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Geoff Jones has expressed
gratitude to those who 
supported his re-election as
the BBC Pension Trustee
chosen by pensioners.
He emerged as
comfortable winner from a
field of 20 candidates,
polling more than four
times his nearest rival.
He said he was humbled both by the
volume of the support for him, and by the
quality of candidates against whom he
stood.
‘I read their manifestoes, and I must say
that the BBC fund is extremely fortunate to
have so many people well qualified for this
role. Many other schemes find it very
difficult to get anyone to take on the job.’
As an employee, Geoff was closely
involved in running the scheme for 25
years, and rose to become head of BBC
Pension and Benefits when he retired in
2001.
But he says the circumstances in which
the fund now finds itself mean the work is
more interesting than ever.
‘We have new regulations to contend
with, we are employing a different kind of
thinking, and of course we find ourselves in
very different economic circumstances.’
He says one of the reasons he wanted to
continue was his involvement in meeting
ongoing priorities. They are
• The triennial valuation of the scheme,
which will take place in April next year. The
Trust and the BBC are already considering
how they will bridge any shortfall in the
value of the fund against commitments.

• Developing a long-term route-map for
the scheme over the next 20 years
• Revising the way the Trust makes its
decisions – for example, about investments.
He reiterates, as he did to the BBC
Pensioners Association recently, that the
scheme is in good shape compared to most
others, and has not had to sell any assets to
pay pensions.
And he told Prospero: ‘I take heart from
the fact that media commentators, who
frequently report on the BBC pension fund
as a high profile public service scheme, have
never suggested that it is mis-managed.’
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Prospero is provided free to
retired BBC employees. It can
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colleagues, pension issues,
and developments at the
BBC. Prospero includes
classified advertisements. To
advertise in Prospero or the
BBC Staff magazine, Ariel,
see  page 11.

Subscription information for
Ariel is on page 12

Complete the square using the clues; these apply only to words
running across. Then take these words in numerical order and
extract the letters indicated by a dot. If your answers are correct,
these letters will spell out the names of a BBC series of yesteryear.

Please send your answers in an envelope marked Crospero to The
Editor, Prospero, BBC Pension and Benefits Centre, Broadcasting
House, Cardiff CF5 2YQ by October 16.

Clues: 1. Diagram (3); 2. Quickly (5); 3. Small mammal (6); 4. Eggs
(3); 5. Fruit (3); 6. Make happy (5); 7. Avid follower (3); 8. Make
alternations (5); 9. Very cold (3); 10. Unruly crowd (3); 11. Space (4);
12. Language (4); 13. Bright person (3); 14. Expose to moisture (3);
15. Goblin (5); 16. Wet earth (3); 17. Gangway (5); 18. Tear (3); 19.
Small measurement (3); 20. Logic (6); 21. French school (5); 22.
Through (3). 

Solution to Crospero No. 141: Desk; Sails; Shire; Oak; Son;
Aston; Hew; Obi; Ten; Tie; Millimetres; Apt; Oat; End; Etc; Stoma;
Ape; Piep Miner; Arkle; Dene.

The two transmitters were Kirk O’Shotts and Pontop Pike.

The winner of Crospero 141 is Mr J Dean of London SW4 0RW.

1

3

2

4

5 6

••

7 8

9 10

13

16

19 20

21 22

17 18

14

15

11 12

•

•

•

•

•

•

•

•

•

•

•

•

•

••

•

•

•

••

CROSPERO 142
Devised and compiled by Jim Palm

Mixed Sources
Product group from well-managed
forests, controlled sources and 
recycled wood or fiber
WWW.fsc.org Cert no. SA-COC-1468

c 1996 Forest Stewardship Council

Top award for communications and services
The BBC Pension Scheme has won a top award for the ‘added
value’ that it provides to its pensioners.
The scheme won the Professional Pensions Best Pensioner
Communication Award not only for the way it communicates with
retired pensioners, but for the range of services it offers in
retirement.
It is the first time the scheme has won this award, and Jan
Killick, head of Pensions, says it’s an endorsement of the work
done by the Trustees and the pension and benefits team
‘It is nice to get external acknowledgment of what we do as it adds
to our sense of pride in the services we provide.’
The scheme was praised for providing a ‘one-stop shop’ for BBC
pensioners, through regular and varied communications. 

Communications channels and services include:
• the dedicated pension service line (029 2032 2811)
• pension website (bbc.co.uk/mypension)
• the Volunteer Visiting Scheme (see opposite)
• Pensioner liasion meetings
• Prospero
• myDeals for pensioners.
The judges were impressed with the scheme’s in-house
communications, house style and branding, and in particular with
the pension in payment guide that complies with the clear print
guide lines as set out by the Royal National Institute for the Blind.
A copy of the pension in payment guide is available by visiting
bbc.co.uk/mypension.

Trustee Geoff gets
pensioners’ vote

Ballot result
Geoff Jones (left) 2,435
Jo Wymer 589 
Christine Reside 562
In all 6,954 votes were cast.

BBC war correspondent Brian Barron, who
has died from cancer at the age of 69, was
‘simply the most distinguished correspondent
of our age’, said World News editor Jon
Williams. 
Barron covered wars across five decades,
from Aden in 1967 to Iraq in 2003, and
served as the BBC’s man in some of the
world’s major cities.
Joining the BBC World Service in 1965,
he witnessed the fall of Saigon and reported
from Africa on the demise of Idi Amin.
He covered the Falklands War from Chile,
as well as working as Ireland correspondent
at the height of the Troubles in the early
1980s. His work was recognised in several
Royal Television Society awards including
Reporter of the Year in 1980 and the
International Reporting Prize for his cover-
age from Latin America.
After his official retirement, Brian and
Eric Thirer, his friend and long-time cam-
eraman, continued to work together in
New York.

Salute to 
a great 
newsman

The Voice of the Listener & Viewer will
mark its 25th anniversary this month by
identifying the programmes that
industry professionals best represent
the ethos of public service
broadcasting.
The event, hosted by Andrew Marr, is

on October 7 at Bafta’s Princess Anne
Theatre in Piccadilly

The Voice of the
Listener & Viewer
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Title (Mr/Mrs/Miss/Ms) Pension Number

First Name Surname

Address

Postcode Date of birth

Tel Number e-mail

Individual Annual Subscription £10.00
Joint Annual Subscription £15.00
Life Membership (over 80) £50.00

I would like to make a donation £

BBC PENSIONERS’ ASSOCIATION
a strong association for a safe pension

BBCPA has been working for over 20 years to 
protect and safeguard your BBC Pension

Why not join us?
Your support is vital to ensure our voice is heard. 
Just fill in the form below or visit our web site: 

www.bbcpa.org.uk

BBCPA is an independent organisation which operates 
to support the interests of BBC Pensioners

How to secure your home and minimise the
chance of falling victim to crime were among
issues aired at the recent BBC Pension
Visitors’ Scheme conference in Cardiff.
Some 130 retired staff involved in the
scheme heard from experts on subjects 
ranging from state benefit entitlement to
learning opportunities provided through the
U3A – the University of the Third Age.
In all the BBC Visiting Scheme has a 
network of 180 pension volunteers – mobile
and active pensioners who provide a link
between the BBC and many of its older
retired staff.
It is 15 years since the Visiting Scheme was
set up, at a time when the BBC was scaling
down its welfare function. Christine Geen
who co-ordinates the Scheme says: ‘Initially
there were worries about it among some
retired staff, and some of the pensioners were
afraid that it was intrusive. But now there
seems to be a better understanding of it. It is
not a care service, although the visitors 
are expected to alert us if someone is in 
particular hardship. It is primarily a social
network appreciated by many of our older

pensioners, and indeed by the visitors 
themselves.’
Its success has been recognised both by the
Trustees, after a review of the service earlier
this year, and in the Professional Pensions

Magazine Best Communications award won
by the BBC Pension Scheme recently.
Each visitor has a patch to cover, and 
they have their own ways of operating.
Alison Florence was featured in Prospero
recently after she established ‘the Claygate
Nine’ – an informal luncheon club in
Surrey. As she explained at the conference,
the nine are now 22, and rising. But other
visitors, some of whom have large geo-
graphical areas to cover, prefer one-to-one
or in some instances simply telephone con-
tact with those pensioners who indicate
that they want to take advantage of the
scheme.
Each visitor has a list of retired staff who
qualify for a visit under the scheme’s policy.
It covers people who are:
• aged 70 or over; or
• left the BBC on health grounds: or
• known to be in difficulties (irrespective 
of age); or
• known to have been bereaved recently.
However Christine stresses that it’s up to
pensioners themselves to decide if they want
a visit.

Pension visitors focus
on crime and safety

Kinship through the camera Memories of 
the Iron
Lady
Where were you when
the ss Great Britain
came home almost 40
years ago? Dagmar
Smeed of the ss Great
Britain Trust in Bristol
says former BBC staff
may have memories of
the return of Brunel’s great iron ship in
1970. The Trust is planning to mark the
anniversary next year with an oral
history project, The Incredible Journey. 
See Centre pages 

The BBC is actively seeking an older female
newsreader, as it seeks to counter
accusations of ageism.
Director general Mark Thompson asked
news director Helen Boaden to find the
presenter.
The BBC has recently denied accusations
of ageism after replacing Strictly Come
Dancing judge Arlene Phillips, 66, with
former winner Alesha Dixon, 30.
BBC News confirmed that Thompson
had spoken to Helen Boaden ‘and other
directors about the need to have a broad
range of presenters on air – including older
women’.
BBC News channel controller Kevin
Bakhurst told Radio 5 live the move was
part of ‘an ongoing review of the presenter
line-up we have across BBC News’.
‘Most of our woman presenters are aged
kind of 30 to 40. A few are aged in their
early 40s. I think we need to look slightly
above that.’
• The old-age question – page 8-9

Scotland reunion
The annual reunion will be in the Castle
Suite of Glasgow’s Crowne Plaza Hotel, –
just across the river from Pacific Quay – on
Friday November 27 from noon onwards.
The cost will be £15 per person, payable in
advance. Anyone wanting to attend, or to
have their name added to the e-mail list,
should send an e-mail to Stewart Shearer
(Stewart.Shearer@ntlworld.com) or Bryce
Lamont (Bryce.L@virgin.net). You can also
phone Stewart on 0141 942 3039, or Bryce
on 01505 703 392.

Nationwide 40th 
Nationwide’s 40th anniversary get-together
is on October 21 in the bar at Riverside
Studios Hammersmith W6 9RL. For more
information contact Maggie Greenhalgh at
maggiegreenhalgh@btinternet.com

Are you a poet, novelist or writer who
worked at Bush House? If so, the
BBC would like to hear from you. 

The Open University and the BBC
World Service are holding a series of
seminars under the banner of Literary
Lives at Bush House, and want to talk
to writers about their writing careers
and working lives at Bush House. 

The seminar series is part of a wider
project on Diasporic Voices, Literary
Lives that seeks to bring to public
attention the many untold stories of
writers, and to document the rich
heritage of the cosmopolitan culture at

Bush House before the BBC moves
out in 2012.

The first two seminars will take place
on October 27 and November 25. The
date of the December seminar has yet
to be confirmed. The sessions will be
recorded, and selected material will
appear on the BBC WS, BBC History
and OU websites. It will also contribute
to programmes and publications. 

If you’d like to participate or know
someone who could, contact the
project’s research assistant:
Sophie.West@bbc.co.uk 
020 7557 1827.

TV news
seeks older
woman...

His time as a television documentaries
producer left a profound impression on
Jonathan Stedall, pictured right, – as his
book, Where On Earth Is Heaven? shows.
His unusual memoir covers his 27 years at
the BBC and, in parallel, his own ‘inner
journey’ in search of answers to this and
other deep questions.
‘In asking such questions,’ he says, ‘I have
been particularly helped through the films I

made about the lives of Leo Tolstoy,
Mahatma Gandhi, and especially Carl Jung
who, as an old man, spoke increasingly of a
feeling of kinship with all things.’
He made the Jung programme with
Laurens Van Der Post (pictured behind
Jonathan) in 1971. Also in the picture are
cameraman John McGlashan (who reviews
the book on page 12), sound recordist Chris
King and assistant cameraman Paul Kanwar.

An invitation to Bush writers
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Did you work for Transmitters as a rigger? If so
you may be able to help. Those who worked as
riggers between 1987 and 1996 may remember
the study that was carried out by me, as a
member of Transmission Department, and the
BBC Occupational Health Department which
gathered information weekly on radio frequen-
cy (RF) exposure, duration and type, and also
annual comprehensive medicals carried out
mainly by Dr Ray Fluke of the BBC OH
Department.
These medicals looked in particular for any
effects that could be attributed to RF expo-
sure. The conclusion of this study in 1996
was that there was ‘no evidence of an adverse
effect on health so far’.
Although the study information was very
useful, it was realised from the outset that in
epidemiological terms the study cohort was
small in number (approximately 80) and also
of limited duration. It was felt that there
should be further research, and although I
retired in 2004 my interest and occasional
involvement (I attended the last Group
meeting this year as a guest) continues.
Following discussions with HSE and the
world renowned Institute of Occupational
and Environmental Medicine at the
University of Birmingham, it was decided to
set up an industry-wide study (the RF
Register) involving rigging staff from the
broadcasting, mobile telephone and other
industries. 
This study is of a long-term nature in order
to fulfil epidemiological requirements – basi-
cally RF exposure information is gathered
and this is linked to various medical databas-
es to ascertain if any link exists between RF
exposure and disease.
By now RF meters have evolved further
and become more sophisticated, with log-
ging and frequency selection available –
although riggers will be pleased to know that

there are still some ‘old style’ batwing type
meters around – including the ME1/2 and
ME1/4 (ex BBC design) and Minilec
(Arqiva equivalent). 
The Register now holds the details of over
1,200 individuals from over 60 organisations,
all of whom have either currently or previously
worked in close proximity to transmitting
antennas on broadcasting masts and similar
structures. However, recruitment is continu-
ing, as the study team continue to identify and
enrol relevant individuals.  
If you think you fall into the group of
workers of interest to the study and 
worked for BBC Transmission as a rigger 
for any period, please contact Dr Ian
Litchfield at the University of Birmingham
(see details below) and you will be sent fur-
ther information on the aims and back-
ground of the study along with the joining
papers. These papers comprise a consent
form, granting permission for the University
to securely hold your data and use it in
future studies, and a brief questionnaire
which requests information on:
• job title(s)
• approximate length of time in posts 
• total number of years employed in jobs
involving radio frequency exposure
• details of any known high exposure 
incidents
Please note that all information is securely
stored in strict confidentiality and subject to
Data Protection legislation.

• For more information contact Ian
Litchfield at: 
Institute of Occupational and
Environmental Medicine
University of Birmingham
Edgbaston, Birmingham B15 2TT
Tel: 0121 414 6006
Email: RFRegister@bham.ac.uk

Muriel Driver celebrated her 100th birthday on
August 31 with a garden party at her home organised
by her sons Graham and Richard.
Some 70 relatives and friends attended, including

her three grandchildren and two great grandchildren.
Muriel, who lives independently but with some help,

was happy to recall the time when she met her
husband, sports reporter Vivian (known as Hugh in
the BBC), when she was a shorthand typist in Baker
Street. They enjoyed playing tennis and ballroom
dancing. 
Hugh Driver, who retired in 1970 and sadly died in

1976, is believed by the family to be the reporter 
who interviewed Roger Bannister directly after his
historic mile.

Anthony Lawrence, one of the BBC's veteran
foreign correspondents, received tributes from Lord
Patten, the last British governor of Hong King, on
the occasion of his 97th birthday. There was also a
salute from Hong Kong’s current China-appointed
Chief Executive Donald Tsang.
Anthony worked for the BBC from 1945 until the

1970s, almost entirely in East Asia. His coverage of
the Vietnam War and Indonesia's upheavals was
admired.
‘I like to think I've had a hard life reporting the ups

and downs of Hong Kong and so on – but it’s been
a fascinating life and I wouldn’t have changed it for
any other,’ he told well-wishers at Hong Kong’s
Foreign Correspondents’ Club.

Health and the high wires

Tony Carter reminds Prospero that it’s 40
years since the BBC left Alexandra
Palace. He sent in this picture of his stu-
dio crew, Group Z, on their last day at
AP in September 1969. 
He recalls: ‘There were 3 studio crews
at AP – Group X, Group Y and Group
Z. We did a slightly strange rota – 2
weeks of AP shift in one studio, followed
by a week of days in the other.
‘The photo was taken in Studio A
behind the newsreader’s desk. The two
monitors show a caption made using

the ‘cardboard graphics’ which were in
daily use at Alexandra Palace at the
time. A thermal transfer printing
machine produced white lettering onto
pieces of black cardboard which were
then boxed up between perspex sheets
and loaded into a custom built caption
scanner containing a vidicon camera.’

• Pictured (from left): Chris Ellis, Bryan
Pickles, Allan Gilpin, Tony Carter, Colin
Driver, Colin Andrews, Andy Lazell and
(seated) H.E. ‘Paddy’ Rigg.

Our last day at Alexandra Palace

‘It is the earnest hope of us all that those
who wish may be able to enjoy riding
instruction and the pleasures of the saddle
on well-fed, contented horses, at a charge
within the reach of the most modest purse.’ 
So said an Ariel article praising the BBC
Riding Club in 1953.
Hannah Wynne, who organised the 
section’s 60th anniversary celebrations in
August, says the days when the club had its
own horses – of which Busby Berkeley was
perhaps the best known – have passed, but
the section is still thriving. Some 60 past and
present members turned out for anniversary
riding events and barbeque at Trent Park
Equestrian Centre. 
Do you have memories of the Section’s
illustrious past? Who is the lady – and
indeed who are the horses – in this photo-
graph from the club’s archives? And who
remembers the grand occasion in 1956
when club guests included director-general
Sir Ian Jacob and Tony Hancock?

Archive online
The website of the BBC Russian service has
launched an online archive of significant
historical radio programmes from the past
45 years.
Among the voices featured are Alexander
Kerensky, Prime Minister during the 1917
Russian Revolution; Nobel Laureates for
Literature Alexander Solzhenitsyn and
Joseph Brodsky; one of Russia’s great poets
Anna Akhmatova; and Stalin’s daughter
Svetlana Alliluyeva. It also features Margaret
Thatcher, and Paul McCartney – both of
whom took part in phone-ins in the 1980s.
Now that the vintage programmes have
been digitised, BBC Russian plans to donate
the original tapes of its historical archive to
the Hoover Institution in the United States.
The online archive can be accessed
through the ‘radio’ page on bbcrussian.com 

Jersey veteran dies
Mary Phillips, one of BBC Jersey’s longest
serving contributors, has died after a long
illnesss. She was 81. A historian and teacher,
she had been a regular on Jersey Today for
more than 25 years, telling stories of the
island’s colourful past.

Riding club 60th
Anniversary

Peter Condron is calling on 
ex-riggers to help in a study on
the effects of radio waves

It’s party time for Muriel and Anthony
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Letters  

Re: Watching the waste-line (Prospero
August) on environmental targets, I read in
the August that the BBC was making
progress, and that the number of flights
between London and Manchester was down
by 31%. 
I find this amazing. If you travel from TV

centre/White City to the BBC at Salford, by
air, it will take 45 minutes to drive or taxi to
Heathrow; one hour for the check in; one
hour and five minutes for the flight; say 15
minutes to reclaim your baggage; and 20
minutes to drive (or be driven) to the
Manchester BBC. A grand total of three
hours and twenty minutes. 
To drive there by car, a distance of 205

miles, would take three hours 42 minutes,
(according to the RAC route planner). 
Going by train, it would be 11 minutes to

drive or get a taxi to Euston; two hours
seven minutes on the train, and three
minutes to get to the BBC in Manchester.
This is a total of two hours and 21 minutes. 
I have based my timings on published

timetables. 
I believe that airport charges and

government taxes, etc would come to almost
£40 for every flight taken.
So why are people still flying between

London and Manchester?
Keith Rider 

Play School memories
I worked in the Duty Office at TV Centre
in the late 80s and early 90s and have been
commissioned to write a history of the
iconic children’s programme Play School,
which ran for twenty-four years and by
default, as many of you may know, was the
very first programme on BBC 2 in 
April 1964.
I have already contacted sixty-five former

presenters as well as the founding editor and
key production team members and
musicians. I would love to hear from ex-staff
who either worked on the programme or
who have memories of the programme from
their time working at TV Centre or in 
the regions.
My deadline is coming up quickly for

publication in Spring 2010 and we hope to
have a reunion and launch the book at
BAFTA.
I look forward to hearing from those with

memories of the windows, toys, pets and
presenters!
Paul R Jackson
paulr.jackson@btopenworld.com 

Defective DAB
I have been following with interest the on-
going discussion on Freeview. As one who
adopted this system well before our local
switchover date I can say that on the whole
I’ve found it worthwhile.
Yes, there are shortcomings. I could fuss –

and regularly do – over audio delay and the
various idiosyncratic digital distortions. But
all this pales against the recent proposals 
for radio.
In June the communications minister Lord

Carter delivered his report Digital Britain,
including proposals for the switch-off of FM
radio transmissions by 2015 and to the total
implementation of Digital Audio
Broadcasting (DAB).
This would mean that in just six years

from now all our existing FM radios will be
scrap. If we want to continue listening to
radio we must buy DAB radios. Also, it is
claimed that some 70% of the UK listening
public want DAB radio, that DAB radio
offers better quality, and that by 2015 DAB
radios will be available for £20.
In the first case how much does the greater

radio listening public know about DAB? Its

coverage is still limited and public interest is
mediocre (take-up about 14% as I write).
As regards quality, DAB falls short of

current FM transmissions.
As for £20 a set… I’m not holding my

breath. The radios I use at present range
from the basic to the best and each does its
job admirably – so why should I be forced
to buy new ones?
And what of the car radio? Here, the

report states that by 2013 all new cars will
be DAB equipped. Which is all very well if
you plan to buy a new car then.
The report has no answers to these

questions. Nor does it mention the matter
of disposing of an estimated 150 million
scrap radios.
There are other serious implications. The

present analogue system reaches deep into
our society, there are big security issues,
communications we barely know of. How
much of this depends on analogue radio?
So is there anything going for DAB? Of

course there is. Except that the UK uses an
outmoded system which, I suspect, accounts
for much of its failure to excite the buying
public. The rest of Europe uses DAB+
which is more energy efficient and performs
much better overall, including delivering
higher quality.
Lord Carter resigned soon after delivering

his report but it can be read at
http://www.drdb.org/article.php?id=797&

from=hom.
See also the 2007 Ofcom consultative

document for background. It’s at
http://www.ofcom.org.uk/consult/condocs

/futureradio/summary/
If, like me, you wish to express disapproval

of Lord Carter’s report you can sign the 

on-line petition at the 10 Downing Street 
e-petition website:
http://petitions.number10.gov.uk/AM-

FM-Radio/
Peter Hodges

Cricket connections
Further to my piece in the last issue of
Prospero, I have had a few replies from other
members of the teams, but would be
delighted to hear from any more. My phone
number is 01424 843587.
Lloyd Stickells

Lloyd Stickells and Rodney Norville have
pointed out an error in Lloyd’s piece in the last
issue, which referred to Les Robertson. Lloyd
was unaware, at the time of writing, that Les
had died in February 2007.

A mere truffle
In the Golden Age at Television Centre,
when tea trolleys still roamed the corridors
and before crush bars had been turned into
photocopier rooms, the catering department
made their own cakes.
Of these, the greatest of all was the rum

truffle. A magnificent confection, a blend of
textures (crumbly cake, smooth jam,
crunchy vermicelli) and tastes (chocolate,
strawberry, spices, rum).
Being hand made they varied in size so a

late visit to the crush bar would find only
the smallest left (or even, horror of horrors,
none at all!).
Just before Mission Statements and

Visions replaced common sense and before
cake making was outsourced to a factory in

Harlesden, I made a trip to the restaurant
block and there I managed to speak to one
of the ladies who actually made the rum
truffles. Here is her recipe and a chance to
relive the Golden Age. 

Cake crumbs 1lb
Cocoa powder 1oz
Rum or rum essence to taste
Sultanas, chopped nuts as required
Red jam to correct consistancy
Mix all the above together, form into
balls* 
Roll the balls in melted chocolate (could
be cooking chocolate) 
Roll the balls in chocolate vermicelli 

*Win, who ran the 4th Floor crush bar, of
course always called them ‘Rum Balls’ 
Ray Liffen

Control freaks
There is no such thing as silence. The whole
world is a soundscape, which is why we have
ears in the first place.
Unfortunately the majority of those in

control of what goes onto soundtracks live
with their ears plugged directly to their
MP3 players, so they have never grasped this
truth. They believe that life needs a musical
accompaniment. Hence the incompetent
imposition of music that destroys the
finished programme. 
Well, that’s the charitable view. The other

one is that they are unbridled control freaks,
determined to make us listen to what we
would never wish to hear. 
You choose.

Andy Bryant

Bryan Forgham: Apologies to the friends
and family of Bryan Forgham for mis-spelling
his name on the obituaries page in the last
issue - ed

This issue … The trouble with Lord Carter; an ill wind in the studio; and the golden age of TV cakes

Flying to Manchester is plane nonsense

I was deeply saddened to read (August
Prospero) of the death of Jim Bradley of
BBC Leeds. As Mark Byford said, Jim
was always ready with words of 
encouragement and a smile, never
more so than dealing with the case of
the flatulent donkey, a situation I doubt
was in his job description.

In circa 1971 some bright spark at
Nationwide decided they wanted a man
and his donkey in the Leeds studio (I
can’t remember why now) for an interview
(the man, not the donkey).

The studio was on the first floor of the
old TV building (a converted church).
However, when the guests arrived it 
quickly became apparent that donkeys
do not go up two flights of stairs under
their own steam.

Jim, as the senior engineer on duty,
immediately took charge of the
situation and assembled a motley gang of
technicians, commissionaires (yes we had
them in those days), journalists and others
assigned to each of the donkey’s four legs.

Urged on by Jim, after much huffing,
puffing and cursing, the donkey was duly

carried up the stairs and installed in an
unlit corner of the small studio with a
bucket of water. It was decided to put it
there before Look North because
Nationwide wanted the item immediately
after the opt-in.

Once Look North began the air was
punctuated by what I can only describe as
a series of sharp reports from the rear end
of the donkey, causing some consternation
in the studio for the camera crew and
presenters, who desperately stifled their
mirth.

Realising all was lost as the donkey’s
contributions were clearly audible to the
viewers (and growing in volume) Barry
Chambers (or it might have been David
Seymour) calmly announced ‘By the way,
we have a donkey in the studio tonight’ –
as if it was the most natural thing in the
world.

Jim, of course, was completely unper-
turbed by all this and seemed to think it
was merely a routine part of his engineer-
ing duties, which made him such a good
operator. Thanks for the memories Jim.
Courtenay Tordoff

Reports of
a different
kind on
Look North

Colour Me Pop
Does anyone know the whereabouts of
Steve Turner who used to be the
producer of BBC Two’s Colour Me Pop in
the late 60s and early 70s ? I appeared on
that programme with Giles Giles &
Fripp in 1968. Steve was working at
Central Television in 1991 when I lost
contact with him. A friend of mine is
writing an article on Colour Me Pop and
wants to interview Steve.
Peter Giles
p.a.giles@o2.co.uk
01372 465477

Sheffield who’s who
In connection with the compilation of a
who-was-who of the Sheffield (Morning)
Telegraph, 1855-1986, I am seeking a
number of Sheffield-based journalists
who later worked for the BBC in various
roles. 
They are:
Alan Ashton; Nicholas Barrett; Tony

Cliffe; Jim Davie; James Hogg; Mike
Marsh; Mike McKay; Richard Wells;
Tim Whewell; and Keith Graves.
Keith Farnsworth,
0114-2460474
k.farnsworth@virgin.net 

WHERE are
you NOW?



Grace Wyndham Goldie (BBC)
Trust Fund

Applications are invited for grants from
the Grace Wyndham Goldie (BBC) Trust
Fund, which exists to help those engaged
in broadcasting or an associated activity,
now or in the past, as well as their
children and dependants. 
The Trustees, in their discretion, will

consider giving assistance towards
educational costs in small ways, such as
travelling expenses, school outfits, books
and additions to educational awards.
Other grants are made to help relieve

sickness or continuing hardship not
covered by aid from other sources. These
include giving assistance to families or
elderly people facing economic problems,
disability or serious medical conditions,
such as those requiring special care.
The income of the Fund is limited. So

that help can be given where it is most
needed, applicants must be prepared to
give, in confidence, full information about
the circumstances supporting their
applications. 
Those wishing to apply this year should

write for an application form to; BBC
Pension & Benefits Centre, Broadcasting
House, Cardiff, CF5 2YQ. Returning it no
later than 31 July. Applications are
considered annually in September, and in
no circumstances can continuing help
over a number of years be promised.

Life after AuntieLife after Auntie
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All aboard the 
Steam Up Special
How Chris Bates caught the railway bug
This story really begins in the
loft: like so many former BBC
staff I’ve more boxes than I
should have full of old tapes,
photos and bits of paper
relating to life in the BBC, which
for me began with an
appointment as a news
assistant in 1970 to help start
what is now BBC Radio
Lancashire, but in those days
was the more prosaic BBC
Radio Blackburn. Building and
redecorating work at my home
in Birmingham has finally
prompted me to start sifting
through these boxes, but often
this throws up more questions
than answers.
Before joining the fledgling
station under its manager, the
late John Musgrave,
programme organiser Jack
Thompson and news editor
Mike Hoskin, I’d worked on Blackburn’s
local paper, the Lancashire Evening
Telegraph.
So I suppose, in a way, this story
starts there rather than in the loft..
As one of its trainee journalists, I got to
know a chap called Ken Roberts, who
lived in the town and called at the
reception desk one day to ask if a story
could be written about the number of
people from that area who were helping
to re-open a railway branch line ‘over
the border’.
The border? Which one? The Iron
Curtain? That line dividing the North of
Ireland from the Republic, perhaps?
None of these: Yorkshire. You could
see the reception ladies getting out the
garlands of garlic and preparing to drive
a stake through his heart. Yorkshire?
The Wars of the Roses were a live issue
in Lancashire in 1968.
As one of three or four railway
enthusiasts on the staff of a paper which
was actively covering the death throes
of the last enclave of steam trains, I was
sent for. Mr. Roberts outlined his story,
suggested that if I wanted to meet
everyone, I should get over to the
preservationists’ headquarters at
Haworth on the following Saturday and
all would be revealed. 
Thus I found myself with a yard brush
in hand in an old railway carriage in
Haworth Yard with Mr. Roberts intoning:
‘Sweep that and we’ll talk to you.’
I got the story but I also got the bug
for what is now the Keighley & Worth
Valley Railway, and soon found myself
involved in the project of bringing the
thing back to life. I was hooked. My
obsession (which persists to this day)
with this branch, through what the
tourist guides call Brontë Country, had
begun.
Not so long afterwards, the BBC
started its local radio service in East
Lancashire and I got a job with it. In
those days the BBC had, it seemed only
two categories of employee. Either you
were the director general or your job title
included the word ‘assistant’.

After a year so, as a distraction
from my duties in the news room, I
started a programme for what we now
call ‘anoraks’. It largely consisted of the
sounds of trains chugging up and down
gradients, rushing through stations and
assorted railway-related pings, boings
and clanks: Steam Up.
Enter again this Mr Roberts, who when
not working on the renovation of old
railway carriages – as he still does now
in his 80s – was an enthusiastic listener
to his home town radio station. He
grumbled then, as now, about the
playing of any record pressed after
1940.
‘Summat else,’ he opined in a
conversation about the inexplicable
popularity of Steam Up. ‘What you need
is a trip out for your listeners. Take them
for a train ride one evening. You could
do it on the Worth Valley.’
So it was that buses were hired one
late Spring evening for the circuitous 30-
or-so-miles run over the Lancashire-
Yorkshire border to Keighley (long
before the M65 made this an easy
journey).
There, a very large steam engine (for
those who know about these things, a
‘Black 5’ with a 4-6-0 wheel
arrangement, No. 45212), was waiting
with a rake of former Metropolitan
Railway carriages.
A year or two earlier they had featured
in the filming of The Railway Children on
the Worth Valley line. The train, with its
complement of BBC listeners, steamed
to the terminus in the Pennine hills at
Oxenhope, then part of the way back to
Haworth. I remember there was no time
to visit the Brontë Parsonage in that
village, but more pragmatically,
sufficient for fish and chips and a pint,
before returning to Keighley and the

buses took us home to Blackburn.
I seem to think that arcane restrictions
in the law governing the hire of buses
meant that in theory, they were free of
charge to the excursionists: the train
fare and a raffle covered all costs. The
real benefit to the BBC of course was
the goodwill generated among listeners
to its local radio service in the area. This
was when – 1972: maybe? I forget, so
perhaps there are some readers of
Prospero who remember and have
some memorabilia in their lofts. 
It was all so popular that a year later, a
diesel train was hired for listeners to take
them on the journey from Blackburn to
Keighley. The last steam engine to be
built for BR, the Evening Star (a 9F class
with a 2-10-0 wheel arrangement, No.
92220, if that brings a glow to your
anorak) was waiting at the head of a rake
of carriages for an evening run to
Oxenhope and back. Both trains carried a
‘BBC Radio Blackburn Steam Up Special’
headboard. 
At least one more of these excursions
ran under this guise, I think, before slightly
more ambitious excursions were devised
with destinations as far as Edinburgh, the
Humber Bridge and Cleethorpes and the
majestic Settle and Carlisle line. I moved
away to a new job at BBC Radio
Humberside, then to the Pebble Mill
studios in Birmingham, before leaving the
BBC nearly 15 years ago.
So who remembers these pioneering
trips? Photos, tickets, leaflets, anyone
got any? What happened to the
specially-made headboards? I know the
KWVLR’s Archivist, Paul Brunt would
welcome memories or material and
perhaps, so would the BBC’s own
archivist.

Next year’s celebrations marking the 40th
anniversary of the return of ss Great Britain
will be a special occasion for former 
documentaries producer Ray Sutcliffe.
One of Brunel’s engineering triumphs, the

first ocean-going iron vessel broke speed
records crossing the Atlantic in the 1840s.
Later she carried troops to the Crimea, and
later still she carried an England cricket team
to Australia for their first tour.
But the story of the operation to salvage

and restore the rusting hull in the 1970s is
no less spectacular than her ocean-going
history – and in this Ray played a key part.
He spent four months on the Falklands in

1969 and 1970 documenting the operation
to refloat what was left of a vessel that had
been scuppered some 30 years earlier.
After a difficult operation, the hulk was

towed all the way back home to Bristol,
where, thanks to the profile that Ray’s BBC
Two Chronicle programme, The Great Iron
Ship, had given to the project, she was
greeted by 100,000 well-wishers.

Her journey up the Avon – and under
another Brunel masterpiece, the Clifton
Bridge, which had yet to be built when she
last sailed out – was covered as an outside
broadcast hosted by Magnus Magnusson.
Prince Philip went aboard to see her return,
on July 19 1970, to the Great Western Dock
from which she had been launched exactly
129 years earlier.
It was a moving story that Ray confesses he

has never quite shaken off. He followed the
restoration efforts closely, and his is one of the
audio-guide voices that thousands of visitors
hear when they tour the ship.
And he and his crew for that first 

programme – the husband-and-wife team of
Tony and Marion Morrison, better known
for their South American wildlife produc-
tions – are helping the ss Great Britain Trust
ahead of the 40th anniversary celebration
next year. They have contributed their own
memories to a new oral history project enti-
tled The Incredible Journey, and Ray made
an appeal on Radio Bristol inviting people

who turned out that day to con-
tribute their memories too.
In retirement, Ray has main-

tained his interest in all things 
historical and, particularly, mar-
itime. He is a trustee of the
Nautical Museums Trust and a
Fellow of the Society of
Antiquaries of London.
He looks back on his first trip to

the Falklands – Great Britain story
with a sense of what might easily
not have been.
‘When I first sailed around the

bay and saw just how poor the
Great Britain’s condition was, I
thought there’s no way they can
bring her home. And there’s 
certainly no way this will make a
documentary.’
How wrong he was. Such was the interest

following The Great Iron Ship, that more
than eight million people watched the live
OB of her return.

Prize winners
The Club Lottery was
launched in 1993 and
has proved enormously
popular. With prizes
worth over £127,000

annually, we’ve given away over
£1.1million so far.
There’s a quarterly £10,000 Jackpot

draw, plus monthly cash prizes of
£1000, £100 and £50.
This month’s lucky winners are

Shirley Edwards, Ariel Daigre and
Leonard Hatley.

Children In Need
On November 20 BBC Club will be
holding a number of fundraising events
for Children In Need in all Club sites.
Keep an look out on the BBC Club
website for updates and details of how
you can get involved

Dental deal
10% off at White City Dental Clinic
If you want to improve your dental
health, look no further than White City
Dental Clinic, conveniently based in
White City, Room 1423. They provide
quality NHS and Private dental 
treatments for BBC Staff, contractors
and their families in their modern 
treatment rooms.
If giving up smoking is also on your

list then their dentists and hygienists
can offer help and advice.

Theatre tickets
Discounts for members at Live Ticket –
powered by Ticketmaster. Savings on
events at 20 Live Nation theatres
nationwide, including three in the West
End. Valid at participating Live Nation
theatres.

Cut-price flowers
Save 15% off selected flower arrange-
ments delivered the same day or next
day UK and overseas. All our next day
UK arrangements are made by our
own florists and delivered direct.

Click on to Club Save for details 

In love
with the
Iron Lady

020 8752 6666

Face to Face was the result of a stalker. Me. If
Bernard Shaw had emerged from his
London flat in the 1930s, he would have
been confronted by an inquisitive
schoolboy, anxious to meet him.
Later when I was about fourteen years old,

as editor of my school magazine, I decided
to cycle to his country home at Ayot St
Lawrence to confront Shaw – and try to
interview him.
It was a warm summer’s afternoon and

Shaw’s Corner, as it was known, dozed in
the sun. On my way to his front door I
passed a window. Inside sat Shaw, his feet
up, in an armchair, closely scrutinising the
current copy of Lilliput.
A surprised Mrs Shaw answered the door,

hesitated, then invited me in. Shaw put on a
serious face and listened to my suggestion
that he should offer his opinions on one or
two topics I might bring up.
‘Well,’ he said, ‘if it takes me more than

two minutes to deal with that you’ll not be
hearing from me!’
I'd made a strange discovery. He’d been

examining portraits of himself, drawn by

the Polish artist Feliks Topolski. He’d been
studying himself! So, believing the great Mr
Shaw was indeed a kind and generous man I
wrote out a list of some thirty salient
questions. Was there a God? What did he
think about having a World Government? 
Ordinary, reasonable, interesting, simple,

everyday matters.
A month or so later a card dropped

through my parents’ letterbox. Shaw had
written a reply!
But the postcard was disappointing.

‘Answering your reckless questions would
take me several weeks work,’ he wrote. ‘How
many thousand pounds can your school
magazine afford to pay me for the job? You
still have something to learn as an editor.’
But one way or another, learn I did. Just

before the war in Europe ended I finished
up in the Intelligence Corps in India, on
Airport Security in Assam. We were
supposed to identify spies, flying across
Burma from China.
Because of all this I’d accidentally become

suitable for work in post-war British Radio
– the BBC’s Far Eastern Service, where it

seemed a good idea to suggest visiting
distinguished Britons in their homes,
showing what life in post-war Britain was
like. When John Betjeman and his wife
agreed to start by singing one of his poems,
she playing the guitar, I realised this was
going to work.
That series, Personal Call, was the embryo

for Face to Face.
It took two years to get Face to Face

approved for television. Eventually two were
agreed – with Lord Justice Birkett and
Bertrand Russell, both of whom I’d worked
with in radio’s Personal Call. I’d got to know
Lord Birkett well, and he enthusiastically
agreed to be frank and open, pleased to
pioneer a new television series. And there
were more delights with the true eccentrics
– Eelyn Waugh and Dame Edith Sitwell.
The towering figure was Carl Jung, even
though later I learned he considered my
letter of invitation to be the result of a

dream he had of himself, lecturing to a
crowd in a public place! 
Most of Face to Face was broadcast live,

and the studio format was so simple, with
the black drapes, John Freeman sitting back
to camera, that it cannot be replicated.
Face to Face has moved into television

history, accompanied by the portraits
prepared by Feliks Topolski. (Only Jung
declined to be drawn.) An abiding memory
is the close-up of Edith Sitwell’s jewelled
hand, held to her face.
Freeman’s skilful interviewing was the

secret of its success, combined with the gaze
of the very tight close-ups.
When I discovered we had made thirty-five

programmes it surprised me. However it is
fifty years ago. But each guest, like an animal
in the jungle, made their own personal mark.
Face to Face had captured the celebrated
personalities who are now remembered and
recorded on DVD – for posterity.

Above: The first BBC Radio
Blackburn special waits in Keighley
for its passengers. Date: c. 1972 

Right: Chris on the footplate

Photo by Chris Bates

The man behind 
the faces…
The BBC’s iconic interview programme, Face to Face is
now out on DVD. Hugh Burnett describes how it all began

Hugh Burnett with Lord Reith ...and Carl Jung (Freeman in background)

40 years on, Ray Sutcliffe
is once again helping 
capture the story of one of our great ships

• If you were involved in covering the return of
ss Great Britain and have a story to share, go
to www.ssgreatbritain.org or 
email salvage@ssgreatbritain.org 

Above: Ray Sutcliffe with ss Great Britain, in all her 
finery, in Bristol
Top left: Salvaged: the vessel ready for her journey home
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Back at the BBC

Arlene and the old-age question...
What happy combination of

circumstances and talents made
Bristol the ideal habitat for the

most enduringly successful
out-of-London production department in
the history of the BBC?
The truth is that the NHU would not exist
in Bristol, had it not been for the enthusiasm
and passion of Desmond Hawkins.
He was not himself a trained naturalist,
nor a West Countryman by birth. Brought
up in London, he moved as a radio
producer to the BBC in Bristol after the
war.
He started natural history production
with radio programmes such as The
Naturalist and Birds In Britain, long before
the arrival of television in the area.
As a boy, I listened to those
programmes, and I dare say my own
passion was stoked by them. In 1952 I
began my career with the BBC in London,
at the Television Talks department in
Alexandra Palace. I worked on anything
from political broadcasts to
archaeological quizzes – but before long I
launched Zoo Quest, a series which
helped to determine the future course of
my life.
Meanwhile, in Bristol, Desmond
Hawkins (right) had decided that as soon
as it was possible to make television
programmes in the West Country, his
team of specialists would show London
how it was really done.
Hardly was Zoo Quest on the air in 1954
than Desmond had decided to launch his
own series Look, with Peter Scott, whose
bird sanctuary at Slimbridge was only 20
miles or so up the road. The fact that
there was still no actual television studio
in the city, or for that matter any
transmitter or television sets in the region,
did not deter him.
Instead he brought in an outside
broadcast unit, ran cables and cameras
into the large radio studio normally used
for symphony concerts, and piped the
programme by landline up to the London
transmitter: an ingenious adaptive use of

technology that has been
one of the hallmarks of the
department ever since.
Enthusiasm is infectious,
and Desmond gathered
about him a core of people
whose passion for natural
history equalled his own,
so that by 1957 it was
officially recognised as a
production specialism in
Bristol, and he set up the
NHU proper there.
One of the attributes that made
Desmond so inspiring a producer, and
then manager, was his unshakeable belief
in the public service tradition of the BBC.
The duty to spread before the audience
the entire spectrum of possible content
was a responsibility keenly felt by
Desmond Hawkins at the time he was
building the NHU. Instead of concerning
himself only with the kind of subjects for
which there was already a known
audience, Desmond made excellent
programmes that reflected his own
interests and so discovered new
audiences.
The same notion of public service had
been drummed into me during my

formative years in television,
so when I became Controller
of BBC Two in 1965, one of
my aims was to introduce
the widest possible subject
matter, and naturally I
wanted to indulge my own
passion for natural history.
When BBC launched
colour TV in Britain, I could
think of no subject better
suited to showing off the
new technology. I

commissioned from the NHU The World
About Us, initially a series of 26 fifty-minute
programmes that helped to establish a
global reputation for the unit.
Bristol also produced Life, a magazine
programme that covered natural history
news stories. Productions like these,
building on the foundation of its existing
BBC One output, secured the future of
the unit.
At BBC Two I also launched a style of
documentary which would now be
described as the ‘landmark’ series. The
first of these was Civilisation, followed by
The Ascent of Man.
An obvious contender for the same
treatment had to be the history of all life

on earth – but that was a subject I
hankered after tackling myself. As soon
as I resigned from my management job in
the BBC I suggested the idea to one of
the most experienced producers at the
NHU, Chris Parsons.
We started work in the mid-1970s, and
the ground-breaking Life on Earth went
out in 1979 to huge audiences, selling
around the globe. It was estimated that
500 million people watched it.
There is a great deal of trial and error in
producing natural history programmes,
and the people who make them have built
up extraordinary levels of knowledge and
expertise. Waiting patiently week after
week in freezing temperatures for a snow
leopard to creep across a mountainside,
or understanding precisely when and how
to film the annual hatch of turtles on a
starlit beach, requires special skills.
So too does the post-production of
natural history series, and once a
commissioning momentum was
established, the NHU attracted satellite
businesses and freelancers. 
The city has accumulated a unique set of
trades and talents, be it specialist camera
equipment hire or Foley artists. At the same
time the cultural life of Bristol has benefited
from the existence of the NHU.
The world’s first wildlife film festival,
Wildscreen, was held in the city,
attracting visitors from all over the world.
The University of Bristol would probably
tell you that its zoology department gains
greatly from the fact that the best natural
history television unit in the world is
within walking distance.
It may have been historical accident that
the NHU was founded in Bristol, rather
than London, but instinct tells me that
when Desmond Hawkins produced the
first natural history radio programmes
there in 1946, he already saw far further
than the wildlife that was on his West
Country doorstep.

• http://www.bbc.co.uk/info/policies/
madeintheuk/

It was a summer of market and political pressure, at the end of which the BBC was,
apparently, ready to make concessions.
One was the decision to recruit an older
newsreader. It was inevitably interpreted as a
response to flak received by the BBC over
the dropping of Arlene Phillips from the
Strictly Come Dancing judges’ panel.
Earlier Culture Secretary Ben Bradshaw 
followed cabinet colleague Harriet Harman
into the public debate, suggesting it would ‘not
be acceptable’ if the 66-year-old dance expert
was replaced purely on grounds of her age.
‘With more and more of the population
over 60 and that trend set to continue in
years to come, I think the BBC and other
organisations will have to reflect that in
terms of the people they have on air. It’s
important they reflect society as a whole.’
Harriet had told the House of Commons
she suspected age discrimination on the part
of the BBC.
Their intrusions prompted Alan Yentob to
ask:
‘Do I think it’s the job of ministers to
decide who is cast in shows? Everybody
around the building would like to be the
person who decides who goes on this show
or that show. Maybe Ben Bradshaw and
Harriet Harman are no different from 
anybody else.’
And BBC One controller Jay Hunt insisted
that Arlene’s replacement had ‘nothing to do
with age’.
‘What people perceive as the reason [for
substituting her with Alesha Dixon] and the
reason are fundamentally different,’ she said,
pointing out that Gloria Hunniford, Anne
Robinson, Sue Johnston and indeed Arlene
all had places on BBC One.
‘If I didn’t want Arlene on the channel she
would not be a regular figure on The One
Show.’
At the same time Radio 2 was under fire on
the not unrelated matter of presenters.
The station refuted claims by RadioCentre,
the industry body for commercial radio, that
it has a deliberate policy of pursuing younger
listeners by replacing older presenters with
personalities like Jonathan Ross and Chris
Evans.
RadioCentre went public with its 
submission to the BBC Trust’s review of
Radio 2 and 6Music, which is due to report
early next year. In the submission – Reach not
Reith: how Radio 2 is prioritising popularity
not public purposes – chief executive officer
Andrew Harrison accuses the network of
shifting its programme policies to the 
detriment of commercial radio, older 
listeners, and the ‘fragile radio ecology’.
A Radio 2 spokeswoman said that over the
last five years, reach among 15-34s has fallen
by six percent (150,000 listeners).
‘The average listener age has remained
steady over the past five years, at 50,’ she said.

Commercial squeeze
More significant is the ongoing economic
squeeze facing the for-profit operators – with
inevitable knock-ons for the BBC. Under pres-
sure, the commercial sector was fiercer than
ever over the spread of BBC activity – notably
over Worldwide’s purchase of Lonely Planet –
and the scale of its media operations.
Market distortion by the BBC was the sub-
ject of James Murdoch’s MacTaggart Lecture
at the RTS Cambridge Convention, and ITV
and the government piled in too. The Culture
Secretary told the RTS Cambridge convention
that the corporation had ‘probably reached the
limits of reasonable expansion’, that it was
time its accounts were opened up to the
National Audit Office and – most controver-

sially – claimed that the BBC Trust was ‘not
sustainable’ in the long term.
‘I know of no other area of public life
where… the same body is both regulator and
cheerleader,’ he declared.
BBC Trust chair Michael Lyons and direc-
tor-general Mark Thompson returned fire.
Sir Michael pointed out that the trust, of
which he is chairman, was set up by Labour’s
own Tessa Jowell with a brief to be the ‘eyes,
ears, and voice’ of licence fee payers. While
he was more than happy for it to be judged

on its track record, he was dismayed to learn
that it might be dispensed with altogether.
Thompson found parts of Bradshaw’s
speech ‘frankly puzzling’, and urged him to
direct his criticism at his colleagues in the
present cabinet who ‘invented the Trust,
approved it and enshrined it in a charter
which still has well over seven years to run’.
Furthermore, the charter devised by the
Labour government ‘tells the BBC Trust to
be independent, to consult with the public,
to be guardians of the licence fee’, explained
Thompson, who thought the real problem
for Labour was that its brainchild had done
exactly as it had been told. ‘The trouble with
independent governing bodies is that they
can be – well, independent.
‘To threaten them with imminent or creep-
ing abolition when they take a different view
from you is not in keeping with the tradition
of political independence on which the
whole of British public service broadcasting
is based.’

Plea on ‘topslicing’
The BBC Trust went into the fray again in
its formal response to the government’s
Digital Britain options for funding regional
broadcasting – which include ‘topslicing’ the
licence fee to help commercial operators.
The Trust argued that it’s ‘not too late’ to
consider other solutions. These include

using the ‘spectrum tax’ (money that will be
generated from freeing up the broadcast
spectrum after 2014) for the benefit of com-
mercial operators, and the BBC sharing its
know-how and facilities, to help sustain
regional news.
‘Top-slicing the licence fee is the wrong
answer,’ reiterated Sir Michael. ‘It would
undermine the BBC’s independence and its
direct accountability to licence fee payers.’ 
The summer closed with ominous sound-
bites on the front page of Ariel:
‘We should look at whether we need to
own 100% of Worldwide’ (Mark
Thompson)
‘We may need to end some services...There
will be hard choices to make’ (Sir Michael
Lyons)

3D Olympics
The BBC should capture some of the
London 2012 Olympic games in 3D, Roger
Mosey believes.
At the IBC (International Broadcasting
Convention) in Holland, the BBC’s director
of 2012 said while nobody would expect
comprehensive coverage, because the tech-
nology would be nowhere like widespread
enough, ‘it would be a shame not to have any
images of London that were part of an exper-
iment [in 3D]’, a technology he described as
‘one of the next big waves of change’.

‘The Olympic Stadium may only exist in
its full 80,000 plus capacity for a relatively
short period. Not to have that at all in 3D
would be, at the very least, a major gap in the
archive.’

Executive shift
Vision director Jana Bennett is to step down
from the board of BBC Worldwide as the
BBC Trust tightens controls over the way the
commercial arm is run.
From October 1, no member of BBC
Vision will be eligible to sit on the
Worldwide board, to prevent ‘conflicts of
interest’ between public and commercial
activity. Similarly, Worldwide’s chief execu-
tive officer John Smith will cease to be a
member of the BBC executive.

Alagiah charity bar
The decision to ask news presenter George
Alagiah to give up his charity role as patron
of the Fairtrade Foundation has been
defended by Helen Boaden, director of news.
The Foundation – including Cafod,
Oxfam, Traidcraft and Christian Aid – had
asked for Alagiah’s patronage to be re-instat-
ed in order to continue his ‘immensely valu-
able contribution’.
The charity campaigns for the interests of
farmers in the developing world – and it is

this activism, says Boaden, that rules out the
involvement of a BBC journalist.
‘It is inappropriate for a BBC journalist to
take a high-profile, public role representing
an organisation which takes a very particular
view of the controversial issue of global trade.’

Audience ‘misled’
A BBC Two programme was removed from
the iPlayer and business suspended with its
independent producer after a cameraman
posed as a member of the public.
Sun, Sea and Bargain Spotting, hosted by
Angela Rippon, has been taken down pending
an investigation with Reef Television. During
an episode in series four, cameraman Craig
Harman is said to have posed as a member of
the public aiming to purchase goods being
sold by the programme’s contestants.
A BBC spokeswoman said the corporation
was ‘extremely disappointed’ that Reef
Television had ‘misled the audience and us’.

Back in Zimbabwe
The process of rebuilding the BBC’s rela-
tionship with the authorities in Zimbabwe
has begun, following the lifting of restric-
tions on BBC journalists operating legally in
the country.
The government never called it a ban but
since a disagreement with Robert Mugabe’s

information minister eight years ago, all
BBC reporting from Zimbabwe by world
affairs editor John Simpson, Africa corre-
spondent Andrew Harding and others, has
been done undercover.
Harding has started reporting legally from
inside the country – but under supervision.
‘We’re free to come and go now but with
senior officials accompanying us – not in any
sinister way, and they have opened some
doors, but their presence can still intimidate
interviewees,’ he said.
The possibility of opening a BBC bureau
in Harare is also being investigated, says
world editor Jon Williams, who opened
negotiations with Zimbabwe’s unity govern-
ment over reporting access in February.

Praise be
The appointment of a series editor (David
Taviner) of Songs of Praise marks another
chapter in the history of the programme.
The idea, which came from Tonight pro-
ducer Donald Baverstock (who happened
to be Welsh) after he saw a test transmis-
sion of an outside broadcast of hymn-
singing in a Welsh chapel in 1961, was
greeted with scepticism by the religious
programme-makers who doubted it would
attract young viewers.
But a short run (ongoing) was commis-
sioned nevertheless.

A natural
ambition

Elba island Beautiful private apartment in
Porto Azzurro,overlooking the sea. Sleeps
5-6 All inclusive rates Tel:01260227262 or
email maggie_harwood@btinternet.com
For Sale: BBC Broadcasting books
and other printed material. 1928 to 1990.
Including rare books by Asa Briggs and
other well known authors. BBC
Yearbooks,Lunch-time Lectures,The
Listener and other ephemera. Approx. 4m
shelf run.Detailed list on request.Offers
please for the complete collection:Jeffery
Boswall,Birdswell,Stoney Steep,Ham
Lane,Wraxall,N.Somerset,BS48
1JZ.Email: jeffery_boswall@hotmail.com
Tel:+44(0)1275 853 418
Seaview, Isle of Wight. Wanting to get
away for a break? Pleasant ETB 4* Studio
Annexe, sleeps 2 comfortably. Near
Beach and Village. For details contact
studioannexe@.btinternet.com or 
Tel 01983 812180.
Lagos, Algarve, small townhouse within
ancient city, two bedrooms, roof-terrace, 5
minutes to beach. From £150pw. 07956
181613 cgodleman@hotmail.co.uk 
Pembrokeshire Coast: Two bedroom
cottage with panoramic sea views. One
minute from beach and coastal path. 
Tel: 020 8449 7816; or contact
janewheatcroft@btconnect.com
Mallorca, Alcudia Bay; Studio
apartment (2+2), Swimming pool, tennis,
close sandy beaches, riding, golf,
waterpark and family entertainment. 
Tel. 01494 673802
Brittany, Dinan. Delightful medieval
riverside town with many restaurants.
Attractive apartment in old merchant’s
house; quiet, central. Beaches, walks
close. Near St Malo channel port and
Dinard airport (Ryanair). Sleeps 2,
double or twin. From £185pw. 020 8995
8543 ftdinan@tesco.net 

How to advertise 
Prospero Classifieds, 
BBC Pension and Benefits Centre,
Broadcasting House, Cardiff, CF5 2YQ 
Please enclose a cheque made payable to:
BBC Central Directorates. 
Rate: £5 for 20 words
In a covering letter please include your
pension number
To advertise in Ariel, contact: Ten Alps Publishing
Ltd, Tel: 020 7878 2314
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FROM THE VAULT – JULY 1967
We’re delighted at the improvements in
the BBC Pension Schemes. We should,
however, like to know why there is
apparently one law for married women
and quite another for married men on the
BBC staff? 
Whereas it is clearly stated that the half

pension will now go automatically to the
widows of all married pensioners who die
before their wives, the husbands of
women pensioners must be approved as
being a   dependant – that is, ‘an invalid
and dependent husband’. We’d like to
know why this discrimination is made
against married women who have paid in
for their pensions on equal terms with
men. We would further express the
opinion that this is an outdated and
Victorian attitude which should be
changed forthwith. These days,
husbands and professionally employed
wives are in partnership. They plan their
way of retirement together just as they
share work-a-day lives and household
expenses. We have the right, the same
as any married man, to leave our share
of our pension to our partners. Whether
they be ‘invalid and dependent’ is quite
beside the point. Or should be. 

Anna Instone, head of 
gramophone programmes, 

Joyce Rowe, radio publicity officer

Gift wrapping
I think that on balance the licence fee
payer would rather the BBC remember
deceased colleagues than give flowers
to what the public already perceive to
be overpaid actors. To say it is ‘usual’
to give gifts among this community is
no real justification – it was ‘usual’ for
MPs to flip their second homes until
quite recently.
Francesca D’Urso financial
accountant, World Service Trust

TALKING 
POINTS‘ ’

The BBC has published a series of essays on the web designed
to explain and promote the BBC’s mission to commission and
make programmes in the UK. In these extracts,Sir David

Attenborough pays tribute to the man behind the NHU in Bristol



The man behind
Redhead,
Timpson
and WATO
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There are many who have cause to be
grateful for spending part of their working
lives in the company of Alastair Osborne,
who has died aged 74. I am one of them.* 
Alastair was editor of Today in an era when
presenters wielded duelling pistols rather
than the six-shooters of today. Later he
edited The World Tonight.
It was a less rumbustious world, though
no less rigorous journalistically, and Alastair
suited it perfectly. He could command
respect because he had done all the jobs
himself – announcing, scripting, producing
and tape-editing, applying the razor blade in
all the right places.
However, it was not in Alastair’s nature to
command – instead he preferred to earn
respect by dint of sound judgement
dispensed with civility, common sense and a
wry, gentle humour. There were very few
histrionics in his distinguished broadcasting
history. 
Alastair grew up in South Africa, where his
father – a Scottish civil engineer – was a
famous bridge-builder. In that respect,
Alastair was a chip off the old block. He had
a way of making friendships that bridged
the divides represented by managerial and
departmental structures. Colleagues saw
him for what he was – a radio pro with a
keen ear for good programming and a sharp
eye for talent. The army of successful staff
who marched under Alastair’s distinctive
banner before his retirement in 1989 is long
and distinguished. They represent an
important part of his legacy.
After Durham University – where he
started a satirical revue group called
‘Cerberus’ and played the Edinburgh
Fringe – Alastair worked as a producer-
presenter for SABC in Johannesburg and
Cape Town. One of his colleagues was the
fledgling reporter, Sue MacGregor.
Alastair returned to Britain (where he was
born) because of the politics of South Africa
and joined the BBC’s Radio Newsreel in
London in the early sixties. In October
1965 he produced the first edition of the
ground-breaking radio current affairs

programme the World at One, presented by
William Hardcastle. 
By the end of the decade he had become
deputy editor of Today. Along with Marshall
Stewart, he fashioned a programme that laid
the groundwork for modern-day breakfast
output on radio and TV. With principal
presenters John Timpson and Robert
Robinson at the microphone, Today became
required listening for the movers and
shakers. ‘A word in the nation’s ear’ as Brian
Redhead once put it.
Alastair took the editor’s chair in 1974. It
was a difficult time to become the lightning
rod for the flagship programme of Radio 4.
After Robert Robinson’s departure, Alastair
introduced what one newspaper described as
‘a team of rotating announcers’. A
correspondent in Radio Times implored him:
‘Start the hunt for another Robinson to
produce that magical catalytical relationship
that has kept us alert in the mornings.’ 
Eventually, Alastair paired North and
South – Redhead and Timpson – and
proved he understood the alchemy of radio
better than his critics.  
Having ensured an enduring on-air
partnership for Today, Alastair took up the
reins of The World Tonight and displayed his
commitment to intelligent and insightful
coverage of international affairs. He
occupied an office at BH, complete with
comfy chairs, and dispensed post-
programme hospitality at a time when pubs
closed at 10.30p.m. Colleagues often
dropped in for a late-night glass at ‘The
Osborne.’
Alastair ended his BBC career as
Managing Editor, Current Affairs, Radio,
where he guided, encouraged and
occasionally cajoled a new generation of
producers and presenters. 
At a celebration of Alastair’s life, Henry
Kelly described him as ‘simply the best’.
Family, friends and former colleagues sang
along to a version of ‘Don’t Fence Me In’ by
Clint Eastwood – a favourite that Alastair
used to sing to his children on car journeys.  
(*I have drawn freely on tributes by

former colleagues that have been sent to
Alastair’s widow who, as Heather
Summerfield, was a member of the Today
reporting team in the 1970s.)
Colin Adams 

A ministry of millions
I first met Noël Vincent at a conference for
the staff of BBC Religious Broadcasting in
1983. We had both recently joined the
department and were taken aback by a
speaker, who proposed that traditional
programmes should be abandoned in favour
of radical alternatives which would ‘reach a
younger audience’.
Noël protested: ‘Programmes which reflect
the worship of believing people must be at
the heart of what we do.’ He remained true
to that vision.
Canon Noël Thomas Vincent, who died
on July 31 aged 72, was a priest and
broadcaster whose mission was to connect
with individuals, but whose ministry
extended to millions.
He was born in 1936 in Kampala,
Uganda, but was forced to flee with his
missionary family across Africa on the
outbreak of the Second World War. 
His family settled in Worcestershire, where
Noë l attended the King’s School Worcester
from 1945 to 1955. He had a fine treble
voice and served as a chorister at Worcester
Cathedral. His love of music, especially the
music of the liturgy, was a lifelong
inspiration to him.
In August 1955 he was commissioned as a
second lieutenant national service officer
with the Worcestershire Regiment, serving
in Catterick, Worcester, Iserlohn (BAOR)
and Jamaica.
After finishing national service in 1957 he
read economics and theology at Fitzwilliam
College, Cambridge, receiving his MA in
1964. He trained for Ordination at Ridley
Hall, Cambridge and was ordained in the
Newcastle-upon-Tyne diocese in 1963. He
served his first incumbency as the Vicar of
Holbrook, near Belper in Derbyshire.

I was saddened to read in July’s
Prospero of the death in Australia of
Patrick Dowling who made a
considerable contribution to children’s
programmes in the latter half of the last
century. He was assistant producer on
Dorothea Brooking’s evocations of
Edwardian childhood like The Secret
Garden, The Railway Children and
many others. 
But It was in the early 60s that
Ursula Eason, the assistant head of
children’s programmes, asked him to
take over a programme of her own
creation called For Deaf Children –
not the sexiest title in The Radio
Times – and though the idea of
making a programme for the deaf was
sound public service broadcasting, it
was a great invitation to the rest of
the audience to switch off.
The programme was presented by
Pat Keysell, who was able to use sign
language, and by Tony Hart, who was
able to draw wittily and at great speed.
Keeping the same presenters Patrick
evolved a new programme called
Vision On, using a team of illustrators,
animators and mime artists to create
an award-winning experience for
children which had no reliance on the
spoken word.
The ability to take a basic idea and
develop it was something that Patrick
was able to do throughout his career.
When Vision On had run its course he
and Tony Hart developed Take Hart, an
arts programme for children which was
full of innovation.
It was on Take Hart that Morph made
his first appearance using plasticine
animation made by Peter Lord and
David Sproxton, who later formed
Aardman Animations, a studio which
would eventually produce an Oscar
winner.

Take Hart was followed by Hartbeat.
Both programmes, like Vision On,
encouraged children to take an active
part by sending in their own work to be
shown in ‘The Gallery’.
Patrick really believed that children
were not passive, but positively active
consumers of televison. He even
produced a programme for the holiday
season called Why Don’t You Switch
Off Your Television Set and do
Something Less Boring Instead.

The Adventure Game was another
television first in which a group of
Children’s celebrities had to find their
way out of a maze – with aid of a
mysterious figure who could only hear
when wearing his glasses and would
bob up to provide clues when the
team’s invention dried up. It was the
first step into what would end up as
‘virtual reality’.
In 1981 he was presented with the
Pye Television Award for distinguished
services to children’s television’.
Away from the studios Patrick was a
great sailor; a secretary of the BBC
Yacht Club and an examiner for the
Royal Yacht Association.
He died in Australia aged 89. His wife
Jane predeceased him. He is survived
by his son 
Edward Barnes

Geoff Jowitt was born in 1926 and, as a
child, trained to be an actor and dancer at
the Italia Conti Stage School. Following
several juvenile film roles he was forced to
leave the profession because he simply wasn’t
tall enough to play adult parts.
He then decided on a career in stage
management and worked on West End
reviews and late night cabaret shows
including a season with Audrey Hepburn.
They became friends and, since both were

from Brighton, he gave her a lift home to her
parents every Saturday night because she didn’t
have a car and the last train had long gone. 
Geoff later became the lighting director at
the Empress Hall in London and lit a
number of ice spectaculars.
It was on one of these shows that he met
his beloved wife Mollie, who was a
professional skater. They married in 1952
and enjoyed almost 46 years of great
happiness together. 

He also lit a number of radio audience
shows and during this period it was suggested
that he should apply to join television. 
He eventually joined the staff in the late
50s and after holding various posts was
promoted to production manager in light
entertainment group.
Geoff worked in both the comedy and
variety departments on many iconic BBC
shows. These included Till Death Us Do
Part, Dick Emery, the Black and White

Many will remember BBC fireman Arthur
Lasson who died last year aged 84. They’d
remember him from their days in Bristol
when Studio A was up and running, in
which a variety of programmes were made,
including Animal Magic, Collecting Now,
Tom Tom, Take Hart and John King’s
extravaganzas, such as Whatever Next?
Arthur was a tall, upright man, always in
an immaculate uniform and never without
a smile. He had distinguished himself as a
fire fighter before joining the BBC in 1977
from the Bristol Fire Service. He joined
the BBC at the time of the National Fire
Service dispute and strike, which resulted
in the Green Goddesses being mobilised
and manned by the services. A man of
high principles, Arthur could not accept
that this industrial action was justified.
Arthur had seen service in World War II,
managing to convince those recruiting

him that he was of age, when he in fact
was only 16. It wasn’t until late in his life (I
didn’t know at the time that he was
terminally ill with cancer) that he told me
that he’d served in the Royal Marines.
Well into his retirement he contacted
me, knowing my interest in maritime
affairs, and related some of his service
experiences. It turned out that we’d
served in sister ships, fleet aircraft
carriers, although not at the same time –
Arthur in HMS Implacable and myself in
HMS Indefatigable. 
At the end of the war in the Far East,
Arthur was aboard Implacable in Sydney.
With the hostilities over, the carrier took
on-board 2,000 camp beds and a large
quantity of blankets, and left for Manila to
repatriate 2000 allied prisoners of war
who’d been held in Japanese prison
camps.

Next followed a voyage across the Pacific
calling into Pearl Harbour for fuel and water
before sailing to their destination which
was Vancouver. Here Arthur witnessed
emotional and moving scenes as those
liberated POWs left Implacable to continue
the journey back to Great Britain. 
For the last few years of his life Arthur
was on his own, his wife Glenish having
died in 2000, but he was well supported
by his two children, Stephen and Gillian.
He was a caring grandfather to Rachel,
Sam, Ben and Alex.
Arthur was a polite and thoughtful man,
much respected by his colleagues – but I
admit that I didn’t really get to know him
until he talked to me on the phone late in
his life about his time in the Royal
Marines. I regret now that I hadn’t known
him better.
Brian Hawkins

In 1974 he became diocesan information
officer and started working as a contract
producer at BBC Radio Derby, coordinating
interdenominational teams of volunteers
and producing worship programmes and
talks. He maintained his own parish
responsibilities, as priest in charge of
Osmaston and Edlaston, two small country
parishes near Ashbourne, Derbyshire.
In 1978 Noël moved onto the staff of Radio
Derby, taking on a wide range of production
tasks, and in the autumn of 1982 joined the
production team of BBC Religious
Broadcasting, based in Manchester.
Noël’s success as a priest was undoubtedly
his ability to connect individually with every
member of a congregation from the pulpit,
and this translated into his broadcasting.
Through the 1980s he produced hundreds
of radio and TV programmes across the
North of England, including Songs of Praise,
Morning Service and Choral Evensong.
Noël was driven by a determination to
make worship accessible. By 1991 he had
become editor of worship programmes,
reflecting his ability to bring together teams
of people with sensitivity and tact, during a
period of great upheaval within the BBC. 
His was not an easy task. There were many
in senior positions in BBC management
who felt that programmes of Christian
worship were an anachronism which could
be replaced by programmes which could
attract a wider and younger audience.

Noël fought those battles with the tenacity
and stubbornness which he had learnt from
his national service days. He remained
convinced of the unique place of
Christianity in the hearts of the majority of
the British people and of its centrality to our
historical and cultural life.
Noël’s final promotion was to become chief
assistant to the head of Religious Broadcasting
in 1993. He fulfilled the role with great
distinction, while offering pastoral care to staff
who had been displaced when the BBC
moved the Religious Broadcasting department
from London to Manchester.
In 1995 Noël retired from the BBC, and
in 1996 was appointed canon treasurer of
Liverpool Cathedral, during the final years
of Derrick Walters’s dynamic tenure as dean. 
Noël remained in this role until 2002,
when he retired to Formby on the
Lancashire coast.
During retirement, he kept up an active
programme. He found great satisfaction in
exercising his remarkable pastoral gifts as a
part time chaplain at HMP Altcourse,
Fazakerley. He continued to lead The Daily
Service on Radio 4, where his became a
familiar and much loved voice.
Noël was diagnosed with cancer in 2007.
He died peacefully in Aintree University
Hospital with his wife Angela at his side. He
leaves two children, four grandchildren and
a national congregation of people who were
touched by his sincere personal ministry and
accessible but accomplished broadcasts.
Ernie Rea
[Reproduced with kind permission of The
Independent]

Star of the golden era
It was with great sadness that I received the
news from his son Paul that my great friend
and admired colleague Dennis Channon
had died in South Africa after a long illness.
I first met Dennis in 1954 at the Lime
Grove TV studios shortly after he
transferred from BBC radio. We worked
together as rack operators until applying to

train as lighting engineers in 1955. 
Dennis became one of a group of lighting
directors specialising in lighting studio
drama productions at Television Centre
during the period often referred to as the
‘golden years of television’.
His unique technique in creating
atmospheres was soon recognised by drama
directors such as James MacTaggart, Philip
Saville, Alan Bridges, John Gorrie and Don
Taylor.
Throughout his career until he retired in
1985, he continued to enhance the visual
impact that contributed so much to the
quality of BBC drama productions.
After the death of Jean, his wife, Dennis
became increasingly frail and was persuaded
by Paul to go to live in South Africa with his
family.
Dennis died in Johannesburg on
December 20 at the age of 83.
Our sympathy goes to Paul and his family.

John Treays

[Since writing this tribute, John Treays has
himself died. He passed away on August 3. His
funeral took place at Maker, Cornwall, on
August 19]

Going quietly
Vernon Phipps died on June 11 aged 91. I
once told Vernon I would write his obituary. 
‘Not on your life,’ he replied. ‘I want to go
quietly away with nothing said.’
This was very typical, but perhaps he
would just allow me to state that his family
and his surviving friends have said farewell
to a truly remarkable man – army explosives
expert during the war, in the rearguard at
Dunkirk, an encyclopaedic knowlege of film
and all that went on at Ealing, brilliant
motor-cycle mechanic, hilarious raconteur,
linguist, expert on Samuel Pepys, and above
all a good friend and a devoted family man.
I could say a great deal more, but he
wanted to go ‘quietly away’.
Goodbye Vernon, and thank you.

Pat Ramsay

A fireman who served with distinction

Winning
ideas for
children

Minstrels, Derek Nimmo, Parkinson and
Dave Allen. He had a special affinity with
Dave Allen because both had lost the tip of
a forefinger in childhood accidents and
whenever they met the cry of ‘snap!’ would
be heard echoing along the corridor.
His final post was that of senior
production manager for the group which
involved the allocation of production
managers across both departments. He also
continued to work on programmes

including Seaside Special and Entertainment
USA. In addition, he worked on the
administration of the Eurovision Song
Contest for the BBC productions at
Wembley, Brighton and Harrogate.
Geoff was widely respected and popular
amongst his peers and with production
teams. He retired aged 60 in 1986.
In the mid 90s Geoff moved from
Hampshire to Driffield in East Yorkshire
where Mollie was brought up.

Sadly, the last 11 years of Geoff ’s life were
far from happy. Mollie died from cancer in
1998 and his daughter in law and his elder
son Nick died on the Isle of Wight in 2004.
Geoff himself was diagnosed with cancer
in 2005 and, after several courses of
chemotherapy, died in Hull Royal Infirmary
on July 20 2009 aged 83.
He is survived by one son, Simon, and a
granddaughter, Charlotte.
Bhupinder Kohli and Tony James

From lighting director to senior figure in Light Ent Visiting Scheme
If you would like a visit or information on
how to become a volunteer visitor, please
ring 0845 712 5529. You will be charged
only as a local call.

Queries
For benefit and pension payroll queries,
call the Service Line on 029 2032 2811.

Prospero
To add, or delete a name from the 
distribution list ring the service line (number
above). Prospero is provided free of 
charge to retired BBC employees. On
request, we will also send it to spouses 
or dependants who want to keep in touch
with the BBC. Prospero is also available 
on audio tape for those with sight 
impairment. 
To register please ring the Service Line

on 029 2032 2811

BBC Club
The BBC Club in London has a retired 
category membership costing £24 a year
for members; and £36 a year for family
membership. Pre-1997 life members are
not affected. Regional clubs may have 
different arrangements. 
Please call BBC Club London 

administration office on 020 8752 66 66 or
email member.relations@bbcclub.com. 

Benevolent Fund
This is funded by voluntary contributions
from the BBC and its purpose is to protect
the welfare of staff, pensioners and their
families. Grants are made at the discretion
of the trustees. They may provide assis-
tance in cases of unforeseen financial
hardship, for which help from other
sources is not available.

Prospero Society
Prospero Society is the only section of the
BBC Club run by and for retired BBC staff
and their spouses. Its aims are to enable
BBC pensioners to meet on a social basis
for theatre visits, luncheons, coach outings
etc. Prospero is supported by BBC Club
funds so as to make events affordable.
The only conditions (apart from paying a 

small annual subscription) are that you
must be a BBC pensioner and a member
of the BBC Club. Write for an application
form to: Graham Snaith, 67 Newberries
Avenue, Radlett, Herts. WD7 7EL, 
telephone: 01923 855177 
mobile: 07736 169612 email: 
graham.snaith@yahoo.co.uk

BBC products
BBC retired staff are entitled to a 30% 
discount off the RRP of most products
in the BBC TV Centre shop. There is a
postage charge of £2.95 per order
(not per item). Pensioners must quote
their BBC pension number when
ordering. Contact: BBC Shop,
Audience Foyer, Television Centre,
Wood Lane, London W12 7RJ. Tel
020 8225 8230. 
Email tvc.shop@bbc.co.uk.
Other ways to order (quoting your pen-
sion number when ordering):
By phone: 08700 777 001 8.30am-

6pm weekdays. By post: BBC Shop, PO
Box 308, Sittingbourne, Kent ME9 8LW.
Email: bbcshop@bbc.co.uk. 
Or visit BBC Shops in Eastbourne,

Brighton, Leicester, Birmingham or
Liverpool. UK postage £2.45 for 
telephone, post and email orders.
Overseas: £4.50 for one item and £2 for
each additional product for telephone,
post and email orders.

BBC PA
For details of how to join the Pensioners’
Association, see panel on page 3.

Contacts
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The next issue will 
appear in November

ARIEL SUBSCRIPTIONS

UK: 6 months £26
1 year £50

Overseas: 6 months £36
1 year £60 

Please phone 01709 768 199
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Jonathan Stedall’s book seems
to defy easy categorisation.
While autobiographical in a
sense, it nevertheless subtly
draws us beyond mere personal
narrative to consider what we
might call ‘things of the spirit’. 
An unusual work, one

suspects it is unlike others
which may have been penned
by BBC retirees. Many Prospero
readers will recall Jonathan as
one of the BBC’s most talented
and distinguished documentary
programme producers during
the 1960s-80s, a period when
originality of thought was
encouraged by heads of
department, and when the BBC
respected the intelligence of its
viewers.
I was cinematographer on

several of his films, and feel
privileged to have worked
alongside him, hopefully attuning
my efforts to the subtleties of his
thought processes.
The title of the book

immediately suggests that we
have entered serious waters,
and begun an investigation of

some of life’s deeper mysteries.
The physical evolution of

mankind, it points out, has been
complemented by his long
search for what has been
labelled Heaven, God, the
Divine. Glimpses of this
‘otherness’ have been gifted to
us fragmentarily through contact
with our fellows, through music,
art, liturgy, landscape, and
latterly perhaps, through the
lens of a motion picture camera!
Jonathan’s book is a record of

such a journey – a very personal
one. He writes sensitively of the
eclectic collection of people
who have influenced his thinking
over the years, and who have
featured in his work.
Not only does he throw light

on the insights of Carl Jung,
Rudolph Steiner, Tolstoy etc, but
he shares with us his own
experience of fascinating figures
such as Mother Theresa,
Laurens Van der Post, Fritjof
Capra, Ronald Eyre, Malcolm
Muggeridge, Alan Bennett,
Michael Portillo and Ben Okri.
There are intriguing descriptions

of time spent with members of the
Camphill Trust, trekking in the
Himalayan foothills with Penelope
Betjeman and exploring the
painted churches of Romania. He
writes poignantly too of his
friendship with Poet Laureate, Sir
John Betjeman.
The actual technical process of

filming on location is often
described with candour and
humour.
Jonathan is not just a

documentary producer. He was,
and still is, very much a
philosopher, with a passion for
exploring those aspects of life
which can only be described as
‘spiritual’. He and I spent many
a contented hour in discussion
on such matters, on Indian
verandahs under the stars, or
over drinks in a country pub
after a tough day’s filming.
In the book he flatteringly

refers to me as a ‘lay bishop’ in
the Liberal Catholic Church.
Although I was ordained priest in
1975, I never reached those
august heights. (I think Jonathan
is remembering John Betjeman’s

tendency to refer to me by that
codename, being somewhat
amused to discover my
connection with the LCC.)
This book may revive memories

of our own time at the BBC when
documentary programmes,
whether we worked on them or
not, were enthusiastically marked
in the Radio Times as being a
must-see.
Happy days, and a far cry it

seems, from today’s BBC whose
programme content sometimes
fails to match the ingenuity of its
technology.
Above all, perhaps this book

encourages us to look at
ourselves, our memories,
dreams, and reflections.
Memories of special people who
have touched our lives, dreams
of things which might have been
or are yet to be, and reflections
of those strange times which we
might dare to call “spiritual”.
Highly recommended.

John McGlashan
Published by Hawthorn Press,
ISBN: 978-1-903458-90-7, 

Price £20

Your cricket articles brought
many memories flooding
back. I joined the BBC at

Rampisham HF Station in Dorset
in 1966 as a technical assistant. 
There had been a flourishing

cricket section there in the years
before I arrived, but it had
dwindled somewhat. The nature of
our business involved shift work
and getting up teams could be
difficult. However I came to
Rampisham as an Isle of Wight
cricketer, having played club
cricket and for the senior Isle of
Wight side, so I started playing
locally.
The cricket interest on our station

was rekindled, led by a charismatic
character, Ray Knott – now sadly

departed. 
He had

oodles of
enthusiasm
and he and 
I got
together an
e v e n i n g
side. We measured out a pitch in
one of the aerial fields, we
prepared the square with turf
bought from a nearby supplier,
and cricket equipment was
generously donated by Bill Beer,
our engineer-in-charge.
An amusing incident came in an

evening match against Chantmarle
Police college. One of their batsmen
was given out, and he refused to
leave the field. From the boundary

came the voice of their sergeant – a
very charismatic character who
bellowed like a bull: ‘Hawkins,
you’re out!’
Hawkins left in great haste;

orders are orders.
Paul Harrison

The July issue brought back
memories of the times I
spent as scorer for the 1st XI

from about 1949 to 1955.
My father was Len ‘Phil’ Phillips,

and he loved his cricket, playing
for a number of clubs as well as the
BBC and the MCC. I was
involved with the BBC Club with

my father as a child, and then as a
family member as a teenager,
regularly playing for the second
eleven Ladies Hockey. 
The cricket first eleven went on

tour to the Lake District soon after
the war and then on to an annual
tour to Littlehampton. I went with
the team once as scorer in 1954.
It was great fun. I met a number

of well know people during my
time as scorer. Early on a regular

player was ‘Mac’ Hobley, TV
presenter/announcer. Brian Rix
and Brian Johnston came to
Motspur Park with the Stage team.
We had a player for the BBC
called R.D. [Reggie] Smith. His
wife was Olivia Manning, who
wrote the Balkan Trilogy, and he
was the model for her main
character. Max Robertson played
most weekends when he wasn’t at
Wimbledon (his wife Liz wrote the
‘Wombles of Wimbledon’ stories).
At some point the West Indies

test players came to Motspur Park.
I still have many of their
autographs, including the famous

pair Ramadhin
and Valentine.
I remember the

BBC umpire Joe
Filliston very well.
When he became
100 his local pub
gave him a pint of
his favourite beer
every day for the
rest of his life. We
all reckoned that
he wouldn’t die,
and he didn’t – he
was run over by a
bus! I still have a
newspaper cutting
from the time this
happened. 
My father was

quite a big hitter
in his day. When
we went to play at

Cranleigh we found out that he
was known there as Tonker
Phillips, and at East Molesey his
challenge was to hit the ball out of
the ground onto an island in the
Thames. He regularly brought
home the ‘Fifty’ cup for the fastest
fifty of the summer. He did it in
15 minutes one year. However he
also brought home the ‘Duck’ cup
for the most ducks.
Patricia Bowers

The philosopher’s take on a TV career

The day
Hawkins got
his orders

On tour to the Lake District, late 40s or early 50s. The squad includes the
announcer MacDonald Hobley and tennis commentator Max Robertson

More cricketing 
recollections
from 
summers past
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