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HAS LIFE EXPECTANCY PEAKED?
We’re always being told that people are living longer – which is why pension
schemes need more money to pay the benefits that have been promised to members.
However, there are signs that life expectancy increases may be tailing off – as
Steve Hunnisett, Risk and Compliance Manager for the BBC Pension Scheme, explains.

W

e have grown accustomed to life expectancy
increasing every year and it is often cited as
one of the reasons behind the funding
challenges facing many defined benefit pension
schemes. The BBC Pension Scheme summary funding
statement following the 2013 valuation noted that for
BBC Scheme funding valuations, assumed life
expectancy for a 60-year-old woman had increased
from 83.4 years in 1996 to 90.3 years in 2013, an
increase of almost seven years. For a 60-year-old man it
had increased by 8.7 years from 79.5 years to 88.2 years
over the same period.
Recent evidence, however, suggests this rapid rise may
be tailing off and life expectancy may even be declining.
So what is the evidence, what might be causing it and
what does it mean for defined benefit (DB) pension
schemes like the BBC Scheme?
The evidence
Life expectancy data is collated and published by the
Continuous Mortality Investigation (CMI), part of the
Institute and Faculty of Actuaries. The latest version of
its Mortality Projections Model, CMI_2016, was
published in March 2017.
It found that mortality rates from 2000 to 2011 had
reduced fairly steadily by 2.6% p.a. for men and 2.2% for
women, but from 2011 the annual reduction had been
close to zero. If the trend from 2000 to 2011 had
continued, mortality rates would be about 11% lower in
2016 than was the case. Below is a table showing how
the life expectancy for an individual turning 65 on
1 January 2017 has changed, based on versions of the
CMI model since 2013.
CMI model

Male

Female

2013

22.8 years

25.1 years

2014

22.8 years

24.9 years

2015

22.5 years

24.6 years

2016

22.2 years

24.1 years

What is the impact on DB pension schemes?
Analysis by consultants of how these trends will impact
scheme finances varies. PricewaterhouseCoopers (PwC)
suggests the slowdown in improving life expectancy
could wipe £310bn from the UK’s collective DB pension
schemes’ deficit if the latest trends continue and there
are no long-term improvements in longevity.
Separate analysis from Mercer looking at the pension
scheme liabilities of FTSE350 companies suggests that
the liabilities disclosed in company accounts have so far
been reduced by £2.5bn due to these changes, whilst
analysis by LCP suggests DB schemes’ liabilities could be
reduced by between 2% and 3% compared to last year.
It is, however, important to bear in mind that not all
pension schemes will be impacted in the same way.
Individual schemes will have different mortality rates and
may experience quite different mortality improvements.
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What might be causing it?
It is impossible to be sure but the actuarial consultants
Barnett Waddingham think higher health and
social care spending between 2000 and 2010 may
have caused a blip in longevity estimates by
accelerating improvements.
The recent slowdown in estimates may be simply due to
lower spending in this sector following the financial
crisis. At the same time, maybe the better-off had some
of the high improvements earlier and they are levelling
off earlier than the rest of the population.
Looking at the causes of death for individuals aged 60
to 80 since 2001, it is clear that the steady reduction in
the proportion of deaths caused by heart disease at the
beginning of this century has tailed off materially in
recent years.

2

•

4
•

5

•

7

•

8
10

•

•

•
•

14
•

15
•

16
•

18

12

13

Mercer found that, despite the recent slowdown, DB
schemes still anticipate life expectancy to improve over
the long term, meaning that pressures on DB schemes
appear likely to continue to increase.

Complete the square by using the clues; these apply
only to words running across. Then take these words
in numerical order and extract the letters indicated by
a dot. If your answers are correct, these letters will
spell out a body of players.
Please send your answers in an envelope marked
Crospero to: The Editor, Prospero, BBC Pension and
Benefits Centre, Broadcasting House, Cardiff CF5 2YQ
by 4 September. The winner gets a £10 voucher.
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The CMI model is calibrated to data for the general
population. Some analysts believe that mortality is
skewed and the less well-off members of DB pension
schemes have had higher mortality improvements than
the more well-off.
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The Pensions Regulator in its defined benefit annual
funding statement in 2016 noted that whilst Trustees
could use the latest available CMI figures, they should
consider what the effects would be if the reduction in
life expectancies is reversed in coming years. In other
words, Trustees should be cautious.

WIN
£10

by Jim Palm
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There is some evidence that the recent increases in
death rates are less apparent among members of DB
pension schemes like the BBC Scheme, perhaps
because they are insulated from lower Government
spending on health and social care.
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Mystery Sudoku
Complete the grid so that every row, column and
3x3 box contains the letters ADEHINRTY in some
order. One row or column contains a five or more
letter word, title or name with a BBC connection.
Solve the sudoku to discover what it is and send
your answer to: The Editor, Prospero,
BBC Pension and Benefits Centre,
Broadcasting House, Cardiff CF5 2YQ
by 4 September. The winner gets
a £10 voucher. Many thanks to
Neil Somerville for providing
this puzzle.

WIN
£10

1. Turned into (6); 2. Type of jug (4); 3. Extinct bird (3);
4. Attention to detail (4); 5. Give (6);
6. Enclosures (4); 7. Spice (4); 8. Dishonesty (6);
9. Corrosion (4); 10. Measure for firewood (5);
11. Plunder (4); 12. Scavenger (6); 13. Cards (4);
14. Search for (4); 15. Loathe (6); 16. Origin (4);
17. Painting (3); 18. Of common occurrence (4);
19. Wanders off (6)
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A NEW LOOK FOR THE
BBC PENSION SCHEME
You’ve probably noticed that this issue of Prospero has a new look. It’s part
of a new brand that has been developed for the BBC Pension Scheme, as we
refresh and review all our member communications.
The Scheme has had the same branding for a number of
years. It was felt that a complete rebranding would
benefit the Scheme, especially as we move into Member
Self Service – see below – and extend the level of
interaction available to members.

The use of the ‘BBC Pension Friends’ adds a little
light-hearted fun to the brand and reflects one
particular aspect of the BBC’s history – animation
– in this, the 40th year since the appearance of
Morph on TV screens.

Ian Cutter, Head of Pension Shared Services, says,
‘The Pension and Benefits Centre strives to provide
pension information in a clear, easy to understand way,
and the new brand reinforces our desire to be seen as
supportive, helpful and approachable.’

The new brand was approved by the Trustees at
their June board meeting and is currently being
rolled out across all member communications,
including the 2017 summary report, which
will be posted to all members in mid-August.

Member Self Service
This year we launched our online
service to pensioners – myPension
Online. Pensioners can view their
payslips and P60s and update their
bank details and address.
You should have received a letter recently explaining
how to register for the service. It’s important to keep
your letter safe as it has a personal security number
you will need if you want to register for the service.
If you’ve misplaced your registration letter, please call
the pension service line on 029 2032 2811 to request
a new personal security number.

4.
5.

Please send your editorial contributions, or
comments/feedback, to:
Prospero, BBC Pension and Benefits Centre,
Broadcasting House, Cardiff CF5 2YQ
Email: prospero@bbc.co.uk
Please make sure that any digital pictures you send
are scanned at 300dpi. Please also note that the
maximum word count for obituaries is 350 words.
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Here’s a reminder of how to register for myPension Online:
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To advertise in Prospero, please see page 12.
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- Trevor Neilsen’s Tale

REGISTRATION STEPS

2.

Prospero provides a source of news on former
colleagues, developments at the BBC and pension
issues, plus classified adverts. It is available online at
www.bbc.co.uk/mypension

Memories

Member Self Service is an exciting development for the
Scheme but we understand that not everyone wants to
go online for their pension information. That’s fine, and
you can carry on getting information in the same way as
before if you prefer. We just want to give our members
the flexibility to get their pension information in a way
that suits them best.

Go to bbc.co.uk/mypension and click on the
‘Register here’ button.
Watch the video if you need help; otherwise click
on ‘sign up here’.
You’ll be asked to provide:
• Your surname (this is case sensitive and
should be entered as written on your 		
registration letter)
• Your date of birth
• Your National Insurance number
• Your personal security number that was printed
on your registration letter [crefno]
• Your email address
Click on the ‘submit’ button.
Check your emails for a message from myPension
Online. It will include your activation key and
a link that you need to click on to complete
your registration.

Prospero is provided free of charge to retired Scheme
members, or to their spouses and dependants.

-

We’re ready to launch this service to our deferred
members, who will be able to view and update their
personal information online. We’ll also be launching this
service to active members in the coming months.

1.

PROSPERO

6. Click on the link. This will open up a new
window in your internet browser, called
‘Activate your Account’.
7. Your activation key will be automatically
populated in the web form you’ll see in front of
you, but you’ll be asked to re-enter the personal
information from Step 3, as well as your security
number, so keep your letter handy.
8. Click on the ‘submit’ button.
9. You will then be asked to create your username
and password. Your username can be your email
address if you wish.
10. You will also need to choose and set the answers
to three security questions.
11. Click on the ‘submit’ button to complete
the process.

Odds and ends
-

9-11
12

ADAPT TV project seeks editors
Classifieds
Caption competition
Contacts

The next issue of Prospero will appear
in October 2017. The copy deadline
is Wednesday 30 August 2017.

PROSPERO AUGUST 2017 | 3

| LETTERS

Tip of the iceberg
I was encouraged to see yet more letters
of complaint in the June issue attacking
the BBC for their excessive use of music
on a great number of programmes. One
letter was rightly entitled Music Twaddle.
Spot on! This has been an ongoing curse
for years and made worse by no one in
the BBC hierarchy seeming to care or
even offering to look into the matter.
As a former staff film editor and a
long career as a freelance director, I can
only suggest that those letter writers
make their feelings known to the directorgeneral. Only he and his executive
producers can help stamp out this cancer.
I’ve written to Lord Hall to ask him to read
the letters page of the June edition so he
can see how strongly viewers feel about
the lowering of professional standards at
the Corporation. I’ve corresponded with
the DG before on this subject and in doing
so have expressed the same complaints
that were printed in the June issue and feel
that if others send their concerns to him,
someone at the top may eventually take
notice. It’s a long shot, but worth a try.
Paul Foxall
PS: I’ve since had a reply from Tony Hall
to say he had read the letter, adding he
had done so with interest. So he is more
than aware of the concerns a great many
of us have of the excessive use of music
in documentary programmes.
I WOULD LIKE to echo the remarks made
by Dave Johnstone and Towyn Mason
regarding the unnecessary and intrusive
‘music’ which often accompanies
documentary programmes. I find it
distracts from the spoken dialogue.
Such unwanted music is not limited
only to recorded programmes, where there
is presumably some intention, however
misguided, to add mood or involvement in
the subject being explained. It is now also
appearing in sports programmes, where
its presence is even more irrelevant.
The broadcasts from Wimbledon Tennis
Championships had periodic live updates
and summaries, usually spoken by the
presenter Sue Barker, which had

Lost friend
I was at the BBC TVC from 1960 to
1992, working in the Electrical
Department and I am looking for a
work colleague of 27 years with
whom I lost touch. I have lived in
Spain for 15 years.
His name is Edward (Ted) Ball and
he lived in the Balham area. He went
to work in the BH area, London.
My name is Alexander (Sandy)
Ferguson, married to Valerie.
If anyone can help me or knows of
him, PLEASE tell him I am looking
for him and ask him to email me:
avferguson@hotmail.co.uk
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completely unrelated background music
added. I found that it distracted from the
atmosphere of the Championship and
became thoroughly irritating.
It seems to be an aspect of our modern
times and the dumbing down of our
society which dictates that we are so often
subjected to a flood of junk mail, intrusive
music and unwanted phone calls.
Surely the BBC could issue a directive
to its programme makers outlawing
such irritants?
Martin Hicks

Happy birthday
Jack (102)
Jack Hollinshead, who spent
44 years as a sound engineer
in Manchester, celebrated his
102nd birthday on 12 July.
As a special treat I organised a
private visit to Eve Studios in
Bredbury for him – they specialise
in using vintage analogue audio
equipment to produce superb
recordings, and have now added a
Radiophonics area, as a tribute to
the work done by the many talented
SMs in Radiophonic workshop.
Jack was in his element, making live
sound effects as he used to, using
microphones he has fond memories
of, and playing vinyl FX disks
as required.
He still enjoys getting out. Indeed,
on the week of his birthday, he was
taken out for a meal every day.
He must now be one of the oldest
active pensioners in the BBC, if not
one of the best fed.
I had the privilege of working with
him on many dramas in Leeds and
Manchester, produced by Trevor Hill
— his kindness and help to everyone
was legendary throughout his
career. His calming presence in the
studio was an example to us all of
how superb results could always be
obtained, even with time running
out and many around him in a
severe state of panic. I think that is
fair to say that he never made a
drama out of a crisis!
All of us in Manchester Audio Unit
wish him many more years of
enjoying himself.

Digital storage of images
I was interested to read Dave Hawley’s
letter in which he explained about
DVASC to eliminate scratches spoiling
the viewed picture.
It brings home the comment once made to
me by an Ampex development engineer.
It was about 1981 and Ampex had
introduced its ADO (Ampex Digital
Optics) system.
At that time recording technology was
virtually all analogue and any video
manipulation and processing of television
pictures (originating in 25 or 30 frames
per second) was a very complex process
that often impaired the image quality.
The ADO was a digital device and as
demonstrated a Montreaux portrayed
a picture with a ‘three dimensional’
triangle in a form similar to three playing
card-like surfaces, joined at their shorter
edges. The structure was rotating about
two axes so that you progressively
saw all six surfaces of the ‘cards’. Each
surface displayed moving pictures from
six separate video sources. During the
rotation the images remained complete
on each surface but foreshortened in
both directions as would be the case if
they were really ‘on the surface’ of the
triangular structure.
Everyone who saw this was astounded
at what had been achieved. The Ampex
demonstrating engineer simply said,
‘Once you have converted all the images
to digits, then what you can do is defined
by the skill and imagination of those
writing the software to manipulate
the data.’
It was a case of a bright light shone into
the previously murky depths of our
understanding of what it meant to move
from analogue to digital systems of
storage of (in this case) images.
Returning to scratch elimination
explained by Dave Hawley, it is clear that
the digital system could do what the

With reference to Radio Scotland
on 93.5 Mc/s, the level seems to be
approximately 6dbs lower than the rest of
the stations on the FM band. I live in the
Scottish Borders and it has been like this
for approximately the last three weeks.

Thank you for any help.

Are there any plans to make
Radio Scotland available on DAB?

Sandy and Valerie Ferguson

Malcolm Wright

Hence the ingenious, man-made
switching signal system constructed in
video tape at Television Centre that,
however, required reasonably skilful
operation by an operator.
The power of being able to analyse
digital information has for some time
been brought home to me by a similar
system in the audio world.
The software used to edit Gerontius
together is clever enough to ensure joins
are made at ‘zero crossings’ where the
two waveforms to be joined are passing
through zero. This avoids producing an
artificial transient to which the ear is very
sensitive. It also allows removal of clicks
from long playing record sources in the
same way as DVASC copes with video
‘scratches’. An audio record scratch is also
of very short duration (in audio terms)
and produces a very irritating and loud
click. Old analogue processes tried to
alleviate this annoyance by reducing the
high frequency part of the signal, which
of course noticeably spoiled the sound.
The digital ‘click and scratch eliminator’
just detects rise times not found in
analogue sources and blends them in with
the levels before and after, leaving the
high frequencies of the sound intact.
Once explained by Dave, it is obvious
that there is no reason why a similar
solution could not be applied to
video signals.
Certainly the pictures on the Gerontius
DVD do not exhibit anything like
the very upsetting blemish seen
on the analogue tape replay.
Geoff Higgs

Al Read and the old days of radio
I’ve just read the latest Prospero – very
good, thanks – and was particularly
interested in the Al Read feature.
06 LIFE AFTER AUNTIE

07

Antiques RoadRadio Show

Ian C Reed

DAB Scotland

analogue ‘dropout compensator’ could
not. Although tape blemishes, damage
and imperfections could be detected and
replaced by, in the analogue device,
previous lines, it was incapable of
detecting the extremely short duration
of missing information produced by
a scratch.

Salford comedian Al Read was a radio superstar in the
1950s/60s. He died 30 years ago, and although most
of his BBC recordings were wiped, many of his original
scripts appear to have survived and turned up in a box
in York a few weeks ago. The finder, BBC pensioner
John Jefferson, lifts the lid on his discovery and seeks
the help of Prospero readers.

I

f Al Read’s ‘Johnny-know-all’ character
had spotted a cardboard box full of old
paper he would have told the dealer, ‘Ah
say you’re not hoping to sell that load of
old of junk are you…ah say you’ll be lucky,
ah say you’ll be lucky!’
Well, the dealer was lucky because he
persuaded me to buy it and I’m feeling lucky
too because I now appear to own many of Al’s
original scripts…perhaps all of them…and
other related ephemera.
I’m still in trying to get my head around the
fact that so much apparently original work by
one of my radio heroes seems suddenly to be
in my possession and I remain in a state of
disbelief that it should have been sitting on a
bare trestle table in a grubby cardboard box,
tied with an even grubbier red ribbon in the
corner of a New Year’s Day antiques and
collectables fair at York Racecourse. Surely it
deserved better?
The challenge now is to find out more about
its provenance and where it’s been during the
last 30 years since Al’s death in 1987, and take a
decision about what to do with it once I’ve
giggled my way through hundreds of pages of
comedy genius that still seems relevant today.
Whilst I would like to at least get my money
back eventually, my main concern is to ensure
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it finds a good home and is hopefully
archived and protected for future generations.
Some background. Although it’s 20 years since
I last ran a BBC local radio station, I didn’t
finally retire until the end of 2012 in my late
sixties after working as a project consultant
with the London 2012 Olympics Live Sites
team. Thus, four years ago, for the first time in
our 50 years of marriage, my wife Jill and I
found ourselves regularly having lunch at home
together…usually accompanied by the BBC’s
Bargain Hunt programme.
Bargain Hunt

It was a feature on the show about the arts and
crafts guru William Morris that sparked our
interest in collecting and then trading. Morris
said, ‘Have nothing in your house that you do
not know to be useful, or believe to
be beautiful.’
We looked around us and didn’t really pass
the test, so it presented a challenge, which
turned us into local auction groupies and
spawned a passion for 20th Century ceramics
and glass, embracing Art Nouveau, Art Deco
and so-called 1950s/60s Vintage. The more we
learned, the more bargains we spotted at
auctions and this led to developing a small
hobby business called Collectorlink, and a
formal Ebay Shop.

With hindsight, it’s a perfect fit for an exjournalist because the key to success is research.
I believe that to be a good reporter it is essential
to have an insatiable curiosity about everything
and then an overwhelming desire to
communicate to others what you’ve found out.
There is a certain thrill in turning up for an
auction after doing your homework and
wondering whether anyone else in the room
knows what you know about certain items. If
they don’t, and you buy something cheap, it’s
like finding a story that another reporter on the
same job missed and you claim it as a ‘scoop’!
We’ve now sold over 2,000 pieces and
two-thirds have gone overseas…mostly North
America, Australia, Japan and South Korea and
the odd piece to Russia and China. Given that
an item has to be at least 100 years old to
qualify as an antique, our items are probably
best described as elderly collectables, but it
helps to fund our own collecting passion and is
a very satisfying way of spending our time. We
enjoy our very own Bargain Hunt-style victories
most weeks, although I never ever expected to
add to my skill set an ability to pack and safely
ship 24-piece Shelley fine china tea sets around
the world.
Radio links Scripts by long-gone radio
stars have not been on our collecting agenda,
but whilst you can take the man out of radio
and the BBC you can’t take the radio and the
BBC out of the man. From time to time we
stumble across pieces that have a link to the
history of both and I’m rarely able to resist.
I have to be very disciplined about old
radios, because we come across them at
most auctions and we would need a large
extension to house them all. I’m happy to
leave the majority to specialist collectors,

who know more about them and can repair
them too!
Consequently, I limit myself to a small
collection of sets with the 1930s/1950s
‘look’ and few Roberts portables of the type
we used for monitoring in local radio in the
late 1960s/70s…all working and becoming
increasingly sought after. My favourites are a
very Art Deco style Defiant set produced by
the Co-op ‘in defiance’ when some major
radio manufacturers refused to supply them
because of retail price maintenance issues,
and a wonderful BBC-badged crystal radio
with original Ericson headphones.

It was Jill who spotted Al Read’s scripts.
The stall was selling bulky items like old tools
and weapons of no real interest to us, but we
always have a good poke around because you
never know. When Jill thinks she’s seen
something of unexpected value, she sidles up
and alerts me via a discrete whisper delivered
from the corner of her mouth, ‘You’re going
to like what I’ve just found.’
The cardboard box she discovered was
stacked high with type-written sheets of
faded A4, mostly clipped together, with
curled, worn edges, and many pen and
pencil edits and additions. There was
‘business’ correspondence too, plus
newspaper cuttings and what appear to be
original band parts including his signature
tune, Such is Life.

‘Have nothing in your
house that you do not
know to be useful, or
believe to be beautiful’
Examples of ‘Radiomobilia’ are otherwise
quite rare locally. Our little collection
includes a 1920s/30s BBC teacup with an
elegant green BBC logo; an ITMA script
which appears to be some sort of elderly
facsimile; and a copy of Wilfred Pickles’
autobiography with a 1950s ‘Have a Go’
parlour game.
Like most local radio ‘oldies’, I’ve also
hoarded personal souvenirs from past radio
stations, such as magazines, t-shirts, ties,
mugs and photographs which already
probably qualify as vintage memorabilia, but
which my Executors will no doubt be left to
sort out!

The script on the top caught my eye
immediately because it was for a show
recorded in the Leeds studio on 5 October
1958, where I worked 30 years later as
managing editor, BBC Radio Leeds. The
producer was Ronnie Taylor and the guests,
Rawicz and Landauer.
The introduction read, ‘Ladies and
gentlemen, for the next 30 minutes we invite
you to take a closer look at the way we live
through the pages of the Al Read Show.
Turning life round just to show us the funny
side, here is Al Read…’
And then, over the page to: ‘Can you
smell gas – or is it me?’ (That’s the wife
from the kitchen…)
The elderly dealer, from the local area,
seemed genuinely delighted that someone
apart from him had ever heard of Al Read
and explained that he had bought them from
Tennants, a large and prestigious firm of
auctioneers in Leyburn, North Yorkshire.
As good Yorkshireman, I’m not going to
reveal how much we agreed to pay after
some haggling in case I eventually try to
turn a profit from them.
They weren’t cheap, but assuming they
are authentic, they were not expensive either.
How do you value something that is probably
unique and of such specialist interest? Either
way, Jill persuaded me that I’d kick myself for
evermore if I turned down the opportunity.
So what have we found out about them
so far?
35 million listeners

Anyone of my generation will know that Al
Read was a radio superstar in the 1950s with
his ‘Raht Monkey’ catchphrase and shows in
which he set out to ‘Lift the lid on life’.
Wikipedia suggests that up to 35 million
listeners tuned in each week to hear his
shows. It sounds remarkably high, but it
wouldn’t surprise me if it’s true. Al was a big,

big name who packed them in for two
seasons in the West End and appeared in
several Royal Command performances.
He didn’t enter the world of show business
until he was 40, having run the family sausage
and meat pie business in Salford. Many would
say his comedy, based on the foibles of
ordinary life, made him a precursor to the
likes of Mike Harding, Billy Connolly, Victoria
Wood and Peter Kay, and having spent time
rubbing shoulders with big names in the US,
his driving instructor sketch is credited as
having inspired Bob Newhart’s famous
monologue on the same theme.
TV undoing

But the growth in popularity of television
was his undoing and although he tried TV, it
never really worked for him. Al was all about
radio…a one-man show, which relied on
the theatre of the mind and imagination.
Al worked on the variety circuit, but
except for what seems to have been a re-run
of some of his work in 1976, he disappeared
off my radar until 1985. At that time, I had
just launched BBC Radio York as its first
station manager and I vaguely recall that Al
re-emerged in a rented cottage in
Wensleydale, in the extreme north of my
North Yorkshire patch and he was making
the headlines again.
Interest had been expressed in releasing
some of Al’s original radio shows on cassette,

worked on a series of four programmes that
celebrated Al and his work and there’s
correspondence in the box between Mike
and Al.
Sadly, Al died two years later aged 78.
If you want to refresh your memory about
Al Read’s life and career, there’s a helpful
resume at https://pcolman.wordpress.
com/2014/05/30/al-read/
So where have the scripts been since
1987? In an attic somewhere perhaps and
presumably recently rediscovered? One
assumes they were part of Al’s estate? Online
research suggests that he was married twice
and had two sons, Howard and Alex, but we
can find no recent mention of the family.

Al Read.

but it was discovered that the BBC had wiped
all Al’s tapes from 1950 to 1976. He seemed
to take this very calmly, because forever a
businessman he saw the possibility for a nice
little earner. He reckoned he could remember
most of his work and pointed out that he still
had his old scripts (presumably those now in
my care?)
So recordings were issued and he
published a biography. The story of the
missing tapes and promotion of his book led
to significant coverage in the national and
local press (hence the precious news
clippings in the box). BBC Manchester light
entertainment producer, Mike Craig also

Can you help?

It would be great if Prospero readers are
able to offer further insights into Al’s
work, the missing tapes and the
provenance of these scripts. We would
also welcome thoughts on how best to
ensure they are retained safely
somewhere for posterity and never again
find themselves being touted around in
an old box at a time in the future when
even fewer people will remember his
name and know their significance.
Contact Prospero using the details on
page 2 and we will put you in touch
with John.

Steam in the blood
A former BBC press officer and local radio pioneer has celebrated his 40th
anniversary as a guard on one of the country’s leading preserved railways,
by being the guard on services operated by the legendary Flying Scotsman.

C

hris Bates (68), formerly senior
press officer, Midlands, who
now lives in Horsington, near
Woodhall Spa, became a member
of the Keighley and Worth Valley Railway
Preservation Society in 1968, the year
the five-mile branch line through West
Yorkshire's ‘Brontë Country’ was re-opened
from Keighley to Haworth and Oxenhope
by enthusiasts.
At first, he worked in the on-train
buffet car – the only one in the world to
sell real-ale through hand pumps – but in
1977, qualified as a guard.
Since then, he has worked hundreds of
journeys over the line famous as the
location of the film The Railway Children and
for many years was the line’s press officer
and helped edit its magazine Push and Pull.
In late March and in April this year, the
Worth Valley line hosted a visit from the
Flying Scotsman, which is now part of the
National Collection, based in the National
Railway Museum at York.
Chris worked as the guard on one of
those days and said afterwards: ‘I could
never have dreamed when I passed my
guard’s exam all those years ago, that one
day I would be guard with the Flying
Scotsman. I used to travel behind the
locomotive when it made tours of
Lincolnshire branch lines in the 1960s,
cadging a ride home from my work in
Boston as a local newspaper reporter, to
see my Mum in Grimsby for the weekend.

‘I still love every second of being a guard on
the Worth Valley Railway and hope I can
continue in the role for some time yet.’
When not on the Worth Valley line, Chris
is likely to be found at Skegness helping as a
volunteer on the Lincolnshire Coast Light
Railway (where he is also a guard when
trains are running) – he has been a volunteer
on the historic narrow gauge line since
1961, a year after it opened on its original
site at Humberston, and was able to help
with reconstruction on its current location in
the Skegness Water Leisure Park, where it
reopened in 2009.

Chris’s late father Geoff Bates and
grandfather, John ‘Percy’ Bates were
railwaymen in Lincolnshire.
‘They say 'steam is in the blood'’ Chris
said. ‘It most certainly is in mine!’
The Keighley and Worth Valley Railway
operates steam services at weekends
throughout the year, over most school
holidays and at many other times. It can be
reached via the M62 motorway and then
local roads and also by rail (via Keighley)
– through tickets, including a steam train
ride are available from all railway stations
on the national network.
Full details on www.kwvr.co.uk

Photograph: by Sam MacDougall, KWVR.
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It made me delve into my box of old
cassette tapes knowing I’d recorded
some programmes back in the day.
Sadly only one edition of the Al Read
Show but quite a few Hancock’s Half
Hour, I’m Sorry I’ll Read That Again

(including the 25th Anniversary
edition) and Round the Horne plus
one Not the Nine O’clock News.
Are you aware of anyone/library that
might be interested in them?
Thanks for any help.
Ralph Todd
I SAW IN the current online edition of
Prospero an article by John Jefferson
about Al Read. I edit a magazine called
Tune into Yesterday (about the old
days of radio) and we have a lending
library of old programmes for our
subscribers, which includes many
off-air recordings of Al’s shows from
the Light Programme.
Graeme Stevenson

Call Girls and
Call Boys
I was very interested in the obituary
published for Ros Anderson.
In late 1963 I was seconded for three
months to Birmingham’s Broad Street
studios, from London as an AFM.
Assistant floor managers were the next
step up from floor assistants. With the
start of BBC2 and self-operated
Continuity studios being developed,
Birmingham was the first regional site to
have a newly built suite. With Kevin
Crooks, I was appointed on the back of
this development. The roll-out of BBC2
through the Sutton Coldfield Transmitter
needed the Trade Test transmissions
organised and supervised for
many months.
Although we must have overlapped
several years later, I had moved into the
role of Regional Announcing. But… I had
started as a floor assistant at Television
Centre in April 1961. The title had been
changed a few months earlier and the
need for the change was two-fold: with
‘girls and boys’ being employed for the
role, the obvious need for a new generic,
less ‘giggleable’ name had to be found.
At the same time, Christine Keeler and
her companions had raised the level of
the Call Girl to other heights – hence as
the comment in your letter implied, the
strong need for a less suggestive title
was needed.
Call Boy was an honourable title in the
theatre; in 1962 I was lucky enough
to be seconded to the BBC team
producing the Whitehall Farces and
I was ‘embedded’ in the Whitehall
Theatre for several weeks shadowing the
assistant stage manager and learning a
lot about the workings of theatre from
the starting point and upwards.
I, too, still dine out on the origins of the
job title of a job I loved and which I look
back on with huge affection. Reading the
letter from Ros’s family brought back
many happy memories. I suspect she
relished the times as much as I did.
Tony Austin

Darwinian
orchestra
Further to the long-standing series of
letters on television sound balance, the
recent, very interesting series Galapagos
is another case in point.
The balance between the presenter items
‘to camera’ were well below the rest of
the commentary level.
I am also sure that Darwin would have
been fascinated to know that a full
symphony orchestra had evolved on
the islands!
Geoff Higgs

Mrs Brilliant goes to Chicago
On the perennial subject of the audio that emanates from our TVs, I find that
these days I have to resort to watching sub-titles. This is a bind but the upside
is that they provide an endless source of amusement. I long ago gave up making
a note of all the anecdotes but here are a few samples from news broadcasts:
1. ‘….the only Dick Cheney he has…. for ‘….the only picture he has…’.
2. ‘…. the big taters wanton use….’ for ‘.…the dictator’s wanton use…’.
3. ‘….rough sawn large success in six – U.’ for ‘….rough sawn larch success in situ’.
4. ‘Mrs brilliant’ for ‘This is brilliant’.
5. ‘….Chicago anywhere’ for ‘….she can’t go anywhere’.
I’m not sure if they are the result of imperfect speech recognition systems or just
humorous typists.
David Daborn

Scammers
I was sorry to read about the pensioner
who was scammed in the June issue.
Fortunately the solution is fairly
straightforward to avoid the problem.
Most modern phones have not only
‘Caller ID’ but also a built-in answerphone, so if you don’t recognise the
number, it comes up ‘Withheld’ or
‘Unavailable’. Let the answer-phone deal
with the call. If the caller is genuine they
won’t mind leaving a message which you
can deal with at your leisure.
Neville Withers
Acton, London

A LOT OF people are being caught by
the telephone trick mentioned in your
last edition, not only in the BBC.
The solution is easy: you wait for dial
tone before dialling. (There should also
be ringing tone before the call is
answered.) If you have managed to get
dial tone you know you are making a new
call; then you are able to speak to the
bank or police or whoever you have
dialled to check if the caller is genuine.
If you cannot get dial tone it is because
the criminal has not hung up and is
holding the line.
Colin Pierpoint

BBCPA membership
Until recently, only retired members of BBC staff who are members of the BBC
Pension Scheme have been eligible to join the BBC Pensioners’ Association (BBCPA).
However, the increasing number of applications from former BBC employees
whose pensions may not satisfy this rule led to the BBCPA making an important
change at this year’s AGM. Eligibility to join the BBCPA has now been widened to
former staff; the rule change means that membership is now open to any former
BBC employee who is in receipt of a pension which has benefited from a
BBC contribution.
If this applies to you, please complete the BBCPA Application Form (see below),
or join via the website at: www.bbcpa.org.uk

Learn a language with BBC Club
The language courses timetable will
be available on the BBC Club website
from the middle of August. Retired
members benefit from member rates
so why not learn a language with
BBC Club?
For further details and to book, visit
bbcclub.com/connect/languages
BBC Club, Connect Groups
Photography
The Photography Club aims to
enable members to meet like-minded
people and learn new photographic
techniques. Monthly events include
photo walks, workshops and
speakers, all culminating in an annual
exhibition.Visit bbcclub.com/
connectphotography or contact:
Julie.Gibson@bbc.co.uk for details.
Membership is £15 per year.
Canal Cruising
Bookings are now being taken for
the BBC Club barge. Moored this year
in Northamptonshire, all Club
members can enjoy a narrowboat life
and training is given at the start of
your week. See the website for
details: bbcclub.com/connect/
canal-cruising
Prospero Society events
Events in the third quarter of 2017
include a guided tour of the Steinway
Piano factory, a trip with afternoon
tea to Bentley Priory, ‘An American in
Paris’ theatre trip, lunch at the Strand
Palace Carvery and also a walking
tour of ‘Hidden London’. Further
details can be found in the
newsletter: bbcclub.com/connect/
prospero/newsletters
Lottery Jackpot!
BBC Club Extra would like to heartily
congratulate retired member Louise P
who won a whopping £10,000 in our
June jackpot!! There were four
additional £100 winners in June.
The BBC Club lottery is a monthly
draw with 10 prizes of £100, one prize
of £1,000 and of course the quarterly
£10,000. To be in with a chance
of winning, join via the website:
bbc.club@bbc.co.uk - then select
Club Extra, Lottery and click
‘join the Lottery’ or call Michelle on
020 8752 6666. Minimum entry
is £5 per month.
BBC Club competitions
Every month Club members can enter
a free competition. Simply log into the
Club website bbcclub.com and enter
your details! You must have a new
style Club card beginning with the
number 100 and register this card
on the website to enter.

BBC Club Broadcast Centre, BC2 B3,
201 Wood Lane, London W12 7TP
020 8752 6666
BBC.CLUB@BBC.CO.UK
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WALKING FOR PEACE FROM ROME
TO JERUSALEM
Paul Haines, who worked for the BBC’s Set
Design Department for 19 years but was
retired in 1996 due to ill health, shares his
retirement ‘hobby’ of long distance walking.
Initially a cathartic experience that helped
him tackle some personal issues, Paul now
walks to support various causes that are
close to his heart.

A

fter a short spell as an architect
I started work in the Set Design
Department at BBC White City,
picking up the baton from my brother
Bob Haines, who was then leaving the
BBC to become a Cunard Cruise Director.
It was a wonderful 19 years, working on
a huge range of different programmes,
meeting so many fascinating people and
making good friends. Ill health struck in
1992 and I was retired in 1996. Having lost
a job that I loved, I moved to Cornwall,
changed my life around, and learnt a lot
about living with a long-term illness.
In 2010 there was an improvement in
my health and I felt I wanted to make
up for time lost and I took to long
distance walking.
The walking was along Pilgrimage routes
in Spain, England, Switzerland and Ireland.
I was fascinated by the history and
the spiritual significance of the walks.
For myself, walking was a cathartic
process and a way to deal with a number
of personal issues, but I also had a feeling
of being overjoyed and amazed that I
could actually achieve these challenges.
After a while the personal reasons for my
joy abated and I began to feel a need to
walk for ‘something’. Over the years I had
become involved with volunteering for the
NHS and the Alzheimer’s Society, and
saw how much ‘good’ there was in the
giving and the receiving of the act of
volunteering. I decided to walk to support
the Singing for the Brain sessions I have
been involved with in Truro, organised by
the Alzheimer’s Society.
1,500 miles
In 2014, from May to August, I walked
from London to Rome on the Via
Francigena, a distance of approximately
1,500 miles. I could immediately see the
benefit gained from walking for a cause
and in particular from walking with a
sign on my chest saying ‘Alzheimer’s’.
People wanted to talk, they were curious.
They wondered what I was doing and we
were then able to talk about dementia
and the terrible effect that it has on so
many that are near and dear to us.
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On this walk from London to Rome I came
across refugees, both in France and Italy.
I also walked for a solid three weeks
through the First World War Front Line,
with the Somme area central to this.
Each day I walked past about half a dozen
cemeteries. Every day I spent time looking
at the gravestones, the registers and
noting the ages and the nationalities
of those who had died. It was an
overwhelming experience and it left
a very deep impression on me, making
me feel that I wanted to do something
to demonstrate how I felt about this
senseless loss of life, the futility of war,
and the feeling of hopelessness that many
feel in working for peace. I can look back
now and see that it helped to instil in me
an idea that if I wanted to do another walk
I would walk for peace.
Dove of Peace
At the end of July 2015 I started my
Walk for Peace from Rome to Jerusalem.
Again, this was a distance of about 1,500
miles, and this time I walked with an
image on my chest of a Dove of Peace.
The walk turned out to be the most
amazing experience, far more than
I ever might have imagined.
Before leaving, I had talked and written
to people from many different walks of
life and faiths asking for their Message
of Peace for me to take with me on my
walk and many of these are now on
my website. They include messages
from David Cameron, The Queen,
the Archbishop of Canterbury and
many others.
While I walked I carried a book and asked
people to write messages of their own.
I now have two books full of wonderful
expressions, hopes, aspirations and desires
for peace, along with memories of
countless wonderful conversations. I was
surprised by the amount of media
coverage I had along the way, with TV
appearances and newspaper articles in
most of the ten countries I walked through.
From Rome I walked to Assisi, then to
Loreto in Italy. I took a ferry from Ancona
to Split, and then walked down the
coast of Croatia, Bosnia-Herzgovina,

Paul Haines with the Archbishop of Jerusalem and the Archbishop of Dublin as part of
his Walk for Peace.

Montenegro and Albania. In Durres,
Albania, I followed the Via Egnatia,
through Albania, Macedonia, to
Thessaloniki in Greece. I stayed on
Mount Athos for four days and then
went by ferry through the Greek Islands
of Samos, Patmos, Kos and Rhodes.
It was near here that I experienced
meeting and helping with the refugee
situation on a small Greek Island called
Kastellorizo. I stayed here for two weeks.
(At one point there were 750 refugees
on the island, which had only 250 locals.)
I was walking towards the Middle East
for peace, and the refugees I met were
walking in the opposite direction away
from war. This was an extraordinary part
of the walk, being thrust into a situation
where I had no experience. I learned so
much, about other people, about myself,
and I suddenly had first-hand experience
of the reality of the refugee situation.

‘This Walk for Peace has
been extraordinary in so
many ways. The physical
side of the walk seemed
of minor significance,
mainly because the other
experiences were so
overwhelming, and they
were occupying almost
all of my time and mind.’
My route then took me along the southern
Turkish Coast. I took the ferry to Northern
Cyprus, walked from there to Limassol
in the south and then continued by
cargo boat to Haifa in Israel. I finished
my walk by going from north of the Sea
of Galilee, through Nazareth, via Tel Aviv,
to Jerusalem, arriving there in time
for Christmas.
Beacon of light
The situation in Israel and Palestine is so
complex and fraught with problems and
difficulties, and yet there are so many
beacons of light. I’m supporting a UK

charity called Children of Peace, which
helps individuals and groups that are
working tirelessly, against the odds, for
children in the Middle East. Specifically
they help groups that bring children
together from both Israel and Palestine.
The charity takes no sides and it also sees
the important role that children have as
the key for peace in the future. During the
next few weeks I had the privilege of
meeting some of these groups and
individuals. I was overwhelmed and
humbled by the experience, and I have
come back determined to do whatever
I can to help.
During this last walk I have met countless
inspirational people. In Jerusalem, in one
day, I met the Archbishops of Jerusalem
and Dublin, and the Imam of the Al-Aqsa
Mosque, and talked with them about
peace. More recently I joined the
Archbishop of York at the end of his
six-month walking Pilgrimage in York.
This Walk for Peace has been
extraordinary in so many ways.
The physical side of the walk seemed
of minor significance, mainly because the
other experiences were so overwhelming,
and they were occupying almost all of my
time and mind. I came back, not so much
physically tired, but mentally exhausted,
and amazed at how much time it needed
to process all that had happened in the six
months I was away.
Moving on
My latest project, UK Cities for Peace Tour,
is to visit the 69 cities of the UK (driving,
not walking!) and link up with people from
all walks of life who are working towards
peace, and to create a resource for those
interested in finding out about others
doing the same.

Find out more
www.peacewalk2015.com
www.childrenofpeace.org.uk
www.onedayonechoir.org
www.linkstopeace.org
If you’d like to find out more about
Paul’s initiatives or get involved, you
can contact him at:
paul.haines10@googlemail.com

AUSTRALIAN WOMEN AT THE BBC
Dr Jeannine Baker, a media historian from Macquarie University in Australia, is
researching Australian women broadcasters who worked at the BBC. She is
interested in hearing from family and former colleagues of Ann Shead, Muriel
Howlett, Peggie Broadhead (married name Robertson), and Mary Hill (married
name Craven), as well as any other Australian women who made careers at
the BBC from the 1930s to the present. Jeannine can be contacted at
jeannine.baker@mq.edu.au

TV OBS, ACTON
Adam Cooper sent in a photo of the
chaps from TV OB, Kendall Avenue,
Acton. Adam says: ‘Our boss in
Kendall Avenue, Norman Riggs,
had a stroke about 20 years ago.
We gather from near and far to
take him to a pub in Woking on the
second Wednesday of the even
months. We’ve been doing it since
Norman had his stroke.’

Radio Norfolk documentary
Back in April, Prospero kindly passed on my appeal for help with a documentary
for BBC Radio Norfolk, tied-in with this year’s BBC Local Radio 50th
anniversary celebrations.
Thanks to various leads provided by Prospero readers and others, as well as help from
the likes of the BBC Written Archives Centre at Caversham and the Norfolk Sound
Archive, a wealth of information has been uncovered. The story will take in the
beginning of BBC radio broadcasting from Norfolk in the 1950s, and the ‘BBC Radio
Norwich’ pilot of 1961.
I’ve been fortunate to record several interviews with veterans of the BBC’s East Anglian
effort from Norwich and the Midland Home Service of which it was a satellite. There are
also plenty of rare archive excerpts – both from the 1950s East Anglian VHF service, and
the surviving fragments of the Radio Norwich material.
The finished documentary, The Network That Never Was, is scheduled for broadcast on
BBC Radio Norfolk at 12 midday on Bank Holiday Monday, 28 August. It will also be
available both live and for 30 days after transmission via bbc.co.uk/radionorfolk.
Paul Hayes

REUNIONS
BBC Design & Scenic Services
Reunion Lunch
This will take place at Ealing Golf Club
Function Room, Perivale, West London.
Friday 20 October from noon onwards
For a booking form, contact Roz
Johnston (Tel: 01 277 214666;
Email: r.rfj@btinternet.com) or
Matt Conway (Tel: 01323 740071;
Email: mattsussex36@gmail.com).
For advice about local transport to get
to the venue, ring Matt Conway.
Pebble Mill Camera Department
All who worked at ‘The Mill’
are welcome. The reunion will be held
at The King’s Arms, 2110 Warwick Road,
Solihull B93 0EE. Tuesday 15 August
2017 from noon onwards.
Contact Keith Salmon:
k.sam@tiscali.co.uk

MARK TULLY’S
AMAZING AUNTIE
Mark Tully was the BBC’s celebrated
Delhi correspondent for 30 years. But this
summer the story of his inspirational aunt
is to be staged at the Edinburgh Festival
Fringe. The writer of ‘Ursula – Queen of
the Jungle’ is the former Radio 4 producer
Chris Eldon Lee.
‘Our family thought Ursula was
wonderful’, explains Mark on one of his
visits to London to record ‘Something
Understood’ for Radio 4. ‘We put her
on a pedestal because she’d done such
unique things.’
What Ursula Graham Bower had done
in North East India in the Second World
War is so remarkable it’s akin to a
classic Girl’s Own adventure… but with
monumental consequences. A lone
woman in the jungle, she organised
and led the local head-hunting
Naga tribesmen against the invading
Japanese army. Thus, she became
the legendary ‘Queen of the Head
Hunters’… and also the Allies’ only
female combatant officer. This was
not the ‘done thing’ of course, so
she was concealed in British Army
records as ‘a typist’.
Chris first came across her incredible
story shortly after she died in 1988.
Her daughter Trina invited him down to
the house in the New Forest to explore
Ursula’s attic. It was stuffed with
memorabilia from an almost untold life;
a programme maker’s dream. At that
time he was producing for Radio 4 in
Manchester. ‘Naga Queen’ was
broadcast in November 1989. ‘Why on
earth has this story been left to gather
dust?’ trilled The Times.
Chris immediately thought of writing a
full-length play, but it’s taken three
decades for it to come to fruition.

Local Radio 50th – HQ reunion
In November it will be 50 years since
Frank Gillard, Director of Radio,
introduced local radio to England.
Centrally there was a Headquarters Unit
which provided planning, training and
support for the fledgling stations.
If you worked for the London HQ
(1967-1987) and have lost touch you
might like to join us for a celebration
lunch on 18 October at the Savile Club
– walking sticks welcome!
Send Michael Barton an email
(mjbarton21@gmail.com) and he’ll
send you the details.

In 1938, Ursula was a Kensington
debutante with time on her hands.
She hated the party circuit and yearned
to do something worthwhile. She was
volunteering at the Pitt Rivers Museum
in Oxford when the opportunity arose
to visit India to indulge in a little
amateur anthropology. In the hills
between Assam and Burma she
chanced upon the native Naga
communities. What she could not
possibly have known is that in 1929
a 16-year-old female rebel called
Guidinliu had led a revolt against
the British and claimed during her
arrest that she would return ‘in
unrecognisable form’. So, when a white
woman of about the right age trekked
up into the Naga Hills nearly a decade
later, more than a few of the locals
‘recognised’ her.

Then, in April 1942, when the Japanese
had driven the British from Burma and
seemed likely to invade India through
Nagaland, General Sir Archibald Wavell
ordered the creation of ‘V’ Force, an
intelligence gathering unit comprising
British officers and local tribespeople
to operate along the India-Burma front.
The Nagas agreed to co-operate on
the condition they be led by the one
Brit they really trusted – Ursula
Graham Bower.
When the British Raj pulled out of India
exactly 70 years ago (on 14 August
1947), they casually handed over the
Naga territories to the Indian
Government. The Nagas were deeply
indignant. They were not Indians. India
had never conquered them. So why
should they be subjected to India rule?
India, meanwhile, was fearful of the
Nagas’ desire for independence in such
a politically sensitive stretch of land.
There were reports of atrocities.
Nagaland was closed off. Years later,
even Mark Tully was not permitted
entry. ‘For a long time, as a foreign
correspondent, we were banned
from the whole of that area, which
was a great sadness,’ says Mark,
‘because the Nagas are such lovely,
open-hearted people.’
In the early 1960s, four Naga elders
made a remarkable journey to Scotland
in search of their ‘Queen’ to beg her to
persuade the British Government to
correct its devastating error. And her
efforts to rectify the situation form the
final scenes of the play.
‘The is the most amazing true story
I came across in my BBC career,’
says Chris.
‘Ursula – Queen Of The Jungle’ is
at C Venues Primo studio theatre in
Edinburgh’s Hill Street (venue 41)
from 13-28 August, daily at 4.35pm.
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| MEMORIES

TREVOR NEILSEN’S TALE
Trevor Neilsen passed away in January,
but his partner Geoffrey Benfield found
this article among his personal effects –
remembering his days at the BBC’s
‘Department for the Prevention of Television’.

I

worked for Australia’s Channel 9 from
September 1959, a few months after it
first went on the air, until March 1964,
when I came to England.
During those years I was a floor assistant
and had a go at props and set design –
and proved an absolute disaster as a
cameraman. (I would’ve had more luck
panning for gold than panning a camera…
to me, focus was just another way of
saying something rude.)
We made some very good and imaginative
programmes, plus of course our share of
duds – but we didn’t know they were duds
until afterwards. And all this on budgets
that would make shoestrings seem lavish,
and with limited resources – but not limited
resourcefulness.
I remember one Saturday when we had to
delay the early evening news because,
though we had a newsreader and a
bulletin, we didn’t have a camera.
They were all (six, I seem to remember)
out on an OB and we had to wait for
them to come back on the returning
scanner, grab one and go to air – with
about a seven-second line-up. To fill in,
we did what we always did in those days
– showed an old Popeye cartoon.

When I left Australia in 1964 and came to
England, I don’t know if it was my
intention to stay but stay I did. For a while
I bummed around, did some travelling and
some writing, and when I needed money
I got a job as a washer-upper at a Lyon’s
Tea Shop. I left when they threatened to
promote me to cashier – it was not quite
the career move I had in mind!
Several jobs later, I became a cinema
manager in Soho. It was a cinema club
that showed uncensored films – soft-porn
stuff really, by today’s standards.
No worse that your average current
BBC2 television drama. Oddly enough,
this was by far the most boring job I’ve
ever had – but it paid well. And I enjoyed
the life and colour of Soho.
Blue movies
I think it was because the BBC
appointments officer who interviewed me
had a sense of humour and wanted to be
able to tell his chums that he’d hired a
blue-movie cinema club manager that I
was given a job, first temporary and later
permanent, as a BBC studio supervisor
which was essentially Front of House work
– allocation of tickets for television
audience shows and, to use the BBC’s own
words from the job description, ‘to be
responsible for the safety, comfort and
welfare of studio audiences’.
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I stayed with the BBC for almost 23 years.
During my early days I worked on shows
that have since become classics – Dad’s
Army, Steptoe & Sons, Till Death… (the
later colour versions), The Good Life, Are
You Being Served plus variety shows with
Morecambe & Wise, The Two Ronnies,
Cliff Richard, Cilla Black, Lulu, Rolf Harris,
The Black & White Minstrels, even dear
old Vera Lynn. I also worked on the very
early Monty Pythons – we had great
trouble in getting rid of the tickets and
even greater trouble persuading the
audiences to stay until the end of
the recording.
I also did my share of OBs in a different
capacity – several years of the tennis at
Wimbledon, a couple or three Eurovision
Song Contests – including the one
when Olivia Newton John lost out
to an unknown group called ABBA.
Wonder what ever happened to them?
Later I was given the chance to run a
theatre the BBC had taken on a lease
from Guy’s hospital near London Bridge.
The Greenwood was quite new, a gift to
the hospital from a wealthy benefactor.
The story (almost certainly apocryphal)
was that he had left the money in his
will to build a new theatre for Guys,
meaning an operating theatre, but they
built a theatrical theatre instead.

We also did a Current Affairs audience
participation programme called Question
Time with Sir Robin Day which sometimes
turned so seriously controversial that it
made the headlines the next day. When it
went on the road, which it did about
every five or six weeks, I went with it and
this gave me the chance to see many
places in Britain at the BBC’s expense
– even one trip to Brussels.
After six interesting years I was more or
less ‘headhunted’ into a job back at
Television Centre with a very typical
BBC title: Assistant (Co-ordination)
Studio Management. (Those BBC titles:
in an earlier job I’d been known for a time
as Asst. to HM, A&SE Prem. Ops. Tel. –
but you don’t really want to know what
all that means.)
Studio management was the department
that ran the studios, provided FMs, AFMs,
floor assistants and vision mixers and in a
later amalgamation, camera operators
and sound crews. My job, really, was to
make sure that the productions who used
‘our’ studios found them in good
condition for programme-making – and
just as important left them in good
condition for the next production.

‘I also worked on the
very early Monty
Pythons – we had great
trouble in getting rid
of the tickets and
even greater trouble
persuading the
audiences to stay until
the end of the recording.’

Trevor Neilson with Michael Parkinson at
The Greenwood Theatre.

Greenwood days
I was ‘lent’ to the project for six months
and stayed six years and had that rare
privilege in those ‘established’ days of the
BBC of actually creating a job (and, to all
intents and purposes, writing my own job
description), which was a combination of
Front of House meeting-and-greeting and
backstage safety and security. We did a
lot of Parkinsons from the Greenwood,
with such a succession of great guests
that I started a VIP Visitors’ Book. It
started quietly but eventually producers
would steer their star guests in my
direction to make sure they signed.

The elephant in the room
Once again safety and security played a
major part in my day. Our job – there
were two of us – was to co-ordinate and
oversee – but not provide or handle (that
was wisely left to the professionals) –
animals, including those listed under the
Dangerous Wild Animals Act, fires and
lamps with real flames, ponds and pools
and rain with real water, even on one
occasion a full-scale practical ice rink,
‘flying ballet’ rigs, dangerous substances
and equipment (scientists with powerful
chemicals, do-it-yourself specialists using
chain saws etc), numbers of people

allowed in a studio, runs of cycs and
scenery before a fire gap was required,
the height at which rostra occupied by
artists had to have out-of-vision as well as
in-vision handrails and escape treads,
when the real thing had to be used
instead of a fake (real pills in an actuality
programme, sweeties in a sit-com; blanks
in a drama, real bullets in an item about
high-speed photography, as a couple of
for instances), the load-bearing capacity
of studio floors when a producer wanted
to use a genuine railway engine in a kids’
programme. Etcetera.
One of the trick questions that applicants
for BBC production jobs are sometimes
asked is: ‘what is the one thing you must
not allow an elephant to do in a studio’?
If you want to know – or if you think you
know – the answer, check with me.
We also had control over the allocation of
dressing rooms and rehearsal rooms. One
famous comedy double act would always
insist on three dressing rooms side by
side: one each and the one between kept
empty so that they could meet on
‘neutral’ territory.
As for rehearsal rooms, one top comic
would only rehearse in a certain church
hall where there was space to park his
Rolls Royce right by a private side door.
We had to be fair but firm – we had not
only the BBC’s own Studio Safety
Regulations (‘must do’s’) and Standing
Instructions (‘should do’s’) but also the
ever increasing Health & Safety Laws
of the Land (and latterly of the European
Union) – so we didn’t always win
friends but we did influence people.
Some productions and some set
designers were known to call us
The Department for the Prevention
of Television – but I think we sent most
of our customers away happy.
Then came one of those massive upheavals
the BBC goes through from time to time
and our Unit was wound up, our two posts
were made redundant, our duties and
responsibilities were spread among the
newly-retrained technical co-ordinators,
and I was given a most welcome early
retirement. I say now the BBC did me two
great favours: first it gave me a job and
then it gave me freedom.
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A jaguar-owning VP
Nicholas John Murray Wells, better
known to all simply as Nick, was born
in Hampstead, London on 13 March
1949 before the family moved to
Muswell Hill.
Nick was a worker right from the
start and whilst at school he made
extra money as a petrol pump
attendant and decorator. Once he left school with
2 O-Levels, he secured the job of Registry Clerk with
BBC Publications/Radio Times. He then moved to the
Law Society for a couple of years in the Legal Aid
department. He rejoined the BBC TV News in 1969 as
one of the film control clerks, at Ally Pally just before
the major move to TV Centre.
According to Eric Marr, Nick’s boss at the time, Nick
always wanted to run before he could walk and by the
age of 21 he owned a beautiful Jaguar and Mini-Cooper
which infuriated his bosses when they looked down at
the celebrity car park and saw Nick being allowed to
park in it!
Nick was described as an experienced film and video
editor, producer and video producer of many years
standing. He received many citations too.
After 36 years working for the BBC, he retired in 2004.
In the summer of that year, he started to develop
strange behaviour, along with memory problems,
and in 2005 was diagnosed with Early Onset
Alzheimer’s Disease.
He was admitted to Hillingdon Hospital, Woodlands
Section in November 2009 and in May 2010 was moved
to a very special home at The Chase, Watford. He was
surrounded by loving carers who helped him to survive
so long against all the odds and his family owe them so
much for their ongoing love and support.
Nick and Jill (Dawe) married on 25 June 1977. They have
two children, Susie and George, and a grandson, Jake,
aged 14 months.
Bob Prabhu

Educational pioneer
Terry Doyle was a gifted
linguist, obtaining his degree
from Cambridge. He then went
to Sussex University in 1967 to
gain a postgraduate teaching
certificate. He was sceptical
about using multimedia in
language teaching at first,
fearing it might ‘replace the
teacher’, but had a Damascene
conversion while attending a lecture by Norman
MacKenzie, director of the new Centre for Educational
Technology at Sussex.
After gaining a British Council scholarship to study
foreign language teaching in Moscow, Terry returned to
a research post at Sussex. There he piloted a multimedia
approach to Russian Studies.
In 1970 he joined the Continuing Education Programme
at BBC television and trained as a studio and film director.
In 1971 his only son, Matthew, was born to his first
wife Vivien.
Terry gained a Churchill travelling fellowship in 1973,
researching the use of television in language teaching
throughout Europe. He proceeded to apply his fertile
mind to a long series of BBC television language
programmes, from the 1970s through to 1995.

In 1980 he was appointed senior producer responsible
for the policy and direction of BBC TV foreign language
production for adults. His own work included Avventura,
Ensemble, Discovering Portuguese and the Russian,
Greek and Japanese Language and People series. His last
production for the BBC was Suenos – World Spanish.

Mary Redcliffe (Tisdall)
When I first arrived at Woman’s
Hour as a young, rather green
producer fresh from local
radio in the early 1970s, the
programme was already a
veritable institution firmly
established in offices on the
7th floor of old Broadcasting
House. In a room at the end of a
little corridor was Mary’s office.
She, and her office, became my
refuge in times of need over the
next few years.

When BBC Continuing Education was rebranded as BBC
Learning Zone, Terry went freelance. He became project
director for Disney’s World of English, and consultant to
Accelerated Learning Systems. He also attended many
worldwide conferences and seminars.
In retirement Terry and his second wife, Gigi Gatti, made
their home at Lake Garda, Italy, where Gigi sadly died in
2003. Terry eventually returned to London and was very
well looked after at Greenhill Care Home, Barnet. Despite
his steady decline due to Parkinson’s disease, he was very
popular with both carers and residents.
Terry will be remembered as an educational pioneer and
brilliant communicator. He will be sadly missed, not only
by his family but by many colleagues and friends who
enjoyed his company over the years.
Vivien Doyle

Academic in South
Asian Service
Peter Mangold’s 20-year
BBC career was divided almost
equally between the Arabic
Service, which he joined in 1977,
and the Bengali Section, of which
he became the Programme
Organiser, later designated as
Head, within the Eastern – later
South Asian – Service.
He had brought to the Arabic Service his experience both
as an academic historian, with a Ph.D in International
Relations from the LSE, and five years in the Foreign
Office Research Department.
His FCO service was evidently successful and would have
continued but for an anomaly of FCO policy at the time.
Peter was born and educated in England, but his parents
had been refugees from Germany and because neither
of them had been born in Britain he was not eligible for a
permanent contract.
In 1975 Peter had been assigned to the Cabinet Office
Referendum Unit, and was asked to report on the pros
and cons of a referendum – not just on Europe. His advice
– that they were a mistake – was ignored, and the hope
then that finally the debate about Britain and ‘Europe’
had been settled has proved wrong.
Appointed to the Bengali Service in 1987, Peter formed
a close rapport as manager and editor with his new
Bengali colleagues. Later he also took on responsibility
for the Sinhala Service and the reporting of the conflict
in Sri Lanka.
He took early retirement in 1997 to concentrate on
his writing, becoming a Senior Associate Fellow at
St Antony’s College Oxford. The books that followed
are both scholarly and accessible. In 2013 he won the
Edith McLeod Literary Prize for Britain and the Defeated
French: From Occupation to Liberation 1940 – 1944.
The prize is given for a work which has ‘contributed
most to Franco-British understanding’. Peter’s wry
comment was that he ‘thought the title alone would
have disqualified it from being considered’.
Friends recall his skill in transforming the garden of his
home near Henley, his hospitality, his knowledge of fine
wines , his collection of paintings, his love of music,
especially opera, and his very Englishness, backed by a
truly European intellectual heritage.
William Crawley

Mary had come to Woman’s Hour some years before,
also from local radio (starting as a contributing freelance
in 1969 and joining the staff a couple of years later),
and brought with her a strong resolve to take the
programme to women around the country, putting
‘ordinary’ voices on national radio.
She launched a series, ‘Diary of a Pregnancy’ following
a listener through her pregnancy through to the birth
of her baby. The development of the baby, the changes
and emotions the mother experienced, as well as the
involvement of the father were all put on air.
Mary followed that up with the ‘Diary of an Engagement’
with another listener, as she planned her big day.
There wasn’t a dry eye in the studio the day the
wedding was broadcast.
Mary had an ability to get on with everyone and a
gentle but firm style of interviewing which ensured the
challenging questions were not missed. Woman’s Hour
recently re-broadcast a powerful archive interview that
Mary recorded in 1964, with a woman in Newcastle who
had undergone a back-street abortion. It was a horrific
reminder of the kind of traumatic experiences that many
women endured before the Abortion Act of 1967. Those
items generated a huge reaction from the audience,
some sharply critical but many who were deeply moved.
Mary brought to Woman’s Hour a pioneering spirit of
broadcasting that took radio outside the studios, away
from London and was inclusive of all walks of life. It was
Mary’s humanity, sensitivity and humour, coupled with
her own experience of parenting and family life that
shone through – not only in Mary’s broadcasting, but
through to me, as a colleague and a friend.
Jill Burridge

Tribute to Paul Pierrot
The widely admired TV producer Paul Pierrot died with
shocking suddenness in March, aged 71. We worked
together on several projects when I was series producer
on Open Space in the Community Programme Unit in the
early 1990s, and he consistently turned in documentaries
of high quality.
He had strong views on the use of film, as opposed to
video, and stood for what rapidly became ‘traditional’
film-making skills at a time when video diaries was
overturning so many assumptions about documentary.
Paul always researched his films in great depth, forming
trusting relationships with those he would go on to film,
getting to know them so well he knew exactly what they
had to offer on film. He hated documentaries which
used detached voice-over commentary, although he’d
frequently carry natural speech over pictures. He had
a remarkable ability to coax articulacy from ordinary
people, who might often be shy or diffident about
expressing opinions, especially for the BBC. He was
always on the side of the underdog, never on the side of
authority. It wasn’t so much that his approach drew on
political ideology, more a kindness and decency towards
those without power.
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He made many films over the years, and it’s invidious
to select any ones in particular. Nonetheless I have
fond memories of an Open Space he made with young
offenders in a special school up North which faced
closure. Here was a typical example of how he got on the
wavelength of the powerless – young people who had
messed up in life, and got in trouble with the law.
He was entirely on these youngsters’ side, and I remember
with pride when I got a message from one of my nieces, a
teacher, to say how much she’d liked Paul’s film, which had
displayed so much understanding and compassion.
As an executive producer, I found Paul a joy to work with,
and I admired the way he treated people at all levels.
I am immensely sad Paul has departed the CPU
community, as I have so many happy memories of him as
a friend and colleague.
Giles Oakley

Avis Prior
Avis Prior (born Diamond) was
born in Aldgate, East London
to Sidney and Jessica Diamond.
She was sent with her younger
sister to a boarding school in
Westcliffe-on-Sea for a short
time before returning back to
Mile End, East London to finish
her schooling.
During World War Two, she was evacuated to Walshamle-Willows in Suffolk for a couple of years before moving
to Bishop’s Stortford and returned home at the end of
the war.
She studied a commercial/secretarial course and worked
in a music shop, moving to a travel agency before joining
the BBC in 1950 to work in the Engineering Department,
progressing to Sports Department at Lime Grove and
finally to the TV News Department at TV Centre, White
City in 1970. She retired in late 1970s.
Avis met Brian Prior at the famous 100 Club, on Oxford
Street, London and they married on 12 September 1953.
They stayed at many places in their married life and
finally moved to Abbots Langley in December 2012.
Avis and Brian enjoyed many holidays together, both
at home and abroad, especially their time at Club Med
locations and driving holidays in France.
Avid died on Wednesday 26 April in the evening.
Brian said: ‘She had been unwell with cancer for some
time. I am pleased to say that she was in no pain and
that she passed away peacefully.
‘She had superb support from the Community Nurses
who came in four or five times a day during her last week.
I cannot praise them enough. They even checked on me!’
Sim Harris wrote: ‘I was very sorry to hear about Avis
Prior. I worked with her on the Intake Desk when I was
doing FOO relief duties. She was always great fun and
had a wonderful sense of humour, which at times could
be quite direct, so we got on quite well!’

Chick Anthony
I am very sorry to have
to announce that after
a long illness – that he
didn’t tell anyone about
– our father Chick
(Rowland) Anthony has
died after a short illness
that he eventually
mentioned, in Jersey Hospital. He died peacefully after
requesting no further medical assistance, holding my
sister Biddy’s hand, at ten past six on 1 July 2017.
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He has asked for there to be no funeral. Arrangements are
yet to be made for his cremation which he didn’t want a
fuss to be made about either.
It took him two attempts to join the BBC but there
were no openings until ITV started up and then there
were plenty. He got in the second time. At his interview
he noticed his original application letter on the desk
– written on blue paper. This was the start of a long
relationship with officialdom at the BBC.

Over the next 25 years, John was promoted in the
Technical, Design and Equipment Departments and
was Head of the Equipment Department responsible
for approximately 500 members of staff when he
finally retired.
In his retirement, John played a key role in Level 9, the
family’s computer games company in the early days of
home computers. His interest in science, engineering and
innovation continued throughout his lifetime.

Joy and Chick started their married life in a flat in Acton
but soon moved to Hanwell where I was born. He was
very pleased as my birth got him off doing Grandstand
– a show which I also tried to avoid working on in VT Tel.
Rec. some years later.

John died aged 90 after a short illness on 24 November
2016 and is greatly missed by his widow, his daughter,
four sons and six grandchildren. He will be remembered
fondly as a gentleman and devoted family man, with a
sharp mind and dry, endearing sense of humour.

He, like me had a hard time coping with the Evesham
training centre at Wood Norton but he got through
without being terminated and his first role was as a
Boom Op. He was seen on telly from Jersey handing a
microphone to David Jacobs on the Six Five Special – or
so he told me – but it was probably Pete Murray. It was a
live show so no recorded evidence exists.

Mike Austin (son)

Head of Personnel
& Administration
John Ithell died last year at the
age of 81.

Over the years he rose to the top sound job of Senior
Supervisor, working on a wide variety of shows, from
the first use of VT on air – Vera – through to Grandstand
and Doctor Who, via I Claudius and loads of Shakespeare
and several major music productions, to mention but a
few – some are now lost. A fuller list is on IMDB, which is,
despite its length, not complete.
He has gone, but his work shall live forever – unless the
BBC wipes it again.
Simon Anthony

Technical innovator
who worked on Queen’s
Coronation
Kenneth John Austin
(1926-2016) was awarded
an open county scholarship
and in 1944 went up to
King’s College, Cambridge.
This was initially a one-year
course which he completed
in six months. He was
sponsored by the RAF and
subsequently qualified as
a pilot. John completed
three years’ National Service
(1945 – 1948). He returned to Cambridge to complete his
degree and whilst there in 1950 married Cora, his wife of
66 years.
John joined the BBC in London and was part of a team in
the Technical Department which achieved many notable
firsts, including the first outside broadcasts from a
plane, submarine and helicopter. He provided innovative
solutions to problems with transmissions from unstable
platforms, stabilising cameras and eliminating noise
and vibration.
A particular highlight of John’s career was the live
filming of the Queen’s Coronation. He worked on the
synchronisation of video to solve the problems when
cutting between cameras around London. This was the
most ambitious outside broadcast the BBC had ever
attempted and captured the attention of the world.
Another key project was John’s work on a distribution
amplifier used to transfer signals from cameras in BBC
Centre around the building. This required a unique,
bespoke amplifier design that provided very low
distortion, high gain and low power consumption.
John wrote a design monograph which was circulated
worldwide and many of these amplifiers were
manufactured by the BBC for export.

John grew up in a small village
in North Wales and did well at
school, becoming Head Boy at
Hawarden Grammar School and
securing a place at Manchester
University to study Physics
and Maths.
After completing his degree John joined the BBC before
being called up for National Service at the RAF Signals
Headquarters. John rejoined the BBC as a Radio Links
Engineer in the Manchester Outside Broadcast Unit.
He moved to London to Engineering Recruitment
but soon returned to Manchester becoming a Senior
Personnel Officer.
Promotion to Head of Personnel and Administration soon
followed where he remained until his retirement. It was
soon obvious that this was the job John was made for.
His membership of the Senior team coincided with a
period of rapid development, including the occupation
of the New Broadcasting House in Oxford Road.
This involved the vacation of nine separate premises
in Manchester and the re-accommodation of the
disparate groups into the one building.
John’s flair for looking after people was only matched
by his wise old head in his dealing with the staff
unions during the late 1970s when the whole country
was experiencing industrial turmoil and the BBC was
no exception. His empathy with all grades of staff
whilst requiring a very high standard of performance
contributed to the running of a very successful Network
and Regional Centre.
Outside work John’s interests were in his family, his
garden, snooker and golf with a very close circle of
friends, as well as a lifelong attachment to Manchester
City FC.
John left the BBC in 1990 and for nearly a decade he
enjoyed worldwide travel with his wife Jenny until in
1999 he was diagnosed with Parkinson’s Disease which
became an increasing trial for him. Nevertheless he
turned his organising abilities to setting up therapy
sessions for fellow sufferers at Bollington Health and
Leisure Centre, for which he was awarded Lifetime
Membership of Parkinson’s UK.
John will be remembered by all who met and worked
with him as the embodiment of the very best in BBC
personnel officers.
Duncan Thomas

Woman’s Hour’s
Mr Red Socks

Controller –
English Regions

Clive Cunningham was born in 1930 and came to the
BBC from independent TV and Radio in Gibraltar in the
late 1960s. He was trained at the Thomson Foundation
Television College in Scotland.

My grandpa, John Grist, who has died at the age of 92
was a fighter pilot, Head of Current Affairs at the BBC
and Controller of the English Regions.

His BBC career started in radio in the African Service
at Bush House, followed by BBC 2 at Alexandra
Palace, where John Timpson and Peter Wood were the
newsreaders, followed by News Review at Television
Centre, Wood Lane for training in the (then) new
techniques of Colour Separation Overlay.
Clive then moved back to his preference, radio, at
Caversham Park where he worked at the monitoring
service before going on to production for local radio
news in the South West region in Bristol, only newly set
up. He remembered particularly the start of Kate Adie’s
career there where they often worked together.
Clive was then recruited to work back in London at studio
production and interviewing on the Today programme at
Broadcasting House where he remembered interviewing
many famous people, including Prime Minister Harold
Wilson and Golda Meir, the Israeli Prime Minister, at the
International Socialist meeting in London and, later on,
a long interview with Douglas Fairbanks Jr.
The final programme produced by Clive before retirement
was Woman’s Hour, with Sue MacGregor, where he was
affectionately known as Mr Red Socks in the office.
During retirement he wrote TV and radio plays and also
studied French and German, already being fluent in
Spanish. He was also an accomplished cook and always
had interesting and amusing anecdotes to tell.
Clive passed away peacefully on 1 April 2017. He was
much loved and is very sorely missed.
Gerard Crean

BH telephonist during
60s and 70s
Joan G Stott, who worked
as the BBC’s telephonist at
Broadcasting House in Central
London from April 1957 to
December 1979, passed away
peacefully aged 94 on 10 June
2017 at the residential care home
in Weyhill, Andover, Hampshire
where she had been since
December 2014.
Joan was born and grew up in the city of York. She was
educated at York College for Girls. On leaving school she
did voluntary driving, stablework and canteen work at
the YWCA. She joined the Auxiliary Territorial Service
(ATS) in January 1944 and served until June 1949.
She spent five-and-a-half years in the Royal Signals,
employed as a telephonist and supervisor. She spent
four years at Northern Command HQ Exchange as a
telephonist and assistant supervisor, also doing relief
work on branch and district switchboards. In January
1948, she was promoted to Sergeant, spending six
months at Darlington, York and 12 months as supervisor
at Eastern Command HQ Exchange, Hounslow.
After being demobbed, Joan was employed as a
telephonist in the London Clinic for five-and-a-half
years before she successfully applied as a telephonist
at the BBC, Broadcasting House in Central London.
She worked there for over 22 years, with the last 12 years
on permanent night duties, commuting by car from
her home in Tenterden, Kent until her retirement in
December 1979.
Lesley Philippa (Pip) Brown (goddaughter)

Grandpa was born in Southampton in 1924 to Austin and
Ada. His father worked for the Post Office which meant
that the family moved many times before finally fetching
up in Ryde, on the Isle of Wight. Here he attended Ryde
School whose motto Ut Prosim ‘that I may be useful’
feels like something he took to his heart – he was deeply
committed to public service.
As a child, Grandpa was a keen cyclist and, for a short
time, a boxer but his real passion was for aircraft. The war
enabled him to follow his dream to become a pilot and in
1941 signed up to join the Royal Air Force.
Grandpa joined the BBC in 1950, with three years spent in
Nigeria from 1953 supporting the national broadcasting
service ahead of independence. Upon their return to
London, my grandpa began work as a producer in the
factual television (‘Talks’) Department in Lime Grove.
During his time there he led on the Party Conference
coverage and created the programmes Who Goes Home
and Gallery, on which he became Editor. In 1966, Grandpa
became Head of Current Affairs. Following this he
became Controller of the English Regions.

Year in Provence. He transferred to Pebble Mill Drama
Department, was made redundant in 1992, but then found
freelance work with Central TV making Peak Practice.
This meant he could live at home in the Peak District
and have more time to work on the farmhouse
home he shared with Maggie and get involved in the
Wildboarclough community, becoming the Parish Clerk
and contributing to the annual variety show.
World travel with Maggie became an important part of
his life and also included annual visits to friends in Italy;
the photograph shown was taken in Antarctica.
His final trip was to Egypt sailing up the Nile on a felucca,
in a country he loved and had lived in as a child.
Ian’s health deteriorated very rapidly after a heart attack
when he was 70. Sadly, he developed vascular dementia
with the last six years of his life spent in a nursing home.
Ian’s funeral was a happy celebration of a good life and
his pictorial coffin, covered in 100 photos of holidays
and places he loved, was testament to a working life so
involved with photographs and images.
Maggie Harwood
Ian’s partner of 38 years

Record-breaking
Parkin Raine
I don’t think any of us knew
he was really ‘Fred’. Frederick
Parkin Raine was always
fiercely proud of his namesake
grandfather, legendary Teesdale
fiddle-player, Parkin Raine.
He was also fiercely proud of his
home town, Barnard Castle, and
its history and traditions.

Grandpa managed a few final jobs: Supervisor on the
televised screenings of the Houses of Commons and
Lords, working as a Foreign Office observer to the Russian
elections in 1993 and acting as a media specialist for the
first post-apartheid elections in 1994. Grandpa finally gave
up broadcasting and retired on his 70th birthday, in South
Africa, the day Nelson Mandela was elected.
Grandpa had an amazing energy for life – walking in
the Lake District into his seventies, taking up novel
writing once he had retired as well as studying Italian
Renaissance Art. He was a warm, funny and intelligent
man with a glorious twinkle in his eye.
Grandpa is survived by two of his children, his seven
grandchildren and his great-grandson.
Laurie Grist

Popular associate
producer
Ian Brindle died on
17 March 2017 aged
78. Ian joined the
BBC in October 1960
after National Service
in the RAF where he
was part of the aerial
reconnaissance unit.
He started in the Gramophone Library at the BBC,
then the Film Library, moving to Ealing Studios where
he eventually became a film unit manager. He took
great pride in the fact that he worked on Tinker Tailor
Soldier Spy. In 1979 Ian moved to Drama Series
and Serials at White City and became a very popular
and well-loved associate producer.
Andy Rowley sent the following tribute: ‘Ian was a real pro.
His support, humanity, level headedness and leadership
inspired us all to better work. He was a great team player
and captained his teams with great skill and diplomacy;
his warm personality and good humour shone through in
everything he did. Everyone who worked with Ian became
a friend. I was genuinely privileged to have known him.’
Ian worked on many of the top drama series of the 1980s:
The Little World of Don Camillo, Triangle, The Singing
Detective, Blott on the Landscape, One by One, and

Born in 1934, he answered a newspaper advert for BBC
technician recruits, and in 1955 made his first trip to
London. With careful planning, and the help of night
sleeper trains, he managed to pack in a full day’s
sight-seeing and a visit to ‘The King & I’, as well as
successfully attending the interview, after which he
was posted to Glasgow.
But the pull of Teesdale was strong, and when BBC Radio
Teesside (then Cleveland, now BBC Tees) was setting up
in Middlesbrough in 1970, he came back into North East
England as Second Engineer. I have many happy memories
of quiz night sessions, and there was always great
amusement at Parkin’s choice of vehicle — there’s not
many OB rigs packed into the back of a red Porsche 928!
After retirement from the BBC, Parkin devoted himself
to researching and preserving the history of his beloved
Teesdale and ‘Barney’. There were many references at his
funeral of the fact that one could never just ‘meet’ Parkin
in the street… there were always long stories to be told,
taking up the best part of an hour or two.
Sadly these stories began to fade with the onset of
dementia. He died on 13 April, probably just as wellknown and loved in Barney as his grandfather namesake.
Certainly, when I asked in the butchers’ for direction to
the church, they guessed it was for Parkin’s funeral.
Technically Parkin probably holds a BBC record to
this day. There was to be an event at the Tan Hill Inn
— the highest pub in England. Parkin set up a live
broadcast from the pub. OK, so it was line of sight, and
falling ground all the way to Middlesbrough, and he did
take a Yagi aerial to help. But when you consider that
many BBC Local Radio cars in those days couldn’t even
get a signal around town, 38.5 miles must be unbeatable!
Graeme Aldous
Obituaries for John Muir, Brian Matthew and John Wardle
will appear in the October issue.
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EDITORS WANTED FOR
NEXT ADAPT TV PROJECT
The ADAPT TV HISTORY Project (www.adapttvhistory.
org.uk) is a five-year project funded by the European
Research Council and run by Royal Holloway University
of London.

CONTACTS
Visiting Scheme
Available to BBC pensioners over 70,
those recently bereaved, and anyone
in poor health, the scheme is a method
of keeping in touch and operates
throughout the UK. Visitors are BBC
pensioners themselves. If you want to
be visited, receive a phone call or meet
up somewhere mutually convenient,
call 029 2032 2811. The contact is the
same if you would like to become
a visitor.
Queries
For benefit and pension payroll queries,
call the Service Line on 029 2032 2811
or email mypension@bbc.co.uk.

W

e are a small team researching
the history of TV technology
from 1960s to the present
day, with the aim of trying to provide
some kind of context as to how and why
TV was made the way it was at the time.
As part of the project, we reunite people
who worked in TV in the past, with the
equipment they once worked with
and film them as they experience,
demonstrate and use the kit that was
once all too familiar to them and
their careers.
We are interested in the memories it
triggers, the way teams worked together,
the relationship between man and
machine, and indeed understanding what
we can of both the limits and the benefits
of the technology available in its day.
This material is then made available FOR
FREE across many digital platforms for
media students, film historians,
academics, film fans, ex-TV folk or those
who have a general interest in how TV
was made.
We have already filmed with 16mm film
editors reunited with a Steenbeck and
pic synch to cut film on, with a group of
ex-BBC Ealing Studios film crew from the
60s who were reunited with Eclair and
Arri film kit and who worked together
again as a crew for the first time in many,
many years, to shoot some 16mm film.

Last year we reunited 19 veteran crew
(pictured above) with a North 3 OB Unit
and recreated a live outside sports
broadcast, just as they would have done
in those early pioneering days.
Looking ahead
Our next focus is the journey from linear
to non-linear editing and the massive
technological changes that allowed
that to happen. Is there anyone reading
Prospero who would like to take part
or could help fill in some of the gaps
for us?
We are looking for people who have been
editing since the 1970s and 1980s to talk
to us about the equipment they used and
potentially be reunited with that kit,
demonstrating the pros and cons of
working with it in the day.
Equally important is the kit – do you know
anyone who may have some of the edit kit
from the 1970s and 80s for us to use?
Hopefully, with the help of our engineers,
we can try to get working again!
If you’re interested in finding out more,
please contact Amanda Murphy
(mobile: 07956 117245;
email: amanda.murphy@rhul.ac.uk).
You can also find out more about the
project at: www.bbc.co.uk/
historyofthebbc/research/
programming/bbccolour

Prospero
To delete a name from the distribution
list, ring the Service Line on 029 2032
2811. Prospero is provided free of
charge to retired BBC Scheme
members only. Prospero is also
available on audio disc for those
with sight impairment. To register,
please ring the Service Line.
Alternatively, it is also available
online at www.bbc.co.uk/mypension,
under ‘Documents’.
BBC Club
The BBC Club in London has a retired
membership costing £3 per month or
£36 per year. Members can also add
friends and family to their membership
for a small additional cost. Regional
clubs may have different arrangements.
Please call the BBC Club London
office on 020 8752 6666 or email
bbc.club@bbc.co.uk for details or
to join.

Venice, Giudecca.

Detached secluded villa with private
pool in Es Castell, Mahon. Sleeps 2-7.
Aircon. Brochure: 01621 741810 or visit
www.menorcaholidayvilla.co.uk

Beautiful apartment in quiet, private
courtyard, sleeps 5, fully equipped.
Experience the real Venice.
Tel: 07513 455655
Email: maggieharwood1@btinternet.com

Prospero Classifieds, BBC Pension and Benefits Centre, Broadcasting House,
Cardiff CF5 2YQ.
Please enclose a cheque made payable to: BBC Central Directorate.

Prospero Society
Prospero Society is the only section of
the BBC Club run by and for retired
BBC staff and their spouses. Its aim
is to enable BBC pensioners to meet
on a social basis for theatre visits,
luncheons, coach outings etc.
Prospero Society is supported by
BBC Club funds so as to make events
affordable. If you would like an
application form, please contact:
Gayner Leach, BBC Club, BC2 B3
Broadcast Centre, 201 Wood Lane,
London W12 7TP
Tel: 020 8752 6666
Email: bbc.club@bbc.co.uk
BBCPA
The BBCPA was founded in 1988 to
promote and safeguard the interests
of BBC pensioners. It is independent
of the BBC. For details of how to
join, see the panel on page 5
or download a membership form
at www.bbcpa.org.uk.

WIN
£10

Caption Competition
The winner of a £10 shopping voucher is Dave Johnstone, with ‘…and, boys
and girls, the busies’ll think they’re tomato plants.’ And a close second to
Thomas McGinnes: ‘This programme is going to pot.’
Post your entry to Prospero by Monday, 4 September 2017. Or, you can email
your entry to prospero@bbc.co.uk, with ‘caption competition 4’ in the
subject line. Please include your BBC pension number. Good luck!

…and, boys and
girls, the busies’ll
think they’re
tomato plants.

CLASSIFIEDS
Menorca.

Benevolent Fund
This is funded by voluntary
contributions from the BBC and its
purpose is to protect the welfare of
staff, pensioners and their families.
Grants are made at the discretion of
the Trustees. They may provide
assistance in cases of unforeseen
financial hardship, for which help
from other sources is not available.
Tel: 029 2032 2811.

Picture shows Bill Oddie,
Tim Brooke-Taylor
and Graeme Garden
with a large Dougal
the Dog from The
Magic Roundabout.

Rate: £6 for 20 words. In a covering letter please include your pension number.
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