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This spring the third series of the critically acclaimed, hugely popular drama The Syndicate, 

from the pen of BAFTA award-winning writer Kay Mellor OBE, creator of  Band of Gold, Fat  

Friends, A Passionate Woman and In The Club will screen on BBC One.

It's 2015 and the once impressive Hazelwood Manor, which overlooks all of Scarborough and  

is  the  family  home of  the  Hazelwoods,  has  now  fallen  into  disrepair.   Lord  Hazelwood  

(Anthony Andrews,  The King's Speech, Birdsong, Brideshead Revisited ) is fading fast, but 

Lady Hazelwood (Alice Krige, Thor: The Dark World, Spooks), his second wife, seems more 

concerned with  maintaining  the  lifestyle  she's  become accustomed to  whilst  his  stepson  

Spencer  (Sam  Phillips,  In  the  Flesh,  Pete  Versus  Life)  seems  intent  on  spending  his 

inheritance as quickly as possible.  What is left of the estate is rapidly disappearing on fast  

cars, fancy yachts and living the high life despite rising debts... all behind the back of the  

ailing Lord Hazelwood.  

Meanwhile 'downstairs' they have had to seriously reduce their staff; once there were 30, now  

there are only five left: housekeeper Sarah (Cara Theobold, Downton Abbey, Scrotal Recall,  

Call The Midwife), cleaner Dawn (Elizabeth Berrington,  Stella, Trying Again, Crimson Petal  

and  the  White),  cook  Julie  (Melanie  Hill,  Cilla,  Brassed  Off,  Auf  Wiedersehen  Pet), 

groomsman cum odd-job man Sean (Richard Rankin,  The Crimson Field,  Silent Witness,  

Black Watch) and gardener Godfrey (Lenny Henry, The Magicians, Harry & Paul, Harry Potter  

and the Prisoner of Azkaban).

Godfrey formed the lottery syndicate with his colleagues years ago as he was convinced he  

could work out how to win it mathematically.  He is a person with high functioning Asperger's  

syndrome and as the series opens he is certain he's finally cracked the system.  He gives  

cleaner Dawn a list of this week's 'winning lottery numbers' according to his statistics.  A  

series of mishaps ensues and all seems lost - but then it hits them: seemingly against all the  

odds, they have won £14 million!  Everyone is ecstatic.  Dawn, pregnant with an unplanned  

third child, can't wait to tell her husband Andy (Kieran O'Brien, The Look of Love, The Last  

Enemy), son Noah (newcomer Bradley Johnson) and beautiful daughter Amy (Daisy Head,  



Fallen, When The Heart Calls, Endeavour) who is reluctantly helping her out at Hazelwood 

Manor but has ambitions to become the next Cara Delevingne.  And then, on the night of the  

win, Amy suddenly goes missing... 

As we relish the joy of our syndicate's journey from downstairs to upstairs, the search for Amy  

becomes increasingly urgent.  The police investigation uncovers clues and raises suspicions.  

Secrets and backstories are revealed as we try to find out who has taken the young girl... and  

just how well do our syndicate really know each other?

The Syndicate  3 was  commissioned by  Charlotte  Moore,  Controller  BBC One and Ben  

Stephenson, Controller BBC Drama Commissioning.  Executive Producer Polly Hill, Head of 

Independent Drama for the BBC, comments: “Kay's brilliantly crafted characters and script,  

combined with a fresh and exciting cast, will ensure our new series is packed full of gripping  

stories that our BBC One audience has come to expect from The Syndicate.”

Kay Mellor says: “The Syndicate 3 is a completely new series, with a fresh new world and 

brand new characters,  the staff  of  a  crumbling stately  home:  the Cook, House Manager,  

Gardener, Cleaner and Game Keeper.  It's about new money – ordinary people who win a life  

changing amount of money on the lottery.  I was excited by the idea of setting the syndicate  

winners amongst the old money of a crumbling stately home, where Lord and Lady Hazel -

wood's inherited money is fast running out.  It's a delicious premise which enables me to look  

at class and social politics within the framework of a drama – 'downstairs' becoming instantly  

wealthier than 'upstairs'.  I'm able to explore how the lack of money and greed have a devast -

ating effect and how a sudden change in fortune can bring about its own problems. ”

Lenny Henry says: “I'm delighted to be co-starring in series 3 of The Syndicate – I've been a 

big fan of Kay Mellor's since Band of Gold and Playing the Field, so to actually be on set with 

her as writer/director is just lovely.”

The Syndicate 3 is written by Kay Mellor.  It is produced by Yvonne Francas (In The Club,  

The Syndicate 2, Scott & Bailey) and directed by Kay Mellor and Dominic LeClerc (Call The 

Midwife, The Village, The Syndicate 2).  The Executive Producers are Kay Mellor and Polly  

Hill.  It is a Rollem production for BBC One.

For further information please contact:
Anya Noakes / Kat Blair (Publicists for Rollem Productions)
07973 36641 / 07969 443090 anya@prmatters.biz / kat@prmatters.biz

mailto:kat@prmatters.biz
mailto:anya@prmatters.biz


THE SYNDICATE 3
Series Synopsis

The Syndicate 3 follows the lives of the staff at the once impressive Hazelwood Manor, which  

overlooks the seaside town of Scarborough.  There used to be over 30 staff at the house but  

now there are just 5 left after Lord and Lady Hazelwood were forced to let the others go.  

Housekeeper  Sarah,  cleaner  Dawn,  cook  Julie,  gamekeeper-cum-groomsman  Sean  and  

gardener Godfrey all have to pitch in and do more than one job just to keep the estate going.  

But now Lord Hazelwood’s health is failing and the second Lady Hazelwood and her son are  

more concerned with maintaining their lifestyle than sorting out their mounting debt of 6.5  

million and counting.  But then, with the future of Hazelwood and their jobs in question, the  

unthinkable happens - the staff win the lottery!  The Syndicate 3 follows the highs and lows 

of the staff’s journey from downstairs to upstairs... Life for the staff of Hazelwood Manor is  

about to change forever. 



THE SYNDICATE

Episodic Synopses

Episode One:

It’s all hands on deck for the staff of Hazelwood Manor in Scarborough as the Americans  

arrive for the annual shoot.  It’s been years since they last came to Hazelwood and cook  

Julie,  housekeeper  Sarah,  cleaner  Dawn,  gamekeeper  Sean  and  gardener  Godfrey  are  

struggling to keep up appearances on a shoestring budget. But with Lord Hazelwood’s health  

failing and mounting debts of 6.5 million and counting, is there more to the visit  that first  

meets the eye?  The future of Hazelwood and their jobs looks in jeopardy as the staff discover  

the Americans are there for business rather than pleasure. But high functioning Asperger’s  

Godfrey thinks he has the answer to all their problems.  He been working on a formula to  

crack the lottery for years and this time he’s sure he’s finally worked it out.  He knows the  

winning numbers - fourteen and a half million would surely solve all their problems... 

Episode Two:

With Amy still missing, a devastated Dawn and Andy call in the police and the investigation  

into her disappearance gets underway.  DI Baker and DS Houghton want to talk to the last  

person to see Amy and all eyes turn to Godfrey.  The syndicate can’t believe he has anything  

to do with Amy’s disappearance, but as the events of last night begin to unfold, questions and  

suspicions over his condition and past behavior start to creep into their minds.  Is Godfrey as  

harmless as he seems?  Meanwhile Lord Hazelwood’s health takes a turn for the worse and  

he asks Julie and Sarah for their help.  But with Lady Hazelwood and Spencer pushing to sell  

Hazelwood to the Americans, are they too late to help him? 

Episode Three:

It's four days since Amy went missing and after the discovery of her bloody apron on the  

moorland and new leads heading nowhere, Dawn is struggling to cope.  When a journalist  

brings new information to light, a furious Andy decides to take the investigation into his own  

hands.  With Sean leaving Hazelwood for good, Sarah struggles with her emotions and tries  

to convince him to stay.  But after doing the press conference he’s in a hurry to leave and he  

won’t tell her why.  As his past catches up with him the syndicate are shocked to discover  

Sean’s not all that he seems.  Meanwhile the staff’s bid for Hazelwood Manor comes under  

threat as Lady Hazelwood and Spencer try to stop them and the reality of the forged paintings  

starts to unravel.



Episode Four:

Diabetic Amy Stevenson is still missing and things are not looking good.  Her mother Dawn is  

in hospital  with a threatened miscarriage and her  flaky,  fairground boyfriend is answering  

questions down the nick.  The hunt is gathering momentum and finding Amy alive is on the  

top of our lottery winners' wish list.  Upstairs Lord Hazelwood is hell bent on protecting his  

assets from his duplicitous wife and artful stepson Spencer.  The power of attorney must be  

revoked, if the estate is to stay in the Hazelwood family and with the syndicate, but who can  

the Lord trust?  Celebrations bring more revelations about Lady Hazelwood’s loyalty, Julie  

speaks her mind and the Americans make Lord Hazelwood an offer he can't possibly refuse.  

More uncertainties lie ahead for our millionaires and hidden belongings bring about questions.  

It seems not only Sean has skeletons in his cupboard.

Episode Five:

As the clock ticks for Amy’s safe return it poses more questions, secrets and revelations for  

our Lottery winners.  But will time reveal ‘Who shot nasty Nick?’ - it seems there’s more than  

one suspect  that  could  have gunpowder  on  their  hands!   As  renovations  for  Hazelwood  

Manor’s kitchen and gardens begin, Godfrey has a burning question for his girlfriend Wendy.  

Lady Hazelwood tries desperately to repair her crumbling marriage, but are her affections as  

fake as the paintings?  A trip to the bank brings more heartache for Dawn and when wannabe  

lovers Sarah and Sean turn detective, they unravel more evidence than they were hoping for.  

Shockwaves swell through the Hazelwood household, leaving Lady Hazelwood and Spencer  

reeling. Meanwhile Lord Hazelwood receives a piece of information that will change his life.

Episode Six:

It’s the day of Hazelwood Manor’s grand opening.  Godfrey has a meticulous tick list of the  

day’s timings, but has time run out for Amy?  With wounded Nick’s revelation that Spencer  

Cavendish was the last person seen dragging Amy away from his caravan ringing in Dawn’s  

ears, she asks Sean to take her to Spencer’s yacht to get some answers.  When the crafty  

cad surfaces with scratches on his face, suspicions rise - perhaps he does have more than  

just Dom Perignon on board?  Meanwhile Lord Hazelwood has to convince Julie to confess all  

to Sarah or they risk losing everything.  Has winning fourteen and a half million enriched our  

Syndicate’s life?  Have they bought into a world of worry or will they live happily ever after as  

Lords and Ladies of their manor?



"THE SYNDICATE 3"
Character Breakdowns

Lord Charles Hazelwood (Anthony Andrews)

Lord Charles Hazelwood is the 8th Earl of Hazelwood.  The Manor has been in his family  

since his ancestors built it in the 18th Century.  He inherited it from his father, who in turn 

inherited it from his father, and Lord Hazelwood had always dreamt he would be able to pass  

it on to his own children when the time came.  When Charles married his first wife Lydia in  

1967 they planned to start a family, but their son Edwin tragically passed away aged 7.  Lydia  

never got over the loss and so they never have any other children.  When Lydia sadly passed  

away  years  later,  Lord  Hazelwood  married  his  second  wife  Rachel,  the  current  Lady  

Hazelwood.  He and Rachel never had any children of their own, but Rachel’s son Spencer  

became Lord Hazelwood’s stepson.  Now, as Lord Hazelwood’s health deteriorates following  

his stroke, the fact that there is no true heir to Hazelwood weighs heavy on his mind.  And  

with rising debts of over 6.5 million, the future of his family’s legacy is never far from his  

thoughts. 

Lady Rachel Hazelwood (Alice Krige)

The second Lady Hazelwood, Rachel had been a friend of Lord Hazelwood and his first wife  

Lydia for many years.  When Lydia sadly passed away, Rachel made sure she was there to  

support  Lord  Hazelwood;  she was  determined to  marry  him and become the  next  Lady  

Hazelwood.  After a 3-year courtship they finally married and she and her son Spencer moved  

into Hazelwood Manor and quickly made it their home.  They have now lived at Hazelwood for  

25 years and she has grown accustomed to the grandeur of life in a stately home.  However  

recently, due to financial issues, she has had no choice but to let most of the downstairs staff  

go.   Now she struggles  to  maintain an  appropriate  level  of  lifestyle  for  someone of  her  

standing with just 5 members of staff.  But she takes solace in being surrounded by all the  

wealth  of  the Hazelwood dynasty,  and would never  let  something as frivolous as money  

worries show outside of Hazelwood’s walls. 

Spencer Cavendish (Sam Phillips)

Spencer is Lord Hazelwood's stepson.  When his father died when Spencer was just 2 years  

old and his mother was determined to secure a befitting new life for them both.  Four years  

later, after she successfully married Lord Hazelwood, they moved into Hazelwood Manor and  

Spencer grew up within the stately home.  As Lord Hazelwood’s health has deteriorated over  

the  years,  Spencer  has willingly  taken over  running the manor.   He has  always  been a  

precocious  boy  and prides  himself  on  being  a  good  businessman.   He’s  well  versed  in  



networking and getting a good deal, so who better to run Hazelwood Manor.  Sure, he’s had  

problems in the past with gambling, drugs and some financial worries, but he’s sorted all that  

out now.  Although Spencer is not technically the 9th Earl of Hazelwood, as he is not the  

bloodline of Lord Hazelwood, he feels he should be entitled to all the reverence that comes  

with being a Hazelwood nonetheless.  That’s not to say he is above fraternising with people of  

a lower standing, as long as it’s just a bit of fun and behind closed doors. 

Julie Travers (Melanie Hill)

Julie has worked as cook at Hazelwood Manor for 35 years.  She was originally an assistant  

cook - one of three kitchen staff - but now she is the only one left.  She lives in a small flat on  

the top floor of the house with her daughter Sarah, Hazelwood’s housekeeper.  Her husband  

Ken used to work alongside them as the gamekeeper but a tragic accident three years ago  

left her a widow and Sarah without her father.  But Julie’s not one to dwell on the past.  She’s  

more a ‘roll up your sleeves and just get on with it’ kind of person.  And she has to be; as the  

only  kitchen staff  left  at  Hazelwood,  she barely  has enough hands to  meet  the gourmet  

demands of Lady Hazelwood.  And as for the lottery, she takes part every week, but mainly  

just to appease Godfrey so she can get on with her cooking in peace.  She doesn’t think for a  

minute that they’ll actually win anything… 

Sarah Travers (Cara Theobold)

Sarah is the housekeeper at Hazelwood Manor.  She came to work at the house after her  

long-term relationship fell apart and she left her job in London to return to her childhood home  

in Scarborough.  She now lives with her mother Julie, Hazelwood’s cook, in their small flat on  

the top floor of the manor.  She only planned on staying for a year but her wounds from the  

relationship were deeper than she thought and many years later she’s still struggling to fully  

move on.  Not that she’d admit that to anyone; she’s adamant she’s happier being on her own  

and busies herself with looking after the house.  She always puts a front on and rarely shows  

how she really feels.  Sarah joined the lottery syndicate when she came to Hazelwood.  She’s  

always been very practical and level headed and she’s never been one to focus on fantasies  

and what-ifs.  She’s not really thought about what she would do if they actually won…

Sean McGary (Richard Rankin)

Sean is the gamekeeper-cum-groomsman at Hazelwood Manor.  He came to work for Lord  

Hazelwood three years ago to look  after  the horses  in  the stables after  Julie’s  husband  

passed away.  But he soon found himself helping out with other odd jobs around the manor as  

well.  He’s always loved working with horses and would do anything for them and he finds it  

infuriating that Spencer, Lord Hazelwood’s stepson, is happy to neglect the horses that he is  



trying to care for.  Sean likes to keep himself to himself and is content living a quiet life on his  

own in a cottage on the Hazelwood grounds. He only joined the lottery syndicate when he first  

started working at Hazelwood to help him build a relationship with the existing staff.  He’s  

never particularly thought about the idea of winning… 

Godfrey Watson (Lenny Henry)

Godfrey is the gardener at Hazelwood Manor.  He lives in the gatehouse in the Hazelwood  

grounds, where he can happily keep a close eye on his beloved plants.  He’s always been  

more comfortable around plants than people; due to his Asperger’s Syndrome he finds them  

much more predictable and easier to understand.  Godfrey has always struggled to find work  

because of his condition, but he’s been at Hazelwood for the last 20 years.  He’s the only  

gardener on the estate, except for the occasional volunteer or contractor, and that’s how he  

likes it.   Godfrey’s other love is mathematics and he can often be found jotting down his  

formulas and equations in his trusty notebook.   And he’s good at it too.  So good in fact that  

he thinks he’s cracked the lottery.  He’s been working on the number sequences for seven  

years and this time he’s sure he’s finally worked it out; he knows the winning numbers and  

they’re going to win the lottery…. 

Dawn Stevenson (Elizabeth Berrington)

Dawn is the cleaner at Hazelwood Manor.  She and her husband Andy live in a small terraced  

council house in Scarborough with their two children Noah (15) and Amy (17).  Fifteen years 

after having her first children, Dawn has now found herself pregnant again with an unplanned  

third child.  She and Andy are surprised but delighted.  The same can’t be said for Amy  

though  and  Dawn’s  struggling  with  the  rift  the  new baby  is  causing  in  their  once  close  

relationship.  Dawn’s been a part of the Hazelwood Manor lottery syndicate for longer than  

she’d care to admit and it’s her who buys the lottery ticket at the local shop every week.  

She’s never really thought about what she’d do with the money if they won - a new car battery  

is as far as her current dreams go.  But then she never really thought their numbers would  

actually come up… 

Amy Stevenson (Daisy Head)

Daughter of Dawn and Andy, Amy is 17 years old, a Type 1 diabetic taking insulin in a pen.  A  

former  Miss  Scarborough,  wanna-be  model  and  occasional  part  time  temporary  help  at  

Hazelwood, Amy is wearing a skimpy low top and doc martins when she disappears.  She  

doesn’t go anywhere without her make up and can’t wait to get away from Scarborough and  

move to London.



AN INTERVIEW WITH KAY MELLOR

Writer, Creator and Director of Blocks 1 and 3

 
After  the  success  of  the  first  two  series  how  does  it  feel  to  be  back  with  THE  
SYNDICATE?
It’s great actually.  I love The Syndicate because it’s not a continuation of a series, it's literally  

a brand new series, a fresh concept.  The only thing that’s the same is that people win the  

lottery.  It’s great to create and get to know new characters.

What drew you to the stately home setting?
I love the grandeur of the house and the direct opposition between above and below stairs;  

it’s actually below stairs that win the lottery, so I could think of how they struggled downstairs  

for money and upstairs, how normally they are quite wealthy.  But in this situation, upstairs  

are struggling for money – so there’s a complete role reversal.  It's delicious for me really – a  

great premise for a drama.

How would you bat away any comparison with other dramas set in stately homes?
The Syndicate has no comparison really with series like Upstairs Downstairs or  Downtown 

Abbey because they’re period pieces.  This is very contemporary and looks at the aristocracy  

struggling to live in the modern world with this great big stately home that is damp, cold and  

difficult  to  live in.   It’s  not  easy to run a place like that.   I  did some research with Lord  

Harewood who owns Harewood House which is local to where I live and he was very frank  

and open with me.  He said that without a moral obligation he’d sell his stately home to the  

Americans for a golf course in a second.  However because he has a duty to keep it in his  

family and part of the English Heritage, he can’t do it.  In many ways it's like a ball and chain  

around his neck financially and morally.  I began to understand he may own a lovely house,  

but might not be able to afford their bills and the staff to run it.

What other research did you do?
The best thing to do when you’re approaching any new series is to do as much research as  

you can beforehand, so that you can keep in the flow when you’re actually writing.  I had to  

seek legal advice from a specialist lawyer to understand Heritage and inheritance and I spoke  

with Lord Harewood and other Lords and visited their houses to see how they operate.  What  

made me choose Bramham as our stately house was the fact that it's a family home, not a  

great big business - it’s the real McCoy.  Bramham is very similar to Hazelwood, which is why  

I settled on it as our location.

Can you talk more about Lord Hazelwood’s dilemma as the guardian of the estate for  
future generations?



Lord Harewood explained that he feels like the keeper of the estate who will pass it on to  

another family member, but that comes with all sorts of responsibilities.  For example if you  

sold some silverware you’d have to pay a massive amount of tax on that, something like 80%.  

I thought, 'Wow, that’s a hell of a lot of money, but then again, who does the estate belong to?  

Does it belong to the Lord of the Manor?  Or does it belong to us?' and that’s something I  

explore in the series. 

Can we talk about the cast?  Did you have any of them in mind when you started  
writing?
I didn’t really have anyone in particular in mind cast-wise when I started writing, except for the  

role of Spencer.  I had met Sam Phillips before for a different show andI remember thinking  

he’d make a fabulous son of a Lord… or stepson.  I told the casting director David Shaw that I  

wanted to keep him for something else.  So I had him in mind all the time I was writing.  Then  

I began to wonder who would fit the bill for the other parts.  

Lenny Henry is best known as a comedian - how did you come to cast him in THE 
SYNDICATE?
I suppose Lenny was the most unusual piece of casting for me.  But when I saw him playing  

Othello he was absolutely brilliant.  I read an article in which he said that he wanted to get into  

more drama, theatre and television, and I sat there thinking… why not?  Why don’t we try him 

out, see if he’s interested?  When I first met him I wasn’t absolutely sure but within forty  

minutes he’d nailed it… he’d got Godfrey!  And I was really excited. 

How about the rest of the cast?
I  think  we've got  an  amazingly  talented  cast.   Richard  Rankin  is  an  extraordinary  actor,  

absolutely brilliant.  Sean was always going to be Irish, but once I heard Richard I thought  

'Well, he could be Scottish,' and I changed the script for him because I really wanted him.  I  

auditioned  Cara  Theobold  who  worked  really  well  with  Richard.   There’s  an  emotional  

truthfulness to her work, and a gentility to her nature which is great.  All we had to do was  

work on the balder side of her.  Daisy Head is fabulous, very special.  I think she’s going to be  

an enormous star, because she’s so versatile.  It was great for me; I could go on a huge  

journey with her character, knowing she could deliver.  And of course I’d worked with Melanie  

Hill before on Playing the Field so I knew what a great actress she is...

Elizabeth Berrington is a fabulous actress.  She came in to audition and was utterly brilliant;  

what triggers me going with an actor is when they are emotionally truthful, absolutely in the  

moment, not concerned about what they look like, which is their best camera angle etc.  It’s  

about the truth of the character, and I love that.  I think her body of work is amazing.  She’s  

probably one of the most underused great actresses of our time.



And Alice Krige?
Someone suggested Alice to me.  I didn’t really know her work because the majority has been  

in the States.  But when she came to audition,  there was something about her that was  

absolutely fascinating; she’s quite small  but has massive power and absolutely nailed the  

audition.  On the first day of the shoot she was a little nervous and I wanted to remind her  

how fantastic she was in the audition but it wasn’t really appropriate.  To be honest Bramham  

is massive and those rooms are daunting and she is a very demure, small woman.  But by the  

end of the first week, she needed no guidance.  And when she stopped worrying about the  

character being nice - a lot of actors suffer from that - she absolutely gobbled up the part and  

relished it.  I loved watching her grow into the role. 

What about Anthony Andrews?
Anthony is just magical.  I think what makes the part of Lord Hazelwood different for Anthony  

is the fact that his character is broke.  We have all seen him in Brideshead Revisited and he 

often plays the Lord and Master,  but he’s never played the vulnerable,  emotional  side of  

somebody who has no money.  Not only is he very eloquent and his performance faultless,  

but he is a great emotional actor.  He beats himself up if he doesn’t get it right; he’s his own  

worst critic.  He’ll say ‘Can we go again darling, that was dreadful,’ and I’ll say 'No it wasn’t  

Anthony, that was fabulous,' but then I watch what he does the next time and it’s even better.  

So I’ve learnt if he wants to go again, then let him. 

He was also really helpful to me.  Sometimes he’d say something like: ‘Darling, you know, we  

don’t actually call them paintings, we call them pictures’.  Now, I wouldn’t know that, coming  

from a modest background, so it was very useful.  I asked him all sorts of bits and pieces  

along the way, and he became my advisor.  Sometimes he might just change the vernacular  

around a bit and I was always happy to let him do that.  He was like the keeper and guardian  

of his character. 

We learn that Lord Hazelwood had a child by his first wife but they both died, which  
means he is childless. Can you tell us what it is about heritage that fascinates you?
I think it must be quite a responsibility for the aristocracy to be childless because of what  

happens to the estate.  It's quite archaic, but fascinating.  You look at the contemporary life of  

all those people downstairs who are really struggling… people like Dawn and Andy who can't  

even afford a battery for their clapped out car; and then you have Lord Hazelwood worried  

about his Bentley being sold.  It's a delicious situation for a dramatist, comparing the lives of  

the haves and have nots.  Our theme tune is All or Nothing which is quite apt because some 

people are born with a silver spoon in their mouth whilst others find it difficult to get to the end  

of the week.  It’s a great twist; the people who had nothing now have something and the  

people who had everything now have nothing. 



What sort of research did you do into Asperger’s?
Once Lenny was cast as Godfrey we knew we had to get this right because It can’t be a  

comedian doing his version of what Asperger’s might be like. We obviously looked at other  

people who had played similar characters in the past like Sean Penn in I am Sam and Dustin 

Hoffman in  Rainman.  Then we visited a centre for people who suffer from Asperger’s and  

Autism.  It was absolutely fascinating because the whole spectrum was there for us to see so  

we could literally choose where to pitch Godfrey.  One of the people there was called Michael,  

a really lovely young man, who was very helpful.  He was the role model for Godfrey.  We had  

a lot of contact with him; he came on set, visited the studio during rehearsals and his key  

worker  was with  him all  the  time as  well.   He became invaluable  and helped Lenny to  

absolutely nail the part, because he felt much more comfortable and so did I.  Godfrey is high  

functioning but he’s not got the social awareness that he needs to have which is absolutely  

one of the key aspects of the condition.

I understand that you were also inspired by a man whose house you used in Series 2  
who had Aspergers and got himself into trouble by being open and honest.  Can you 
tell us about that?
Part of the inspiration for the character of Godfrey was someone I’ll call Chris.  I used to live  

next door to him.  He was the first person in our street to have a satellite dish, and when I say  

a satellite dish, I’m talking about something that was 14 foot wide in his tiny back garden.  He  

was a very unusual character.  He had Citizen's Band Radio before anyone had even heard  

of it.  He was just extraordinary.  When we were filming a scene in series 2 of The Syndicate 

in his house, he came up to me and said: ‘Kay, Kay, I must tell you something, I’ve nearly  

cracked the  lottery  -  I’ve  worked the numbers  out’.   And I  could  see that  he  absolutely  

believed it.  He had a book about two inches thick full of equations.  I remember thinking  

'Wouldn’t that be fascinating to have a character that actually believed that they could win the  

lottery, that they could work out the system'.  So that set me on the road to creating Godfrey.  

Also, during the Ripper period in Yorkshire there was a report on television saying that they  

thought that the Yorkshire Ripper was travelling in a grey Sudan car and that it was out on the  

road in the early hours of  the morning when a woman had sadly been attacked by him.  

Christopher, bless his heart, used to go out and wander round at 3 o’clock in the morning  

because he was an insomniac.  He spotted a grey Sudan car so, good citizen that he was, he  

went to the police station and told them.  The Police of course found him slightly strange so  

kept him in for 48 hours in the Police Station interrogating him.  That inspired me to think of  

somebody who might say something that was a bit incriminating just in that innocent way in  

which people that have got Asperger’s or Autism do sometimes.  So that was all funnelled  

into the character of Godfrey and series 3.

Amy is especially vulnerable as she is a diabetic.  Was that interesting to explore?



For the part of Amy, I really had to do some research into what it's like to be a young Type 1  

diabetic.  I  thought it  was interesting to look at what would happen if  someone who was  

insulin dependent had it taken away from them.  I liked the vulnerability, but once we cast  

Daisy, I could see a different side that I could play with, I knew she could go to a darker place.  

I had great fun writing the final episode and changed the ending because of the casting of  

Daisy.

Can you mention some of the other guest appearances?
We were really fortunate to have the likes of Simon Williams playing a guest role which wasn’t  

a big part but it really added a lot of authenticity to have him play William Forcett, because he  

is good looking with great stature and he’s one of our great actors as well.  And lovely for  

Lorraine Bruce to come back, who's linked Series 1, 2 and 3 together and it’s interesting to  

watch how she’s evolved.  By now she’s much more polished and refined, she’s got a job,  

she’s much more confident than she was.  If you go back and look at her in series 1 with her  

frizzy hair, slightly yellowing teeth and her big, thick glasses – she’s gone on a whole big  

journey.

What was it like working so closely with your daughter, Yvonne?
I love working with Yvonne because not only is she my daughter, but she’s a great producer  

and it also it means that we have a short hand.  She knows exactly what I'm saying and can  

second guess me half  the time,  which is wonderful.   But at  the same time she’s hugely  

professional and someone I have chosen to work with many times and will work with again...  

if she’s around.

What was it like working with your other daughter Gaynor as Script Advisor?
Gaynor tells it like it is as my script editor.  I think I’m quite difficult because I have been  

writing for a long time and I’m strong-minded about the scripts.  That comes from years ago  

when the script editor /  consultant Gwenda Bagshaw told me: "You are the keeper of the  

script Kay, never, ever forget that."  I need somebody who can stand up to me.  Sometimes  

I’ve watched Gaynor take a great big breath before she delivers a script note to me.  It's not  

an easy job.  I’ve been there.   After our script editing sessions we put it to one side and we're  

mother and daughter again.  We have a lot in common and we all love our jobs and we are  

very fortunate.  Round the family dinner table sometimes it’s difficult to remember that there  

are other family members who are not involved in our work. 

How did you manage to keep the story-lines for this series under wraps from the cast?
For the very first time I didn’t deliver episode 6 until the last possible moment.  I didn’t want  

people to know what had happened to Amy.  I thought it was important not to have everybody  

talking about it - and I watched what they did with Broadchurch – creating a bit of a hype and 



I’m hoping this too will gather momentum.  So I put a front cover on the scripts saying ‘Please  

do not discuss this outside of work’ and I’m hoping the actors will adhere to that.  

Tell us about your love for Leeds and the photogenic locations you have chosen?
I love Leeds and choose to live here.  It's where I was born and bred and raised my family.  I  

have seen it decline and now I’ve watched the resurgence of the city and I'm very proud when  

I walk around and see the magnificent buildings, modern and old, sitting so well together.  I’m  

passionate about Yorkshire as well.  It pleased me no end when we chose to film at Bramham  

even though we pretend it's in Scarborough - which is also in Yorkshire.  In this series we also  

go to London and Edinburgh and it's lovely to be able to see those different vistas.  So we’ve  

got working class Scarborough, lots shot in Leeds, the beautiful landscape of Edinburgh and  

then the cityscape of London.  It’s a very attractive series.

You spent time in Scarborough as a child?
Scarborough was quite special to me. My family didn’t have that many holidays but when we  

did we’d often go to Scarborough and stay in a guesthouse.  There’s a picture of me, my two  

brothers and my mum on the seafront there, me with my bucket and spade.  I have really fond  

memories of Scarborough and my childhood and filming there brought them all back.  It's sad  

to see that in some ways it’s in decline but I am hoping this series will do Scarborough a lot of  

good and people will start going to visit it again, because it’s a beautiful place and the sand is  

absolutely glorious... and they couldn’t have been more helpful to us, as a film crew. 

How did you cope with the weather over the filming months?
The weather is a killer, the hardest thing along with the long hours.  Sometimes your face is  

bright red with the cold and you can’t feel your fingers and toes.  It’s the one thing that slightly  

puts me off directing to be honest with you.  I sometimes think to myself, 'why do you do it?'  

In the middle of a blizzard blowing in my face and an hour to shoot a whole scene and I'm  

wondering why I don't just stick to writing instead and stay in my lovely cozy writer's room.  

But there is something really exciting about watching your work bloom in front of you. It was  

David Liddiment who said to me: ‘You really should direct some of your work, Kay.  You just  

hand it away on a plate’.  And he’s right.  I enjoy it but sometimes I curse the day I decided to  

do it too.

Music is very important in the series. Can you tell me about it?
I’ve worked with the same composer, Hal Lindes, for many years now.  He is just wonderful;  

he understands my work, the words, how to enhance the delicacy of the drama and unearth  

the subtext. I would always choose to work with him.

Do you have some favourite scenes?



When they win the lottery, that’s a lovely moment because you feel their joy; the people who  

have had nothing suddenly become wealthy.  Sadly that euphoria is supposed to last about  

three days only according to my research. 

Have you ever played the lottery?
I had to play the lottery to understand what was involved.  And then we, the crew, all did the  

lottery.  Kirsten, our Focus Puller, organised it and we all got terribly excited and felt sure that  

somebody would win because she put forty something lines on, and of course we didn’t and  

we were all mortified, but I suppose that’s how it is… all or nothing, you know!

What would you do if you won a large amount of money?
I would probably give a lot of it away to charity.  I’ve got everything I want in life really, I’m in a  

very fortunate position.  I might pay off a few mortgages, family and friends.  That’s it...

Will there be another series?
You know there’s something neat about a trilogy, and so a little bit of me thinks ‘Have I done  

it?’  But then another little bit of me goes ‘Well, there could be five hairdressers in Hull!'  It’s  

endless really - it could go on and on.  As long as I have different stories to tell and it doesn’t  

compromise anything else that I want to do… and have a life as well, then I might come up  

with another idea for The Syndicate.

You have said that you will feel bereft when THE SYNDICATE finishes filming.
I  think what’s hard about this series is you know you’re never going to see those people  

again, you’re letting the characters go.  So there’s an onus on me as writer to make sure that  

their stories have been told by Episode 6.  It’s sad because you think I could generate more  

stories for them.  But then again I want to move on.  Sometimes I think  it would be interesting  

to visit them six months later.  But with this syndicate, with sadness, I’ll have to say goodbye. 

What do you hope will draw people to watch The Syndicate 3?
It's an unusual series.  It’s got all the joy of winning the lottery, wonderful locations, but at the  

same time there's a whodunnit mystery, which I normally don’t do.  It’s fascinated me both as  

a writer and as a director. The series has lots of other components for the viewers to enjoy:  

romance, comedy and high drama.  As I’m delivering each episode to the BBC, my feedback  

is ‘I’m just enjoying it Kay!’  That’s got to be good hasn’t it?



An interview with producer YVONNE FRANCAS

Tell us about the cast?
I just love the casting process and working with a talented casting director. Drawing up lists of  

actors to play the parts is one of the most enjoyable processes for me.  All three Syndicates 

have had amazing ensemble casts.  Anthony Andrews and Alice Krige play Lord and Lady  

Hazelwood to perfection and her son Spencer is played by Sam Phillips who is extraordinary.  

Obviously the five actors playing our syndicate are all brilliant too;  Lenny Henry, Elizabeth  

Berrington, Melanie Hill,  Richard Rankin and Cara Theobold. I  can't  imagine anyone else  

playing those roles now.  They are the syndicate.  And we've got some exceptional supporting  

cast.

How did you go about choosing the locations?
The locations for  The Syndicate  were chosen mainly because they had to be in Yorkshire  

because Kay and I love filming here.  We couldn't film in Leeds again because the first series  

was shot there.  The second series was filmed in Bradford, so we were thinking about where  

else we might film for this third series.  We knew that we wanted to film on the coast and we  

recced a few places, but once we found Scarborough there was no turning back.  It's such a  

filmic place with beautiful locations including historic buildings like the stunning Scarborough  

Spa Complex, the South Bay, the Castle with its superb views, the beach and the seafront.  

There may be a faded glory about the place, but it's colourful and vibrant and has proved  

really atmospheric.  Everyone enjoyed filming there by the sea with Mel's character cycling  

along the front.

Bramham Park is just breathtaking.  It had all the elements we were looking for from a stately  

home – it's a family home that was lived in and wasn't too polished .  Because Bramham is in 

Leeds and we had to combine the two, we're saying that Hazelwood is in Scarborough, so  

we're cheating a bit but it works really well.  We've been all over the place really, with scenes  

shot in London and Edinburgh too.

While we were in Scarborough we had the most warm welcome from the people there; they  

were so friendly and helpful.  We were filming on location in a caf é today and the ladies have 

gone out  of  their  way to  help us,  handing out  cups  of  tea  and plates  of  biscuits  to  the  

supporting artists and our cast and crew.  Thank you Scarborough!

What have been the challenges in filming this series?
Mainly the very variable weather - we've had to reschedule a few times for snow.  The actors  

have been amazing working through those changes and being on top of their lines, but it's  

given the first AD and others a bit of a headache.  Also we were filming on a cliff top in a  

caravan and we had to abandon the interior scenes as we weren't allowed to go inside as it  



was dangerous  and we could have been blown over  the edge!   We also had one cast  

member laid low by a dog bite but that is a different problem!  The important thing is that in  

the end we got it all in the can.

Why should people watch THE SYNDICATE 3?
It's fascinating to see how the class system works out, the upstairs and the downstairs.  The  

natural order is turned on its head.  The people that you would expect to have the money and  

the power are penniless whilst the staff below stairs win the lottery.  I don't think that power  

shift has been explored before and it makes for fascinating viewing.



ANTHONY ANDREWS plays Lord Hazelwood

What attracted you to the scripts?
Kay Mellor, without any shadow of a doubt. Her reputation goes before her. 

Had you seen the first two series?
When Kay asked me if I was going to be involved in this I hadn’t seen them, so I raced off and  

bought the DVD and my wife and I happened to be in Cornwall and we stayed up until four  

o'clock in the morning because we couldn’t turn if off.  We were completely gripped from the  

word go.  The scripts are real page turners, so that got me hooked.

Talk about what lottery winnings do and how Kay’s flipped the idea?
Having  visited  the  idea  of  winning  the  lottery  in  her  first  two  series,  the  first  set  in  a  

supermarket, the second in a hospital, when it came to the third series she hit on this idea of  

a stately home which is brilliant  of  course because it  flips the whole upstairs  downstairs  

notion.  She makes downstairs the winners whilst upstairs are totally broke which is a stroke  

of genius.  The conflict of interest is fascinating and the interaction between the characters  

carries the piece forward. 

How would you describe Lord Hazelwood?
He's a bit of a mess really.  He’s an old fashioned codger, a dyed-in-the-wool traditionalist,  

hanging on to all the things which he believes are important in life and that he loves the most,  

his heritage and the culture that goes with it.  He’s desperate not to be the person who lets  

the stately home and all  that goes with  it  go.  I  think it’s  a story  that’s  true to many an  

aristocrat; if they’ve inherited this sometimes horrendous responsibility of running a very big  

organisation and in this modern day and age particularly the pressure is on to see where  

these old houses fit into our society.  So modernising them and trying to avoid them becoming  

the obvious commercial golf hotel whilst finding a way of preserving their historical interest  

and their culture is a very difficult little sum to work out.  It's about a man trying to hold on to  

his values but at the same time wanting to keep up with the times, but of course there are  

complications and relationships which are making it much more difficult.

So the Hazelwoods are asset rich, but cash poor?
Yes I think that Lord Hazelwood sees his family as custodians rather than owners of  the  

estate because that’s what we all are in every building that we occupy really.  I mean what is  

this little life?  It’s a very temporary state of mind by comparison to a solid built beautiful slice  

of history, and these buildings if they are treated right can be protected and that is the key for  

generation after generation, adapting themselves to modern life whilst we come and go.  Lord  

Hazelwood is trying to maintain an even keel and keep the place ticking over for the next  

generation. 



How does this role compare to previous roles you have played?
I have played many aristocrats but this one differs a great deal.  I think it’s too easy for writers  

to depict aristocrats as a cliché - either toffee-nosed and stuck up, or full of hang ups.  Kay  

has tried to get to the heart  of  the people as she does so well  with her  characters and  

particularly the aristocrats, exploring what makes them tick, and whether or not, in spite of all  

of  these responsibilities,  traditions  and privileged private  education  there’s  a  real  person  

ticking away inside, and I pray that we’ve managed to convey that. 

Lord Hazelwood’s first wife died, can you tell us about that?
That is obviously incredibly painful for him, a very sensitive issue.  It’s clear he’s carrying this  

immense  baggage  over  a  true  love  that  they  had  anticipated  would  last  a  lifetime.   So  

everything is being compared to that in so many ways. 

What is his relationship like with his second wife?
Definitely spiky.  They found themselves thrown together really and it’s not a natural match by  

any means.  And to borrow a phrase from Rattigan's French Without Tears "Elle a des idees 

au-dessus de sa gare.”  She has ideas above her station.  But she’s one of those people who  

doesn't miss an opportunity, thinking it would be a very comfortable life; I don’t think she quite  

realised what was involved.  And she comes with baggage too in the shape of a son who’s a  

bundle of trouble.  That all complicates matters to such a degree that of course inevitably Lord  

Hazelwood starts to reflect upon his first marriage which was true love.

What’s Lord Hazelwood's relationship like with her son?
Shaky at best and informed by the fact that his stepson is a spendthrift and has a tendency to  

run away with the money.  Then it gets very complicated as we learn how he’s managed to  

procure enough to support his lifestyle.

How does Lord Hazelwood feel when the others win the lottery?
He’s thrilled in the way that anybody fond of people who have a stroke of luck that is going to  

change their lives would be.  But along with this general sense of elation comes a horrible  

realisation that it’s a big responsibility.  This is the thing that Kay has got so right about all  

three of her Syndicate ideas; it changes the relationships people have with their families, their  

colleagues and friends.  I think Lord Hazelwood realises this quite quickly; he has a great  

understanding, but inevitably the most extraordinary part of it is that the syndicate bails him  

out because he’s totally broke and without them he would have to sell the house which is the  

last thing in the world he wants to do. 

How does the relationship between upstairs and downstairs change?



It's different from most from the very beginning of the series, but once the lottery is won by  

downstairs inevitably the emphasis not only of the audience but all  the characters in the  

drama  changes  because  the  syndicate  themselves  make  a  decision  to  rescue  Lord  

Hazelwood and his house.  They want to run it as a business which makes this very different.  

They're not people hellbent on the money and wasting it  all.  They do find themselves in  

complicated positions but they turn it into a positive I think. 

You advised on some of the terminology in the script?
I've often said my entire literary education came about as a result of what I do.  I’ve had the  

privilege of reading quite a lot of authors and working on scripts and plays, television and  

films that deal with aspects that are covered in this script, the aristocracy, the way people  

handle money,  how they  refer  to  certain  things,  the way things  are done.   So often on  

television you go into a well heeled dinner party and there are enormous tables groaning with  

flowers and you can't even see the people either side, which of course never happens in  

reality because the whole point of getting round a table is to talk to people, silly things like  

that.  But also I suppose I’ve been educated with some of the terminology over the years.  I  

mean a poor boy from North London like me has absolutely no claims on the aristocracy  

whatsoever, couldn’t be born further away from it.  I can’t imagine how I ended up in this  

position where I keep playing them; it seems to me to be completely ironic. 

Tell us about filming at Bramham?
Bramham is extraordinary, not just because it sits up here on a hill in gorgeous surroundings  

and is a fantastic estate, but we are filming in a house that is the absolute epitome of what the  

subject matter is about.  Here is a great big stately home struggling to survive with the same  

family that have been in it for hundreds of years.  The consequence is that they’ve become  

very famous for their festivals, horse trials and fairs as well as for their corporate activity.  

Houses like this need a massive income in order to survive, and shooting movies like this  

helps too, although it's an incredible headache I’m sure.  What makes it special of course for  

us is that we’re not in some rickety set but in someone’s home, the most splendid house with  

splendid surroundings.  You walk into these rooms and you are over-awed.

Have you ever played the lottery?
Yes but funnily enough only in syndicates because I’ve been with a group of people who have  

said 'Let’s all chuck in a few bob and have a go.'  I’ve never actually bought tickets myself. 

What would you do if you did win a large amount of money?
Goodness isn’t that interesting.  It’s bizarre particularly as I’ve been working on this that I  

haven’t really thought about that very much.  Initially I thought I’d probably end up buying a  

stately home, but I think I’d be mad to do that too.  I don’t know.  I think the most important  

thing is to make sure your children are secure.



Why should people watch The Syndicate 3?
Kay’s put her finger on the button of one of the classic fairytale dreams of modern life which is  

that you wake up one morning and your ship has sailed in, your numbers have come up and  

you are the winner.  What would you?  How would you deal with the enormous amounts of  

cash?  Where would you go first and who would you help?  All these things come into play as  

well as the way it bends people’s lives, sometimes for the better sometimes for the worse.  It’s  

an extraordinary and exciting button to push. 



ALICE KRIGE plays Lady Hazelwood

How long have the Hazelwoods been married?
Lady Hazelwood has been married to Lord Hazelwood for 25 years, but she’s known him for  

longer.  His first wife Lydia was a friend, although we never quite know the veracity of what  

Lady H has to say because she has a very particular view of reality which often appears to be  

only her point of view and doesn’t quite match with what other people think.

She pretends they don’t have financial worries.  How does that manifest itself? 
Lady H and her son continue to spend money they don’t have, presumably borrowed from the  

bank  because  they  have  a  very  large  overdraft.   At  some point,  probably  at  her  son’s  

suggestion, she and Spencer arrange for two valuable paintings to be taken ostensibly to be  

cleaned but copies are made and the originals are sold to the Far East.  We’re told the money  

is spent on repairing the house, but I’m sure some of it goes to fund Spencer’s extravagant  

tastes.  I get the feeling Lady Hazelwood doesn’t spend that much money.  She doesn’t wear  

expensive clothes and doesn’t appear to go and have a facelift or anything, but I think her  

great weakness is her son; she can’t say no to Spencer. 

Lord Hazelwood has had a stroke, can you tell us how Lady H and her son take things  
into their own hands?
By this time Spencer is already handling the accounts.  The family solicitor arranges for her to  

be given lasting power of attorney over the estate, which is reasonable not least because they  

don't know whether he’s going to have another stroke.  My dad had a stroke and that was the  

first thing that had to happen; my mother was given total power of attorney, and when she  

died it  was given to the three children with  my father's  consent.   We didn’t  misuse that  

authority but I’m afraid Lady H and Spencer do.  Also Lady H is genuinely lonely in this  

marriage, and she has not been accepted by the staff from the very beginning.  The marriage  

gets lonelier and lonelier and sadder and sadder, and if it had not started off on the wrong foot  

who  knows  it  might  actually  have  worked.   But  she  is  a  woman  who  can  really  only  

experience the world from her own point of view; she doesn’t have much ability to take on  

board other people’s needs.

Tell us more about her relationship with Spencer?
She had a very unhappy first marriage and her husband ran off with someone else.    Spencer  

was a little boy when this happened and I think she fell on hard times.  He was probably taken  

out of school.  He’d lost his dad and his mum is in a terrible state and everything changes in  

his life and I think that he becomes a difficult child.  I’ve done a lot of work in prisons and it is  

a simple fact that 70% of people that wind up there have had some kind  of family trauma at a  

very young age.   They never quite recover.  His mum isn’t very good at coping with the  

marriage  break  up  and  the  disintegration  that  follows  and  she  marries  Lord  Hazelwood  



believing that this is their lifeline.  I think she feels enormously guilty about what happened in  

Spencer’s childhood and she overcompensates for the rest of his life.  

What  is  her  relationship  with  the  staff  and  how does she  feel  when they win  the  
lottery?
Although Lady Hazelwood herself is not an aristocrat, I think she’s grown up in those circles.  

She has very fixed ideas on the relationship between employer and employee, particularly  

when  it comes to domestic staff.  As far as she’s concerned they are two separate spheres  

and there’s really not any personal or intimate connection.  They have a job to do and so do  

we.  It’s not how Lord Hazelwood’s first wife Lydia viewed the world.  She and the Lord had an  

ongoing familial relationship with the people who work for them.  When Lady H arrives there is  

an enormous sense of loss and grief at Lydia’s death and the staff share that grief.  She’s  

probably pretty insensitive, deciding to arrange parties to cheer the Lord up, to fill this great  

void.  She doesn’t take on board that that’s trampling on everyone’s feelings.  She makes an  

immediate enemy of Julie.  This stranger waltzes in and thinks she’s doing what’s required of  

her but she makes a right royal mess of it. 

What does she feel about the lottery win then?
It's a complete shock for her compounded by the fact that the Americans are there when it  

happens.  If it weren't for that she and Spencer could probably have made this deal happen  

because Lord H has really checked out of life.  He’d rather die and have someone else deal  

with it, at least then he hasn’t betrayed his deep feelings for his ancestry.  The lottery win  

comes out of left field and it’s appalling, just not what’s meant to happen.  Everything unravels  

and the fact that they’ve been involved in something criminal comes to light.  Her thinking is 'I  

am his wife, I am entitled to half of this estate under the laws of England so in a way, I am  

actually selling property that I part own to maintain this lifestyle that we are accustomed to; it’s  

what  Lord  Hazelwood  promised  me when we  married.   He  said  he  would  take  care  of  

Spencer.'

Can you tell us about filming at Bramham?
It's been a joy.  I would love to live in a glorious house like this.  I wouldn’t mind the problems.  

The beauty of the proportions of the rooms, the sense of space and the ravishing grounds are  

quite wonderful.   One day when the wind was blowing we stood outside and I  think we  

counted 17 red tailed kites flying over the woods, just floating and being picked up by the  

wind like leaves.  They were all  in a group, clearly playing, not hunting.  It was the most  

beautiful sight.

Have you ever played the lottery? 
There have been moments  where I’ve been rather  desperate about  the rent  and I  have  

played the lottery, but the trouble is I don’t quite understand it so I’ve never chosen numbers.  



I just go into the supermarket and ask for a quick pick.  Also I forget to check up on the  

numbers.  I'm full of hope when I buy but actually I bought a lottery ticket about 6 months ago  

and I never checked it.  It's still in my wallet.

What would you do if you won the lottery?
My husband has written a screenplay, and I think it’s quite a magical script, but it will be  

potentially quite hard to finance.  It would be wonderful to have total control in the making of it.  

If I won the lottery I would use it to make a very particular film.

Why do you think people should watch The Syndicate 3?
Because it’s a wonderful story.  It kept me guessing, episode by episode, one astonishing  

twist after another, but the glorious thing of course is that it’s all character driven, so you’re  

constantly  discovering  more  about  the  people  you  meet.   It’s  rather  like  a  relationship  

because  it’s  full  of  the  unexpected  but  gets  more  and  more  intense.   You  get  inside  

everyone’s head and it’s such a clever idea.  The performances are wonderful, and I think it’s  

going to look marvellous.



LENNY HENRY plays Godfrey Watson

Have you seen the previous series of The Syndicate?
I was sent an episode by Kay before I went to read for her.  I thought it had energy and was  

vibrant, funny and moving, all the good stuff.  I liked the challenge of playing somebody like  

Godfrey who has borderline Aspergers and behaves in a way that’s perfectly reasonable, then  

all of a sudden he’ll do things that are seen as a bit strange: talking too loud, interrupting  

people, getting slightly obsessed with numbers, and then flashes of violent behaviour. He’s  

highly functioning but it's something the people at Hazelwood have to deal with continually.  I  

saw these as good challenges because to play someone like this and to show him fitting in, in  

a  family  environment  clearly  means  a  lot  to  people  sitting  at  home  with  Aspergers  or  

borderline autism, thinking 'yeah actually I could do that too.'  He’s a great character. 

It’s a lovely meaty, dramatic role for you: why do you think Kay cast you?
I think Kay wanted to give me a role that wasn’t man in a suit being high status and pointing  

his  finger  at  things.   It’s  quite  good having played a  head teacher  and a  top  chef  in  a  

restaurant to be playing a character that is part of an ensemble.  Godfrey is very pivotal, but  

he's quite a visceral character too, so when you’re watching him you’re thinking does he even  

know how to tie his shoe laces?  You’re moved by him all the time and he's also providing  

moments of comic relief which are undercut by some kind of moving shard of his condition.  

But it’s lovely because he tends to break tension whenever he appears with an incredibly  

straightforward usually funny request for a crane or something…

How do the others deal with Godfrey?
Kay and I went to the Autism Centre in Leeds and it was extraordinary to have a cup of tea  

and interact with some of the inhabitants.  Godfrey is high functioning and because he's part  

of a family environment that doesn’t change from day to day, he feels quite safe.  It's only  

when  he's  overloaded  with  stimuli  from  strangers  that  he  tends  to  react.   It  was  very  

enlightening to see people with different levels of autism and how they cope with the outside  

world.  The Hazelwood Manor lottery group allow him to be a part of their family survival  

system, part of Hazelwood’s DNA, they don’t isolate him.  Godfrey will say: 'I’ve got to go and  

water the delphiniums,' and what he means is he’s slightly over excited or over angry about  

something and he needs to take himself out of the environment.  He could only have learnt  

that by taking advice on how to calm down from various members of the syndicate.

Godfrey sets up the syndicate, tell us about that?
Godfrey has a crazy numerical forest in his house, plastered on every single wall.  He’s been  

looking at the lottery for the last five years and working out all the number systems that have  

been at play with all  the winners.  He’s been doing Fibonacci numbers, odds and evens,  

working  out  clusters  of  numbers,  using  string  theory.   He’s  obsessed with  numbers  and  



determined that his system is going to be the one that wins.  It’s extraordinary, like a Narnia  

for numbers at Godfrey’s house; he really does know his stuff.  It’s just unfortunate that it’s not  

what he thought it was going to be and that makes him very cross.  

Could you tell us about Godfrey’s other obsessions?
Godfrey has lots of pet projects.  He's obsessed with tractors, knows all the numbers, the  

PC10s, the extended arm cranes, the filters, the hitch holders.  He also knows everything  

about plants because he’s a gardener, so he’s got tonnes of books.  He’s not so bothered  

about clothes, he doesn’t really have good taste.  He has a suit that was bought for him for  

£19.99 when he was in his twenties by his mum.  He hasn't bought another suit since; as long  

as it keeps him warm, and he can get it on easily and there’s not too many buttons and zips,  

he’s very happy.  But he’s interested in birdsong and tractors and flowers and he makes nettle  

wine which I’m reliably informed tastes like wee.  Everybody makes a show of drinking it but  

they pour it  into the nearest plant.   As the series goes on you’ll  see it  dying episode by  

episode.  But he’s a good egg Godfrey; his obsessions make him.

Tell us about Godfrey’s relationship with Amy?
Amy is determined to be a model or a pop singer or some kind of celebrity.  Godfrey has been  

roped into helping by taking some pictures of her.  He’s so lovely and innocent and Amy is so  

pushy and bossy; she wants to look like Cara Delevingne, but Godfrey’s got this very basic  

camera  that  clicks  and  unclicks  for  the  longest  time  and  Amy  doesn’t  understand  that.  

Godfrey  has  probably  got  several  types  of  camera,  from the  box  one that  goes  woosh,  

through to the old school ones.  They’re probably antiques and he develops the pictures  

himself.  But he’s saving up for a digital camera because he wants to take very good pictures  

of Amy to help her in her quest to become the new Cindy Crawford.  He just wishes she was  

a bit more patient because these things take time.  You've got to remember that Godfrey’s a  

gardener so he's used to things taking a season to grow, whilst Amy’s wants it all now.

So how does he feel when she goes missing?
Godfrey is incredibly sad when Amy goes missing especially because he yells at her when  

she comes to try and comfort him.  If you were a viewer watching that, you’d think Godfrey’s  

so volatile and unpredictable, did he have anything to do with Amy’s disappearance?  One of  

the clever things Kay does is juggle our suspicions throughout the series; it is possible that  

Godfrey might have something to do with her disappearance, because why wouldn’t  he?  

He’s big, he’s strong, he’s powerful, he’s taken pictures of Amy, he yells at her.  He’s kind of  

scary when he’s losing his temper...

What does Godfrey plan to do with his lottery win?
He wants to buy a tractor and a new camera.  The tractor is to help Hazelwood Manor and to  

mow the lawn better, because the guy who currently does it cuts the heads off important  



flowers and it really gets on Godfrey’s nerves because he keeps doing it and he doesn’t seem  

to care.  And he wants a new camera because he wants to make Amy happy.  He’s also  

brilliant with numbers and he’d love a new computer to help Hazelwood Manor.  Everything he  

does is with an altruistic  frame of mind.  There’s no subtext to Godfrey.  That’s a clue. 

Have you played the lottery yourself?
I won 250 quid on the lottery once.  I felt really guilty and gave it to charity straight away.  But I  

think that it’s a bit of hope for people isn’t it?  People can dream when they watch this series.  

Interestingly people who win the lottery are for the most part, altruistic; they want to do things  

for their family, to buy a house for their gran, to help their uncle with their business or their  

daughters with their education.  There aren't many who just want to waste it all.

Tell us about working with Kay and filming in the North?
The last time I was here in Leeds, I was doing  Othello at the West Yorkshire Playhouse, which 

was a life changing experience for me.  I’ve always been a comedian and made my own  

work, so to suddenly be acting in Shakespeare was a massive surprise.  Every day I woke up  

like David Byrne: 'How did I get here?  This is not my beautiful house.'  So it's great to be  

back in Leeds filming with Kay who I’ve always admired.  I  loved  Band of Gold  and  Fat 

Friends.  Strangely, I  was here in Leeds and she did a workshop of a play that she was  

working on in 2009, and Barry Rutter and I went to see it and I was very moved by that play.  I  

said to her at the time 'I’d love to do something with you.'  So here I am and I’m really chuffed.  

Kay’s top notch, she writes from the heart about real people, real families and real concerns. 

Why should people watch The Syndicate 3?
People should watch The Syndicate if they have this wish fulfilment thing going on, if they  

want to know what people like them would do if they won the lottery.  And there’s some very  

fine acting going on.   I  like being with these guys.   It  puts you on your mettle.   It’s  a  

challenge for me and I’m loving it.  I think you’re going to watch it because you’re curious,  

there’s a real whodunnit going on in this show, real intrigue.



ELIZABETH BERRINGTON plays Dawn Stevenson

What’s Dawn’s position at Hazelwood?
She’s a cleaner and she’s worked there for many years, since her children were little, so she’s  

part of the family if you like who work below stairs.

She 6 months pregnant; how are she and her family coping?
Well Dawn is in her early forties and pregnant unexpectedly, with two teenage children.  Their  

daughter's about to leave home, so there’s friction and angst about that.  The family also live  

in rented accommodation and they’ve just got Dawn’s wage.  Her husband is a trawler man,  

so there’s not a lot of money coming in.  Winning the lottery would be a dream come true for  

anybody I think, but for them it’s massively life-changing and should be the most exciting day  

of their lives.

But the night Dawn’s dreams come true also turns into her worst nightmare?
The night they win the lottery, which is so so wonderful but that high is balanced with this  

incredible  low  when  they  suddenly  realise  that  their  daughter’s  gone  missing.   It's  an  

extraordinary thing to play, the highs and lows of that, the dreadful shock.  Their world is  

turned upside down.  Winning the money is a sideshow to the loss of their child and the  

mystery of where she’s gone.  Nightmare scenarios begin to unfold.

She’s particularly worried because Amy is diabetic?
I don’t know a great deal about diabetes as a condition, although Daisy Head, who plays my  

daughter in the show is a diabetes sufferer.  When she goes missing there’s also the real  

threat that she might not survive; if she’s fallen over and bumped her head, nobody knows  

where she is, she’s not going to get treatment and it just ups the stakes to breaking point.

What does Dawn plan to do with the money?
I don't think her tastes or desires would be outlandish or too ambitious.  She wants to get the  

family housed somewhere lovely.  I think they’d be sensible.  They wouldn't be the sort of  

people to go nuts and spend, spend, spend.  Obviously there’s a baby on the way and there’s  

the relief of knowing you can provide for everyone.  Dawn’s a real hard worker and in many  

cases I believe when people win the lottery they often do try and keep their job on and stick  

with their group of friends, not change their lives too drastically.  But as the series unfolds you  

don’t see Dawn with any great plans about splashing out because the story for her is all about  

her daughter really.  

Can you tell us what drew you to Kay’s scripts?
They're just very human and very truthful.  The women in the story are working incredibly  

hard but they are absolutely brassic.  If they didn’t have their jobs they’d be forced to go onto  



benefits.  It’s such a struggle for them all really.  There are great roles for women in the show  

because they’re strong and confident and have a lots to say for themselves as matriarchs do.  

They represent all of those great women out there who are holding it all together and juggling  

all the balls, as we know women do. 

So how do you find working with Kay?
I’ve loved working with Kay.  She’s the director, but because she’s the wordsmith you know  

the vision is all hers.  Certainly when you see Kay working with her Director of Photography  

David Odd, they’re planning things out as they go along in some cases; there’s lots of flow  

and movement and warmth really, so that’s been enjoyable.

Did you have some favourite moments on set?
It’s been extraordinary imagining the elation you would feel if your numbers did come up -  

those miraculous moments that happen in people's lives.  Having to go there and make it  

truthful is quite a challenge, finding the highs and lows.  Within this series of The Syndicate 
the storylines are so rich and fabulous, the characters go on so many different journeys and  

tangents.  For Dawn the challenge has been the extraordinary thrill of the win and then the  

terror of losing her child and the terrible fear that they’ve not survived.  It’s been heartbreaking  

at times to perform.

What would you do if you won a lot of money?
I suppose it depends how much I won.  I'd pay off the mortgage, go on a holiday... It might  

change my whole relationship with work; maybe I’d go back to university and perhaps I should  

do that anyway - that’s a thought!  I’m not quite sure - make sure all your family are safe and  

well, that people don’t have to worry about things.  I'd like to think I’d be very generous but it  

depends how much I got!

And finally why should people watch The Syndicate?
It is full of drama - and it’s not just male drama and there’s an awful lot of that about.  They’re  

fabulous stories for families with children; you can sit and comfortably watch with kids of all  

ages I think.  The excitement of watching the characters win, the fact you're going to see  

them go from rags to riches, but it's all the other stories that criss cross that I think make it a  

really great night of television - or six nights of great television - so enjoyable.  And it's good  

for women, lots for them to do and watch.



MELANIE HILL plays Julie Travers

How long has Julie worked at Hazelwood Manor?
Julie has been working at Hazelwood Manor for thirty years now, and she’s risen through the  

ranks from assistant cook to actually running the kitchen.  And she’s very, very loyal to Lord  

Hazelwood and to the building because she and her little group of friends have spent so  

many years there.

How does Julie get on with Lady Hazelwood?
Julie’s not that keen on the second Lady Hazelwood.  She loved the first one; she was very  

close to her and they got on very well. . But the second Lady Hazelwood is a different kettle of  

fish.  She’s much more stand-offish and she firmly puts the ‘servants’ in their place.  Julie  

goes along with it for Lord Hazelwood’s sake, but she’s not very happy about it.  It's very  

interesting because when they win the lottery, Julie gets more power so she starts speaking  

her mind a bit more, which is great to play.  There’s quite a lot of friction there.

How does the general dynamic of power shift, once the staff win the lottery?
What’s interesting about this script is it explores the whole issue of class, the fact it’s the  

people who own the Manor who have money problems and the lower class people who are  

actually running the place and working hard there come into money.  There’s a shift of power;  

they have more say in what happens in their lives whilst Lord and Lady Hazelwood have to  

eat a bit of humble pie and Julie loves that.

What happened to Julie’s husband Ken and what sort of man was he?
Julie’s husband was a very nice man.  He too worked at Hazelwood Manor and was incredibly  

loyal to the place; they stayed there all their married life basically.  He was the gamekeeper,  

the job that Richard Rankin’s character Sean now does.  He passed away suddenly about  

three years ago and left a big hole in Julie’s life.  She threw herself into her work.  She spent  

her days working at the Manor, but she got very depressed first of all and she had to take  

medication.   She  struggled  but  she  used  running  the  kitchen  and  looking  after  Lord  

Hazelwood and the Manor to get through it.  But I think it hit her very hard.

Can  you  describe  Julie’s  relationship  with  her  daughter  Sarah,  who  is  the  
housekeeper?
They have an incredibly close relationship.  I think Julie is very proud of her daughter.  Sarah  

went away to work for a while and came back to the house when something terrible happened  

to her.  Julie’s very protective of her and she’s always kept a close eye on her; even when she  

was in London they talked all the time.  Julie wants her daughter to be happy and in love and  

she sets a lot of store by that.  She’s been lucky to have had a loving husband and she wants  

the same for her daughter, which any mother wants really.



Where do they live?
At the start of the show they both live in the attic at the house, and it's not the nicest area but  

they’ve been there for years.  Julie is one of those that pulls her sleeves up and gets on with  

it, and she’s quite happy there.  But during the series as events unfold, she moves down into  

the west wing which is a bit ‘posher’.  So she gets a real kick out of that.

Julie’s a talented cook.  What does she plan to do with the lottery money?
Julie’s massive ambition in life has always been to run her own cookery school, a little fantasy  

she's  had  forever.   She  instantly  thinks  of  that  when  they  make  the  decision  to  help  

Hazelwood Manor.  Of course it’s wonderful for her because that will also bring in money.  

She immediately sets it all in motion because she’s a woman who gets things done is Julie,  

no messing about. 

Have you had some favourite moments in filming?
I’ve had such a great time on this; it's been really good fun and such a good bunch of people.  

The five of us in the syndicate got really close, and what’s not to like about coming to work  

somewhere as beautiful as Bramham and jumping up and down every day going “We’ve won  

the lottery!”  And we’ve been to Scarborough which I love.  So I’ve had a real ball.  It’s been a  

bit cold at times, but hey that's filming...

Favourite moments…
I’ve absolutely loved every minute of doing this job.  It sounds a cliché but its true.  We’ve had  

a lot of fun, laughing in Scarborough, just being happy and it’s such fun doing something like  

that.  Of course alongside that storyline there is another darker one but I’ve got a lot of fond  

memories.

How has it been working with Kay?
Well I was lucky enough to do Kay’s series Playing the Field for five years and I loved every 

minute of that.  I think she’s a fantastic writer who writes well for women and for an ensemble  

cast which I love being a part of.  And it was great working with her directing what she’s  

written as well.  I’ve enjoyed it a lot because obviously she knows what she wants.

And the rest of the cast?
I’ve really enjoyed working with the whole cast.  We've got really close - and it’s been great  

fun working with Lenny Henry.  He’s a comic and has got funny bones.  I feel protective over  

them all to be honest.

I understand your boyfriend plays the lottery, but you don’t?



Yeah, my partner plays the lottery.  He’s only allowed two lines a week, but he always puts  

more on and it makes me mad, 'cause he plays religiously but he doesn’t tell me and he  

stashes the tickets; if he happens to win a tenner, he’ll tell me that he’s put a line on.  He  

might win one day, you never know.  We kept saying as a cast 'we have to put these numbers  

on because we’re bound to win', but none of us arranged that which is a shame.  Can you  

imagine if our numbers had come up - that would be a good story wouldn’t it?

What would you do if you won a lot of money?
I should be able to answer this really well because I sit and fantasise about it a lot.  It’s a  

massive cliché but I would give my family a lot of it, give a lot to charity and just make people  

happy which would make me happy, because to be honest I don’t really need anything,  I’m  

blessed in my life and quite happy as I am.  I'd also finance a film for my partner who’s written  

a lot of good scripts.

Why should people watch The Syndicate 3?
I think people should tune in because it’s a totally different drama to what they’re used to.  It’s  

got lots of different elements: it’s a massive whodunnit, it’s got a lot of comedy and it’s quite  

dark as well.   It  will  keep the audience guessing throughout each episode and changing  

allegiances; they’ll be on one character’s side one week and the next they’ll be going against  

them onto the other characters.  I love watching things like that, so I think if I would enjoy it,  

the audience will too.



CARA THEOBOLD plays Sarah Travers

Describe your character Sarah?
Sarah is the house manager of Hazelwood Manor in charge of the day to day goings on.  She  

manages the downstairs staff and is the member of staff who liaises the most with Lord and  

Lady Hazelwood. 

What drew you to Kay’s scripts?
The opportunity to work with Kay Mellor is very exciting especially for a Yorkshire lass like me.  

She’s a very inspiring woman.  When I got the script through for the audition I thought 'OK, I  

have to do this, because the way she writes is so incredible and the characters are so in  

depth - and specifically Sarah is not like any part I’ve ever played before.'  Kay makes you  

love the characters so much.  We all want them to be happy in the end. 

Tell us a bit about Sarah’s journey?
We meet her at a point where she’s been working at the house for three years.  She's taken  

on a huge amount  of  responsibility  but  she’s  incredibly  organised,  practical,  very  strong.  

She’s obsessed with work and she completely lives her life through her job.  Then they win  

the  lottery  which  turns  everything  on  its  head  and  she  sees  things  in  a  different  light.  

Suddenly she is able to address the bits of herself that she’s not done before, because she’s  

been so consumed with work. 

Tell us about working with the cast?
It’s been amazing working with the ensemble cast - we all get on really well and have so  

much fun on set.  We have the five syndicate winners and the Hazelwood family and it’s been  

such a fun shoot - and we get to win the lottery together which is very exciting. 

Do you play the lottery, what would you do if you won?
I don’t play the lottery regularly.  If I ever do I automatically assume I’m going to win, which of  

course has never happened.  The reality of winning the lottery would be very different from  

playing winning the lottery.  We had a week where we won the lottery every day and it was  

great fun, with none of the responsibility of what you are actually going to do with the money  

and the rest of your life life. 

Do you have a favourite moment?
The script is so full of amazing material: there’s drama, there’s comedy, there’s everything.  

It's such a diverse journey that each of the characters go on, especially for Sarah who goes  

on a huge journey through the series.  There are bits from each section of the story that I  

really love, but I don’t think I could pick a favourite one. 



Why should people watch The Syndicate?
I think that people should watch The Syndicate because it’s a heart warming drama set in 

Yorkshire.  The cast are incredible, the writing is superb, there’s so much love that’s gone into  

making this series and I think it’s just something that everybody will enjoy. 



RICHARD RANKIN plays Sean McGary

Tell us about the character you play?
Sean is the estate manager and gamekeeper at  Hazelwood so he's deals generally with  

everything that goes on on the Estate, leading shoots, dealing with the horses.  He's been at  

Hazelwood Manor for three years, so he’s very much an established member of staff there.

What drew you to Kay’s scripts?
I fell in love with Kay’s scripts as soon as I started reading them.  I was immediately intrigued  

and totally captivated.  There's so much going on.  She’s got such an amazing dynamic  

between the central characters; no matter how domestic some of the scenes may seem, they  

have an amazing pace, because there’s maybe a dozen different story-lines going on at the  

same time.  All of the characters have their own journey through the series, but she juggles it  

so well that it feels very pacey.  You’re constantly guessing what’s going to happen.  The cast  

didn’t receive the later episodes for ages but we all speculated what was going to happen and  

who might be involved in what, some of the major plots lines.  It kept us intrigued all the way  

through  up  to  receiving  the  final  episode.   Hopefully  that’s  what  will  happen  when  the  

audience start watching it from episode one onwards.

Did you guess the final outcome?
No I  didn’t.   There was much speculation but I  had no idea what was gonna happen in  

episode six, we all kinda threw out our own ideas: I believe there was tridents, jumping from  

horseback, and a siege upon a boat and things like that, but none of them were right.  All  

fantasies of course.  I don’t think anybody got it right, but there are some lovely twists in the  

story and I think its a very just and fitting ending to the series.

So what’s it been like working with Kay? 
Brilliant, she’s so passionate about the series; it's very much her baby and she knows every  

character inside out.  She has a full understanding of their relationships with each other and  

it's great having her there to consult about our own characters and the journey she wants to  

take them on.  When you have such a passionate writer / director who’s there on set as a  

resource it gives the whole experience a much more kinda creative vibe.

Do you have a particular favourite scene or favourite moment?
I do actually.  I had to do a bit of horse riding in Edinburgh and since I’ve started this job, I’ve  

been doing a lot  of  practising,  generally  researching  anything horse  related,  from stable  

management  to  riding itself,  because obviously  my character  needs to  be very much an  

expert in that area.  When we went up to Edinburgh and were out riding on the hills that was  

great, a real thrill.  It was very treacherous terrain we were filming on as well, very muddy,  



very, very slippery for the horses, but that just added to it I think.  It was very exciting and  

good fun.

Do you play the lottery?  And what would you spend your money on if you won?
I don’t really play the lottery; I’ve dabbled now and again,  just on a whim, had a lucky dip now  

and again, but I’ve never won anything.  I've no idea what I'd do if I won, I couldn’t even begin  

to imagine what I would do with all that money.  I suppose I would buy some property.  I think  

now I would buy a horse and hire some people to look after it.  Maybe I'd invest in my own  

theatre company, make an independent film... I’m not sure, it’s such a big question!

Finally why should people watch The Syndicate, what do you think you would like them 
to get out of watching the series?
People should watch  The Syndicate because it's such a well imagined story, with a great  

dynamic, I think there’s something in it for everyone.  The characters are so well drawn, so  

colourful, so contrasting and I think their relationships with each other are all very interesting  

and the stories and the journeys that they go on within six episodes, so much action, so much  

drama, there’s so much to excite the audience and for them to get into.  I think it will be a well  

worthwhile watch; it will be great.
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Kay Mellor OBE is a writer, director and actress born and bred in Leeds.  She is best known  

for her work on several successful and groundbreaking drama series including Fat Friends,  

Band of Gold, The Syndicate and, most recently, In The Club.

She attended Bretton Hall College and graduated with a BA Honour Degree in 1983.  After  

finishing  her  studies,  she formed the  Yorkshire  Theatre  Company,  where  she  wrote  and  

performed in Paul, Climbing Out and Males and performed in Man is Man.  On TV Kay also 

played Dr Baker in  The Practice,  PC Kershaw in  Albion Market and Mrs Butterworth in  All  

Creatures Great and Small.  She then began working for Granada Television, working on their  

hugely popular soap Coronation Street, the most watched programme on the ITV network.  In  

1989 she wrote many episodes of the popular Channel 4 soap opera Brookside.

Kay also wrote for the anthology drama series  Dramarama,  before in 1988 co-creating the 

long-running children's  drama  Children's  Ward  with her  Coronation Street  colleague Paul 

Abbott.  She also created the soap opera  Families  which aired from 1990 until  1993, and 

wrote and starred in four series of the family show Just Us (1990-1994).

Since then she has written a host of highly acclaimed and popular television series, including  

Band of  Gold  (1995),  Playing the Field  (1998),  Fat  Friends  (2000),  Between the Sheets  

(2003),  Strictly Confidential  (2006),  The Chase  (2006),  A Passionate Woman  (2010),  The 

Syndicate 1 & 2 (2012-2013) and In The Club (2014).

In 1999 Kay both wrote and directed the feature film Fanny and Elvis starring Ray Winstone.

In her parallel career as a television actress, Kay has appeared in her own adaptation of Jane 

Eyre  (1997) and in other series such as the comedy drama Stan the Man (2002),  A Good 

Thief (2002) and Gifted (2003).  On stage Kay has appeared in Three Girls in Blue and she 

wrote and starred in the one-woman show Queen at the West Yorkshire Playhouse.

Kay was appointed an OBE in the 2009 Birthday Honours List.

In	  2014	  Kay	  was	  presented	  with	  the	  Writer’s	  Guild	  of	  Great	  Britain	  Award	  for	  Outstanding	  Contribu9on 	  

to	  Wri9ng.



Yvonne Francas - Producer

Yvonne studied for a BA Hons Degree in Drama.  Initially she thought of becoming an actress,  

but after being told at an audition for RADA to come back in a year when she had more life  

experience, she got a job as a runner on Just Us, a children's television series written by Kay 

Mellor for Yorkshire Television.  She decided she would rather work behind the camera and  

was at Yorkshire Television for six years before she developed the first series of Fat Friends.  

Other  television credits  include  In the Club, The Syndicate,  Love Life,  Scott  & Bailey,  A  

Passionate Woman, The Chase, Strictly Confidential, Between the Sheets and Fat Friends II.  

Yvonne will next be producing the new series of Death In Paradise in Guadeloupe.



Anthony Andrews

Anthony Andrews became a household name after he portrayed Lord Sebastian Flight in the  

1981 miniseries  Brideshead Revisited.  Born in North Finchley, he started his professional  

career as an assistant stage manager at the Chichester Theatre before appearing in  Forty 

Years On with John Gielgud.  He went on to star in numerous TV series including  Danger  

UXB, Ivanhoe, The Scarlet Pimpernel, Love in a Cold Climate, Cambridge Spies, Rosemary  

& Thyme, Marple: By the Pricking of My Thumbs and Birdsong.

Films include  The King's Speech  and  David Copperfield.  Stage appearances include:  My 

Fair Lady, The Woman in White, Ghosts, The Letter (Wyndham's Theatre), Bully Boy (Nuffield 

Theatre, Southampton) and Coming In To Land (National Theatre).

Alice Krige

Alice Krige was born in South Africa and trained at the Central School of Speech and Drama  

in London.  Her first feature film role was in Chariots of Fire.  Other film appearances include: 

Star  Trek:  First  Contact,  Ghost  Story,  King  David,  Haunted  Summer,  Ghost  Story,  

Sleepwalkers, Stay Alive, Silent Hill,  Skin, Solomon Kane, The Sorcerer's Apprentice  and 

Thor: The Dark World.

Television appearances include:  A Tale of Two Cities,   Star Trek: Voyager, Baja Oklahoma,  

Ladykiller, Ellis Island, Scarlet and Black, The Mystery of Natalie Wood, Deadwood, Six Feet  

Under, Law & Order: Criminal Intent, The 4400,  Dirty Sexy Money, Spooks and Waking the 

Dead.  Stage appearances include Arms and the Man and Venice Preserv'd.

Sam Phillips

Sam is best known for Pete Versus Life, In The Flesh, Half Hearted, The History Boys, Inherit  

The Wind, Micro Men, My Family, Doctors and Hotel Trubble.  He will next be seen in Far 

From the Madding Crowd and Hot Property.

Lenny Henry

West Midlands born Lenny Henry has risen from being a cult star on children’s television to  

one of Britain’s best loved TV personalities.  He made a triumphant television debut in 1975  

when he won New Faces at the age of just seventeen.  He has since starred in numerous  

successful television series including: The Lenny Henry Show, Harry and Paul, Hope & Glory, 

First Love, Chef, Goodbye Mr Steadman, Three of a Kind and The Comic Strip.

Whilst Lenny is passionate about comedy, he has also played serious dramatic roles to great  

critical acclaim including starring in the North Broadsides debut touring production of Othello 



in 2009.  Writing in The Telegraph Charles Spencer said: “This is one of the most astonishing  

debuts in Shakespeare I have ever seen.  It is impossible to praise too highly Henry’s courage  

in taking on so demanding and exposed a role, and then performing it with such authority and  

feeling.”  Lenny won the Best Newcomer Award at the Evening Standard Theatre Awards.  

The production then transferred to the Trafalgar Studios in London’s West End for a further  

three  month  run.   Lenny  returned  to  Shakespeare  in  2011  starring  at  The  National  as  

Antipholus of Syracuse in The Comedy of Errors.  The Daily Mail's Quentin Letts wrote that it  

was "a roaring success from start to finish."  He then won the Best Actor award at the Critics'  

Circle Theatre Awards for  Fences at the Duchess Theatre in London's West End.  He next 

takes to the stage in Educating Rita at Chichester.

Lenny is also well  known as a co-founder of  Comic Relief and his work on diversity was 

recently  recognised with  an  outstanding  contribution  award  from the  Broadcasting  Press  

Guild.  Furthermore, Lenny has written a one-off fictionalised account of his life, Danny and 

the Human Zoo (BBC) due to go into production this year.

Elizabeth Berrington

Elizabeth was born in Wallasey, Cheshire and is best known for roles in a wide variety of  

television  series  such as:  The Office  Christmas  Special,  Crimson Petal  And The White,  

Midsomer  Murders,  Pramface,  The  Smoke,  W1A,  Trying  Again,  Cuckoo,  Being  Eileen,  

Lapland, New Tricks, Stella, Doctor Who, Psychoville, May Contain Nuts, Let Them Eat Cake,  

Moving  Wallpaper,  Rose  and  Maloney,  The  Lakes,  Casualty,  The  Office,  The  Bill  and 

Waterloo Road.

Elizabeth has also worked with some of the UK's and America's most acclaimed film directors  

including  Michael  Winterbottom,  Mike  Leigh  and Woody  Allen.  Feature  film  appearances  

include: Mr Turner, Alan Partridge: Alpha Papa, Nanny McPhee, In Bruges, Naked, Secrets &  

Lies, Vera Drake, Scoop and Quills.  No stranger to theatre, Elizabeth has trodden the boards  

in numerous plays including:  Abigail's  Party  (Hampstead Theatre and New Ambassador's 

Theatre), Top Girls (Oxford Stage Company), The Country Wife (Sheffield Crucible), The Low 

Road (Royal Court) and Absent Friends (Harold Pinter Theatre).  She will next be seen at the 

Royal Court Theatre.

Melanie Hill

Born in Sunderland, Melanie trained at RADA where she won the Vanburgh Award.  She  

sprang to fame when she replaced Gilly Coman as the character of Aveline in the last three  

series of the hit TV sitcom Bread.  Numerous other television appearances followed including:  

The Bill, Auf Wiedersehen, Pet, Hot Money, Juliet Bravo, Emmerdale , Cape Wrath, Holby City 

and Kay Mellor's  Playing the Field.  Other recent TV appearances include:  The Thick of It,  



Candy Cabs, Merlin, United, Waterloo Road, Hebburn and Cilla.  She will be joining the cast 

of Britain's longest-running soap Coronation Street in April 2015.  Film appearances include:  

Brassed Off,  Stardust and  White Girl and her  theatre  credits  range from  Educating Rita 

(British American Theatre) and Nativities (Live Theatre Company) to Twelfth Night (Redgrave, 

Farnham) and Women Beware Women (Royal Court).

 

Cara Theobold

Yorkshire born Cara was still in training at The Guildhall School of Music and Drama when  

she was  cast  in  the  multi-award-winning  television  series  Downton Abbey  in  the  role  of 

kitchen maid Ivy Stuart.   Downton won a Golden Globe in  2012 and  was nominated for 

sixteen Primetime Emmy Awards in the same year.

Between two series of Downton Abbey, Cara starred in the sell-out production of London Wall 

at The Finborough Theatre in 2013.  Named as one of the hottest new actresses by InStyle, 

Cara appeared in Channel 4's  Scrotal Recall (2014) and earlier this year was seen in both 

BBC 1’s BAFTA-winning series  Last Tango In Halifax and the critically-acclaimed  Call The 

Midwife.

Richard Rankin

Richard is a Scottish actor born in Glasgow, perhaps best known for his roles in three series  

of the Scottish sketch show Burnistoun and as Captain Thomas Gillan in the BBC One war  

drama The Crimson Field.  Other television roles include: Silent Witness, Taggart and Legit.  

Films include House of Him and The Untitled John Wells Project (working title).  Theatre roles 

include:  Black Watch  (Barbican/Tour),  Bruises (Royal Court),  Good With People  (Traverse 

Theatre),  Lieutenant of Inishmore  (Citizens Theatre),  The Pillowman (Citizens Theatre) and 

Mary Queen of Scots Got Her Head Chopped Off (Citizens Theatre).

Daisy Head

Daisy  trained  at  the  Dorothy  Colebourne  School  of  Theatre  and  Dance.  Television  

appearances include:  Suspects, When Calls the Heart, Endeavour, Doctors, The Rules of  

Love,  Holby  City,  Freaky  Farleys,  Doc  Martin,  Trial  and Retribution,  Rose  and Maloney,  

Patrick's Planet and  Featherboy.   Films include:  Fallen, Heart of  Lightness  and  The Last  

Seven.   She  has  also  appeared  in  three  plays  at  the  Theatre  Royal,  Bath:  Oklahoma,  

Carousel and Fiddler on the Roof.



The Theme Tune "All or Nothing" perfomed by Scars on 45

The theme tune for the series - a cover of the classic Number 1 hit song All or Nothing by 

British mod group The Small Faces - is performed by Bradford band Scars on 45.  The four  

band members are lead singer and guitarist Danny Bemrose, vocalist Aimee Driver, keyboard  

player David 'Nova' Nowakowski and Chris Durling on drums.

The band have had amazing success in the States over the last three years, with songs  

featured on the  hit  TV shows  CSI:  New York and  Grey's  Anatomy  and they  made their 

television debut on The Tonight Show with Jay Leno to great critical acclaim.  They recently  

toured America promoting their new album  Safety in Numbers  before launching it  in their 

home town of Bradford in February this year.


