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Created and written by bestselling author and screenwriter, Anthony Horowitz, New Blood is a bold 
and surprising seven part investigative drama for BBC One, produced by Eleventh Hour Films and 
directed by Anthony Philipson (Our Girl, My Mad Fat Diary, 24 Hours in A&E). 
 
New Blood sets out to show a unique side of modern London through the eyes of two outsiders, 
Stefan and Rash, junior investigators for the Serious Fraud Office and the police respectively, 
brought together by two seemingly unrelated cases. In their first BBC primetime roles, Mark Strepan 
(The Mill) plays Stefan and Ben Tavassoli (No Offence) plays Rash. 
 
Stefan and Rash are opposites in almost every way. What they do share are the same frustrations 
with life - underpaid, unappreciated and undermined. Lumbered with huge university loans, they 
can’t afford to buy a house and have little or no job security.  

New Blood will see Stefan and Rash come up against the uber rich and powerful – corporations, 
individuals, governments and the new breed of criminals who hide behind legitimate facades and 
are guarded by lawyers. 

As their friendship is cemented across the series they come to understand that by quietly pooling 
resources and combining their different skills they make a formidable crime solving force. And at the 
same time they might be able to help each other up the promotional ladder - if they don’t get 
themselves fired along the way. 

New Blood was commissioned by Charlotte Moore, Controller of BBC TV Channels and iPlayer, and 
Ben Stephenson, former Controller of BBC Drama. Jill Green is the executive producer for Eleventh 
Hour Films and Matthew Read for the BBC. The series producer is Eve Gutierrez. 

 
Regular cast: 
 
Stefan Kowolski – Mark Strepan 
Arrash “Rash” Sayyad – Ben Tavassoli 
Detective Sergeant Derek Sands – Mark Addy 
Eleanor Davies – Anna Chancellor 
Marcus Johnson – Ariyon Bakare 
Alison – Kimberly Nixon 
Detective Inspector Martin Heywood – Dorian Lough 
Leila Sayyad – Aiysha Hart 
 
 
 
 
 
 
 
 
 
Anthony Horowitz 
 



How would you describe New Blood? 
 
It’s a young, fast-paced adventure series – and I’d like to think that there’s nothing on television 
quite like it at the moment. At heart it’s a bromance but we’ve managed to film a fantastic amount 
of action. We’re describing the real world of 21st century London but in a way that isn’t as grim and 
as dark as some programmes we’ve seen recently. I really want it to be entertaining for its audience 
– young and old.  
 
What was the inspiration behind the series? 
After fifteen years of the Second World War in Foyle’s War, I wanted to do something more modern 
and a little faster on its feet. I wondered if it was possible to look at the crime, investigative genre 
and find a way to shake it up a bit. Inspiration also came in part from having two sons in their mid-
twenties and seeing how difficult it is these days for young people to get their foot on the ladder of 
careers, finding somewhere to live, building a life particularly in London.  
 
Why did you want to look at the Y generation? 
So many TV shows seem to focus on middle aged men and women with their various problems that I 
thought it would be more fun to have two heroes who were in their mid-twenties. For a long time 
I’ve been interested in the so-called Y generation, this generation of young people who are 
demonstrably less well off than the generation above them. I loved the idea that I’d have really fresh 
investigators – the new blood of the title – who when they aren’t investigating crime are trying to 
find somewhere to live in London, clinging onto their jobs, trying to pay off their tuition fees and so I 
came up with Rash and Stefan.   
 
Who are Stefan and Rash? 
Rash is Iranian British and Stefan is Polish British so from the very start they’re slightly outside the 
establishment. I see them as the powerless fighting the powerful: the organisations they’re fighting 
are huge – pharmaceutical companies, major charities, banks, politicians. They come up against 
major conspiracies.  
 
Rash and Stefan are idealistic and fun to be with but at the end of the day they’re not perfect heroes. 
They get drunk, they argue, they make mistakes but with a mixture of luck and tenacity they get 
there in the end. We thought we might have to cheat with the casting but we really lucked out 
finding two actors, Mark Strepan and Ben Tavassoli, who are the real thing. One is half Polish and 
one is half Iranian so they’re exactly what I was looking for.  
 
What do their characters bring to New Blood? 
Their real strength is the way they play off each other. We saw a lot of talented young actors but 
what mattered most was the chemistry between them and with Mark and Ben that was evident 
from the start. It’s almost like creating a boy band although the one thing they haven’t done so far is 
sing! 
 
What interested you about the Serious Fraud Office? 
As far as I know, the SFO has never been dramatized on the screen and I have to say that they’ve 
been fantastically supportive. The work they do, fighting white collar crime, is hugely important and 
yet it really is a David and Goliath struggle. It was important to me that Rash and Stefan should work 
in quite separate organisations – Stefan in the SFO, Rash in the police. It gives the stories a 
completely different shape. 
 
How important was it to you to set it in London? 



I knew it would be a challenge filming in London – apart from anything else, it’s incredibly expensive. 
But I couldn’t see it taking place anywhere else and I’m glad that producer Jill Green agreed. London 
is such an exciting city right now – and we filmed all over the city, getting some amazing 
backgrounds. In fact, I’d say that London is a third character in the series. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Mark Strepan – Stefan 



 
How would you describe New Blood? 
New Blood is an action filled crime drama that unravels as you go along. You see the world through 
two young outsiders who are like rebels but with a cause. They go against the grain of their job 
which is a police officer for Rash and for my character, Stefan, the Serious Fraud Office. They go 
against the code of conduct and put themselves in these situations where they’re playing Russian 
roulette with their lives in order to get justice. 
 
What would you say is at the heart of Rash and Stefan’s relationship? 
They’re trying to get justice and that’s what binds them. It’s a bromance. It’s about big corporations 
and fraud and the gap in society where on one side you have the rich and powerful and on the other, 
people who are just trying to make it. Rash and Stefan represent the young voice that wants to do 
something about the unfairness and injustice of living in London and the world. 
 
How would you describe Stefan? 
He’s impulsive and passionate. He’s a doer not a thinker. He believes in people and wants to end 
inequality. It makes him sound like he’s a crusader but he’s not, he’s just impassioned. He’s Polish 
and passionate about his heritage. He loves where he’s come from and has a very strong connection 
to his family. What motivates him the whole time is getting justice, but he’s also a lot of fun. He has 
a drink, parties, gets in trouble and is always getting Rash in trouble too.  
 
How did you feel when you got the call to say you had the part? 
After the third audition I remember walking to the tube and it was one of those moments when I 
was just so happy. It was just like this weight had gone and I felt happy but then my agent rang me 
and said you need to go back in again and instantly all that excitement and dreaming about the part 
dissipated. I was numb. And then she went, but they want to offer you the part. They want you to 
read with other Rash’s. I didn’t know what to do. I wasn’t elated because for some reason I’d put it 
to the pit of my stomach and also for some reason until I’d found Rash I didn’t feel like Stefan was 
there. And then I met Ben, and we did a read, and got offered the job and from there it was 
woohoo! 
 
How did you find working with Ben? 
I don’t feel every actor can get on because they have different personalities and different ways of 
working. Ben and I have different ways of working but somehow they mesh. I think in real life, he’s 
Stefan and I’m Rash. But working with him was great. We had a lot of fun and we just tried to bring 
in what we had off screen, on screen, and not to change it too much. It was new for us anyway 
because when we met each other it was the start of the bromance. It is a bromance. 
 
What attracted you to New Blood? 
I’m really excited about it. It’s fast paced and there’s a real edge and darkness to it. There’s a real 
sense of danger about the world, but there’s a real truth about fraud and crime and people whose 
lives are being ruined by injustice and that’s down to the writing. Anthony is a genius at creating 
these stories that unravel. I remember when I first read the script I didn’t know what was going on, I 
was trying to work it out and I think that’s half the joy. It just feels fresh and urgent and exciting.  
 
How relevant do you think the storylines are to today? 
It feels very current. It feels like these types of stories are in the newspapers and media every day. 
We focus on pharmaceutical fraud, we look at charity and how the landscape of London keeps 
changing, and whose decision it is to make these choices to build new buildings. The stories feel like 
they’re of now, happening right now every day. 
How do you think people will react to it? 



My hope is that people watch it, enjoy it and are just entertained. That’s all I want from it. I want to 
put a smile on their face. I want people to get involved, enjoy the bromance. You get a real sense of 
justice, these two people really going for something, making mistakes, being ballsy, getting it wrong 
but just doing something rather than talking about it, they’re going for it. That’s enthralling and 
hopefully entertaining. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Ben Tavassoli – Rash 



 
What is New Blood? 
It’s a crime drama with an edge. It’s young, it’s witty and the investigations don’t turn out as you’d 
expect so I’d guess it’s got a little bit of surprise. It’s constantly unravelling in front of your eyes so 
there’s no time to look away.  
 
How would you describe Rash? 
Rash is a very driven, determined young man who’s always dreamed of being a detective but when 
we first meet him, he’s stuck at being a police constable. He’s been given the chance of being a 
trainee detective a couple of times but he never really gets on with his peers as he’s a bit of a know-
it-all and because he’s great at what he does. He tends to clash with people he works with. Maybe 
he’s a bit overly keen but he’s a natural. 
 
What aspect of Rash did you like? 
What I liked about Rash as a character is that he’s very resilient, he doesn’t take any nonsense and I 
don’t think he’s too concerned about what people think of him. He does what’s right for the job. He 
doesn’t care what his peers think of him – if he’s on to something, he’ll let them know. He just wants 
to do what’s right for the job to help solve it. 
 
How do you think the audience will take to Rash and Stefan? 
I think people will want to root for the boys because they get themselves in a few David and Goliath 
situations and you want to root for the underdog. Their relationship in general starts off on the 
wrong foot but if people like the characters as individuals, I think you’d want them to get together 
and form this bromance. 
 
How was your relationship with Mark Strepan on set? 
I love to laugh, it’s probably my favourite thing in the world to do and he allowed me to do it a good 
few times. It was such a good laugh. I was happy. We had the same banter and you need ways to 
blow off steam every now and again if you’re churning out scene after scene. 
 
How do you think New Blood differs from other crime dramas? 
It’s different as the edit and general theme is so snappy and fast-paced, I can really see people just 
getting caught up in it. You’ve barely got a moment to get distracted or daydream, it’s just non-stop. 
I’m biased obviously but I think it’s going to be a bit of a treat and they’re making something quite 
special. 
 
How was filming in London? 
Filming in London was a good laugh because it’s where I live and I love the city. No matter where and 
when you’re filming, there’s always people passing by and stopping and staring. Everywhere you go 
there’s a buzz and I think that helps feed the characters and the story. There’s so much diversity in 
terms of locations so you never get bored. Every day you come into somewhere new and you’re 
seeing all these lovely places. 
 
How would you describe the show in three words? 
Young. London. Jokes. 
 
 
 
 
 
Mark Addy – Detective Sergeant Derek Sands 



 
Who is Detective Sergeant Sands? 
Sands is a career copper. He’s been doing it pretty much all his life but Detective Sergeant is the 
highest rank he’s going to achieve and I think he’s aware of that. He’s been passed over for 
promotion by people with less experience than him so I think he’s reached a point in his life where 
he knows that this is all it’s going to be. His family life has collapsed – wife and kids have gone - and 
he’s stuck without a partner initially because his previous partner has been injured so is off work. DI 
Heywood decides to stick a new recruit with him and the last thing Sands wants is to be babysitting a 
trainee detective, but he’s lumbered with Rash and has to put up with everything that he brings. It’s 
an unsatisfactory position for Sands but he copes with it as best he can. 
 
How would you describe the relationship between Rash and Sands?  
Sands is one of these people for whom sarcasm is the default setting so he’s not the easiest person 
to have a conversation with and, for a young fresh faced keen recruit trying to learn, it’s a bit of a 
nightmare for Rash. I think over the course of their time together, Sands possibly sees his old school 
methods are yielding less success than Rash’s honesty and more straight forward approach which 
gains much more rewards. It’s a bit of a learning curve for Sands as well. I think he appreciates what 
Rash brings to the partnership by the end. 
 
Do you think Sands was ever like Rash? 
I think he probably was like Rash a long time ago. He’s a good solid detective. He gets the job done 
but his methods are not necessarily twenty first century methods! He’s slightly primitive in his 
approach but he learns from Rash that’s not necessarily the way to go. 
 
How do you think the audience will respond to Sands? 
He’s a bit of an arse but his heart is in the right place. He does add an element of humour possibly, a 
little lightness here and there in his sarcastic comments and the way he treats Rash. Hopefully it 
doesn’t come across as too harsh but what partly attracted me to the character in the first place is 
that he’s an annoying person to spend time with. I quite fancied playing somebody like that. 
 
How did you come to be involved in the series? 
I was sent the first three episodes with a view to looking at the part of Heywood, the superior officer 
of the team. I went into the meeting and we chatted about it and I found myself more attracted to 
Sands’ character. I just thought I might have a bit more fun playing someone who’s slightly further 
away from my comfort zone and it might be a more interesting choice. I thought I’d talked myself 
out of the job initially – I don’t know why I’d go in and say “what about that part?”! - but they had a 
think about it and agreed with me. Anthony made some re-writes and I think the whole police 
environment works really well as a unit. Dorian plays Heywood brilliantly. You’ve got the right 
people in the right roles. The police scenes feel really solid and believable. 
 
How has it been to work with a relatively young cast? 
It’s really enjoyable working with youngsters when it’s a big learning process for them. They’ve done 
a certain amount of stuff but nothing on the scale of the parts the boys are playing here. It’s great to 
see them begin to inhabit a character and bring it to life because that’s our job, to take the words on 
the page, give them a realistic feel, and make an audience believe what it is that we’re doing. 
They’re very keen and it’s interesting watching the way their methods work and the way directors 
work in order to bring out the performances in them that are required. Actors that have more 
experience will maybe have a better idea of what a director wants and what they’re looking to 
achieve so in a way we’re in safe hands. They know we’re able to get on and do the job and they can 
focus on the younger members. They’re getting better and better, that’s the great thing watching 
them grow and improve and they’re having fun which helps a lot on a long shoot like this. 



 
How has it been working with Ben in particular? 
It’s been great. He always enjoys any scenes that we do together because I do most of the talking 
apparently! He can sit back and watch the football. It has been a lot of fun and hopefully the 
audience will enjoy it as well. 
 
What attracted you to New Blood? 
For a start it’s great storytelling. It’s got two fascinating lead characters with a British Iranian police 
officer and a British Polish SFO junior investigator. In terms of diversity, it’s amazing – it’s exactly 
what people are looking for. And yet it’s not the rosiest situation that Rash finds himself in, stuck 
with Sands who’s sarcastic and has qualities that aren’t necessarily the best human qualities. There’s 
an opportunity for Rash to change Sands’ opinion on things so that’s an interesting part of the deal. 
As for the stories, you think you’re investigating a small thing and it turns out to be something way 
bigger than we’d anticipated. I think it’s the unfolding of the scale of some of these crimes that sets 
it apart from your more regular crime procedurals. It’s a bigger scale and it’s more fascinating stuff 
to look at. Hopefully audiences will see that and get involved. 
 
How relevant do you think the storylines are to today’s news? 
It couldn’t really be more current and topical in a way. The three elements that Anthony has chosen 
to write about have been forefront in the news particularly recently. It’s really on point and I think it 
will make people think. It’s got such an intelligent edge to it that people will be involved and 
interested and will want to find out where these stories go. That’s what happened to me when I was 
reading the scripts – you just want to turn the page and see what happens next.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Anna Chancellor – Eleanor Davis 
 



Who is Eleanor? 
Eleanor is the head of the Serious Fraud Office. To be head of any organisation, you have to be quite 
driven. She’s not hard exactly, but she’s responsible and has high standards of how things should be. 
There’s probably quite a patriotic element to this job and to running an organisation like this.  
 
What qualities did you want to bring to Eleanor? 
Eleanor has a fierce, almost maternalistic approach to her team. She has very high standards on 
codes of behaviour, and I am prepared to really go out on a limb to keep them in line, but to the 
betterment of them, to teach them codes of behaviour at work. It’s a serious job and she wants 
people to have a serious attitude. In that way, she’s one of those bosses who expects a lot of you but 
will also be very passionate about protecting you if anything goes wrong. She’s an archetype of quite 
a frightening mother. 
 
How do you think audiences will react to Eleanor? 
I’d hope that they wouldn’t mind having someone like that as their boss. If you needed protection 
and needed someone to fight for you then I think the audience would be on her side. Hopefully she’s 
somebody with great integrity and ultimately that should be quite an attractive thing to viewers. 
 
Where did you draw inspiration from for such a character? 
I don’t know because I could never, ever have had a job like this in my life! I hardly passed what they 
call GCSEs now so it makes me laugh when I have these jobs that you’d have to be very highly 
qualified for and gone on to university and been a real high achiever because that is the opposite to 
what has been my experience. But you always have to bring a side of your character to everything 
you do, because otherwise there would be nothing to draw on, so I suppose somewhere in my 
character is somebody who is quite bossy and likes to tell people what to do. I like to stand up for 
what is right or wrong. I suppose it’s why I started off by saying that rather maternal side of my 
character is what I’d probably draw on. You don’t mess with that side of my character. 
 
Do you enjoy playing more contemporary roles? 
I don’t really mind what date something is but I certainly enjoy working with younger actors. I’ve had 
quite a few jobs working with people much younger than me and I love that. I really hugely enjoy 
that. 
 
How have you found working with Mark Strepan? 
Mark’s absolutely fantastic. He doesn’t seem naïve or young. He’s wonderful and that’s very exciting 
because clearly he’s someone really talented and handsome and has his feet on the ground and 
that’s fantastic. And Kimberly Nixon who’s working with me at the SFO office is very clever, very 
funny. It’s actually very good to be involved with new blood and I really enjoyed that. 
 
Is there a little bit of M in Eleanor? 
There might be a bit! 
 
 
 
 
 
 
 
 
Anthony Philipson 
 



What’s different about New Blood? 
What sets New Blood apart from conventional police shows, I think, is how in the past cop shows 
have tended to be very earnest and serious whereas New Blood has a lot more depth, more humour, 
more personality. You’ve got these two protagonists who are young, very eager, very keen and it’s 
about their drive and them struggling to make a mark in a world dominated by the older generation. 
What sets it apart is the humour and the confidence but also the amazing writing by Anthony where 
he manages to bring this complex, exciting thriller storyline throughout the series. You feel that it’s a 
world that he really enjoyed immersing himself in and enjoyed writing because it comes out in the 
script. 
 
What attracted you to the series? 
I received three scripts very early on from my agent a long, long time before we started production 
and I was hooked immediately. It was such a page turner. It’s such a cliché to say that but it really 
was. I just wanted to know what happened next. It was such a fantastically strong script from 
Anthony and when I read it I knew immediately I wanted to make this. It felt so fresh and new, I was 
drawn to the characters and the stories. I enjoyed the tone of it. It’s a very ambitious piece and has 
very ambitious storylines where a lot of the scenes are more in keeping with a cinema release. 
 
Was there anything that you wanted to approach differently with New Blood? 
We embraced a new wave of editing and filming techniques that have come up in recent years to 
create cuts that help push the story. We wanted to try and create a visual tone and style that helps 
give the show an identity and makes it feel fresh and exciting at every opportunity, without it feeling 
pretentious or you’re doing it for the sake of it. It’s a way to move the story on and make the 
audience feel excited by it. 
 
What were you looking for in the casting for Stefan and Rash? 
We looked for two relatively unknown actors who had never played the lead before and, in an ideal 
world, actors with some sort of connection to the cultural roots of the main characters. We thought 
it would be great if we found someone with Iranian roots, someone with Polish roots and my god we 
found them. From the moment Mark sat down in the first audition he nailed it and it was like Stefan 
was sitting there. He was fantastic and we knew straight away. Ben was harder to find but again 
when he came in, we knew he’d work perfectly for where we wanted Rash to start from. And it’s 
been an incredibly rewarding process when you get to go on a journey with two young actors like 
Mark and Ben and to watch them blossom, become more confident and to find themselves as we 
did on set. That was a joy, it was fantastic to watch. 
 
How did you know Mark and Ben would work so well together? 
You do chemistry tests whenever you’re casting a show where you’ve got a double act that are going 
to be spending a lot of time together, but it’s usually a little bit artificial because you’re just in a 
room with a director, a casting director and a camera.  I took them out of that and we went out to 
play table tennis instead. I beat them both because they’re terrible and we all got on so well that 
you could tell immediately it would work. As a director I look for things in actors; an ability to laugh 
at themselves, have a strong sense of humour and be able to empathize. I’ll talk to them about 
serious things, maybe issues they might have had in their career or talk about anything on a serious 
level as well as the more light-hearted boys stuff to see whether I’ve got a connection and if I’m 
going to be able to work with them because a director-actor relationship is key. You have to be able 
to give a note to an actor and have them respond to it in a way that gets the best performance out. 
You have to connect and I did with those two really strongly.  
 
How does London come across in New Blood? 



You have the amazing backdrops and amazing settings but for me it’s not about the shots, it’s about 
the people. It’s about the personality of the place and it’s about the characters that inhabit that 
world. It’s about a very thriving, dynamic city where a lot is happening. London is such a 
cosmopolitan city and on one hand, you have opportunity but on the other hand, darkness and 
corruption. It’s about how these two worlds intermingle and collide.  
 
What do you think is at the heart of the series? 
The success of New Blood will rest predominantly on the two leads. It’s a classic buddy movie. These 
two people from opposite ends of the spectrum form an unlikely friendship and this will live or die 
on that relationship between Rash and Stefan. In terms of their friendship, it’s a slow burner. They 
don’t become friends straight away. I think in a normal cop show they’d have met by the end of act 
one and been friends by act three whereas in this it’s actually the end of episode three when they 
become friends. It’s that longer drawn out, slow affair storyline which I love. I think what Anthony 
wanted to avoid was being too prescriptive. We wanted to enjoy them become friends over a longer 
period. On the one hand New Blood is going to be about Rash and Stefan but what you also have are 
these incredibly gripping, conspiracy theory storylines that are going to be running through the 
whole series.  
 
How would you describe New Blood in three words? 
New Blood is dynamic, funny and it’s exciting. 
 


