

I was working late at night on the 6th floor Central Wedge at TVC, in what was 
then the Computer Graphics Workshop Apparatus Room, where all the 
computer equipment was housed. I was on my own, and nobody else was 
working in the area. 

Whilst carrying out some maintenance work, I noticed a piece of equipment 
had been installed at the top of, what was otherwise, an empty equipment 
bay, but it was in a very unsafe state. It should have had four bolts securing 
it to the bay sides, but two bolts were missing, and the two bolts that were 
fitted were almost unscrewed. This meant the equipment was hanging 
down in the bay under its own weight and was in danger of falling down. 

I couldn’t believe that someone had left a piece of equipment in that state.  
I found two more bolts, and screwed all four bolts into the bay, so that the 
equipment was now secure and level. I didn’t make a note of it, and nobody 
was aware of what I had done. I thought no more of it and later went home.

The next day I came in to work and happened to go to the Apparatus Room 
to do something. I casually looked at the bay in which I had encountered 
the unsafe installation the night before, and almost fell over. The equipment 
I had securely screwed in was back to the state it was in when I first saw it. 
Two bolts were missing, and the remaining two bolts were almost 
unscrewed, so that the piece of equipment was now hanging down once 
more. I was dumbfounded. I made it safe once more, and then thought 
about what I had experienced. 

Assuming the equipment had been installed properly the first time, then the 
‘phantom unscrewing’ had taken place twice. I tried to think of a logical 
explanation for it but couldn’t think of one. As I said, nobody was present 
when I made the equipment safe the first time, and I didn’t record what I 
had done, so it was unlikely to be someone playing a practical joke on me 
as they wouldn’t have known about it. It had also happened twice. 

To my knowledge, there were no more instances of this nature, but I will 
add the following, although I only heard about it second-hand, so the 
details may not be strictly accurate. There had been a death somewhere 
about this time in the vicinity of where I had been working. A ventilation 
engineer had crawled through the maze of ventilation ducting in the roof to 
check out a problem and got stuck. Despite his calls for help, nobody heard 
him, and the poor man died. His body was found sometime later when a 
nasty smell in the ventilation system was being investigated. I often wondered 
if the two incidents were linked in some way.

Dick McCarthy

A strange experience at 
BBC TV Centre

by Brian Hawkins

Desmond Marwood,  
the artist commissioned 
to draw the  
BBC2 kangaroos.
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I joined the BBC in 1968, working in Transmitter 
Department as an engineer at the Divis transmitter 
in Northern Ireland. Two years later I moved to the 
Service Planning Section of Research Department at 
Kingswood Warren, where I remained until retirement in 2005. 

Service Planning Section was responsible for planning, testing and surveying 
the BBC’s transmitting stations. Much of this work involved travelling around 
the UK in specially equipped survey vehicles which enabled us to measure 

signal strength and assess transmitter coverage. 

In those far off days when mobile phones were only seen on Star Trek, field 
engineers would contact Kingswood Warren via the nearest phone box to report 
on job progress or lack of it. This could be an exercise fraught with peril, since it 
involved speaking to the man in charge of Field Work, an unwavering Scot named GI. 

I have seen bold engineers reduced to gibbering wrecks after only five minutes in the 
phone box. One field engineer, KJH, had the best technique. If the going got rough, 
as it often did when talking to GI, he would simply say, ‘Sorry GI, it’s a terrible line 
– I can’t quite hear you’ and then put the phone down.

The beauty of not having a mobile phone was that no-one back at Kingswood 
Warren had any idea where you were or what you were doing until you phoned in. 
If there were no phone boxes around or they didn’t work, then so much the better. 
Clearly this was not an ideal situation for those back at base, and it was suggested 
that the vehicles should be fitted with short-wave (HF) radio-telephones so that 
survey teams could be contacted anywhere in the UK. 

Radio-telephone trialled
A trial was proposed whereby an engineer in a van fitted with an HF single-
sideband radio-telephone would be dispatched in a northerly direction. I would 
operate the base station back at Kingswood. The test worked surprisingly well and 
contact was maintained over several days with the van getting far into Scotland. 
Then the van broke down in the Highlands, about 50 miles from the nearest phone 
box. Fortunately DH, the engineer, was able to tell me via the HF radio where he 
was so that I could telephone the AA from Kingswood and request assistance.  
The AA man, despatched from somewhere like Inverness, was amazed when he 
got to the van. ‘How did ye get in touch wi’ us way oot here?’

Eventually, HF radios were fitted to all the vehicles but they were never a great 
success. Varying propagation conditions provided field engineers with the perfect 
excuse to apply the KJH technique – ‘Sorry I can’t quite hear you Kingswood.’ 

Also, the radios were relatively high powered and, during transmissions in wet or 
humid weather, the whole vehicle could become enshrouded in a sort of blue glow, 
similar to St Elmo’s fire on ships – an effect that would have been particularly 
disturbing to old ladies and small dogs walking by at the time.

The use of VHF radio-telephones for communicating over relatively short distances 
was another matter altogether. These were used regularly during site test work to 
provide reliable communication between the survey vehicle and the transmitting site. 

Personal service
When a new Head of Research Department arrived at Kingswood Warren, he soon 
latched on to the fact that Service Planning Section had vehicles which were fitted 
with R/Ts – therefore why hadn’t he got one in his car and why wasn’t there a base 
station in his office? 

I and two other engineers found ourselves having to deal with this problem.  
After some initial teething troubles, which caused us all to develop grey hair and 
involuntary facial tics, a system was eventually put together which did the job. 
Unfortunately the new HRD was not so appreciative of our efforts. He lived near  
the bottom of a steep hill and the fact that VHF signals prefer to travel in straight 
lines did not help when trying to explain why he could not talk to his Research 
Executive when leaving home in the morning. I can still see Res. Ex., another Scot,  
in his office at Kingswood Warren saying into his microphone, with mounting 
despair, ‘I can’t quite hear ye HRD.’

At that time HRDs were provided with personal transport. Our new HRD had a 
Ford Granada which came with electrically operated door locks. These must have 
been in the early stages of development because they did not work very well when 
the R/T was transmitting. We became aware of this one day when Res. Ex. phoned 
up to say that HRD was trapped inside his car because the doors had permanently 
locked themselves when he pressed the transmit button on his radio. Memory fails 
me as to how we got him out. I was probably on sick leave around that time.

Fluttering in
Many years later, with the advent of GPS (sat-nav), we developed a system for 
testing newly installed television transmitting antennas using a helicopter as the 
measuring platform. 

This was clearly a step up from driving around in a van, and useful results could be 
obtained in a few hours rather than several weeks – although sometimes the locals 
could get a bit nosey, as seen in the photos.

Much of this work was concerned with the development of the DTT services, which 
required the replacement of many main-station transmitting antennas. 

On one occasion we were working near Carlisle, flying around the masts at 
Caldbeck and Sandale. JV the pilot had sorted out the accommodation and all he 
had to do at the end of the day was find it. This he did by waving a hand-drawn 
map about and pointing at the ground, asking, ‘Is that it?’

The key feature in question was a small cluster of trees in the middle of a field 
adjacent to the hotel. Eventually something came into view which seemed to 
match the map so JV ‘fluttered in’. However, before shutting down, he noticed 
some cows at the far end of the field. Cows go a bit peculiar when they see a 
helicopter on the ground and can cause expensive repair bills. There was a large 
lawn between the field and the main building which looked like a much better 
place to park for the night, so JV asked myself and fellow engineer CM to go and 
see if the hotel would mind if he hopped over the wall and landed on the lawn.

We got out, climbed over the wall and went towards what appeared to be the main 
entrance. For some reason it was locked so we turned to a side door and went into 
an inner courtyard. This didn’t lead anywhere so we turned round and went back 
towards the lawn. Just then we saw an elderly gentleman marching purposefully 
towards the helicopter, moustache bristling. When he spotted us approaching on 
his left flank, he whirled round, red faced and eyes blazing. I sensed trouble and 
strove to get in the first word. ‘Excuse me,’ I shouted (because of the din from the 
helicopter), ‘but the pilot was wondering if it would be OK to hop over the wall and 
land on your lawn.’ 

He looked at us, then at the helicopter roaring away in the field, then back at me.  
A puzzled expression came over his face but, remembering his military training  
not to flinch in the face of the enemy, he uttered the memorable phrase,  
‘What (pause) for?’ 

by Joe Middleton

I have seen bold engineers reduced to gibbering 
wrecks after only five minutes in the phone box.

‘Bob-the-Builder’ in the 
air and on the ground.
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Nosey locals.

‘I CAN’T QUITE HEAR YOU, 
KINGSWOOD’ – AND OTHER TALES



At this point things were rapidly falling into place (or apart, depending on your 
point of view) – wherever we were, it wasn’t the hotel but rather someone’s  
back garden.

‘Oh so this isn’t the Swan Hotel then?’ I asked rather sheepishly, expecting a 
roasting. Luckily he saw the humorous side of things and said, ‘No, that’s two  
miles further up the valley.’

As they used to say in the Sunday papers, we made our excuses and left. 
Unfortunately we couldn’t get away immediately as JV the pilot, having  
watched the scene unrolling before him, couldn’t do anything for laughing.

Oman oh man
Some years later we were involved with BBC World Service, testing short-wave 
transmitting antennas at Al Ashkhara in Oman. 

The work required the use of a helicopter to carry the measuring antenna and 
associated receiving equipment but, according to Omani rules, the helicopter had 
to be provided by the RAF of Oman (RAFO). A whole book could be written on 
how we managed to wade through the layers of RAFO bureaucracy but suffice to 
say that one day we found ourselves in the desert outside Muscat in 45°C heat 
trying to explain to an RAFO pilot called Abdullah what we wanted him to do.

Our measuring antenna, which looked a bit like an inverted Bob-the-Builder hat, 
had to be carried 20 metres below the helicopter on the end of a thin nylon rope. 
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MCR21 receives lottery funding
The MCR21 project, to restore the 1960s BBC TV outside broadcast unit,  
has received a big boost from the National Lottery Heritage Fund. 

The Broadcast Television Technology 
Trust has been given a grant which  
will allow work to start restoring MCR21 
and telling its story. We have received 
incredible support from many sources 
including the Science Museum Group 
and the BBC in the form of a letter  
from Director General, Tony Hall:

I am very happy to support The 
Broadcast Television Technology  
Trust’s important project to restore  
the MCR21. Broadcasting can seem  
such an ephemeral art, so these iconic 
technological artefacts – such as the 
MCR21 – are key for all of us who work 
in the field of broadcasting, and in 
particular our close colleagues in 
conservation and interpretation.  
The MCR21 captured major moments 
still in our living history – the 1963  
Grand Prix, the 1965 funeral of Winston 
Churchill, and seminally the 1966  
World Cup.

We have started to tell the story of 
MCR21. Students from Royal Holloway 
Department of Media Arts have recently 
interviewed Harry Coventry and Roger 
Pearce. Both were on the crew of MCR21 
in 1964. Harry Coventry remembers 
working on the programme, Jazz 625, 
when it was recorded at the Marquee 
Club in Soho: 

The producer was Terry Hennerbury,  
a Light Entertainment senior producer, 
who seemed slightly amused to be 
using an OB crew for the first time. The Unit parked in the street outside,  
with cables flown over the pavement and into the tiny Marquee club, which was 
tight in the extreme, once the audience were in. I think we only used three  
cameras, one on a small dolly (shown) and two in fixed positions. After the  
show Terry H departed, pleased at the result. 

We are launching the MCR21 project at Amberley Museum in Sussex from  
16-18 August. MCR21 will be at the vehicle restorers, but we will have some of  
its equipment from MCR21 on show plus lots of memorabilia. Please do come  
along if you can.

We do need volunteers to help the project. Many tasks can be carried out  
wherever you live. We would also like to hear some more stories about working  
on BBC Television outside broadcasts in the 1960s and, of course, donations.  
We would be happy to receive broadcast equipment which we can find a good 
home for and, in doing so, raise money for the project.

A photo 53 years  
in the making...
Colleagues at our Cardiff office have helped to recreate an iconic BBC 
photo, one which has been 53 years in the making...

Back in 1966, the team at BBC Wales congregated on the steps of Cardiff 
Broadcasting House for a school-style photo.

Now, 53 years later, the current team have recreated the iconic photo with their 
own ‘class of 2019’ photo, ahead of the move to their new home in Central Square.

Presenter Hywel Gwynfryn is the only person who appears in both.

Hywel said: ‘I’m proud to say that I’ve been a broadcaster with the BBC since 
1964. However, after 55 years of broadcasting on television and radio, my top 
claim to fame is that I am the only member of the BBC staff in Llandaff to be in 
both the black-and-white ‘everybody must wear a suit picture’, and in the latest 
photograph taken to mark our exodus to the new building in Central Square. 

‘I’ll see you in the next picture outside the new building. I think I might even 
buy a suit for that one!’

The pilot looked at this and said ‘Not possible – it is too light and will blow about 
and get wrapped around the rotor blades. We must attach the weight which we 
use when flying the Royal Flag on state occasions.’

The weight turned out to be a 3ft long cylinder of solid lead and took two people 
to lift it. With some difficulty this was attached to Bob-the-Builder and the 
helicopter lifted off. It was a disaster since Bob simply swirled around in dizzy 
circles on the end of his rope. Back on the ground it was clear that this was not 
going to work and we might as well not be there. I said in a voice loud enough for 
Abdullah to hear, ‘Well, it worked OK without a weight in the UK…and the British 
RAF use it.’ (All of which was true.) This seemed to have some effect because the 
pilot agreed to give it a try without the weight – but any signs of instability and 
that would be the end of it. 

Up went Bob without his ceremonial lead weight and he flew beautifully beneath 
the helicopter with perfect stability. Abdullah, to his credit, was quietly impressed 
and our measurement campaign was able to begin.

Abdullah turned out to be quite a character and had a rather dry sense of humour 
in an Omani sort of way. One morning whilst en-route from Muscat to Al Ashkhara, 
one of our team, by way of making polite conversation, asked Abdullah if he had 
any family. Abdullah replied, ‘Yes, I have two wives, sixteen children and a camel.’ 
We all felt suitably humbled.

More information is on our website www.mcr21.org.uk or get in touch with  
Nick Gilbey (email: nick@mcr21.org.uk ; tel: 07831 219957).
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BBC Urdu  
Service presenter
Viqar Ahmad, who for over 30 years was a key 
presenter for the BBC Urdu Service, has died at the 
age of 89.

Viqar had qualities that made him equally at home  
as a current affairs broadcaster and as a producer  
of original cultural programming for audiences in 
south Asia. 

Born in British India, his family moved to Karachi soon 
after Pakistan was created in 1947. He was a graduate 
of Lucknow and Aligarh universities and later studied 
in London for an MA under Eric Hobsbawn at  
Birkbeck College. 

His contributions to what was then the BBC Pakistan 
Service, broadcasting from 100 Oxford Street, helped 
to pay his student bills. 

‘News documentary’ 
pioneer
Gordon Carr’s journalism career started in print at  
the Glasgow Herald before he joined BBC Radio on  
1 September 1962. Here, he worked with Eamonn 
Andrews’s radio programme, Sports Report on  
Radio 2 from Broadcasting House. 

Gordon then moved into Television, working at 
Alexandra Palace as one of many sub-editors in  
the newsroom.

His significance for TV News cannot be overestimated 
as he personally pioneered the concept of the news 
documentary in the face of ferocious opposition from 
his then editor Desmond Taylor. Taylor wanted no part 
of it, swearing that TV News was solely a trusted news 
agency and no more. The very thought of ‘contamination’ 
from current affairs filled him with horror.

Nevertheless, if there was one thing Gordon knew,  
it was how to play the BBC system, and slowly and 
tirelessly he pushed his way through. Together, 
Gordon, Dickie Whitmore and Tom Mangold made 
‘The Name is Kray’. They were obliged to report to 
Taylor most days, who was incredulous at what they 
were doing (i.e. chasing paedophile MPs who worked 
with Ronnie Kray). 

Gordon’s internal political skills came in even more 
handy when it came to making the Jeremy Thorpe 
story, where the opposition to their work came from 
the DG down.

Gordon made his mark with his superiors but was  
well liked and respected by everyone. His ground-
breaking work for the department he loved should  
be fully recognised.

Gordon died on 26 March 2019, aged 84.

Tom Mangold and Bob Prabhu

A pioneer of local radio
Nigel Holmes, who died suddenly  
on 20 March, was a pioneer of 
local radio who joined the BBC  
at Radio Durham. On its closure 
he transferred to the new station 
in Carlisle. Nigel hid an 
independent, often mischievous, 
nature behind a conventional 
façade, a skill honed at school, 
where he avoided the worst of 
the CCF by taking up radio.

A clever move, but Nigel was clever; and courageous; 
and kind; and he made very good programmes,  
one of the finest of which was the 1978 Royal Maundy 
service in Carlisle cathedral. His commentary 
outclassed Radio 4’s. He was blessed with the wide 
view. Thanks to him the county’s programmes are 
archived. Many are his – he covered the great 
occasions from ship launches in Barrow to Royal  
visits – but also sought voices that would never 
otherwise be heard. He reported many memorable, 
sometimes harrowing, situations sympathetically, 
seeking for the essence, always presenting people’s 
stories with integrity.

At the core of his being was his faith. His Christian 
beliefs influenced everything and underpinned  
his commitment to public service, especially in 
broadcasting. He was one of life’s helpers, unstinting 
in mentoring and nurturing new staff, student 
volunteers, seconded teachers, representatives  
of groups and organisations, visiting pensioners.  
He chose to stay in local radio, to help the BBC to 
reconnect with its licence payers, rather than move  
to the networks.

To quote Michael Barton, former Controller of local 
radio, Nigel ‘did more than anyone to hold the BBC to 
account over its religious broadcasting. Unafraid and 
convincing with his arguments whether addressing 
Synod or on paper’.

Nigel leaves his wife Susan, their children Helen and 
Andrew and their spouses, four grandchildren, and a 
multitude of sad friends.

Kath Worrall

Cameraman with  
a distinct style
Alan Kerridge was born on  
25 July 1934 and was 
educated at Latymer Upper. 
Following National Service 
he joined the BBC in 1955 as 
a technical operator, rising to 
deputy senior cameraman. 
He retired in 1992 and died 
in Epsom Hospital on 3 May 
after suffering with 
Parkinson’s disease.

Alan worked on the full range of programmes from 
The Billy Cotton Band Show, Morecambe & Wise, 
Dad’s Army, Z-Cars and Dr Who (IMDB) to Top of the 
Pops and Blue Peter. He had his own style, as an 
archive clip of Jimi Hendrix on Guitar Heroes on BBC4 
recently showed, beginning on a recognisable Alan 
Kerridge shot.

Alan was a quiet, friendly guy who was helpful to 
trainees and colleagues. He was nothing without 
humour, expressed verbally and in his cartoons, which 
were often a commentary on the programme he was 
working on. He produced artwork of many sorts, from 
watercolour to pen and ink, and was an Associate of the 
Royal Academy, enjoying visits to galleries in London. 

He liked going to the Pie and Eels café in his native 
Shepherds Bush too, which he described with  
great relish.

Alan had passion for bicycles and while content much 
of the time in his home and garden in Fetcham, he loved 
going out on the South Downs and stopping for 
cream teas at one of the churches open on Sunday 
afternoons. I asked him once what he planned to do 
when he retired and he said he would continue going 
out on his bicycle and eating cream teas till he died.

Alan was not a religious man and may have believed 
that when we die, the Universe comes to an end. 
According to that other Good Book, the Hitch-Hikers 
Guide to the Galaxy, there is at the end of the Universe, 
a café with on the menu, I wouldn’t be surprised to 
find, a delicious offering of pie & eels, with generous 
helpings of cream teas to follow – and I like to think  
of him on his bicycle, headed that way. ‘Goodbye old 
friend, safe journey, we won’t forget you…’

Geoffrey Hawkes

The man who saved 
many a videotape
   Robert (Bob) Pratt died 

suddenly and unexpectedly  
in May at his family home  
in Cornwall.

Born in Chichester, he joined 
the London BBC Videotape 
Department in 1965 from a 
communications technician’s 
job with the Post Office. 

Recruited to the basement of Television Centre, he 
and his fellow engineers and operators saw the early 
migration of VT from B&W to colour and the move 
away from film recording.

A keen sailor and skipper in the BBC Yacht Club, he is 
fondly remembered as an extremely skilled, inventive 
and jovial character by his BBC colleagues. Bob will 
also be remembered for his legacy to the historical 
record of modern pop music, seen globally in such 
programmes as Sounds of the 70s, The Rock and Roll 
Years and various re-workings from Top of the Pops.

For whatever reasons, throughout the 60s and 70s, 
videotape recordings were routinely wiped by the 
Videotape Department for re-use. However, a few of 
the staff would locate items of particular personal 
interest, especially live music, and secrete them away.

Engineering in particular had access to a number of 
stores and could find empty ducts and various other 
‘inaccessible’ spaces to hide the heavy and bulky old 
2-inch-wide videotapes. Thus Bob ended up saving 
and curating for many years dozens of tapes 
containing a collection of unique recordings.  
The collection moved around a succession of dark 
corners and ceilings until eventually Bob’s enthusiasm 
for this material to be seen more widely ensured their 
content became ‘discovered’, along with their true 

value as a historical record. Bob’s contribution became 
publicly recognised via programme notes and credits.

Bob left the BBC in 1993, finally retiring from 
broadcasting in 1998. Continuing his love of music, 
comedy, sailing and books, he and his wife Bajka 
settled in Cornwall and spent much of their efforts 
restoring a farm. Latterly Bob became a doting 
grandfather and now is sorely missed by his wife, his 
two children Jan and Ala, and their families.

Bill Bulford

On his return he took up a post at Karachi University 
as a lecturer in European history, and applied his 
interest in world affairs as a regular contributor to 
Pakistan radio and TV. 

The election of 1970, set up by the military ruler 
General Yahya Khan, was widely regarded as the fairest 
election in Pakistan’s history, but in paving the way for 
the creation of Bangladesh it was disastrous for the 
unity of Pakistan as a state. At this critical time Viqar 
was invited to take a prominent role in the coverage of 
the election, and in this he confirmed his reputation 
– not always welcome – as a probing and independent 
broadcast journalist. 

After his return to London and to the BBC in 1972,  
he consolidated his reputation in a service which was 
by then reaching mass audiences. His hallmark was his 
integrity and commitment to objective journalism 
without communal or nationalistic bias, and to the Urdu 
language with which he had grown up. He never wished 
to be a populariser. A leading British scholar and writer 
on Pakistan rang me once to complain of his supposed 
bias. I told him I was confident of his impartiality.  
His sound advice informed BBC World Service 
coverage of the often contentious politics of Pakistan. 

Our sympathies go to his widow Rehana and the 
children and grandchildren of their 69-year marriage.

William Crawley
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Guy Slatter
             All who knew Guy 

would agree – he was a 
scholarly gentleman 
and a very loyal friend 
and colleague. 

We also remember his 
wicked sense of 
humour. During his time 
as a radio producer in 
Plymouth during the 
1970s, at one minute he 
would be poring over 
the details of a serious 
story to get it right, and 

the next, appearing in the canteen wearing a grass 
skirt from the Pacific islands.

Guy was born at Evesham in 1935, the second child of 
Mollie, a headmistress, and Arthur, an organist. It was 
a happy and musical childhood, education being at 
the local prep, before moving on to Rugby School. 

During his teenage years, Guy saw the film Mutiny on 
the Bounty and developed a lifelong interest in the 
Pitcairn Islands. He read Modern Languages at 
Christchurch College, Oxford.

At the end of the 1950s he started work at Bush 
House as a studio manager; a decade later he was 
lured by a two-year job in the Gilbert Islands to help 
set up a radio station. In 1968, Guy, with wife Pat and 
two young children, went out to spend what he 
described as ‘an exciting and different two years 
among the palm trees, blue lagoons, musical shells, 
grass skirts and pigs’.

In 1971 Guy was back in the UK, living in Devon, where 
he became a producer of the regional radio programme, 
Morning Sou’West. Wanderlust set in again in 1979 and 
Guy took another secondment to the Pacific and the 
island of Tuvalu, with new wife Jenny and her two 
sons. BBC Radio Cornwall beckoned in 1983, and Guy 
spent an extremely happy three years overseeing 
religious, farming and musical output, including choir 
and band contests.

In retirement, Guy has been a Voluntary Visitor for the 
BBC Pension Scheme, a chorister, amateur thespian,  
a keen stamp collector, and, unsurprisingly, an avid 
traveller to islands he hadn’t yet visited. He passed 
away quite suddenly at home, with his wife Jenny by 
his side, and a full church for his thanksgiving service 
at Menheniot reflected the deep love and respect he 
had truly earned.

Ros Clark and Chris Blount

Cheers for now, Hugh
          Friends and former BBC 

colleagues have been saddened 
to learn of the untimely death  
of Hugh Rees Phillips, aged 58. 
He worked in Broadcasting 
House for nearly 30 years and 
left a lasting impression.

On the day of his funeral, Radio 
2’s Ken Bruce paid tribute on-air 

to a ‘stalwart of the BBC for many years and latterly a 
fabulous mine host at his establishment in North 
Wales’ – reference to the country house hotel he ran 
on leaving the BBC.

Hugh joined the BBC straight from school in 1978. 
Initially a trainee Payroll Clerk in Salaries, he joined 
Current Recordings in 1980 where, along with colleague 
David Armstrong, he was responsible, for ensuring 
pre-recorded Network Radio programmes were 
delivered with the correct in and out cues, line-up tone 
checked and delivered to the correct Presentation 
Suite. In the days of analogue broadcasting, the work 
continued seven days a week, 365 days a year.

Mark Punter, a colleague who worked with Hugh for 
many years, remembers ‘…one of those old-school 
BBC bosses who everybody at Broadcasting House 
seemed to know, such was his presence and 
personality. Producers, studio managers, presenters, 
announcers, RPAs and BAs – all appreciated his 
friendliness and attention to detail.’ Mark adds, ‘If 
Hugh was on the case – whether it was to track down 
a lost tape or get a tape to studio with seconds to 
spare – you could guarantee a result.’

Hugh left the BBC in 2007 when the launch of digital 
broadcasting brought his pivotal role in the 
transmission process to an end. Over the last few 
years, he ran a successful B&B at the Sychnant Pass 
Country House on the edge of the beautiful 
Snowdonia National Park in North Wales. 

Mark Punter said, ‘I’ll miss his hearty laugh, Leonard 
Rossiter impressions, catchphrases, well observed and 
sarcastic put-downs but above all, his unquestionable 
and good-natured friendship. All those who remember 
him at the BBC will recall the rich tones of his voice, 
often answering the Library Supervisor’s telephone 
with a booming ‘Super Library Visor’. 

As he would always sign off on email: ‘Cheers for  
now, Hugh’.’

Simon Rook

Happy anniversary!
BBC Club celebrated its 95th year with a party 
in W12 in June featuring an LED-lit dance floor 
and several live musical acts as well as DJ sets. 
Guests enjoyed popcorn, candy floss and a 
chocolate fountain as well as a photobooth! 

Memories
We asked members to send in their memories 
of BBC Club and among the responses was this 
from Lorraine W:

My abiding memory of the BBC Club in 
Manchester and now Salford is Lizzie!  
As a past broadcaster at BBC in Oxford Road  
and now owner of a media city business  
and an occasional contributor to BBC  
Radio Manchester and still a member of  
the BBC Club, I believe the secret of the 
success of the club in the North here is Lizzie.  
She always answers her emails, she is there 
with a smile (she has a fab sense of humour),  
a pat on the back or a shoulder to cry on.

She is the perfect representative and 
ambassador of everything the Club stands  
for and is the first to raise awareness of events 
she has organised or that someone else has 
– whether it’s a class, a charity event, a sports 
event, etc.

Congrats to the BBC Club and especially to  
our Lizzie of the BBC Club Salford.’

Thanks for that Lorraine! BBC Club in the  
North doesn’t have a physical site but Lizzie 
works hard to provide events, offers and 
discounts to our BBC Club North members, 
including the exclusive member discounts 
available at Lime Bar in Salford Quays.

Prospero Society
Recent events have included a walking tour 
discovering Shakespeare’s London, and visits 
to the BAPS Shri Swaminarayan Mandir with an 
extremely interesting introduction to Hinduism 
and also the eclectic Soane Museum. 

Planned trips include the musical ‘Waitress’  
at the Adelphi theatre and a tour of the 
Supreme Court, as well as ‘A Culinary Journey 
Through China’ lunch and presentation by one 
of our members, Rodney Mantle, for a second 
time due to popular demand!

The Prospero newsletter can be viewed on  
the BBC Club website and availability of  
places on events are also updated there on  
a regular basis.
www.bbcclub.com/connect/prospero

Club website
You may have noticed that the Club Extra 
section of the BBC Club website is  
undergoing some changes. The Club Extra 
Offers section has been replaced by a  
monthly Club Extra e-newsletter detailing all 
the current Club offers. Please make sure  
you add bbc.club@bbc.co.uk to your address 
book and check your spam folder if you are  
a member and have not received this.  
Please note this is NOT available by post.
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Outlook presenter
             John Tidmarsh, who 

has died at the age of 
90, was one of the 
most accomplished 
broadcasters and 
correspondents in the 
history of the BBC. 

In particular, he presented the World Service 
programme, Outlook, for 30 years. Outlook, on the air 
three times a day, five days a week, had an enormous 
audience worldwide, an audience which closely 
associated with the programme’s eclectic mix of 
world news, current affairs, features and celebrity 
interviews. And John was always an authoritative, 
friendly and welcome presence.

Brought up in a variety of places and schools on account 
of his father’s job, John’s heart really remained with 
the West Country. He began as a cub reporter at 16, 
and then after National Service, began to contribute 
to the BBC. This led to a varied and international 
career with the Corporation. He rose fast and reported 
from many international locations: The United Nations 
in New York; India; the American civil rights movement; 
Vietnam; the civil war in Lebanon and elsewhere.

In the 1960s John decided to go freelance and so 
began – in his own words – ‘one long adventure’ with 
the Outlook programme. He presented editions from 
every continent, save Antarctica.

John had many broadcasting strengths. He had a solid 
grounding in reporting. His scripts were a model of 
clarity, with short sentences, immediately clear. He was 
a friendly voice, never pompous or too self-important.

John also had the priceless asset of getting to the nub 
of a matter quickly. His experience of reporting from 
hot spots meant he could grasp a complicated story 
very quickly and find a meaningful angle that would 
interest listeners.

In his time he interviewed an amazing range of guests: 
Henry Kissinger, Shirley MacLaine, Dame Joan 
Sutherland, Julie Andrews and many others. It was all 
part of the long adventure, which he pursued with 
much relish and professionalism. 

He is survived by his partner Anne Lount, and two 
children, Patrick and Emma, from his marriage to Pat 
(they remained friends after the divorce).

John Alan Tidmarsh, 13 August 1928 – 30 May 2019.

Alastair Lack
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Queries 
For benefit and pension payroll queries, 
call the Service Line on 029 2032 2811 
or email mypension@bbc.co.uk.

Prospero 
To remove a name from the 
distribution list, ring the Service Line 
on 029 2032 2811. Prospero is provided  
free of charge to retired BBC Scheme 
members only. Prospero is also available 
on audio disc for those with sight 
impairment. To register, please ring  
the Service Line. Alternatively, it is  
also available online at bbc.co.uk/
mypension, under ‘Documents’.

BBC Club 
The BBC Club in London has a retired 
membership costing £3 per month or 
£36 per year. Members can also add 
friends and family to their membership 
for a small additional cost. Regional  
clubs may have different arrangements.  
Please call the BBC Club London  
office on 020 8752 6666 or email  
bbc.club@bbc.co.uk for details,  
or to join.

Benevolent Fund 
This is funded by voluntary 
contributions from the BBC and its 
purpose is to protect the welfare of 
staff, pensioners and their families. 

Grants are made at the discretion  
of the Trustees. They may provide 
assistance in cases of unforeseen 
financial hardship, for which help  
from other sources is not available.  
Tel: 029 2032 2811

Prospero Society 
Prospero Society is the only section  
of the BBC Club run by and for retired 
BBC staff and their spouses. Its aim  
is to enable BBC pensioners to meet  
on a social basis for theatre visits, 
luncheons, coach outings, etc.

Prospero Society is supported by  
BBC Club funds so as to make events 
affordable. If you would like an 
application form, please contact:

Gayner Leach, BBC Club, BC2 B3 
Broadcast Centre, 201 Wood Lane, 
London W12 7TP

Tel: 020 8752 6666

Email: bbc.club@bbc.co.uk.

BBCPA 
The BBCPA was founded in 1988 to 
promote and safeguard the interests 
of BBC pensioners. It is independent 
of the BBC. For details of how to  
join, see the panel on page 5 or 
download a membership form  
at bbcpa.org.uk.

CONTACTS
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Prospero Classifieds, BBC Pension and Benefits Centre, Broadcasting House, 
Cardiff CF5 2YQ.

Please enclose a cheque made payable to: BBC Central Directorate.  
Rate: £6 for 20 words. In a covering letter, please include your pension number.

CLASSIFIEDS
Menorca. Lovely detached villa in Es Castell. Sleeps 2–7. Private swimming pool. 
Air conditioned. Close amenities.  
Brochure: 01621 741810. Or visit www.menorcaholidayvilla.co.uk

Arthur James ‘Jimmy’ 
Jewell – can you help?

Caption 
competition
The winner of a £10 shopping  
voucher is Mrs Bridget Winter:  
‘On second thoughts, I prefer him  
with the beard.’

Post your entry to Prospero by 
Monday, 2 September 2019.

Or, you can email your entry to 
prospero@bbc.co.uk, with ‘caption 
competition 4’ in the subject line. 
Please include your BBC pension 
number. Good luck!

WIN
£10

The picture shows Rocky Marshall as 
Ed, Tina Hobley as Chrissie, Verona 
Joseph as Jess and Denis Lawson  
as Tom Cambell-Gore (Holby City).

Calling all Radio Oxford 
folk 1970-1985
Over the years a group of friends who worked at the station under its first 
manager, Donald Norbrook, have celebrated Radio Oxford’s 10th, 20th, 25th,  
40th and for some reason, 47th birthday. 

Now, with the 50th beckoning on 29 October 2020, we reckon it is time to 
call on a wider group of alumni from the earlier years 1970 to 1985 to join in  
a special celebratory lunch in the delightful surroundings of Wolfson College 
on 22 October next year. 

We can promise an excellent buffet, time and space to reminisce plus  
a little entertainment from some of our more illustrious broadcasters. 
Partners, especially those who played a part in the life of the station,  
will be welcome and tickets will cost no more than £45.

We are going a week early to avoid any clash with what the station itself may 
decide to do on the 29th and are in close liaison with the current editor. 

To find out more and to reserve your place please contact Owen Bentley  
(owen.bentley@barkbythorpe.net) with your contact details.

When Kenneth Wolstenholme died in 2002, he was rightly 
celebrated for his many achievements as a commentator.

But one accolade which was incorrectly attributed to him in many obituaries was 
the idea that he had been BBC Television’s first regular football commentator  
after the war.

In fact he was preceded in this role by Arthur James ‘Jimmy’ Jewell, about whom I 
am in the process of making a radio documentary. 

Not to be confused with the similarly-named comedian of the same era, Jimmy Jewell 
came into top-level football as a referee, taking charge of a game at the 1936 Berlin 
Olympics and of the 1938 FA Cup Final.

In 1939 he made the unusual switch to become manager of Norwich City, but this 
position proved short-lived. When war broke out he returned to the RAF – he had 
been one of their original pilots in the First World War, having served in one of the 
forerunner forces, the Royal Naval Air Service. During the war, he oversaw the 
RAF’s footballing activities and refereed and managed for many special games.

Jewell became the first-choice football commentator of the revived BBC Television 
service in 1947. He was the main commentator for five FA Cup Finals and most of the 
England games shown during this period, as well as for the football tournament at 
the 1948 London Olympics. He was still the No. 1 commentator when his sudden 
death in October 1952 saw the promotion of his deputy, Kenneth Wolstenholme,  
to fill the gap.

I realise there can be very few, if any, people living now who worked in television 
outside broadcasts in the late forties or early fifties. But if that is you, or if you have 
any knowledge of Jewell at all, I’d be very keen to hear from you! Perhaps you 
worked at the BBC later on and were told stories of Jewell by older colleagues – 
even that would be of interest.

Anyone with any information about Jewell’s BBC career is very welcome to email 
me via paul.hayes@bbc.co.uk, or my direct phone line at the BBC in Norwich is 
01603 284798.

BBC Scotland reunion
The annual BBC Scotland retired staff lunchtime reunion will take place on Friday  
8 November in the Crowne Plaza Hotel in Glasgow, just across the River Clyde from 
BBC Scotland’s headquarters at Pacific Quay. This year the date also coincides with 
the BBC Pensioners’ Association meeting being held at the same venue in the morning.

If you haven’t already received an email notification of this, then you’re missing 
from our list – so please contact us via exbbcreunion@googlemail.com or  
andrew.longbottom@outlook.com for further details.


