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“one of those once in a lifetime,  
life affirming performances Which 

stays With you forever.”
audience member 

More Music  
Than Ever 
This season our Glasgow Thursday Night 
Series has grown to 16 concerts, so now 
there’s even more incredible music to 
experience. As we approach the Wagner 
bicentenary, discover his influential opera 
Tristan und Isolde with a cast of international 
singers including Nina Stemme and Ian 
Storey, led by Chief Conductor Donald 
Runnicles, a world-renowned Wagnerian; 
there’s a survey of Polish music, from the 
Romanticism of Chopin to the otherworldly 
sounds of Penderecki; and we explore 
the rhythmic influence of dance music, 
culminating in a centenary celebration of 
Stravinsky’s riot-inducing ballet score The 
Rite of Spring. 

Inspiring Soloists
We welcome a host of outstanding Scottish  
and international soloists this season. Nicola  
Benedetti revisits Szymanowski’s First Violin  
Concerto with which she won the BBC 
Young Musician of the Year in 2004, Steven 
Osborne begins a cycle of Beethoven Piano  
Concertos and the outstanding young 
Scottish guitarist Sean Shibe plays Rodrigo’s 
much-loved Guitar Concerto. Following his 
Prokofiev Piano Concerto cycle last season 
we welcome back Denis Kozhukhin to play  
Rachmaninov, Julian Rachlin returns with 
Berg’s Violin Concerto, Ingrid Fliter joins us 
for a St. Valentine’s Day concert and Angela 
Hewitt and Garrick Ohlsson perform the 
two piano concertos by Chopin. 

“a packed city halls leapt to its feet as 
the final note of James macmillan’s fiercely 
human, often cataclysmic st. John passion 
sounded, blisteringly performed…” 
the observer, october 2011

“the concert was a classic of live 
performance. glasgow is so lucky  
to be home to the BBc sso.”
audience member

“truly revolutionary music - i wanted to 
raise a flag in george square afterwards!”
audience member

“rapture and fluency of music making,  
like a couple that instinctively knows what 
the other wants… justifies runnicles’s 
decision to rediscover his scottish roots 
rather than seek the limelight in london.”
financial times, february 2011

“three of  the best singers in the world 
and playing of  unbelievable glamour from 
the BBc sso… the singing was gorgeous 
and the sso playing out of  this world.”
the herald, november 2011

Music You Know,  
Music You Don’t 
The season includes many classical favourites: 
Beethoven’s Fifth and Seventh Symphonies, 
Tchaikovsky’s ‘Pathétique’, Johann Strauss’s 
Blue Danube waltz and Leonard Bernstein’s 
famous dances from West Side Story. But 
once again we are also championing the less 
familiar, performing Polish composers such 
as Bacewicz and Karłowicz, celebrating the 
centenary of Lutosławski’s birth, and there 
are works by Hindemith, Turina, and John 
Maxwell Geddes. Our Associate Guest 
Conductor Andrew Manze continues his 
fascinating journey through the complete 
symphonies of vaughan Williams, and 
brings his insight to the Third and Ninth.   

Extra Events
Ticket holders can get even more value 
through extra events which accompany 
many of our Thursday Night concerts. Pre-
concert PRELUDES begin 45 minutes  
before concerts and this season take the  
form of music-inspired readings, interviews  
and pre-concert talks. 

Please note that space is often very limited 
for Preludes and seats are allocated on a first-
come first-served basis. 

Many evenings also close with post-concert 
CODAS which showcase our outstanding 
soloists. 

This season includes performances from 
Donald Runnicles, Angela Hewitt, and  
Julian Rachlin, as well as from members of 
the orchestra. 

Save up to 35% with 
a Season Ticket
Take advantage of our generous season 
ticket discounts, and start saving when 
you book from just 4 concerts. Plus if 
you book 8, 11 or 15 concerts in the 
season you can get one FREE. Please see 
pages 30/31 for more details.

Single Ticket concessions are also available 
for Over 60s, SSO Club members, 
Registered Disabled and for Groups.

£5 Single tickets for Students, School 
Pupils, Under 16s and Unemployed.

All concerts are scheduled to be 
recorded for future transmission or 
broadcast live on BBC Radio 3.

BBC Scottish Symphony Orchestra 
BBC Scotland
City Halls, Candleriggs
Glasgow G1 1NQ

Tel: 0141-552 0909
bbcsso@bbc.co.uk
bbc.co.uk/bbcsso 
 facebook.com/bbcsso
 twitter.com/bbcsso
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Wagner’s Tristan and Isolde is one of the 
greatest – for many, the greatest – of tragic 
operas. That love and death are its central 
themes could probably be guessed from 
the orchestral Prelude alone. Even for many 
Wagner-agnostics the opening motif of Tristan 
has the quality of an unassailable psychological 
truth. The cellos’ great unaccompanied sigh, 
the exquisite discord to which it subsides, 
the oboe, pungent then plaintively tailing off 
into silence – everything that needs to be said 
about painful desire, and the still more painful 
knowledge of where it must all end, seems 
to be summed up in those first breathtaking 
three bars.

Despite that – or perhaps because of that – 
Tristan and Isolde has also provoked enormous 
resistance, from its premiere in 1865 right 
up to the present day. Berlioz called it ‘a sort 
of chromatic moan’. The Prelude reminded 
the anti-Wagnerian critic Eduard Hanslick of  
‘the old Italian painting of a martyr whose 
intestines are slowly unwound from his body 
on a reel.’ The philosopher Nietzsche (a 
passionate Wagnerian in his youth) had Tristan 
in his sights when he alleged that Wagner ‘has 
made music sick… Wagner’s art is diseased.’ 
Judging from today’s critical comments, there 
are still many who would say ‘Amen’ to that.

But the striking thing about these remarks is 
that, however much their authors may have 
hated Tristan, they can’t be said to have missed 
the point completely. It is strong stuff, and the 
truths it tells us are not comfortable ones, 
even though the music in which they are 
expressed – especially the Act Two love duet 
and the soul-searing climactic Liebestod (‘Love-
Death’) – can be so devastatingly beautiful. 

TRISTAN AND ISOLDE

27 SEPTEMBER 2012
Rachmaninov The Isle of the Dead

Wagner Tristan und Isolde: Act I

8 NOvEMBER 
Berlioz Roméo et Juliette - excerpts

Wagner Tristan und Isolde: Act II

11 APRIL 2013
Richard Strauss Metamorphosen

Wagner Tristan und Isolde: Act III

Tristan and Isolde will be sung in German.  

TRISTAN AND ISOLDE: 3 FOR 2 OFFER  
Book for two Tristan concerts in the Thursday 
Night Series and receive the third for FREE.  
See page 31 for details.

Wagner dropped a big hint in a letter to his 
friend and future father-in-law Liszt when he 
was planning the opera in 1854: ‘Since I have 
never known love, I shall erect a monument to 
this loveliest of dreams.’ According to legend 
it was an impassioned affair with the wife of 
a Swiss merchant, Matthilde Wesendonck, 
which loosened the floodgates of inspiration. 
But many Wagnerians are now inclined 
to believe that the affair was never fully 
consummated – just like that of the opera’s 
hero and heroine. In Tristan the ‘loveliest 
of dreams’ is held enticingly before us, then 
dashed cruelly to the ground. 

Pure pessimism? Some point to Wagner’s 
recent discovery of the arch-pessimist 
philosopher Arthur Schopenhauer, who held 
that all desire leads ultimately to frustration, 
and for whom the only solution was a quasi-
Buddhist ‘extinction of the will’. The mortally 
wounded Tristan’s monologue in Act III, and 
still more Isolde’s Liebestod, can be read 
in that way. Yet the music seems to hold 
out another possibility: that recognition of 
the tragedy inherent in our all-too-human 
predicament can lead to transcendence, to 
spiritual liberation – and perhaps even a kind 
of sanity. 

Maybe we should just let the music speak for 
itself. You may not understand how Isolde 
finds peace and fulfilment at the end of the 
opera, but surrender to Wagner’s rapturous 
sounds and you’ll almost certainly feel it.

Stephen Johnson is a writer, broadcaster 
and presenter. 

SEPTEMBER 2012 – APRIL 2013

TRISTAN AND ISOLDE
to celebrate richard Wagner’s bicentenary in 2013, the BBc sso and Donald runnicles 
perform Tristan and Isolde over three concert performances featuring some of the greatest 
performers in the world. Stephen Johnson introduces the pleasure and pain of  this 

monumental work.    

“Everything that needs  
to be said about desire, 
seems to be summed up 
in those first breathtaking 
three bars.”
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this season the BBc sso celebrates music by some of  poland’s finest composers. 
Adrian Thomas explores the stories behind the country’s musical riches. 

The Poles are a resilient nation. Their country 
has been invaded by the Mongols (13th 
century), by Sweden from the north and by 
Turkey from the east (17th century), and was 
occupied and partitioned from the 1790s 
to 1918 by Prussia, Russia and Austria. And 
that’s not to mention being overrun by Nazi 
Germany in 1939 and completely reshaped in 
1945 under Stalin’s watchful gaze.

The miracle has been that its creative artists, 
particularly since the 1890s, have successfully 
fought for their ideas against the odds (not 
for nothing does its national anthem begin: 
“Poland has not yet perished’). This survival 
instinct has produced music with a unique 
character, blending lyricism with exuberance, 
drama with exoticism. Chopin remains a  
touchstone of such Polish sensibilities, especially  
in his two Piano Concertos (11 Oct & 14 
Mar) composed before he fled Poland in 1831.

By 1900, composers were looking West, as 
can be heard in the Straussian influence on 
Karol Szymanowski’s 1905 Concert Overture 
(11 Oct). At the same time, Mieczysław 
Karłowicz was composing his breathtaking 
tone-poem Eternal Songs (15 Nov), in which 
he combines his passion for the mountains 
(which killed him just a few years later) and 
a mystical yearning for “the ultimate truth 
about life and death”. Szymanowski soon 
sought to distance himself from the Austro-
German tradition, and he found inspiration 
in the poetry and music of North Africa and 
Arabia as well as in French music. Against the 
backdrop of the Great War, he composed 
not only the fantastical and impressionistic 
First violin Concerto (15 Nov), but also 
two cycles about love, Songs of a Fairytale 
Princess and Songs of an Infatuated Muezzin 
(17 Jan), with their ecstatic vocal arabesques 
and bewitching orchestration.

In the 1920s, Szymanowski’s search for 
another world of experience translated itself 
into a fascination with home-grown exoticism: 
Polish folk music. Subsequent composers, 
like Witold Lutosławski, followed his lead, 
although not always willingly. 

MUZYKA POLSKA

11 OCTOBER 2012
Szymanowski Concert Overture

Chopin Piano Concerto No.1

25 OCTOBER 
Bacewicz Concerto for String Orchestra

15 NOvEMBER
Karłowicz Eternal Songs

Szymanowski Violin Concerto No.1

17 JANUARY 2013
Lutosławski Symphony No.4

Szymanowski Songs of a Fairytale Princess 

Szymanowski Songs of an Infatuated Muezzin

Lutosławski Concerto for Orchestra
Penderecki Polymorphia (post-concert coda)

Paweł Szymanski Study of Shade (post-concert coda)

28 FEBRUARY
Lutosławski Cello Concerto 
Laks Cello Sonata (post-concert coda)

14 MARCH
Chopin Piano Concerto No.2

After the Second World War, the communist  
government required ‘music for the masses’, 
which generally meant using national folk 
music as a source.

Lutosławski’s 1954 Concerto for Orchestra 
(17 Jan) remains the most outstanding Polish 
work of the time in its symphonic use of folk 
tunes and its brilliant orchestral sound-world. 
The one composer who generally bypassed 
the folk-music trend was Grażyna Bacewicz: 
her neo-classical Concerto for String Orchestra 
(25 Oct) was an immediate hit at its premiere 
in 1950 and is still frequently performed.  

By the late 1950s, Polish music had liberated 
itself from government restriction, as well as 
from folk music and neo-classicism, and had 
become among the most avant-garde in the 
world. The most famous of a new generation  
of composers was Krzysztof Penderecki,  
whose 1961 Polymorphia (17 Jan) was one of 
several of his pieces later used to terrifying 
effect in horror films such as The Exorcist and 
The Shining.

The less overtly experimental Lutosławski, 
whose centenary falls in 2013, developed into 
the most significant Polish composer since 
Szymanowski. In 1970, he wrote the ground-
breaking and dramatic Cello Concerto (28 
Feb) for Rostropovich who, at the height of 
the Cold War, believed that it represented his 
own battles against dark forces. Lutosławski, 
however, believed in the power of pure  
music and ended his distinguished career in 
1992 with the lyrical Fourth Symphony (17 Jan). 

In that same year, Paweł Szymański, the 
most intriguing composer born in the 1950s, 
finalised his meditative A Study of Shade (17 
Jan). Poland had recently cast off the shackles 
of communism, thanks to the Solidarity 
movement of the 1980s, and the country 
began to celebrate its longest period of real 
independence for over 200 years.

Adrian Thomas is a music historian and 
broadcaster who specialises in Polish music.

 

OCTOBER 2012 – MARCH 2013

“The miracle has been  
that Poland’s creative 
artists have successfully 
fought for their ideas 
against the odds.”
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Richard Wagner wasn’t one of nature’s 
dancers. But one piece got him on his toes: “If 
anyone plays the Seventh, tables and benches, 
cans and cups, the grandmother, the blind 
and the lame, aye, the children in the cradle 
fall to dancing.” There are few images in 
musical history more comical than that of the 
composer of Tristan und Isolde pirouetting (as 
witnesses report that he did) to Beethoven’s 
Seventh Symphony (28 Feb). 

Still, there’s no question - Wagner was onto 
something. The Baroque dance suite - hear  
JS Bach’s Suite No.2 (16 May) - is buried deep 
in the DNA of the Classical symphony. In 
Beethoven’s Seventh, all that latent rhythmic 
energy breaks through to the surface once 
more. This was 1811, and dance music - 
liberating, energising, and thrillingly physical 
- was once again setting the tempo in the 
concert hall. 

So in the second decade of the 19th century, 
when the waltz swept onto the dance floors 
of Europe, a generation of composers fell 
swooning into its arms. Hector Berlioz 
witnessed its power at one of Johann 
Strauss’s balls in Vienna, breathless at “these 
incomparable waltzers, whirling around in 
great clouds”. Berlioz had already created 
his joyous orchestration of Weber’s 1819 
Invitation to the Dance (28 Feb). Yet this, 
he sensed, was something unprecedented. 
“Strauss is an artist” he declared. “It is not 
sufficiently recognised what an influence he  
has already had on the musical taste of Europe.”

It soon would be - and when Johann Strauss II  
ascended his father’s throne in 1849, he 
became a global sensation. It seems incredible 
now that the most famous of all waltzes, On 
the Beautiful Blue Danube (31 Jan) was only 
half a hit on its premiere in 1867; or that Die 
Fledermaus (28 Feb) ran for a mere 68 nights 
in the recession-struck Vienna of 1874. 

For those with ears to hear, though, Strauss 
got to the core of something fundamental in 
19th century music. 

Wagner himself hired an orchestra and 
conducted Strauss’s Wine, Women and Song as  
a sixty-third birthday treat. To the critic Eduard 
Hanslick, each waltz was a “little love story 
of bashful courtship, impulsive infatuation, 
radiant happiness, and here and there a 
breath of melancholy”. The hypnotic pulse of 
Strauss’s dance rhythms, in other words, could 
unlock the whole Romantic imagination. The 
creative potential was limitless.

And so it would prove in the modern era, 
as dance once again broke through musical 
convention with revolutionary force.

Stravinsky’s The Rite of Spring (16 May) split 
the modernist atom – even though, at its 
riotous 1913 premiere, it was all-but inaudible 
after the opening bars. But its message was 
clear: dance, broken down to its raw elements, 
could be the explosive fuel for a completely 
new kind of music. 

Composers promptly surrendered ever 
more indulgently to the sensual power of 
dance – like Joaquín Turina in his Danzas 
Fantásticas (14 Feb) of 1919 - or revelled in 
its ability to shock (Bartók’s 1924 ballet The 
Miraculous Mandarin (13 Dec) was banned 
for obscenity in Hungary). In this climate, the 
act of orchestrating six of Schubert’s guileless 
German Dances (31 Jan) – as Anton Webern 
did in 1931 – was an artistic statement in its 
own right.  

The Rite echoed down the 20th century. 
When in 1957 a New York critic described 
a performance which “put together, and 
then blasted apart, the most savage, restless, 
electrifying dance patterns we’ve been 
exposed to in a dozen seasons” he could have 
been reacting to Stravinsky. Or – a century 
and a half earlier – to Beethoven’s Seventh.  
Yet this was Leonard Bernstein’s score for 
West Side Story (14 Feb). The power of 
dance, it seems, remains as irresistible as ever. 
But the dance itself is new every time. 

Richard Bratby is a freelance writer and critic.  

AN INvITATION TO THE DANCE 

13 DECEMBER 2012
Bartók The Miraculous Mandarin: Suite 

31 JANUARY 2013 
J. Strauss II On the Beautiful Blue Danube

Schubert (arr. Webern) Six German Dances

14 FEBRUARY
Turina Danzas Fantásticas 

Bernstein West Side Story - Symphonic Dances

28 FEBRUARY  
Weber (orch. Berlioz) Invitation to the Dance 

J. Strauss II Die Fledermaus: Overture

Beethoven Symphony No.7 

16 MAY
JS Bach Suite No.2, BWV 1067 
Stravinsky The Rite of Spring

DECEMBER 2012 – MAY 2013

AN INVITATION TO  
THE DANCE 

take your partners as the BBc sso examines the influence of  the rhythms of  dance on 
composers from Beethoven to Bernstein. Richard Bratby leads the way.  

“Dance music - liberating, 
energising, and thrillingly 
physical - was setting the 
tempo in the concert hall.”



DONALD RUNNICLES CHIEF CONDUCTOR

“runnicles is clearly among  
the most insightful, potent  

Wagnerians of our Day”
the sunDay times  
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THURSDAY 27 SEPTEMBER 2012, 7.30PM 

OPENINg NIgHT:   
WAgNEr’S TrISTAN AND 

ISOLDE: ACT I  
Rachmaninov The Isle of the Dead (c.23 minutes)  

Wagner Tristan und Isolde: Act I (c.85 minutes)     

Concert performance. Sung in German.

Nina Stemme Isolde 
Ian Storey Tristan

Tanja Ariane Baumgartner Brangene 
Boaz Daniel Kurvenal 

Nicky Spence Young Seaman

Men of the RSNO Chorus

Donald Runnicles conductor 

On a darkening sea, a lone ship carries a strange 
cargo: a dutiful knight, an unwilling bride, and between 
them – though no-one yet knows it – a love more 
powerful than life itself. Wagner’s Tristan und Isolde is 
the ultimate love story, set to a score so passionate that 
it changed music forever. BBC SSO Chief Conductor 
Donald Runnicles is known the world over as a leading 
Wagner conductor; now, as we approach the composer’s 
bicentenary year, he’s assembled an international 
world-class cast to begin a three-part voyage towards 
supreme bliss. Rachmaninov’s Wagner-inspired tone 
poem sets the mood; climb aboard for one of the 

greatest experiences in all opera.

Prelude: 6.45pm in the Grand Hall
James Naughtie, presenter of BBC Radio 4’s  

Today talks with Donald Runnicles about Wagner’s  
Tristan und Isolde and about the BBC SSO’s 

forthcoming season.

Post-Concert Coda
There will be no coda after this concert.

Book all 3 Acts of Tristan for the price of 2
Please see page 31 for details.

Nina Stemme

Ian Storey

“Nina Stemme justifies her 
reputation as one of the finest 

Isoldes of this or any age 
with a supremely confident 

performance.” 
London Evening Standard

“Ian Storey’s Tristan was all 
power… yet he is capable of 

delivering passages of  
pure poetry.” 

Opera News



STEvEN OSBORNE PIANIST
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THURSDAY 25 OCTOBER, 7.30PM 

OSbOrNE PLAYS 
bEETHOVEN:  

PIANO CONCErTO No.4    
Bacewicz Concerto for String Orchestra (c.14 minutes)  

Beethoven Piano Concerto No.4 (c.33 minutes)

vaughan Williams Symphony No.3 (Pastoral)* (c. 34 minutes)     

Steven Osborne piano 
Ruby Hughes soprano*

Andrew Manze conductor 

“A spectacular performance… packed  
to the roof with fun, wit, fireworks,  

dazzling pianism.” 
The Herald on Steven Osborne 

No British composer was better equipped to write 
a ‘pastoral’ symphony than Ralph Vaughan Williams - 
or so you’d think. But Vaughan Williams’s Third was 
conceived to the sound of a bugle call on the Western 
Front, and its haunted fields are those of Flanders, not 
Gloucestershire. Associate Guest Conductor Andrew 
Manze reaches the next landmark in his Vaughan 
Williams cycle, and introduces Grażyna Bacewicz’s 
bracing Concerto for String Orchestra of 1948, a burst of 
neo-classical energy from a troubled era. Beethoven 
ties the two together: Steven Osborne’s profound 
musical intelligence should uncover new depths as he 
embarks on a cycle of the composer’s piano concertos, 
beginning with the most personal – and enigmatic – of 

the works.

Prelude: 6.45pm in the Recital Room
To launch the Beethoven Piano Concerto Cycle, 

Steven Osborne talks with Andrew Manze about the 
composer and his piano works. 

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Brass players from the BBC SSO perform Malcolm 
Arnold’s Quintet for Brass.

vAUGHAN WILLIAMS CYCLEMUZKYA POLSKA BEETHOvEN PIANO CONCERTOS

THURSDAY 11 OCTOBER, 7.30PM 

TCHAIKOVSKY’S 
‘PATHéTIqUE’ SYMPHONY  

Szymanowski Concert Overture (c.12 minutes)    

Chopin Piano Concerto No.1 (c.40 minutes) 

Tchaikovsky Symphony No.6 ‘Pathétique’ (c.45 minutes)    

Angela Hewitt piano 
Alexander vedernikov conductor

“The paramount quality of Angela Hewitt’s piano  
playing is the joy it communicates”  

The Daily Telegraph

As a former music director of Moscow’s Bolshoi Theatre,  
Alexander Vedernikov’s credentials in Russian 
repertoire hardly need stating. So expect a special  
level of emotional commitment in Tchaikovsky’s 
Pathétique Symphony. And expect an unmistakably 
eastern-European angle on the two masterpieces 
that open Muzyka Polska, our celebration of the music 
of Poland. Chopin’s First Concerto is an established 
favourite, though surely no soloist could bring more 
freshness and poetry to it than Angela Hewitt. 
Szymanowski’s early Concert Overture, meanwhile, 
is a rarity in the concert hall - though you’ll wonder 
why, when you hear this sumptuous homage to 
Richard Strauss from a composer dizzy with his own  

youthful genius.

Prelude: 6.45pm in the Recital Room
Polish music expert Adrian Thomas launches 

Muzyka Polska, our Polish Music season, with insights 
into the cultural history of the country and its music.

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Angela Hewitt performs Fauré’s Nocturnes Nos. 5 & 6.

“steven osBorne, ever a poiseD, 
technically impeccaBle virtuoso, 

comBines clarity With heart”
the oBserver 



“alWays spontaneous anD  
from the heart.” 

gramophone

NICOLA BENEDETTI VIOLINIST
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THURSDAY 15 NOvEMBER, 7.30PM 

NICOLA bENEDETTI PLAYS 
SZYMANOWSKI    

Karłowicz Eternal Songs (c.25 minutes) 

Szymanowski Violin Concerto No.1 (c.20 minutes)  

Prokofiev Symphony No.5 (c.40 minutes)    

Nicola Benedetti violin 
Andrew Litton conductor

“She has a sumptuous tone”
Los Angeles Times

They called them “Young Poland”: the composers 
who, in the first decades of the 20th century, gave 
voice to a resurgent nation. Karłowicz died young, but 
his heartfelt tone-poem Eternal Songs brought Polish 
music firmly into the world of Mahler and Strauss. 
Szymanowski went further in his Violin Concerto 
No.1: lyrical, visionary and aglow with colour, it’s a 
work with which Nicola Benedetti has a deep personal 
affinity. Andrew Litton makes a welcome return to the 
BBC SSO, and reminds us of another turning point 
in Eastern European history: Prokofiev’s “symphony 
of the greatness of the human spirit”, premiered in 

wartime Moscow to the sound of gunfire.

Prelude: 6.45pm in the Recital Room
Meet The Players: a chance to meet members of  

the BBC SSO viola section led by principal  
Scott Dickinson.

Post-Concert Coda 
(approximately 10 minutes after the main concert)

A short recital featuring music students from the 
 Royal Conservatoire of Scotland.

MUZKYA POLSKA

THURSDAY 8 NOvEMBER, 7.30PM 

WAgNEr’S TrISTAN AND 
ISOLDE: ACT II  

Berlioz Roméo et Juliette (excerpts) (c.20minutes)  

Wagner Tristan und Isolde: Act II (c.82 minutes)     

Concert performance. Sung in German.

Nina Stemme Isolde 
Ian Storey Tristan

Lioba Braun Brangene 
Peter Rose King Mark

Donald Runnicles conductor 

“Nina Stemme’s wonderful Isolde… was as special a 
performance as I have seen in the role. It really  

doesn’t get any better.”    
The Independent

Darkness falls, and love finds a way. In Act II of 
Wagner’s Tristan und Isolde, the summer night itself 
seems to shimmer with emotion, as the two lovers 
consummate their passion beneath a canopy of stars. 
Yet treachery hides in the shadows, and Wagner 
follows his greatest love scene with some of the most 
tragic music he ever wrote. Join Donald Runnicles and 
a superb international cast as the BBC SSO dives deep 
into the glowing heart of Wagner’s epic love story. 
And hear, too, excerpts from the work that some 
think gave Wagner his inspiration: Hector Berlioz’s 

scarcely less extraordinary Roméo et Juliette.

Prelude: 6.45pm in the Recital Room
Writer and performer A.L. Kennedy presents a 

specially written creative response to the myths that 
feed into Wagner’s great opera, and to  

Wagner himself.

Post-Concert Coda
There will be no coda after this concert.

Book all 3 Acts of Tristan for the price of 2
Please see page 31 for details.
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Alice Rickards
Alistair Tasker
Janis Walton

Oboes
Stella McCracken (+++)  

Cor Anglais
James Horan (++)

Clarinets
Yann Ghiro (+++)
Barry Deacon (++)

Bass Clarinet
Simon Butterworth (++)

violas
Scott Dickinson (+++) 
Andrew Berridge (++) 
Jacqui Penfold (+)
Fiona Robertson
Alice Batty
Rik Evans
Eilen Reece
Mary Ward

Bassoon
Julian Roberts (+++)

Contra Bassoon
Peter Wesley (++)

Horns
David Flack (+++)
Jeremy Bushell
Etienne Cutajar (++) 
Stephanie Jones

Trumpets
Mark O’Keeffe (+++)
Eric Dunlea
Hedley Benson (++)

Trombone 
Simon Johnson (+++)

Bass Trombone
Alan Mathison (++)

Tuba
Ben Thomson (+++)

Timpani
Gordon Rigby (+++)

Percussion
Heather Corbett (+++)
Dave Lyons 

+++ section principal
++ principal
+ string sub-principal

Cellos
Martin Storey (+++) 
Sian Bell (++) 
Tom Rathbone (+) 
Alison Lawrance (+) 
Anthony Sayer
Anne Brincourt
Gillian de Groote
Harold Harris
Sharon Molloy
Amanda Shearman

Images (from left to right) List correct at time of  publication
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ANDREW MANZE ASSOCIATE GUEST CONDUCTOR
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THURSDAY 13 DECEMBER, 7.30PM 

MIrACULOUS MAESTrOS:  
bArTóK AND HINDEMITH     
Bartók The Miraculous Mandarin: Suite ( c.18 minutes)  

Bartók Piano Concerto No.1 (c.24 minutes) 

Hindemith Trauermusik* (c.7 minutes) 

Hindemith Symphonic metamorphosis  
of themes by Carl Maria von Weber (c.20 minutes)

Olli Mustonen piano
Scott Dickinson viola* 

Martyn Brabbins conductor

“He gives his whole body to the performance  
every time… He gives his soul too.”  

The Sunday Times on Olli Mustonen  

Bartók and Hindemith both liked to present an austere 
face to the world. History, though, had different ideas. 
Bartók’s The Miraculous Mandarin scandalised inter-
war Hungary, and his riotous First Piano Concerto left 
audiences reeling. Hindemith, meanwhile, found himself 
writing a heartfelt elegy for King George V and a baton-
twirling showstopper for the wartime US audience 
(even if he did call it “Symphonic Metamorphosis”). 
Martyn Brabbins conducts a programme that startles 
one moment, and charms the next with the inimitable 
Finnish pianist Olli Mustonen and the BBC SSO’s superb 

principal viola, Scott Dickinson. 

Prelude: 6.45pm in the Recital Room
Writer and broadcaster Stephen Johnson provides an 

introduction to the music of Hindemith.

Post-Concert Coda 
(approximately 10 minutes after the main concert)
Ben Thomson, the BBC SSO’s principal tuba, 

performs Hindemith’s Tuba Sonata, accompanied by 
pianist Scott Mitchell. 

AN INvITATION TO THE DANCE

THURSDAY 29 NOvEMBER, 7.30PM 

rODrIgO’S  
gUITAr CONCErTO   

John Maxwell Geddes Ombre (c.10 minutes)  

Rodrigo Concierto de Aranjuez (c.23 minutes)

Mozart (orch. Manze) Adagio for Glass Harmonica  (c.4 minutes)

Mozart Symphony No.41 (Jupiter) (c.34 minutes) 

Sean Shibe guitar 
Andrew Manze conductor 

“Sean Shibe is a young guitarist with  
angels at his fingertips.”     

The List

Rodrigo’s neo-classical guitar concerto should enchant 
anew in the hands of the remarkable young Scottish 
virtuoso Sean Shibe, and of course Manze’s Mozart 
is a byword for energy and insight. Manze’s own 
arrangement of Mozart’s extraordinary, experimental 
Adagio for Glass Harmonica, and a welcome revival of the 
masterful Ombre by veteran Scottish composer John 
Maxwell Geddes, complete a programme where even 

the familiar promises to surprise.

Prelude: 6.45pm in the Recital Room
John Maxwell Geddes talks to BBC Radio Scotland 

presenter Stephen Duffy about his life as  
a composer.

Post-Concert Coda 
(approximately 10 minutes after the main concert)
Sean Shibe performs Spanish music for guitar, 

including Rodrigo’s dark masterpiece  
Invocation y Danza.

“there’s something raW anD vital  
aBout manze’s energy.” 

the heralD



AN INvITATION TO THE DANCE

ILAN vOLKOv PRINCIPAL GUEST CONDUCTOR
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THURSDAY 31 JANUARY, 7.30PM

rUNNICLES CONDUCTS 
bEETHOVEN’S FIFTH      

J Strauss II Waltz: On the Beautiful Blue Danube (c.7 minutes)  

Berg Violin Concerto (c.26 minutes)

Schubert (arr. Webern) Six German Dances (c.7 minutes) 

Beethoven Symphony No.5 (c.35 minutes)

Julian Rachlin violin
Donald Runnicles conductor

“Rachlin is the real thing, a virtuoso with heart  
and a champion’s bearing”     

Los Angeles Times  

Johann Strauss’s unofficial Austrian national anthem 
begins a dance through the imagination of Vienna, a city 
whose relationship with tradition can be both as tender 
as Webern’s tribute to Schubert, and as revolutionary 
as Beethoven’s explosive Fifth Symphony. Or, indeed,  
as personal as Alban Berg’s Violin Concerto, dedicated 
“to the memory of an Angel”. Expect soloist Julian 
Rachlin, in partnership with Donald Runnicles, to 
uncover the painful secrets behind the shot-silk beauty 
of this quintessentially Viennese – yet wholly universal 

– 20th century masterpiece. 

Prelude: 6.45pm in the Recital Room
David Nice, writer, lecturer and broadcaster, talks 

about the legacy of Beethoven’s hugely innovative and  
much-loved Fifth Symphony.

Post-Concert Coda 
(approximately 10 minutes after the main concert)
Julian Rachlin and Donald Runnicles in recital.

THURSDAY 17 JANUARY 2013, 7.30PM 

VOLKOV CONDUCTS  
POLISH VISIONArIES    

Lutosławski Symphony No.4 (c.21 minutes)   

Szymanowski Songs of a Fairytale Princess (c.10 minutes) 

Szymanowski Songs of the Infatuated Muezzin (c.12 minutes) 

Lutosławski Concerto for Orchestra (c.30 minutes) 

Iwona Sobotka soprano 
Ilan volkov conductor 

“Volkov seems to have established extraordinary control 
with this orchestra, and the results are fascinating” 

The Guardian

Karol Szymanowski and Witold Lutosławski: two 
very different visionaries, who between them lit up 
Poland’s dark 20th century. Lutosławski’s Concerto 
for Orchestra brought a modernist energy to the Polish 
folk tradition; three decades later, his luminous Fourth 
Symphony reaffirmed his status as one of post-
war music’s most compelling voices. Szymanowski, 
meanwhile, channelled his repressed sensuality into 
a pair of ravishing song-cycles. Escapism, perhaps, 
but all the more beautiful for it, so expect a blaze of 
colour from Ilan Volkov who joins forces with one of 

Szymanowski’s most admired living interpreters.

Prelude: 6.45pm in the Recital Room
Ilan volkov introduces this evening’s concert  

of Polish music.

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Ilan volkov and members of the BBC SSO 
perform Penderecki’s sinister Polymorphia and 

Pawel Szymanski’s Study of Shade.

MUZKYA POLSKA

“virtuosity, magnetism anD  
sheer intensity”

the heralD
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THURSDAY 28 FEBRUARY, 7.30PM

bEETHOVEN’S SEVENTH 
SYMPHONY      

Weber (orch. Berlioz) Invitation to the Dance (c.9 minutes)  

Lutosławski Cello Concerto (c.23 minutes)  

J Strauss II Die Fledermaus Overture (c.8 minutes)     

Beethoven Symphony No.7 (c.37 minutes)  

Johannes Moser cello
Matthias Pintscher conductor

“Dynamic… unflinching energy…  
exuberant tone”     

The Herald on Johannes Moser 

THURSDAY 14 MARCH, 7.30PM 

CHOPIN PIANO  
CONCErTO No.2    

Chopin Piano Concerto No.2 (c.32 minutes)  

Bruckner Symphony No.2 (c.60 minutes)

Garrick Ohlsson piano 
Thomas Dausgaard conductor 

“The muscular grace of Ohlsson’s playing  
spoke volumes… I found myself  

mesmerised throughout”     
The Guardian

A solo cello poses the question. The answer? Dance; 
whether the joyous whirl of Berlioz’s take on Weber,  
or the astonishing creative flights of Lutosławski’s 
masterly concerto. Nothing seems to liberate creative 
energy quite so explosively, from the swinging hedonism 
of Strauss’s champagne operetta to the headlong 
rhythmic verve of Beethoven’s barnstorming Seventh 
Symphony - the work that prompted even Richard 
Wagner to get on his toes. As a composer himself, 
BBC SSO Artist-in-Association Matthias Pintscher 
understands the power of rhythm; his partnership 
with a soloist as brilliantly inventive as Johannes Moser 

should strike dazzling sonic sparks.

Prelude: 6.45pm in the Recital Room
Composer Paul Patterson was a long-time friend of 
Lutosławski. Here he discusses his memories of the 

composer, and puts the Cello Concerto in context.

Post-Concert Coda 
(approximately 10 minutes after the main concert)
Johannes Moser performs the Sonata for Cello  

by Szymon Laks. 

Arrivals and departures: the teenage Chopin wrote 
his Second Piano Concerto just months before leaving 
Poland forever, yet its music is already drenched in the 
poetry that would make him famous. Anton Bruckner, 
meanwhile, hoped that his Second Symphony would 
be his passport into the Viennese musical elite – only 
to have it dismissed as “unplayable” by the Vienna 
Philharmonic. Hindsight offers perspective: tonight, 
former Chopin Competition winner Garrick Ohlsson 
brings a lifetime’s devotion to bear on this latest 
instalment in our Muzyka Polska series, while Thomas 
Dausgaard has won critical acclaim for his fresh 
approach to Bruckner’s profoundly Romantic early 

symphony.

Prelude: 6.45pm in the Recital Room
Writer and broadcaster Stephen Johnson discusses  

Chopin’s Piano Concertos.

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Garrick Ohlsson performs a selection of Chopin’s 
works for solo piano. 

AN INvITATION TO THE DANCE MUZKYA POLSKA

THURSDAY 14 FEBRUARY, 7.30PM 

ST. VALENTINE’S DAY 
CONCErT    

Turina Danzas Fantásticas (c.16 minutes)    

Bernstein West Side Story - Symphonic Dances (c.21 minutes) 

Ravel Piano Concerto in G (c.22 minutes)

Tchaikovsky Capriccio Italien (c.16 minutes)

Ingrid Fliter piano 
Miguel Harth-Bedoya conductor 

“An exciting technique and keen intelligence animated 
by an impetuous temperament…  

a remarkable talent.”      
The New York Times on Ingrid Fliter

From Tchaikovsky to Bernstein, the idea of the South 
has long intoxicated composers and we celebrate 
St. Valentine’s Day with Latin panache. Seville-born 
Joaquin Turina simply had to look around him to find 
inspiration for his Danzas Fantásticas and Maurice Ravel 
drew on Mozart, jazz, and the spirit of his ancestral 
País Vasco to create his unique piano concerto. 
Ingrid Fliter’s combination of delicacy and glittering 
virtuosity make her an ideal interpreter, and Miguel 
Harth-Bedoya will make Leonard Bernstein’s fusion of 
Latin rhythm and urban energy kick and bite like few 

other conductors.

Prelude: 6.45pm in the Recital Room
For St. Valentine’s Day, award-winning poet  

Don Paterson explores ideas of love through a  
selection of poetic works. 

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Tenor Jamie MacDougall presents a short recital 
of Robert Burns’s most cherished love songs, 

accompanied by pianist Scott Mitchell. 



DENIS KOZHUKHIN PIANO

THURSDAY 11 APRIL, 7.30PM

WAgNEr’S TrISTAN AND 
ISOLDE: ACT III      

Richard Strauss Metamorphosen (c.23 minutes) 

Wagner Tristan und Isolde: Act III (c.85 minutes) 

Concert performance. Sung in German.

Petra Maria Schnitzer Isolde 
Robert Dean Smith Tristan

Lioba Braun Brangene 
Markus Eiche Kurvenal

Matthew Best King Mark 

Donald Runnicles conductor 

“Gobsmackingly wonderful”     
The Herald on the BBC SSO’s Die Walküre: Act I      

THURSDAY 18 APRIL, 7.30PM  

KOZHUKHIN PLAYS 
rACHMANINOV’S THIrD 

PIANO CONCErTO    
Rachmaninov Piano Concerto No.3 (c.37 minutes) 

Britten Sinfonia da Requiem (c.21 minutes) 

Shostakovich Symphony No.9 (c.27 minutes) 

Denis Kozhukhin piano 
Donald Runnicles conductor 

“Remarkable; a performance of such rare quality it is 
difficult to light on vocabulary that might define  

the experience”     
The Scotsman on Denis Kozhukhin 

Betrayed and alone, Tristan lies wounded in his castle 
of Kareol. As his strength ebbs, he sees fantastic visions 
and dreams that the love of his Isolde might still redeem 
him. And so it will: but in a way more terrible, and more 
beautiful, than either of them had imagined. In the final 
act of Tristan, Donald Runnicles, the BBC SSO and some 
of the finest Wagner singers of our time tackle music 
that verges on the transcendent - though not before 
we’ve confronted the darkest implications of Wagner’s 
world-changing vision, in Richard Strauss’s wordless 

war-requiem for strings, Metamorphosen.

Prelude: 6.45pm in the Recital Room
Acclaimed opera director, Graham vick CBE, who 

has directed Tristan und Isolde in Berlin, focuses on the 
process of bringing Wagner’s challenging opera  

to the stage.

Post-Concert Coda
There will be no coda after this concert.

Book all 3 Acts of Tristan for the price of 2
Please see page 31 for details.

“I need the sound of the trampling of steel-shod 
boots”, Shostakovich told the first performers of 
his Ninth Symphony – but this startlingly irreverent 
“pseudo-comedy” certainly wasn’t the victory march 
the Soviet authorities were expecting, any more than 
Britten’s passionately anti-war Sinfonia da Requiem 
was what its Imperial Japanese commissioners had 
ordered. This thought-provoking programme from 
Donald Runnicles opens in a different world: it 
took a composer of supreme confidence to write 
Rachmaninov’s sweeping Third Piano Concerto, and 
it takes a pianist of unparalleled gifts to make it soar. 
Anyone who heard Denis Kozhukhin’s acclaimed 
Prokofiev piano concerto cycle last season will have 

no concerns on that count.

Prelude: 6.45pm in the Recital Room
As part of the Britten 100 celebrations, composer 
Colin Matthews, chairman of the Britten Estate, 

discusses Britten and his works.  

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Denis Kozhukhin performs Britten’s Night-Piece 
(Notturno) and his Variations for Piano of 1965.
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“viviD musical characterisation… 
poWerhouse technique”

the guarDian



AN INvITATION TO THE DANCEBEETHOvEN PIANO CONCERTOS

MATTHIAS PINTSCHER ARTIST-IN-ASSOCIATION
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THURSDAY 2 MAY 7.30PM 

OSbOrNE PLAYS 
bEETHOVEN:  

‘THE EMPErOr’ CONCErTO         
Wagner Prelude to Act 1 of Lohengrin (c.9 minutes) 

Beethoven Piano Concerto No.5  
‘The Emperor’ (c.40 minutes) 

vaughan Williams Symphony No. 9 (c.36 minutes)  

Steven Osborne piano 
Andrew Manze conductor 

“Fresh and thrilling, driven by the energy and  
dynamism of the conductor”     

The Herald on Manze and the BBC SSO’s performance of 
Vaughan Williams’s ‘London’ Symphony 

THURSDAY 16 MAY, 7.30PM  

CLOSINg NIgHT:  
THE rITE OF SPrINg 
CENTENArY CONCErT     

JS Bach Suite No.2, BWV 1067 (c.20 minutes) 

Matthias Pintscher New Work - UK Premiere (c.20 minutes) 

Stravinsky The Rite of Spring (c.32 minutes)  

Matthias Pintscher conductor 

“Pintscher offers a quite new kind of voice… 
his harmonies and his orchestral voicings are  

seriously original too.”   
Financial Times  

Few composers were more aware than Ralph Vaughan 
Williams of what it meant to write a Ninth Symphony 
– and few have been less daunted. The composer 
may have been 85 years old, but 1950s audiences 
heard a symphony of astonishing power, ambition and  
imaginative fire: a contemporary prophet looking 
forward, not back. It’s a strikingly equal match for 
Beethoven’s mighty ‘Emperor’ concerto, as Steven 
Osborne and Andrew Manze tackle two of the 
pinnacles of our Beethoven concerto and Vaughan 
Williams symphony cycles. And for once, Richard 
Wagner doesn’t quite steal the show, though his 
visionary Lohengrin prelude burns with the same  

inner light.

Prelude: 6.45pm in the Recital Room
Anthony Payne talks with Andrew Manze about the 
influence of Vaughan Williams on him as a composer.

Post-Concert Coda 
(approximately 10 minutes after the main concert)

Members of the BBC SSO and pianist  
Scott Mitchell perform Anthony Payne’s  

Piano Quintet, introduced by the composer.

“I heard” said Igor Stravinsky, “and I wrote what I 
heard. I am the vessel through which The Rite passed”. 
Maybe the famous opening-night punch-up has been 
exaggerated. But one thing’s for sure: when Stravinsky’s 
The Rite of Spring premiered in Paris that night in May 
1913, it was a shattering moment in musical history 
– and we’re still feeling the aftershocks today. BBC 
SSO Artist-in-Association Matthias Pintscher brings a 
composer’s insight to this centenary performance, and 
directs his own creative response to Stravinsky’s seismic 
challenge. Bach’s superbly inventive B minor orchestral 
suite, meanwhile, demonstrates that revolutions don’t 

have to start riots.

Prelude: 6.45pm in the Recital Room
Writer David Nice discusses the premiere and 100 

years of The Rite of Spring. 

Post-Concert Coda
There will be no coda after this concert.

“pintscher spun enchantment”
the heralD
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Q: Where can I park? 
A: You can park near City Halls for just 
£1.20 on the night of the performance 
at the multi-storey facilities at Q-Park on 
Candleriggs and Albion Street. NB You will 
need to have your ticket validated in the 
City Halls foyer on concert nights when you 
arrive at the venue. This includes parking for 
disabled patrons. 

Other car parking facilities close to City 
Halls include the NCP Glasshouse on 
Glassford Street and car parks on the east 
side of High Street, in addition to metered 
on-street parking throughout the area.

Q: What public 
transport runs near 
City Halls?
A: City Halls is within easy walking distance 
of Argyle Street, Queen Street, High Street 
and Central railway stations as well as St. 
Enoch and Buchanan Street subway stations. 
Buchanan Bus Station is a 15 minute walk 
away. Nearby bus routes include 16, 18, 19, 
31, 40, 61, 62, 240, 255, 262, 263.

Q: What access 
facilities are 
available?  
A: All entrances at City Halls are fully 
accessible with lifts to every level of the 
auditorium. Wheelchairs are available on 
request and can be pre-booked via the 
box office. Guide dogs are welcome at City 
Halls.   

Q: Is there an 
induction loop?
A: No, there is no induction loop in the 
City Halls auditorium. However, Glasgow’s 
Concert Halls has an assisted infrared 
hearing system which can be used as 
both a stand alone hearing aid or as an 
enhancement to an existing hearing aid. 
Headsets are available from the cloakroom 
for a £5 refundable deposit and can be 
prebooked via the box office.

Q: Is food available 
at City Halls before 
the concert?
A: No, but the Merchant City and the 
centre of Glasgow is full of restaurants and 
bars where you can enjoy food before or 
after the concert. 

There are also two bars in City Halls: the 
Candleriggs Bar at the opposite end of 
the promenade from the Recital Room 
and the Bazaar Bar on the ground floor. 
Beat the queues by pre-ordering your 
interval drinks.    

A large print, text-only version  
of this brochure is available.  
For a copy please telephone:  
0141-552 0909. 

The information in this brochure was correct 
at the time of publishing. The BBC Scottish 
Symphony Orchestra reserves the right to 
amend artists and programmes for any of 
the listed concerts if necessary.

planning your visit to city halls

LISTEN HERE!   

For three days in June 2012, we throw open the doors 
of City Halls to bring you a bumper crop of back to back 
concerts and participation events, showcasing the full 
output of the BBC SSO, and it’s all FREE! 

Details to be announced. 

HEAR AND NOW   

The BBC SSO has a reputation as one of the world’s 
leading contemporary music ensembles, and in Hear 
and Now, BBC Radio 3’s platform for the very latest new 
music, we present the best modern music by some of 
the world’s most exciting composers. Performances 
take place on Saturday nights at City Halls or the Old 
Fruitmarket. All tickets for Hear and Now are free.

Details to be announced.

AFTERNOON 
PERFORMANCE 

Often broadcast live on BBC Radio 3, Afternoon 
Performance is our popular daytime concert series. 
Showcasing core classical favourites and lesser-known 
gems from the symphonic repertoire, the forthcoming 
season features a succession of leading conductors and 
guest soloists.

Details to be announced in Autumn 2012.

SATURDAY 15 SEPTEMBER, 7.30PM   

CASAbLANCA: LIVE         
Music by Max Steiner 

    

SUNDAY 23 DECEMBER, 3.00PM   

CHrISTMAS AT THE MOVIES:
THE OSCAr® WINNErS          

You must remember this… Celebrate the 70th 
anniversary of one of Hollywood’s best-loved films 
with a concert screening featuring Max Steiner’s exotic 
score performed live by the BBC SSO. Immortal 
performances from Bogart and Bergman, wartime 
intrigue, high romance and the most quotable script 
ever written add up to an unforgettable evening of 
music and movie magic. Book now or you’ll regret it. 
Maybe not today, maybe not tomorrow but soon and 

for the rest of your life! 

Cert. U 
All Tickets: £14  /  Unreserved Seating 

     

Conducted by Stephen Bell
Presented by Jamie MacDougall 

BOOKING NOW OPEN! 

Join the BBC SSO on the red carpet for its annual 
celebration of film music which this year celebrates 
the Academy Award® winners. This is an afternoon 
of solid gold, gong-garnering scores and songs that 
were judged their finest in their year. So get all the 
family glammed up for a sparkling celebration of 

music from the masters of cinematic scoring.  

Tickets: £10.50 - £23.50 / Under 16s: £5 
 Family and Group Discounts Available      

MORE EvENTS AT CITY HALLS

WILSON STREET

CITY
HALLS

COCHRANE ST



 4 Standard  £79.92 £66.28 £56.12 £35.68

   Concession £72.50 £62.40 £52.80 £33.60 

 5 Standard   £94.00  £78.00  £66 .00 £42.00

  Concession £88.10  £73.10  £61.85  £39.35

 6 Standard   £112.80 £93.60  £79.20  £50.40

  Concession £105.72 £87.78  £74.28  £47.28

 7 Standard   £131.60  £109.20  £92.40  £58.80

  Concession £123.34  £102.41  £86.66  £55.16

8 Standard   £141.04  £117.04  £99.04  £63.04

  Concession £131.60  £109.20  £92.40  £58.80

9 Standard   £158.58  £131.58  £111.33 £70.83

  Concession £148.05  £122.85  £103.95  £66.15

 10 Standard   £176.20  £146.20  £123.70 £78.70

  Concession £164.50  £136.50  £115.50 £73.50

11 Standard   £180.95  £150.15  £127.05  £80.85

  Concession £168.08  £139.48  £118.03 £75.13

 12 Standard   £197.40  £163.80  £138.60  £88.20

  Concession £183.24  £152.04  £128.64 £81.84

13 Standard   £213.85  £177.45  £150.15  £95.55

  Concession £198.51  £164.84  £139.36 £88.66

14 Standard   £230.30  £191.10  £161.70  £102.90

  Concession £213.78  £177.38  £150.08 £95.48

15 Standard   £229.05 £190.05  £160.80  £102.30

  Concession £211.50  £175.50  £148.50 £94.50

16 Standard   £229.05 £190.05  £160.80  £102.30

  Concession £211.50  £175.50  £148.50 £94.50

 Stalls   £23.50 £19.50 £16.50 £10.50

 Terraces   £16.50  

 Balcony £23.50 £19.50 

 North Balcony    £10.50

 South Balcony     £10.50

seating area/price BandsSingle ticket  
prices for Thursday 
Night Series 

I II III IV

I II III IV
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Book a season ticket  
Please fill in form and return to:

BBC SSO Subscriptions 
Glasgow Royal Concert Hall Box Office 
2 Sauchiehall Street 
Glasgow G2 3NY

Payment PLEASE COMPLETE IN BLOCK CAPITALS

Title 

Address

Postcode

E-mail

[    ] I enclose a cheque made payable to glasgow life

[    ] I authorise you to debit my credit/debit card (PLEASE DELETE AS APPROPRIATE)

VISA / MASTERCARD / MAESTRO / DELTA

SIGNATURE

START DATE EXPIRY DATE ISSUE NO. 3 DIGIT SECURITY CODE

Initial(s) Surname

£

I am a returning Season Ticket Holder and if possible would like to 
retain the following seats from the previous season:

£

No. of Concerts  
to pay for

No. of free 
Concerts  

No. of Concerts
Attending  

Total Price of 
Concerts

Seating Area Price BandNo. of people at 
Concession price

No. of people at 
Standard price

Grand Total

(+ £1.75 transaction fee + postage) £

Telephone

BALCONY

STALLS & TERRACES

I
II

III

IV

STAGE

IIIIII

II
I

IV IV
IV

 Booking for single tickets opens:  
Monday 23 April 2012

Why book a  
season ticket?   
There are lots of good reasons to book in 
advance for the BBC SSO’s Glasgow Thursday 
Night Season. Not only are you guaranteed a 
terrific year of music but you can also:        

•	 	Save	Money by booking just 4 or more 
concerts - and the more you book the more 
you save. This year you can save up to 35% 
across the Glasgow Thursday Night Season. 

•	 	Get	a	FREE	Concert	when you book for 
8, 11, or 15 concerts, which means you can 
discover even more music. For example, it’s 
the same price to book for 12 concerts as 
it is for 11, so use your free extra concert 
to explore a composer or a piece you don’t 
know!  Bookers for all three concerts for 
Tristan und Isolde will be also able to claim 
one of the performances for free (see 
Tristan Offer below).  

•	 	Secure	the	seats	you	want in advance, 
guaranteeing you the best seats at the best 
price. Exclusive Season Ticket booking opens 
on Wednesday 21 March 2012.      

•	 	Exchange	your	tickets for another concert if 
you find you can’t attend one you’ve booked 
in advance. We’ll happily swap them for a 
concert not on your subscription list. Please 
note that the Box Office requires 24 hours 
notice and a £1 charge applies. 

•	 	Plan	your	year of concerts in one  
simple booking. 

•	 	Expand	your	musical	horizons. There’s such  
a wide range and mix of music in our 
Thursday Night Series that you’re bound  
to discover something new.

Tristan and Isolde: 
3 For 2 Offer     
As this season includes Wagner’s Tristan und  
Isolde performed over three concert performances,  
you can hear the complete opera by booking 
two of the Tristan concerts and we will give you 
the third concert for FREE. Please note that this 
offer only applies to the Tristan concerts  
and not to any other combination of three 
concerts. 

Subscribers booking 8, 11 or 15 concert packages 
which include the Tristan concerts will receive 
one free standard concert as part of the multi-
buy deal and one free Tristan concert. 

This offer opens for Thursday Night Concert 
subscribers on Wednesday 21 March and for 
general bookers from Monday 23 April. 

How to book a 
season ticket  
1  Decide how many concerts you want to 

attend (checking if you are entitled to any for 
free) and where you would like to sit.  

2  Calculate your discount from the grid and 
then fill in the form opposite. 

3  Cut off and return to the Glasgow Royal 
Concert Hall Box Office using the address 
provided. Please note that there is a Box 
Office charge of £1.50 per subscription 
transaction. 

4 That’s it!

 Subscription booking is by post only. Discounts 
•	 	£5	tickets	for	Students,	Under	16s	and	

Unemployed. Students (those in full time 
education), Under 16s and the Unemployed 
are entitled to £5 tickets (subject to 
availability). Proof of status may be required.  

•	 	Single	Ticket	Concessions. Over 60s and 
SSO Club members receive £2 off full price 
single tickets (proof of status required).     

•	 50%	Discount	for	Registered	Disabled. 
 Disabled patrons and a companion will  
 receive a 50% discount on any single full  
 price ticket.    

•	 	Groups. Bring a group of 10 and get one 
extra ticket free (that’s two free tickets for 
a group of 20, etc.). For details of group 
booking please call the box office on  
0141-353 8000. 

•	 	School	Groups.	We welcome school parties 
to City Halls for BBC SSO concerts. If you 
are a teacher interested in bringing a group, 
please email ssooutreach@bbc.co.uk           

•	 	Box	Office	Charges.	Please note that the 
Glasgow Concert Halls Box Office charges a 
fee of £1.50 on all telephone bookings and 
£1 on all online bookings. There will be a 
75p charge if you wish to have your tickets 
posted to you.  

City Halls Box Office 
Candleriggs, Glasgow G1 1NQ

•	 Opening Hours: Mon – Sat, 12 noon – 6pm  
 (later on concert evenings).  
 Sundays: opening hours vary.  
 Please contact the box office to confirm.  
 Tickets also available from the Glasgow  
 Royal Concert Hall Box Office. 
  

Single ticket  
prices 

Season ticket prices

Booking the glasgoW thursDay night series 2012/2013    
BOX OFFICE: 0141-353 8000 | bbc.co.uk/bbcsso

SEASON TICKETS: Book a Season Ticket and SAvE up to 35% 

Please complete

Please mark your preferred 
seating area with a cross on 
the seating plan (above) and 
the number of tickets required 
against your chosen dates/
seating area on the form. 

thursday 27 sep  opening night:  Wagner’s tristan + isolde: act i*
thursday 11 oct    tchaikovsky’s pathétique symphony   
thursday 25 oct    osborne plays Beethoven: piano concerto no. 4    
thursday 8 nov     Wagner’s tristan + isolde: act ii*
thursday 15 nov    nicola Benedetti plays szymanowski 
thursday 29 nov    rodrigo’s guitar concerto
thursday 13 Dec    miraculous maestros: Bartók and hindemith
thursday 17 Jan   volkov conducts polish visionaries 
thursday 31 Jan    runnicles conducts Beethoven’s fifth
thursday 14 feb    st. valentine’s Day concert
thursday 28 feb    Beethoven’s seventh symphony
thursday 14 mar    chopin piano concerto no. 2
thursday 11 apr    Wagner’s tristan + isolde: act iii*
thursday 18 apr     kozhukhin plays rachmaninov’s third piano concerto
thursday 2 may     osborne plays Beethoven: the ‘emperor’ concerto   
thursday 16 may    closing night:  the rite of spring centenary 

*i am booking all 3 tristan concerts and am entitled to one free (tick if  appropriate)

and/or
i am booking 8, 11, or 15 concerts overall and am entitled to a free concert (tick if  appropriate)

Are you eligible for  
one or two FREE  
concerts?

Season Ticket concessions are available to 
Senior Citizens and SSO Club members. 

Discount %
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Sat 15 Sep 2012, 7.30pm 
CASABLANCA: LIvE 
Music by Max Steiner

Thu 27 Sep, 7.30pm 
OPENING NIGHT: WAGNER’S 
TRISTAN AND ISOLDE: ACT I 
Rachmaninov The Isle of the Dead 
Wagner Tristan und Isolde: Act I  
Nina Stemme (Isolde) 
Ian Storey (Tristan)  
Tanja Ariane Baumgartner (Brangene) 
Boaz Daniel (Kurvenal) 
Nicky Spence (Young Seaman) 
Men of the RSNO Chorus  
Donald Runnicles, conductor 

Sat 6 Oct, 7.30pm  
HEAR AND NOW  
Programme and ticket details to be 
announced in August 2012 

Thu 11 Oct, 7.30pm 
TCHAIKOvSKY’S PATHÉTIQUE 
SYMPHONY 
Szymanowski Concert Overture        
Chopin Piano Concerto No. 1         
Tchaikovsky Symphony No.6 ‘Pathétique’  
Angela Hewitt, piano 
Alexander Vedernikov, conductor

Thu 25 Oct, 7.30pm  
OSBORNE PLAYS BEETHOvEN: 
PIANO CONCERTO No.4    
Bacewicz Concerto for  
String Orchestra     
Beethoven Piano Concerto No.4  
vaughan Williams Symphony No.3 (Pastoral)*    
Steven Osborne, piano 
Ruby Hughes, soprano* 
Andrew Manze, conductor

Thu 1 Nov, 2.00pm  
AFTERNOON PERFORMANCE 
Programme and ticket details  
to be announced

Thu 8 Nov, 7.30pm  
WAGNER’S TRISTAN AND 
ISOLDE: ACT II    
Berlioz Roméo et Juliette (excerpts)  
Wagner Tristan und Isolde: Act II 
Nina Stemme (Isolde) 
Ian Storey (Tristan)  
Lioba Braun (Brangene) 
Peter Rose (King Mark) 
Donald Runnicles, conductor

glasgoW 
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Thu 11 Apr, 7.30pm  
WAGNER’S TRISTAN AND  
ISOLDE: ACT III  
R Strauss Metamorphosen 
Wagner Tristan und Isolde: Act III 
Robert Dean Smith (Tristan) 
Petra-Maria Schnitzer (Isolde)  
Lioba Braun (Brangene) 
Markus Eiche (Kurvenal)  
Matthew Best (King Mark) 
Donald Runnicles, conductor

Thu 18 Apr, 7.30pm   
KOZHUKHIN PLAYS RACHMANINOv’S 
THIRD PIANO CONCERTO  
Rachmaninov Piano Concerto No.3 
Britten Sinfonia da Requiem 
Shostakovich Symphony No.9    
Denis Kozhukhin, piano  
Donald Runnicles, conductor

Thu 25 Apr, 2.00pm  
AFTERNOON PERFORMANCE 
Programme and ticket details  
to be announced

Thu 2 May, 7.30pm    
OSBORNE PLAYS BEETHOvEN: THE 
‘EMPEROR’ CONCERTO    
Wagner Prelude to Act I  of Lohengrin 
Beethoven Piano Concerto No.5  
‘The Emperor’ 
vaughan Williams Symphony No.9    
Steven Osborne, piano  
Andrew Manze, conductor

Fri 10 – Sun 12 May   
NEW MUSIC FESTIvAL  
Programme and ticket details  
to be announced

Thursday 16 May, 7.30pm    
CLOSING NIGHT: THE RITE OF 
SPRING CENTENARY CONCERT    
JS Bach Suite No.2, BWV 1067 
Matthias Pintscher New Work 
Stravinsky The Rite of Spring    
Matthias Pintscher, conductor

Thu 24 Jan, 2.00pm  
AFTERNOON PERFORMANCE 
Programme and ticket details  
to be announced

Thu 31 Jan, 7.30pm  
RUNNICLES CONDUCTS 
BEETHOvEN’S FIFTH  
J Strauss II On the Beautiful Blue Danube 
Berg Violin Concerto 
Schubert (arr. Webern) Six German Dances 
Beethoven Symphony No.5 
Julian Rachlin, violin 
Donald Runnicles, conductor

Thu 14 Feb, 7.30pm 
ST. vALENTINE’S DAY CONCERT 
Turina Danzas Fantásticas    
Bernstein West Side Story - Symphonic Dances  
Ravel Piano Concerto in G   
Tchaikovsky Capriccio Italien   
Ingrid Fliter, piano  
Miguel Harth-Bedoya, conductor

Thu 21 Feb, 2.00pm  
AFTERNOON PERFORMANCE 
Programme and ticket details  
to be announced

Thu 28 Feb, 7.30pm  
BEETHOvEN’S SEvENTH SYMPHONY 
Weber (orch. Berlioz) Invitation to the Dance  
Lutosławski Cello Concerto  
J. Strauss II Die Fledermaus: Overture 
Beethoven Symphony No.7   
Johannes Moser, cello 
Matthias Pintscher, conductor

Sat 9 Mar, 7.30pm  
HEAR AND NOW 
Programme and ticket details to be 
announced in January 2013

Thu 14 Mar, 7.30pm  
CHOPIN PIANO CONCERTO No.2  
Chopin Piano Concerto No.2 
Bruckner Symphony No.2 
Garrick Ohlsson, piano  
Thomas Dausgaard, conductor

Thu 21 Mar, 2.00pm  
AFTERNOON PERFORMANCE  
Programme and ticket details  
to be announced

Thu 15 Nov, 7.30pm   
NICOLA BENEDETTI PLAYS 
SZYMANOWSKI  
Karlowicz Eternal Songs  
Szymanowski Violin Concerto No.1   
Prokofiev Symphony No.5  
Nicola Benedetti, violin 
Andrew Litton, conductor

Thu 29 Nov, 7.30pm  
RODRIGO’S GUITAR CONCERTO  
John Maxwell Geddes Ombre  
Rodrigo Concierto de Aranjuez 
Mozart (orch. Manze) Adagio for Glass Harmonica 
Mozart Symphony No.41 (Jupiter) 
Sean Shibe, guitar 
Andrew Manze, conductor

Thu 6 Dec, 2.00pm  
AFTERNOON PERFORMANCE  
Programme and ticket details  
to be announced

Mon 10 Dec, 2.00pm  
DISCOvERING MUSIC 
Bartók Piano Concerto No.2 
Olli Mustonen, piano 
Martyn Brabbins, conductor

Thu 13 Dec, 7.30pm  
MIRACULOUS MAESTROS:  
BARTÓK AND HINDEMITH    
Bartók The Miraculous Mandarin: Suite  
Bartók Piano Concerto No.1   
Hindemith Trauermusik* 
Hindemith Symphonic metamorphosis of 
themes by Carl Maria von Weber     
Olli Mustonen, piano 
Scott Dickinson, viola* 
Martyn Brabbins, conductor

Sun 23 Dec, 3.00pm  
CHRISTMAS AT THE MOvIES  
Stephen Bell, conductor

Sat 12 Jan 2013, 7.30pm  
HEAR AND NOW 
Programme and ticket details to be 
announced in November 2012

Thu 17 Jan, 7.30pm  
vOLKOv CONDUCTS  
POLISH vISIONARIES  
Lutosławski Symphony No.4 
Szymanowski Songs of a Fairytale Princess 
Szymanowski Songs of the Infatuated Muezzin 
Lutosławski Concerto for Orchestra 
Iwona Sobotka, soprano 
Ilan Volkov, conductor

Customers' personal details are held in accordance with the terms and conditions 
of the Data Protection Act 1998. If consent is given at the time of ticket purchase, 
this information will be passed to the BBC SSO and may be used to contact  
you with information about forthcoming concerts or BBC events. These  
details will not be passed on to any third party. If you wish to have your name 
removed from the orchestra’s mailing-list please E-mail: bbcsso@bbc.co.uk  
or telephone: 0141-422 6728.

All BBC SSO player photography by Mark Hamilton 
Brochure design by weared8.com
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