
BBC EARTH THE HUNT

1

A Silverback Films production, made in 
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for BBC, co-produced with BBC Worldwide, 
BBC America, CCTV9 and NDR Naturfilm.

Narrated by Sir David Attenborough 

A last second leap saves a Thomson’s 
gazelle from a cheetah’s trip. Cheetahs 
are the fastest land animals on the planet, 
reaching top speeds of almost 60mph when 
chasing their prey. However, the success or 
failure of a hunt is determined both by the 
cheetah’s speed, and also by how well it can 
match the twists and turns of its prey; this 
one has been out maneuvered.
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INTRODUCTION

Predators face many challenges in their lives but the 
most defining is also the most difficult: catching their prey. 
Statistics support this claim – most hunts fail.

Predators must not only overcome the significant 
defences of their prey but also the unique challenges of 
their habitats. How do you get close to your prey on the 
open plain, where there’s nowhere to hide? How do you 
even find your prey when you live in a thick forest? How 
do you cope when the world beneath your feet melts 
away every summer as it does in the Arctic?

Survival depends on many skills – speed, stealth, stamina, 
strength, ingenuity, and teamwork – but it’s how these are 
applied that makes the difference between success and 
failure, life and death. 

Alastair Fothergill sits beside a colony of black-browed albatross on 
Steeple Jason Island in the Falklands.

Pack hunters – African wild dogs 
have incredible stamina, they 
work by chasing down their prey 
over long distances. As one lead 
dog tires another will take over. 
The kill is made together and the 
food is shared amongst the pack. 

The most exciting behaviour in the natural world is 
predation, but it has always been portrayed in the same 
way on screen: bloody teeth, marauding sharks, nature red 
in tooth and claw. Predators have always been perceived 
as impressive but aggressive animals, and in particular the 
kill has been the thing – in the past if you sent a crew 
out to film a predation sequence, the first thing that the 
Executive Producer would ask the director is, ‘Did you get 
the kill?’ 

Yet actually the kill itself isn’t interesting, because once 
animals have killed, the story’s over. What is interesting is 
the build up, the strategies adopted by both the predators 
and prey. This has never been looked at in detail, and that 
is the aim of The Hunt.

In my previous series Blue Planet, Planet Earth and Frozen 
Planet, we have looked at habitats, attempting to give the 
viewer a sense of place or landscape. The Hunt is about a 
behaviour – predation – but if you think of the challenges 
that predators and prey face, they’re absolutely related to 
their habitat. And so in The Hunt we have tried to mix the 
epic landscape photography and sense of environment that 
people loved in Planet Earth and in Frozen Planet with the 
best and the most exciting behaviour in the natural world.

One other thing that has emerged through filming the 
series that has excited me – and I hadn’t predicted would 
happen – is that we’ve found we have been able to put 
the audience right in amongst the animals. A lot of wildlife 
photography is dominated by technology – there’s a 
whole school of wildlife films about using the camera and 
where that camera is. I personally am not interested in 
that because I don’t want the cameras to get between the 
audience, the animals and the experience.

Instead, what we’ve tried to achieve is a sense of being 
right alongside them as they hunt or are hunted. We have 
put gyro-stabilised cameras on elephants, four wheel 
drives and helicopters so that we have been able to film 
whole sequences from several different angles with the 
camera always moving, keeping us up with the hunt, right 
in the thick of it yet not disturbing the animals.

ALASTAIR FOTHERGILL
Executive Producer

 HOW DO YOU 
COPE WHEN 
THE WORLD 
BENEATH 
YOUR FEET 
MELTS AWAY?

What I hope will become apparent is this: predators 
usually fail. People don’t realise how hard it is. We want 
the audience to engage in this real-life drama. I hope they 
will come away thinking that predators and their prey are 
all amazing, hard-working animals, exquisitely beautiful, 
perfectly evolved, trying to solve life-or-death problems, 
taking on momentous tasks. There are no heroes or 
villains. The point is, you never know if they will succeed: in 
the hunt, the outcome is never certain.
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Q.   What sets The Hunt apart from other series 
 that you’ve worked on? 

A.  The Hunt sits in the tradition of other blue chip landmark 
series like Planet Earth and Frozen Planet but what sets this 
series apart is its detailed focus on a particular group of 
animals. There has never been a landmark series that has 
tackled the subject in this way before, really honing in on 
strategies behind predation and evasion. But it’s not just 
about behaviour – to truly understand predators you also 
need to understand the habitats in which they live because 
it’s the latter that shapes each hunter’s strategy. So, The Hunt 
combines great behaviour with a sense of place. 

  Every landmark wildlife series must push the boundaries of 
the genre and The Hunt certainly does that – this is natural 
history meets drama! 

Q.  The Hunt is all about strategies, which animals 
impressed you the most? 

A.   It’s difficult not to be impressed by all the animals that 
we filmed – each has something special, whether it’s the 
intelligence of killer whales, the patience of Nile Crocodiles, 
the ingenuity of a Portia jumping spider, or the stamina of 
wild dogs. However, the animal that probably captured my 
imagination more than any other was the leopard. These cats 
are the masters of stealth – you could walk past one sitting 
in light cover and you wouldn’t even know it was there. But 
since they don’t have stamina or huge amounts of speed they 
need to get to within 4 metres of their target to have any 
hope of success. That is quite a skill – though not easy, which 
is why only 1 in 6 hunts succeed and why they mostly hunt at 
night, when they have the added cover of darkness. 

  The leopard we filmed – a 12 yr old female – used stealth in 
a remarkable way. She hunted in broad daylight on an open 
plain, using only a narrow gully as her cover. Her strategy 
was to walk along this 1km gully (basically a dry river bed) 
looking for impala grazing close to the edge. We only saw 
her succeed once but it was amazing to see her burst out 
of the gully, grab an impala in one fluid movement and 
drag it back into the gully. The whole attack lasted less than 
6 seconds – pretty impressive given that the impala was 
probably 20-30 kilos heavier. You can count on one hand 
how many times a whole leopard hunt has been caught on 
film so this moment felt quite special.

Q.   Can you tell us about some of the strategies  
you had to deploy to film The Hunt? 

A.  Yes, we had to employ almost as many strategies as the 
animals we were filming! Traditional strategies, like hide 
filming were important but on The Hunt we pushed the 
boundaries on some of the other filming techniques 
which really added to our editorial. For instance, we used 
the Cineflex – a long lens gyro stabilised camera system 
normally used on helicopters – on a whole range of  
ground transport so that we could track our subjects as 
they moved and hunted. This strategy allowed us to keep 
pace with wild dogs while they chased wildebeest,  
stalk with a leopard and a tiger, and follow hunting killer 
whales and polar bears. 

  It’s a perspective that really puts the audience at the heart 
of the action and in the drama of the moment. In India we 
even came up with a design for mounting a Cineflex on a 
domestic elephant to film tigers. Tigers don’t see elephants 
as a threat so using our ‘Eleflex’ as we called it, allowed 
us to follow the cats into areas that it would have been 
impossible to take a vehicle.

Q.  Predator or prey, who did you find yourself 
rooting for when you were filming? 

A.    Good question, but it varied from sequence to sequence. It’s 
difficult not to feel sympathy for a wildebeest being drowned 
by a crocodile or torn apart by wild dogs but, at the same 
time, you can’t help admire the huge amount of effort that 
goes into each hunt. (Audiences needn’t be concerned, our 
focus for the series is the strategy rather than the kill, so 
viewers will be spared gory scenes!)

  You have to remember that survival is on the line for both 
hunted and the hunter. Indeed, the situation is arguably 
more acute for predators who fail most of the time. Nile 
crocodiles, for instance, only succeed once in every ten 
strikes so by the time they do catch a drinking wildebeest 
you’re rather rooting for them! In this series, we really want 
the audience to feel empathy for predators but I don’t think 
it really matters whether you root for the hunter or hunted. 
The important thing for us film makers is to generate 
enough emotion for the audience to engage with one or 
the other.

AN INTERVIEW WITH SERIES  
PRODUCER, HUW CORDEY

Polar guide Håvard Festø, producer Jonnie Hughes and cameraman Jamie 
McPherson capture the scene as the sea ice melts at the start of summer.
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Q.  The Hunt is as much about the habitats as 
the species themselves, which were the most 
challenging to film in?

A.   Every habitat brings its own challenges. Filming in the 
Arctic in early Spring requires huge planning and a lot of 
resources. To film the polar bears’ meltwater and aquatic 
hunts we had to hire an ice breaking ship for five weeks - not 
a cheap undertaking! At the other end of the temperature 
extremes are deserts - if you’re trying to film hotrod ants in 
the Namib you have to deal with sand temperatures that often 
hit 70 degrees Celsius, while, at the same time, focusing on an 
animal only a few millimetres long.  Then there’s tropical forests, 
which are often regarded as the most challenging habitat - not 
just because of the humidity and the rain but because finding 
and getting close to animals can be extremely difficult and 
time consuming. And who could say the open ocean is any less 
challenging than jungles.  Here every shoot is unpredictable. 
You can set off to film one species but, even with the best 
planning, whether you find it or not is often pot luck. Quite 
often you end up filming something different!

Q.  What was your favourite behind the scenes 
moment from The Hunt? 

A.  I can’t boil it down to one moment as there were so many 
and you’ll see the best of these in our making of films that 
accompany each episode. However, my favourite moments 
would include the following: cameraman Rolf Steinmann 
being chased by a polar bear and his comments about 
filming the meltwater hunts after the skidoo pulling all of 
his camera equipment sank to the bottom of the sea; the 
trials and tribulations of cameraman Mark Smith as he tries 
to film the world’s smallest otter – the Chilean sea otter ; 
the ‘Eleflex’ used to film tigers in India (basically a gyro 
stabilised Cineflex system designed to hang off the side of a 
huge elephant); and the excitement of filming a feeding blue 
whale – something that has never been done before.

INTERVIEW WITH SERIES PRODUCER,  
HUW CORDEY continued

“OUR ‘ELEFLEX’ ALLOWED US TO 
FOLLOW THE CATS INTO AREAS 
THAT IT WOULD HAVE BEEN 
IMPOSSIBLE TO TAKE A VEHICLE”

Our contributors share their experiences

STORIES FROM THE HUNT

Bengal tigers stalking chital deer  
in the Indian forest
Jonnie Hughes, Producer

A tiger is the biggest forest predator on 
earth. Although we have filmed tigers 

hunting in the open in the past, 90% of their hunts take 
place in the forest and that’s the habitat where they 
excel. It’s not easy – the tiger has to find its prey in the 
first place; it’s a real challenge to approach anything that’s 
obstructed by trees; creeping up without being noticed 
is extremely difficult in a forest covered in dried leaves 
and twigs; and tigers are plagued the whole time by other 
animals making alarm calls whenever they see one. Yet all 
of these things the tiger has cracked.

It’s very rare for anyone to film a tiger hunting in the 
forest, and it’s never been done with the landmark 
production values we aspire to. In India you’re not allowed 
to follow a tiger in to the forest on a jeep, and even if 
you could, a tripod on the back of a jeep bounces up and 
down if anyone even sneezes.

So we put our camera on an elephant. Tigers are very 
familiar with elephants and vice versa – domesticated 
elephants have been used for generations in India. Being 
on an elephant means it smells of elephant so you don’t 
smell. It’s a cloaking device. And deer know that an 
elephant is not dangerous to them. They’ll walk towards 
elephants. The first day that we switched on the camera 
Jamie McPherson, our cameraman, was blown away 
because this little deer walked straight towards the lens. 
Deer would just not do that towards a normal camera. 

But elephants bring their own problems – what we 
wanted to do for The Hunt was to create beautiful 
footage at a tiger’s eye level. It was no good being 12 feet 
up on an elephant and looking down. Consequentially we 
fell upon the idea of using a stabilised camera on what 
would have to be a bespoke rig, which we could lower 
by a pulley from the top of the elephant down to the 
ground, and then manoeuvre up and down as much as 
we needed to look over the grass. And we could spy the 
tigers from that. 

Then we tried it on a jeep as well and it turned out that 
in spite of what we initially thought we were able to get 
some great shots from the road. What we discovered 
was that as you drive along the road system, with a gyro-
stabilised camera rigged to the back of the car you can 
keep filming, in a long tracking shot. Tracking shots are 
the bread and butter of Hollywood now, from Bond to 
Bourne to Christopher Nolan’s films. The camera never 
stops moving, and as a lot of hunts are a mobile event 
that technique is perfectly suited. It’s great because it gives 
the viewer a sense of the environment the animal is in 
as well as focussing their attention on the animal itself. 
Essentially, you feel like you’re there, and that is our goal.

The Hunt becomes the hunted
Sophie Lanfear, Assistant Producer

In the Arctic we stayed in hunters’ cabins 
about four metres by four metres. There 
are four of you in there so it’s cramped. 

In the summer months the chances of you seeing a polar 
bear are very, very slim. Then one day we came back from 
filming and something had broken in to our cabin. It had 
pulled the door off its hinges, eaten all the chocolate, oil 
and butter and then gone through all the trash out back. 
He’d also worked his way through 20 kilos of new food 
stock we’d just got in, which meant no fresh food for 
us. Suddenly we were all a bit more nervous about that 
500m walk to the toilet hut.

We cleaned everything up and fixed the door as best we 
could. Then, a few days later, we met our intruder, a polar 
bear, on the way back to the cabin. He didn’t scare that 
easily, which was not a good sign. Sure enough, the next 

CONTINUES >

“ HE DESTROYED THE PLACE.  
THE ONLY THING HE DIDN’T  
EAT WAS THE MARMITE.”

Gotham, a domesticated Asian elephant, with his handler, 
Mr. Jhaloo and cameraman Jamie McPherson, ready for 
another excursion into the forest to film tigers.
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ice, and then it started doing the same stalk towards them. 
Because polar bears are not scared of anything: they don’t 
need to be. They also think of anything as edible. Some of 
the best close-up shots we got are from when the bear was 
stalking Rolf! Of course, the bear could have leapt out of any 
of the holes around the crew, so after a while they decided it 
was getting too close and got back on the snowmobile.

The other type of stalk we did was the drift ice one.  Here 
only one in 20 hunts is successful. We had an icebreaking 
ship so we could go in to the drift ice, anchor there, drop 
the little boats down and then cameraman Jamie McPherson 

and I could navigate our way around the drift ice looking for 
bears. We followed this really skinny one for a few days. It’s 
a hell of task – they’ve got to spot a seal on the ice before 
a seal spots them, use the ice to hide as they swim around 
and constantly check where the seal is – because the ice is 
always shifting. In the end we found one that came over the 
top perfectly in to the shot. We framed up on the only seal 
that was around, guessing it would go for that. Then we lost 
the bear. We didn’t know where it was – which I guess is the 
point. Then this bear just emerged behind the seal, chased 
it in to the water and caught it. It was astonishing, and it has 
never been filmed before.

night the bear was pounding at the front door. We scared 
him off again, but the next time we went off to film we 
saw the bear heading straight towards the cabin and we 
filmed him breaking in again. This time he just destroyed 
the place. The only thing he didn’t eat was the Marmite. 
And then every five hours basically he’d come back. We 
couldn’t leave the hut: armed with a couple of flare guns 
and a guide with a loud voice and nerves of steel, it was 
time to re-stake it as our territory. The bear didn’t come 
back after that. Hunting strategies? Well, we do know that 
bears don’t like Marmite. At least this one didn’t. 

Polar bears hunting seals on sea 
ice in the Norwegian archipelago 
of Svalbard
Jonnie Hughes, Producer

Svalbard in June and July is an astonishing 
place. At that time of year it’s half ocean and half ice. A 
lot of the sea ice remains; in sheltered areas some of it 
is completely intact, but in the inlets and the fjords it has 
broken in to drift ice, and out in the open ocean it can have 
vanished completely by that stage. 

That makes for various habitats to which polar bears are 
trying to adjust – the nature of the hunt, once again, is 
dependent on the nature of the environment. 

Our plan was to try and film two types of ice stalking. One 
was in an area where the ice was intact but had holes in it. 
Another was where there was drift ice, ice floating around 
like a constantly shifting maze.

The stalk we filmed on the more solid ice is called a 
meltwater stalk and though we’d read about it we’d never 
seen pictures or filmed it. The bear will see a seal and 
because it can’t approach the seal – the ice is too wobbly 
– it drops down in to holes in the ice. Then it will keep 
popping up through other holes nearer and nearer to 
the seal. Right by the seal there will be a hole – because 
that’s the seal’s escape route. Eventually the bear pops up 
through that hole and surprises the seal. Or  
that’s the idea. 

In order to film this behaviour we got on snowmobiles and 
drove out over this really quite shifty ice. Lo and behold, we 
managed to find a bear stalking a seal – our cameraman 
Rolf Steinmann filmed it dropping in to the water and then 
bobbing its head up through these ice holes. Eventually 
it bumped in to the ice and the seal noticed it and it 
scarpered. It wasn’t a successful hunt – but then that’s part 
of the story. It gets harder at this time of year and only one 
in five of this kind of stalk is successful. 

What was interesting was that after that, the polar bear 
looked around and saw Rolf and his team sitting on the 

A Polar bear launches itself out of the water at a Bearded 
Seal that had previously been resting up between fishing trips.
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Army ants in Ecuador
Jonnie Hughes, Producer

Army ants are the ultimate player of the game of hide and seek in 
the forest in that they can turn over every leaf. We were with an 
army ant colony of approximately one million individuals (they can 

reach up to 2 million) and it was remarkable watching them work. 

We used a new piece of kit, a mini camera called a Flare that’s the size of an iPhone. 
We mounted lenses that are used for microscopes on it and we hung it off a very 
small boom arm, with a little handheld pan-tilt head on the end of it with a joystick 
we could move up and down. We could therefore fly this camera like a miniature 
helicopter over the army ants. Again, we were trying to get that tracking, dynamic 
feel that runs right through The Hunt, but rather than huge Bengal tigers here it was 
with army ants – which are a centimetre long.

It still needed five of us to work this little camera. You use the jib arm to fly over 
the top of the ants but you’re panning at the same time to get tracking shots. So we 
had one of us manning the pan and the tilt, one of us doing the jib arm, one of us 
pulling focus – which is actually the hardest job because when you’ve got a camera 
that small the depth of field is absolutely tiny so you can have one ant in focus and 
the one behind it won’t be – and then we had two people on lights. And we needed 
those lights – the problem with the forest floor is when you’re looking at a tiny pool 
of interest you have to put a lot of light in to it to get a decent shot.

So all five of us are standing in the forest with our rig. We knew that there’d been an 
ant bivouac – they sleep in a large ball – 20 metres in front of us and we knew it was 
heading this way so we ran ahead, set up the mini camera and we waited. It was only 
when I saw the swarm that I thought, ‘What do we do when the swarm hits us?’ We’d 
been told to stand still – army ants are nearly blind and can only sense movement. 
We all had wellies on and we’d sealed them at the top with Sellotape. That, we were 
assured, is enough to stop the ants from getting up in to your trousers and biting you.

When it comes, the raid front is seven or eight metres across which is as far as you 
can see in a forest. It looks like this ocean of ants is coming towards you. We filmed as 
much as we could as they were coming through and then we just had to stand there 
and wait for them to go by. You look down and surrounding everything you can see 
is an ant. Just in front of the raid all of the animals that have been hiding under leaves 
that you haven’t noticed are trying to get the hell out of there. So as the ants crawl 
through all these scorpions and spiders, huge millipedes, butterflies and grasshoppers 
are evacuating. Some of those things are quite nasty. The Brazilian wandering spider 
is like a nightmare – it’s big, its bite could put you in hospital and it jumps across the 
forest floor in order to get away from the ants. We saw lots of those running away. 
Everything runs away from an army ant swarm, even jaguars – it turns out that the 
ultimate predator is the one that works as a team.

STORIES FROM THE HUNT continued

THE DEPTH 
OF FIELD IS 
ABSOLUTELY 
TINY SO YOU 
CAN HAVE ONE 
ANT IN FOCUS 
AND THE ONE 
BEHIND IT 
WON’T BE
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Male Parson’s chameleon 
with insect prey - tropical 
forest, Andasibe, Madagascar.
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feeding on the surface – the team had not seen anything, 
let alone filmed it, in three years of trying. Still, Pearson 
was content: they had shots of blue whales underwater 
that had been gathered off the coast of California last 
year. It was footage that had never been captured before. 
“That was the best experience of my career,” he said.

Back in Baja, no one would be filming anything if the 
wind kept up. Set against the perspective of the entire 
pacific, from a distance the spout of a whale, though it is 
10m high, looks like little more than the splash of a stone 
dropped in a pond. It doesn’t take much of a swell or a 
few whitecaps to render it invisible. I was told that I must 
be the weather curse, having brought with me a wind 
that, I was assured, would make whale spotting nigh on 
impossible. And so we cut up and down the Pacific coast 
at a resolute seven knots, resigned to failure. The forecast 
for the next day was lightning.

In the meantime, Jamie McPherson introduced me to the 
Cineflex. The way that surface filming for natural history 
documentaries used to work was that the cameraman 
would put the camera on his shoulder, brace himself on 
the back of a boat and then try to get his shots. But boats 
pitch and yaw – getting usable material required a lot 
of luck and a wide angle lens, which made the resulting 

footage feel very distant. The Cineflex, which is a camera 
developed by the military, is a large transparent sphere 
like a giant snowglobe that uses gyro-stabilisers to allow 
the camera within to stay perfectly still and level, even 
with mayhem all around it. It is not a new technology, 
but it is a new application – in Planet Earth the Cineflex 
was mounted to a helicopter and yielded epic landscape 
shots that quickly became synonymous with that series. 
In The Hunt, the Cineflex has come down to earth. Jamie 
McPherson is a self-described petrolhead, a man not 
averse to spot-welding and spanners. For The Hunt he 
has built many of his own rigs, enabling the Cineflex to 
be mounted in places it has never been mounted before. 
One of those is on the back of our boat. The result is that 
off the back of the unassuming Alley Cat III there is a black 
crane arm about 8 feet long with heavy counterweights at 

The largest animal ever to have lived is still not easy to 
find. There should have been blue whales in the Sea of 
Cortez in February, because there normally are, except 
that this year El Nino warmed up the Gulf, which altered 
the position of the krill swarms the whales feed upon, 
which meant there were no blue whales. 

Then there were whales – but they showed up before the 
team from The Hunt were there to film them. By the time 
producer Hugh Pearson, cameraman Jamie McPherson 
and nearly half a tonne of camera equipment had flown 
in, the whales had moved on. Spotter planes were sent up 
off the coast of Cabo San Lucas, at the south end of the 
peninsula, which suggested the whales might have headed 
out in to the Pacific. So, in a chartered fishing boat, The 
Hunt team changed course too. Now they were looking 
for the world’s largest animal, but in the world’s largest 
ocean, and up to 100 miles off shore.

“The open ocean is for the most part a big blue desert 
with not a lot of food,” says Pearson. “That means that 
as a predator, whether you’re a blue whale or a sea lion 
or a tuna, the primary challenge is how do you find your 
prey? And then once you’ve found it, how do you eat it? 
Because it’s a three-dimensional world where the prey 
generally has the advantage of escape.”

Though the prey was to be filmed, not eaten, tracking 
down blue whales presented many of the same challenges. 
The Hunt team – producer, cameraman, whale scientist 
Diane Gendron, captain, deckhand, plus this reporter 
taking up what little extra space there was on a 45ft 
liveaboard boat – needed to find, and then get close to an 
animal that is rare, fast and powerful. Were they to find a 
whale, the next challenge would be staying with it – with 
airship-size lungs that enable it to dive for ten minutes at 
a time, the blue whale always has the strategic advantage 
of escape. 

As we entered a third hour in the open ocean, running 
up and down the coastline a mile or so off Baja Mexico 
staring only at sea and more sea, it was an advantage it 
looked to have taken.

The aim of this sortie, the last trip of three years’ filming, 
was to get shots of blue whales on the surface, breaching, 
spouting, ideally fluking. There was talk that occasionally 
blue whales had been sighted actually feeding on the 
surface, opening their vast mouths and skimming krill off 
the surface like a ladle in a giant bowl of soup. This had 
never been filmed. It had been made abundantly clear 
that there was a slightly worse chance than ‘unlikely’ that 
we would see a blue whale in the three days I was to be 
on the boat. There was even less chance of seeing them 

ON LOCATION WITH THE HUNT
Journalist Benji Wilson meets The Hunt on location in Mexico.

continues >

A humpback whale and killer whales, (also called orca). 
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CINEFLEX IS MORE LIKE 
ROBOTIC PUPPETRY OR 
KEYHOLE SURGERY.
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one end, and that sinister orb at the other. With its carbon components and darkened 
glass it has the look of something military. Indeed, before we see a blue whale we 
bump in to an armed Mexican navy patrol, who drop by to check our permits, scowl 
a lot and then leave.

By 10.30am, after three hours at sea, the wind has died down and the seas are calm. 
Dolphins play round the front of the boat. A pelican does a flyby. A male sea lion 
appears with a fish in its mouth, shakes its head to kill its catch and then dives, like it 
is auditioning [and sea lions will indeed feature in another episode]. And then an hour 
later, a spout, about over 100m away, in the exact spot we passed by an hour ago – 
proving that you can miss a blue whale. 

Pearson starts the stopwatch. Blue whales come up to breathe at intervals of around 
ten minutes. They take four or five vast breaths, then they dive down again and if 
you’re lucky, you get a fluke, when that tailfin with the span of a passenger plane rears 
out of the water, waterfall streaming off it, before splashing down in to the sea again, 
in a colossal arched T. 

There follows a game of cat and mouse as the skipper heads towards where the 
whale was sighted, and the whale swims on. It can be travelling or circling, depending 
on whether it’s feeding or going somewhere to feed. This one appears to be travelling, 
and at some speed. Hugh Pearson and Jamie McPherson rush to the back of the boat 
to mount the Cineflex. The rest of us grab binoculars and try to set up a 360 degree 
watch for the next spout.

McPherson operates the camera by wire – he sits in front of his home made 
control board, the size of a large dinner tray, and peers down a homemade tube 
fashioned from gaffer tape at a viewfinder. Both hands move small joysticks and sliders 
simultaneously, powering servos that spin the Cineflex on all three axes as Pearson 
steadies the boom arm over the water. If the skills of the traditional cameraman 
involve a steady hand, bravery and patience, controlling the Cineflex is more like 
robotic puppetry or keyhole surgery. Hugh Pearson thinks that it was years in front of 
a Playstation that have made McPherson so good.

But if the input is intricate and technical, the output is boldly cinematic. The whale 
surfaces five, maybe six times, sometimes at 20 metres, sometimes 70 metres away. 
But on every occasion the monitor shows that McPherson has a tail, a blowhole or 
that preposterously long, arching back filling the frame, moving with the relentless 
deliberation of a cargo ship. It is a resplendent, magisterial sight at 20 metres. But the 
fruits of this pursuit may be even better – the viewer gets to be right alongside it as it 
hunts, not just to see it but to be with it. It is footage that, as Pearson puts it, “should 
blow people’s minds.” And just as he says it, the whale lets out another mighty spout.

ON LOCATION WITH THE HUNT continued

Bengal tigers 
The Hunt were the first to film tigers with a Cineflex, not only  
from a jeep, they rigged an elephant with the camera in order  
to capture outstanding quality film of a tiger stalking and making  
a kill within the forest 

Army ants 
The crew used a specialised rig designed for filming insects, a tiny  
camera on a lightweight crane that allowed them to ‘fly’ over  
the ants as if they had a mini helicopter. They captured army  
ants for the first time on ultra slow-motion (120 frames  
per second). This is the first time a full raid on another ant  
colony has been filmed. 

4K & 6K 
A special 6K infrared camera was used to capture footage of both  
tarsiers and deep sea squid, the first time this has been achieved  
for broadcast. Daytime leopard kills are extremely rare but The Hunt  
have captured this for the first time in 4K. 

Deep Sea 
The Chiroteuthis squid typically lives between 300-1000m  
deep – the pressure at this depth is enough to snap human  
bones. Because their natural habitat is very cold and dark, 
we had to recreate these conditions in a specially refrigerated 
room and film them under infra red lights.

TECHNOLOGY FIRSTS
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The amazing walking octopus
The first time the Australian abdopus octopus has ever been filmed for broadcast,  
this octopus was only discovered in 2011 and is yet to be given a species name.

South American marine otters 
This is the first time that the world’s smallest marine mammals have ever been  
filmed. Spending over 80 days in the field the crew were able to capture them  
underwater revealing something new – the reason marine otters are so small is  
to allow them to fit into the narrow cracks and crevices on the rocky ocean  
floor where their prey hides.

Darwin’s bark spider 
This spider was only described by scientists in 2010 and has never been filmed 
for broadcast before. Like a real life Spiderwoman – females can spray silk in one 
continuous strand a distance of 25 metres in order to create a bridging line across 
a river from which they can hang their web. The bridging line is no ordinary silk as it’s 
incredible elasticity makes it the strongest natural fibre on the planet – 10 times 
stronger than Kevlar the material used in bullet proof jackets. Or to put it another 
way mm for mm it’s stronger than steel! 

Arctic foxes hunting auks in Svalbard 
Assistant Producer Sophie Lanfear witnessed arctic foxes adopting a new strategy for  
capturing nesting Arctic little auks. There is little cover on the scree slopes beneath  
the cliffs and the foxes run at the auks directly knowing they will be seen and  
the auks will take flight. This did not bother them as the crew observed a fox  
curling up into a ball and staying very, very still waiting for the moment when  
the auks’ attention was be diverted by another predator. As the auks came in to  
land they forgot the fox was there until it leapt vertically into the air to pluck an  
auk out of the sky.  This behaviour was documented by the crew for the first time.

25ft
Darwin’s bark spiders build  
huge webs up to 25 feet wide

80days
the crew spent over 80 days in the 
field to capture the world’s smallest 
marine animal

First
we were the first to document 
Arctic foxes hunting auks in flight

Blue whales 
Until now only a handful of underwater shots of the planet’s largest predator 
existed and none showed the full 90 feet of this animal in ultra-high definition. 
The crew spent 56 days at sea searching for whales dawn till dusk, ten hours a day  
with the goal of capturing them feeding. In 560 hours of work the success of the  
shoot came down to a spectacular seven minute feeding event on just one day. 

Hotrod ants in the Namib Desert 
One of the quirkiest sequences in The Hunt, this is the first time these ants  
have been filmed for television. The crew had to withstand searing temperatures  
as the sand reached 70°C, too hot to stand on and hot enough to melt the  
cameraman’s boots! 

Orca hunting humpback whales 
Before this shoot no one had ever seen an orca hunting humpback whale calves in 
tropical waters.  The Hunt mounted a two-year, multi-part expedition to capture this 
extraordinary event filming it both from the air and underwater. 

Polar bears 
The Hunt filmed a polar bear using holes in the ice to steal closer to their prey –  
a basking seal. This is the first time the mythical “meltwater pools hunt” has been  
captured on film. 

Producer Jonnie Hughes says he has seen “nothing more jaw-dropping than the  
polar bear rock climbing 300 metres up a cliff ” in search of food. This is the first  
time a polar bear has been filmed risking life and limb to climb a bird cliff to get at  
chicks and eggs on the precipice. 

FILMING FIRSTS FOR TELEVISION

560hrs
hours of work resulted in  
the filming a seven minute 
feeding event

70°C
the crew had to withstand  
searing temperatures as the 
sand reached 70°C

300m
we filmed a polar bear rock 
climbing 300 metres up a cliff

2 yrs
to capture an orca hunting  
humpback whale calves

2011
the Australian abdopus octopus was 
discovered. We are the first to film it
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The Hunt features a cast of incredible characters, each and every one of 
them adapted to survive in their unique environment. We’ve selected some 
of the best facts about the animals and insects that star in the series. 

MEET THE CAST

Darwin’s Bark Spider
•   A 3 cm long Darwin bark spider can spray a line of  

silk a distance of 25 metres. 
•   Its silk is the strongest natural fibre on the planet. 

Leopard
•   As ambush hunters, leopards attack by getting close 

then pouncing on their prey. A Leopard must get  
to within 4 metres of its prey to have any chance  
of success. 

•   Specially adapted shoulder muscles enable leopards 
to climb with ease. To avoid scavengers and other 
predators leopards frequently cache their prey in trees. 

•  A leopard can reach speeds of 60kmph in short bursts 
– and can jump several metres horizontally or vertically

Wild Dogs
•  Wild dogs are small slight canids, weighing up to 30kg, 

by working as a pack they can take down prey more 
than 10 x their size.

•  Stamina is one of their key strengths, wild dogs can run 
at speeds of up to 60km per hour for up to 5 km. 

Amur Falcons
•  Make the longest oceanic migration of any bird of prey 

– they fly non-stop for 3 days across the Indian ocean.

Humpback Whales and Orca
•  Every year, nearly thirty thousand humpback whales 

migrate up the west coast of Australia. Most are females 
on their way to give birth. It is one of the largest 
migrations of humpbacks on the planet.

•  Killer whales intercept the migration and target the 
calves – but they must get past the mother first, who is 

well armed with long barnacle covered flippers and 5 
metre wide tail. Some females are also assisted by male 
escorts who help defend mother and calf from the orca. 
Scientists don’t yet know why males try and protect 
the females and calves – particularly as the calves are 
unlikely to be related to the males. It might simply be an 
inherent dislike of the orca.

•  Nearly 50% of recorded attacks on humpback whale 
females and calves by orca are successful. The success rate 
goes down when the female is protected by male escorts.

Polar bears
•  In the spring, on the sea ice, it takes a polar bear  

3 days of hunting to catch one seal; in the summer, 
when the ice is broken up, and the bears must hunt in the 
water, it takes 5.

•  A polar bear can smell the breathing hole of a seal 
beneath 1m of snow, from 1km away.

Arctic Wolves
•  Arctic wolves can take down 400kg musk oxen,  

8 times their weight. 
•  Arctic hares and arctic wolves never lose their white fur 

even when the snow melts – the summer is too short 
to invest energy making a new brown coat. 

•  Arctic wolf and arctic hare hunts take place at 40mph. 
The only advantage the wolf has over the hare is its 
immense stamina. 

Arctic foxes 
•  While the summer is a time of plenty for arctic foxes, 

the winter is desperate. They must survive on scraps left 
by polar bears. They are known to eat even polar bear 
faeces to survive. Even so, three quarters of arctic fox 
pups will die in their first winter.

•  To mitigate that, arctic foxes can have more young than 
any other carnivore – the record is 25!

•  To house such families, arctic fox dens can be up to 
1000m2 in area, and be handed down the generations 
over decades.

Abdopus Octopus 
•  This is the only octopus known to regularly leave the 

water – at low tide it leaves its rock pool and ‘walks’ 
along the exposed reef hunting crabs and fish in the 
isolated rock pools.

Macaques
•  These coastal monkeys use a variety of tools to hunt at 

the coast, from large rocks to crack hard conch shells to 
smaller axe shaped ones to get into rock oysters. 

•  Long-tailed macaques are the only primates that are 
known to use stone tools to ‘hunt’ animals.

•  Stone tool use by long-tailed macaques was first 
reported in Myanmar (Burma) over 120 years ago, 
making it the first ever scientific record of tool use by 
non-human primates. However no one believed these 
reports until tool use was discovered in chimpanzees 
much later.

Marine otters
•  This is the smallest marine mammal in the world, 

weighing 3.2-5.8kg and measuring 87-110cm total length 
(the size of a domestic cat).

•  They need to eat at lest 25% of their body weight a day 
to survive.

•  Because they’re small they’re limited by how long they 
can remain in cold water of the South American coast 
– they can only spend around 20% of their day in the 
water so they have to hunt rapidly.

Bottle Nose Dolphins strand feeding in  
South Carolina
•  Of the 100 bottle nose dolphins that live in this area 

only about a third can hunt in this way. 
•  The dolphins always strand on one side – always 

their right – to prevent their prey escaping between 
the hunters. But this has devastating long-term 
consequences. Each time a dolphin grabs a fish it also 
takes in a mouthful of fine grit, so over the years they 
wear down their teeth on their right side to such an 
extent that they eventually have to ‘retire’ from this 
method of hunting. 

An Arctic fox scours a frozen coast in search of anything edible. 
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Tigers 
•  Tiger cubs begin to learn to hunt from around 6 months 

but don’t become proficient hunters until they are at 
least 18 months old, and in some cases are dependent 
on their mothers for up to three years. 

•  A mother must increase her killing rate by about 
50% when she is caring for cubs. A mother with two 
8-month old cubs must make roughly one large kill 
every 5-6 days.

•  Bengal tigers have the longest canine teeth of any  
living large cat (up to 10cm in length). 

•  Tigers are able to leap 8-10m. 
•  Roughly only 1 in 10, to 1 in 20 hunts end with a 

successful kill. 

Frigatebirds
•  Frigatebirds are the only marine predator that never 

actually touches the ocean’s surface – they cannot take 
off from water and will drown if they get wet.

Caracal 
•  Caracals ears are each controlled by about 20  

muscles to help these hunters better determine  
where prey is hiding. 

•  The caracal is capable of leaping into the air and 
knocking down 10-12 birds at one time 

Cheetah 
•  The cheetah is the fastest mammal on earth over short 

distances, reaching speeds of at least 104 km/hr
•  It takes a cheetah three strides to accelerate from zero 

to 64 km/hr, and only a few seconds more to reach 
93km/hr 

•  Their average top speed is 54km/hr,
•  They lose more than one in ten of every kill
•  Because they lose so many of their kills to other predators, 

they eat fast – polishing a carcass off in 1-2 hours
•  A cheetah has amazing eyesight during the day and can 

spot prey from 5 km away.

Army ants 
•  Army ants (Eciton burchellii) can live in colonies of up 

to half a million adult individuals. 
•  A large colony is capable of taking an estimated 30,000 

prey items in a single day.
•  The swarm raids of Eciton burchellii can contain 

200,000 individual ants.
•  Over 300 species from mites to monkeys depend on 

Eciton burchellii for their survival, some stealing food 
from the raids & others scraping a living from the 
colony’s dung heap.

Harpy eagle 
•  The harpy eagle has the largest talons of any living  

eagle – its killing claw is the same size of an adult  
male grizzly bear. 

•  The harpy eagle can exert a grip force of greater  
than 20x that of a human. 

Blue whale
•  The blue whale is the largest predator (and animal) 

ever to have lived on planet earth
• Its tongue alone can weigh as much as an elephant.
•  A single mouthful during lunge feeding can hold up to 

100 tonnes of plankton and water.
•  Blue whales feed exclusively on krill and can consume 

3600kg of krill in a single day.
•  It’s thought that they don’t actually like fish as they seem 

to actively avoid eating krill that has fish around it. 

Lionfish
•  Lionfish can expand their stomachs 30-fold after a 

large meal and some reports suggest they can survive 
without food for up to 12 weeks.

Cameraman David Reichert filming 
a blue whale in the Pacific Ocean. 
The 90 ft whale – the largest 
animal ever to have lived on planet 
earth – dwarfs the diver. 

Blue whale images were obtained 
under scientific research permit 
16111 issued by National 
Marine Fisheries Service to John 
Calambokidis.

For a cheetah, a successful hunt is all about picking the right target. 
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Headlight beetles hunting  
winged reproductive termites 

Camp Grande, Brazil

LOCATIONS

Bears and wolves hunting 
spawning salmon

Hallo Bay camp, Alaska, USA

Bald eagles hunting snow geese 

Squaw Creek, Missouri, USA

Ethiopian wolves hunting 
giant mole rats 

Bale, Ethiopia

Cheetahs hunting 
impala & gazelle

Masai Mara National Park, Kenya

Nile crocodiles 

Grumeti River, Serengeti, Tanzania

Leopards stealth-hunting 
gazelles & lions hunting Buffalo

South Luangwa, Zambia 

Wild dogs group hunting 
wildebeest with stamina

Liuwa Plain National Park, Zambia

Sparrowhawk

Oxford, UK, Dalen, Norway

Lions cooperatively hunting zebra

Etosha National Park, Namibia

Chameleon, praying mantis 
Darwin’s bark spider

Andasibe, Madagascar

Amur falcons hunting  
insects & migrating 22,000km

Nagaland, India and 
Johannesburg, South Africa

Orca hunting humpback whale 
calves 

Ningaloo Reef, Australia

Honey badger hunting rodents 
and scorpions

Tswalu, South Africa
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BIOGRAPHIES

Alastair Fothergill was educated at Harrow School and 
the Universities of St. Andrew’s and Durham. He joined 
the BBC Natural History Unit in 1983. He has worked on 
a wide range of the department’s programmes, including 
the BAFTA award-winning The Really Wild Show,  Wildlife 
on One, The Natural World and the innovative ‘Reefwatch’, 
where he was one of the team that developed the first 
live broadcasting from beneath the sea.

Alastair went on to work on the BBC1 series The Trials of 
Life with Sir David Attenborough. In 1993 he produced 
Life in the Freezer, a six-part series for BBC1 celebrating 
the wildlife of the Antarctic, presented by Sir David 
Attenborough. While still working on this series, he was 
appointed Head of the BBC Natural History Unit in 
November 1992, aged 32.

In June 1998 he stood down as Head of the Unit to 
concentrate on his role as Series Producer of Blue 
Planet, a landmark series on the natural history of the 
world’s oceans. In 2001 Alastair become Director of 
Development for the Natural History Unit.

In 2002 he co-presented Going Ape, a film that took 
Alastair to the Ivory Coast in Africa. He has produced 
Deep Blue, a cinematic movie of the world’s oceans and 
he was one of the presenters and Executive Producer of 
the innovative live broadcast Live from the Abyss.

He was Series Producer for the Natural History Unit’s 
landmark series, Planet Earth, the ultimate portrait of our 
planet. He subsequently co-directed the cinematic version 
Earth to great worldwide acclaim.

He was Executive Producer on the Unit’s major landmark 
series Frozen Planet, a natural history of the polar regions, 
which aired to record audiences and critical acclaim in 
autumn 2011.

In addition to his work with the BBC Natural History 
Unit, Alastair co-directed two cinematic movies for Disney 
as part of their Disneynature label. One of these movies 
featured the big cats of East Africa and was released in 
the States in April 2011 and worldwide during 2012. The 
second movie features chimpanzees was released in the 
States in April 2012 and was released worldwide in 2013.

In November 2012 Alastair left the BBC to set up his 
own production company Silverback Films. He is currently 
co-directing two further cinema films for Disneynature. 
Silverback Films is also making a new landmark series for 
BBC 1, The Hunt, which looks at the relationships between 
predators and their prey. This series is due for broadcast 
in autumn 2015.

Alastair is fellow of the Royal Geographic Society who 
awarded him their gold medal in 2012. He has honorary 
doctorates from the Universities of Durham and Hull. 
Alastair lives in Bristol with his wife Melinda and two 
teenage sons.

Huw graduated from London University with a History 
and Politics degree – not the typical background for 
someone working in natural history television but a long 
passion for wildlife was rewarded with a job at Partridge 
Films, one of the leading independent natural history film 
companies in the 90’s. After three years with Partridge, 
making educational films for National Geographic, 
amongst others, he went on to work with Mike Birkhead 
Associates, where he made two BBC Natural Worlds in 
the US; Badlands, which involved living in a trailer house 
in South Dakota for a year and becoming fairly intimate 
with prairie dogs, and Grand Canyon, which took another 
year in the field.

He joined the BBC NHU in 1995 where he worked on 
long running series like Wildlife on One and Big Cat Diary, 
as well as some of the Unit’s biggest blue chip landmark 
series, including Land of the Tiger, Andes to Amazon, and 
Sir David Attenborough’s Life of Mammals. In 2003, he 
became part of the Planet Earth team, under Alastair 
Fothergill, and produced three episodes for this hugely 
popular and multi award winning series.

ALASTAIR FOTHERGILL 
Executive Producer

HUW CORDEY 
Series Producer

THE RECIPIENT OF A 
NUMBER OF AWARDS 
INCLUDING AN EMMY FOR 
BEST CINEMATOGRAPHY.

Following Planet Earth he was appointed Series Producer 
of‘South Pacific. This six part landmark series for BBC2 was 
the recipient of a number of awards including an Emmy 
for best cinematography.

In 2009 he left the BBC to join Wild Horizons and, under 
Keith Scholey, was the Series Producer for North America 
– Discovery Channel’s first foray into fully funded blue 
chip, landmark natural history programming.

He was the Series Producer for Castaways, a presenter 
led series on islands for Discovery International and 
Animal Planet, and is currently the Series Producer for 
The Hunt, a major blue chip series for BBC1 looking at the 
world’s predators and prey. Both were made by Silverback 
Films, set up by Alastair Fothergill and Keith Scholey.

In addition to his TV work, he has written and presented 
a number of Radio programmes on subjects ranging from 
raccoons in Chicago to the Gobi desert in Mongolia. 
Huw has also contributed nearly a dozen pieces for 
Radio 4’s long running news strand, From Our Own 
Correspondent.
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For the last 60 years, David Attenborough has been one 
of the world’s leading natural history filmmakers, making 
landmark series including Life on Earth, Blue Planet and 
Galapagos 3D which have been seen by billions of people 
across the planet. His extraordinary career has spanned 
black and white, color, HD and 3D formats and his films 
have won multiple Emmys and British Academy (BAFTA) 
awards. David was knighted by the Queen in 1985 and 
was given Britain’s highest honor, the Order of Merit, 
which is limited to 24 people around the world. He has 
also received numerous other awards and is a fellow of 
the Royal Society. 

In Britain, David Attenborough is considered a national 
treasure and has recently been voted Britain’s most 
popular trusted person. David’s films continue to push the 
boundaries of camera technology and CGI in factual story 
telling. His latest ambitious multimedia projects include 
both apps and virtual reality (VR) which both entertain 
and educate global audiences of all ages.

David joined the BBC in 1952 and within several years 
created his acclaimed ZooQuest series - filming wild 
animals in their natural habitat for the very first time. By 
1965, he was Controller of BBC Two and responsible for 
the introduction of colour television into Britain. In 1973, 
he left BBC senior management to return to his passion 
of programme-making. The internationally acclaimed, 
thirteen-part series Life On Earth was the most ambitious 
series that had ever been produced by the BBC’s Natural 
History Unit, and created the famous ‘landmark’ format 
that continues to make the Natural History Unit world-
renowned to this day. Throughout the 1990s, David 
presented natural-history series to huge global audiences, 
including Life in the Freezer (1993), The Private Life of Plants 
(1995), and The Life of Birds (1998). In autumn 2000, 
David presented State Of The Planet and a year later The 
Blue Planet. In 2002, he presented the immensely popular 

Life of Mammals, followed by Life in the Undergrowth. In 
2006, he narrated the much celebrated blue-chip series, 
Planet Earth, followed in 2011 by the 7-part Frozen Planet 
series for the BBC and Discovery.

In 2010 Sir David created the award-winning series First 
Life with Atlantic Productions for the BBC and Discovery 
Channel. The series took him back to the origins of animal 
life, and marked a new turn in his career by embracing the 
very latest techniques available in CGI and fossil analysis. 
It was the first factual series to ever win three Emmy 
Awards. Further projects with Atlantic have included the 
BAFTA-award winning Flying Monsters 3D (2011) and 
Natural History Museum Alive 3D (2014). 

Sir David’s latest BBC series have included the landmark 
series Africa (2013) and Life Story (2014). The first BBC 
natural history series to be filmed entirely in ultra-hi-
definition (4K), Life Story delivered the highest quality 
images ever seen in a wildlife documentary. Most recently 
Attenborough’s Birds of Paradise (2015) saw Sir David offer 
his own personal take on one of his life-long passions. 
He was the first to film many of their beautiful and often 
bizarre displays and has spent a life time tracking them all 
over the jungles of New Guinea and Indonesia. 

SIR DAVID 
ATTENBOROUGH, 
Narrator

DAVID ATTENBOROUGH 
HAS RECENTLY BEEN VOTED 
BRITAIN’S MOST POPULAR 
TRUSTED PERSON

BIOGRAPHIES continued
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ABOUT CONTACT

Global Publicity Contacts 
For more details, please contact:

Emma Finlay 
Communications Manager, BBC Worldwide 
+44 (0) 20 8433 2536 
Emma.finlay@bbc.com

Carrie Jones 
Communications Officer, BBC Worldwide 
+44 (0) 20 8433 2342 
Carrie.jones@bbc.com

Silverback Films 
Silverback Films specialises in the production of high 

quality wildlife films for both television and cinema.

Formed in 2012 by Alastair Fothergill and Keith Scholeythe company brings 
together a world class team of wildlife film makers, including Huw Cordey and 
Jane Hamlin, to create the highest quality natural history films.

Silverback Films now includes the following productions:

The Silverback team have recently made three feature films for Disneynature, 
African Cats (2011), Chimpanzee (2012) and Bears (2014). We are currently 
making two more features for Disneynature, including Monkey Kingdom for 
release in 2015.

BBC Earth 
BBC Earth is a global factual brand which seeks to 
inspire audiences in the UK and worldwide with the 
most incredible sights, stories and characters from the 
natural world. Commercially and internationally the 
brand is managed by BBC Worldwide, the commercial 

arm of the BBC. Since launch the brand has grown across multiple platforms 
including branded blocks on television, live events, social media, visitor attractions, 
theatrical releases for cinema and giant screen films and online on BBC.com. 
From 2015 the BBC Earth brand will launch new channels internationally that will 
be dedicated to bringing audiences premium factual content.

BBC Worldwide 
BBC Worldwide is the main commercial arm and a 
wholly owned subsidiary of the British Broadcasting 
Corporation (BBC).  Its vision is to build the 
BBC’s brands, audiences, commercial returns and 
reputation across the world.  This is achieved 

through investing in, commercialising and showcasing content from the BBC 
around the world, in a way that is consistent with BBC standards and values.  
The business also champions British creativity globally.

In 2014/15, BBC Worldwide generated headline profits of £138.6m and 
headline sales of £1,001.8m and returned a record £226.5m to the BBC. 

For more detailed performance information please see our Annual Review 
website: www.bbcworldwide.com/annualreview

bbcworldwide.com  
twitter.com/bbcwpress

NOTES
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BBC EARTH THE HUNT
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A Silverback Films production, made in 
partnership with The Open University, 
for BBC, co-produced with BBC Worldwide, 
BBC America, CCTV9 and NDR Naturfilm.

Narrated by Sir David Attenborough 

Brown Bear hunting for salmon in 
Alaska’s Katmai National Park. These 
bears get nearly 90 % of their annual 
energy requirements during the few 
weeks of the salmon run.
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