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We will present several Glasgow and even Scottish 'firsts': for the  
first time in Glasgow the astonishing finished version of Bruckner’s  
Symphony No.9 and a recreation of the famous Academy concert  
Beethoven gave in 1808 in our two opening weeks of the season, 
plus the UK premiere of 'The Heaven-Storming' Sixth Symphony 
by late-Romantic/Modernist Rued Langgaard. In May we’ve paired 
two composers from distinct regions of then Austria, Mahler and  
Haydn, for a mini-celebration, the latter’s works appearing throughout  
the season like a thread running through our concerts; and there  
is a complete cycle of symphonies by Elgar as well as the beginning  
of a cycle of Tippett symphonies over the next two seasons.

Many of these works will be set in a wider context and we are 
inviting students from the Royal Conservatoire of Scotland to perform  
solo and chamber music by some of the composers we present, 
as well as music to dig into the roots of their inspiration. So, before  
or after several of our concerts, there will be an opportunity to 
extend your perspective on some of the programmes we are 
performing – enjoy!

Together with the BBC Scottish Symphony Orchestra and a line-up 
of formidable guest artists I look forward to filling, tickling and 
challenging your ears with music that I hope you too will be 
passionate about.

Thomas Dausgaard 
Chief Conductor 

BBC SCOTTISH SYMPHONY ORCHESTRA

GlASGOw SEASON 2016/17

Welcome

It is an honour and a joy to welcome you to our 2016/17 season, my  
first season as Chief Conductor of the BBC Scottish Symphony 
Orchestra. "Honour" because I feel very honoured to have been 
asked to take on that role with this wonderful orchestra, and "joy"  
because I am so excited about what we are going to do together 
this season.

Being at a concert can mean so many different things to us: attentive  
listening to great music, a spiritual experience, the perfect date, 
revitalising our soul and senses, a chance to relax and switch off the  
phone, sharing an experience with others, introducing classical music  
to a friend or a child for the first time… or maybe becoming inspired  
by the way the music and musicians appeal to us? This season is  
about expanding that experience for you and stimulating your curiosity.

Two years ago I had the privilege of travelling through parts of 
Scotland with my family. In countless ways I was reminded how 
nature, people, culture, history and tradition play together here; 
hiking on our own, in breath-taking landscapes, my son would catch  
sight of a hiker on a distant ridge – not clad in what we would think  
of as hiking gear, but in a kilt, of course. In a remote, seemingly quiet  
village we spotted a discreet sign outside a pub saying "Traditional 
music Thursdays from 9pm"; nothing prepared us for the wild 
session of abandon taking place in a hidden back room where 
bagpipe, penny whistle, drum, violins and cello were reminding us 
in a very moving way how strongly rooted and special Scotland is.  
How can we as the BBC’s Scottish orchestra build on and strengthen  
that message? Here are some of the things we’re excited about 
doing…

We have commissioned composers to write works for us inspired  
by this great part of the world, and this season you will be able to 
hear quite a range of world premieres of what we call "Scottish 
Inspirations". The first of these, by Helen Grime, will be heard in 
the opening concert of the season and more will follow by Sally 
Beamish and Jay Capperauld in the edition of Hear and Now which  
I will conduct in December. 

Image: Thomas Dausgaard in rehearsal by Thomas Grøndahl 

Thomas Dausgaard conducts  
Bruckner Symphony No.9 Thursday 22 September 2016 
Beethoven's 1808 Academy Concert Sunday 2 October  
Dvořák Symphony No.6 Thursday 10 November 
Hear and Now: Scottish Inspirations Saturday 10 December  
Elgar Symphony No.1 Thursday 26 January 2017 
The Music of Rued Langgaard Sunday 19 March  
Strauss's Four Last Songs Thursday 23 March 
Haydn's The Creation Sunday 14 May  
Mahler Symphony No.7 Thursday 18 May 

Scottish Inspirations:
Helen Grime Two Eardley Pictures: Catterline in Winter
Helen Grime Two Eardley Pictures: Snow
Sally Beamish Piano Concerto
Jay Capperauld Fèin-Aithne
Edmund Finnis The Air, Turning



″It is an honour and a joy to welcome  
you to our 2016 /17 season, my first season  

as Chief Conductor of the BBC Scottish  
Symphony Orchestra.″
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The BBC SSO will perform the 1808 Academy 
Concert on Sunday 2 October 2016 at 3.00pm.  
Please also see page 15. 

Part 1
Symphony No.6 (Pastoral) (c.40 mins)

Ah! Perfido, Op.65: scena and aria* (c.15 mins)

Part 2 
Gloria from Mass in C major, Op.86+ (c.11 mins)

Piano Concerto No.4, Op.58 (c.33 mins)

Symphony No.5, Op.67 (c.35 mins)

Part 3
Sanctus and Benedictus from Mass in C major, Op.86+ (c.11 mins)

Piano Fantasia in G minor, Op. 77 (c.10 mins)

Fantasia in C minor, Op.80 for piano,  
chorus and orchestra (c.20 mins) 

Malin Christensson soprano* 
Clara Mouritz alto 
Stuart Jackson tenor
Benjamin Appl baritone
Jan Lisiecki piano  
Royal Conservatoire of Scotland Voices+ 
(Tim Dean: Chorus Master)
Thomas Dausgaard conductor
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Beethoven’s 1808 
Academy Concert

This season, Beethoven’s marathon 1808 ‘Academy’ concert will be restaged by the BBC SSO under Chief Conductor 
Thomas Dausgaard. This legendary event introduced the world to several of Beethoven’s greatest masterpieces,  

but was considered a disaster at the time. What went wrong? Writer, broadcaster and  
presenter Stephen Johnson explains…

‘Ah, but man’s reach should exceed his grasp’, wrote the poet Robert  
Browning, ‘Or what’s a heaven for?’ No one lived that maxim more  
energetically than Ludwig van Beethoven. In work after work he 
strives heavenwards; and sometimes, somehow, he actually gets 
there. But in matters of this world, a little practical realism can be  
a blessing too. There was nothing wrong with Beethoven’s notion  
of staging a concert of his latest and best compositions in Vienna’s  
Theater an der Wien. The hall was just seven years old; it was 
capacious, with a fine acoustic: one newspaper called it ‘the most  
comfortable and satisfactory in the whole of the German-speaking  
world’. Beethoven had premiered several major works in the Theatre,  
and had even lodged there during 1803-4. He knew it well – the 
location virtually chose itself.

The trouble was, competition for use of the Theatre was intense.  
The only windows for concerts were during Advent and Lent,  
and the latter was too soon. Beethoven had a hard job negotiating  
with the theatre management, and eventually had to settle for 22  
December. Winter in Vienna can be very cold, and this night was,  
according to one commentator, 'most bitter'. To cap it all, it seems  
no one had thought to do anything about heating. A member of  
the audience noted that the soprano in Beethoven’s concert aria  
Ah! perfido, Josephine Killitschgy, ‘rather shivered than sang’. But that  
may have been partly nerves: the very young Josephine was a last 
minute substitute, and Ah! perfido is difficult enough even when you  
know it – especially when the temperature isn’t sub-arctic.

As for the programme itself, it would have been testing enough 
for performers and audience even with modern central-heating. 
A conservative calculation times it at about four hours, with one  
interval, and there wasn’t a great deal of light relief. In addition to  
Ah! perfido there were two new Symphonies, numbers 5 and 6   
(Pastoral), a new Piano Concerto (No.4), the ‘Gloria’ and ‘Sanctus’  
from the Mass in C, a substantial solo improvisation by Beethoven  
for solo piano (Beethoven was a legendary improviser), and then, 
as a finale, a specially composed Choral Fantasy, bringing together 
all (or nearly all) the evening’s performers. 

It might have gone better if Beethoven had had anywhere near 
enough time for rehearsal. Given that singers and players barely 
had time to look at these complex, challenging new works, it’s unlikely  
that much of the music-making was even skin-of-the-teeth adequate.  

Beethoven’s playing in the Fourth Concerto was apparently movingly  
eloquent – even though by this stage he could hardly hear what 
he was doing. But it was only in the final Choral Fantasy that things  
came to grief completely. Misunderstanding about repeat markings  
led to total breakdown, whereupon Beethoven barked out the 
command to start the Fantasy all over again. For the composer and  
writer J.F. Reichardt the whole thing was proof ‘that one may have 
too much of a good thing, still more of a powerful one.’

But imagine, if the hall had been warm, the orchestra and singers 
top-quality and well-prepared, the conductor and soloist not struggling  
to hear the results, the ink on the musical parts not still ‘wet’, as  
another witness reported – imagine, in fact, conditions which (fingers  
crossed) should prevail in City Halls this October. 

Well then, it’s just possible Beethoven, and his audience, might grasp  
Heaven once again.  

″A member of the audience noted that the 
soprano in Beethoven’s concert aria Ah! perfido 
‘rather shivered than sang’″
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The Elgar Symphonies
Thursday 26 January Symphony No.1, Thursday 9 March Symphony No.2 and Thursday 27 April Symphony No.3.   

The Elgar  
Symphonies

Loved for his Cello Concerto and the ‘Enigma Variations’, it’s easy to see Elgar as an emblem of Imperial  
‘stiff-upper-lip’ nostalgia, but his success revolutionised British music in the 20th century. As the BBC SSO embarks on  

a cycle of the symphonies, Hugh Macdonald introduces these passionate and personal works. 

"Gentlemen, let us now rehearse the greatest symphony of modern  
times, written by the greatest modern composer – and not only  
in this country." Hans Richter, German-born conductor of the Hallé  
and dedicatee of Elgar’s First Symphony (Thursday 26 January), 
was standing in front of the London Symphony Orchestra when 
he said that in 1908. That a German should say it about an English  
symphony – and a German, moreover, who had played a central 
part in his own country’s music as a close associate of Wagner, 
Brahms and Bruckner – is truly remarkable. After all, only four years  
earlier the German critic Oskar Schmitz had delivered his notorious  
verdict on Britain’s supposed un-musicality with the assertion that it 
was a ‘Land ohne Musik’ (country without music). 

The grain of truth in Schmitz’s calculated insult is that British music  
through the 19th century had lacked not only a truly major composer  
but also the infrastructure of permanent professional orchestras 
that might allow composers to flourish. But in fact, ironically, it was  
almost entirely German musicians like Richter and Charles Hallé  
who had led the development of classical music in late Victorian 
Britain, including here in Scotland.  Moreover, most leading Victorian  
composers also learned their trade in Germany and many of them  
aspired to write symphonies in the German tradition of Mendelssohn,  
Schumann and Brahms.  

But maybe that was the problem. Parry and Stanford, the leading 
Victorian practitioners of the symphonic art and both Leipzig-
trained, were certainly talented but hardly in the league of Brahms,  
Bruckner and Dvořák. Perhaps over-awed – even stifled – by the 
weight of the great Austro-German symphonic tradition, they were  
capable of flashes of inspiration, but unable to develop something 
truly distinctive out of it.  

And then came Edward Elgar. As a boy he too had aspirations to 
study in Leipzig but, perhaps fortunately, his father couldn’t afford 
to send him there and he ended up teaching himself to compose. 
Steeped as a young man in the music of all the great Austro-German  
composers, he absorbed the sound without having been drilled in 
the traditional methods of creating it. 

So when we listen to his symphonies, we’re hearing music that is  
aware of what Schumann, Brahms and Wagner had to say but is  
able to move beyond them, adding to the mix the elements that  
immediately strike us as ‘Elgarian’: a volatile combination of high- 
energy, outdoorsy self-confidence and intense, introverted passion;  
a recurring sense of loss and regret; and a brilliant ear for orchestral  
colour, inspired by the music of another of his German admirers, 
his near contemporary Richard Strauss. But these are also the very  
qualities that we think of as ‘English’ (or un-German!) and which 
for one reason or another seem to have prevented Elgar’s two 
magnificent completed symphonies from gaining just appreciation 
in most of the musical world outside the UK. His greatest early 
successes like The Dream of Gerontius, the ‘Enigma Variations’ and 
the First Symphony brought him international recognition, not least  
in Germany itself. Yet the Second Symphony (Thursday 9 March), 
described by Elgar as ‘the passionate pilgrimage of a soul’, and for 
many his greatest work, never had the international success of the 
First. Only the much later Cello Concerto (1919), along with the 
‘Enigma Variations’, now has a regular place in the repertoire of 
European and American orchestras. 

In 1997, a fascinating new addition to the symphonic canon was  
produced by composer Anthony Payne from the 130 pages of  
sketches that survive of Elgar’s unfinished Third Symphony (Thursday  
27 April). Payne’s masterly ‘elaboration’ and completion of this 
extraordinary music offers a tantalising glimpse of the new direction  
that Elgar’s work appeared to be taking at the very end of his life, 
but also a moving sense of his final confrontation with mortality.   

Elgar’s symphonies, especially the Second, are highly emotional 
personal documents just as the symphonies of Gustav Mahler are,  
though even Mahler never made his violins sound as if they’re 
weeping as Elgar does at the climax of the Second Symphony’s 
slow movement. Yet Mahler’s international fame dwarfs that 
of Elgar. But Mahler flings open the door on his soul, baring it 
unguardedly, whereas Elgar, the self-taught, self-doubting outsider, 
reveals his inner turmoil more sparingly, shielding his vulnerability 
with brisk extroversion. That’s very ‘British’ – and perhaps the key 
to why, here at least, this music is so loved.

Hugh Macdonald writes, lectures, broadcasts and co-directs 
the Lammermuir Festival

"Elgarian: a volatile combination of high-energy, 
outdoorsy self-confidence and intense, introverted 
passion; a recurring sense of loss and regret;  
and a brilliant ear for orchestral colour."
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Image: Sir Edward Elgar in February 1903 with 
his first bicycle, 'Mr Phoebus' © Arthur Reynolds 
Collection/Lebrecht
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From Mack the Knife to Surabaya Johnny, the Alabama Song to the  
Bilbao Song, no music better epitomises the decadence, deprivation  
and sheer seductiveness of Germany between the two World Wars  
than that of Kurt Weill. Working with radical playwright Berthold 
Brecht, and mixing up the smoky sultriness of German cabaret with  
the shock of radical politics, Weill summed up the despair and dreams  
of 1920s Germany with his Threepenny Opera, adored at its Berlin 
premiere in 1920, and the equally lauded Rise and Fall of the City 
of Mahagonny, which by its 1930 Leipzig premiere was provoking 
protests from Nazis in the audience.

Weill and Brecht became icons, credited with injecting vibrant new  
life into musical theatre worldwide, and blending acidic, jazz-inspired  
scores with provocative storylines that bring us up close to the 
exploitation of the poor and the indulgences of the rich.

But although The Seven Deadly Sins (Thursday 20 October) shares  
with those earlier works Weill’s catchy, unmistakable music and 
Brecht’s political bite, it’s a very different beast. By 1933, the year 
the two men created it, the Weimar Republic was on its knees, 
Hitler had seized power following the (probably Nazi-initiated) 
Reichstag fire, and subversive German artists (especially Jews, like 
Weill and Brecht) who had found such a natural home in the poverty- 
stricken decadence of Weimar Germany had started to flee the 
country.

For Weill, it was to Paris, where he’d been fêted as a hero at 
a performance of his Mahagonny Songspiel at the end of 1932. 
There he met the eccentric (and frightfully wealthy) English poet, 
painter and philanthropist Edward James, on the lookout for new 
works for a new ballet company he was backing, and also hoping 
to rekindle his relationship with his estranged wife, dancer Tilly Losch. 
Weill jumped at James’s commission, persuading the reluctant Brecht  
to join him for one final collaboration. Together they came up with  
this indefinable yet fascinating work.

ARTIClE
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Sing a  
Song of Sin  

Satire in music is a rare thing. But the partnership between Kurt Weill and Berthold Brecht carved out a  
unique place in the history of music theatre, with works that savage as they seduce. David Kettle introduces their  

final collaboration, The Seven Deadly Sins. 

Ilan Volkov conducts Weill’s The Seven Deadly Sins  
on Thursday 20 October. Please see page 16.  

The Seven Deadly Sins – or, to give it Brecht’s full title, The Seven 
Deadly Sins of the Petty Bourgeoisie – turns Biblical teaching on its 
head, so that sins become virtues, and the only wrongdoing is in 
not committing them. It is the story of Anna I (a singer) and Anna 
II (a dancer, intended for Losch, but usually omitted in concert 
performances). They are two sides of the same person, they tell 
us, with ‘a single past, a single future, one heart and one savings 
account’, and they leave their home in Louisiana to earn cash in the  
US’s big cities to send to their folks back home (sung by an all-male  
quartet). ‘Practical’ Anna I gives the orders; pretty Anna II does 
what she’s told – mostly. And she’s castigated if she commits one 
of the ‘sins’ of the work’s title, whether that’s misplaced pride in 
her reluctance to strip at a Memphis cabaret, uncontrolled lust in 
wanting to be with the man she loves rather than the man who’ll 
pay for her affections, or inappropriate anger in speaking out when  
she sees colleagues being mistreated.

Brecht’s savage satire paints a picture of a society in which everyone  
and everything has its price, and in which refusing to do something  
you’ll be paid for – whatever that might be – is an offence against 
normality. And Weill’s immediately memorable music clothes Brecht’s  
message in the forms of popular music, with a perky foxtrot, a 
barbershop quartet, a heroic opera aria and a saucy waltz leaving 
listeners in no doubt as to the work’s message.

Despite its directness, The Seven Deadly Sins was ironically met with  
incomprehension at its Paris premiere in June 1933 – it didn’t help  
that it was sung entirely in German. But by then, resentment against  
the influx of refugee German intellectuals and artists to the French  
capital was steadily growing. At a concert later in 1933, French 
composer Florent Schmitt heckled Weill, shouting: ‘Vive Hitler! 
We have enough bad musicians in France without being sent German  
Jews as well!’ Two years later, Weill set sail from Cherbourg for a 
new life in the USA.

David Kettle is a music critic for The Scotsman and  
The Daily Telegraph, and a writer on music

"Weill clothes Brecht’s message in the forms of 
popular music, with a perky foxtrot, a barbershop 
quartet, a heroic opera aria and a saucy waltz."



Any portrait will give you the measure of Joseph Haydn. He’s a 
middle-aged man in a grey wig, looking calmly ahead – maybe 
glancing heavenwards for inspiration. In any case, though, if the artist’s  
any good, they’ll have captured a bit of a glint in his brown eyes,  
and the hint of a smile on his lips. And, of course, a big, long, slightly  
hooked nose. A top London surgeon once offered to do something  
about that nose. But when burly medical orderlies seized Haydn 
to strap him to the operating table (no anaesthetics in 1792), the  
60-year old composer beat them off so energetically that the 
operation was cancelled there and then. 

No matter. “Anyone can see from the look of me that I’m a good-
natured fellow” said Haydn – and over a six-decade composing career, 
almost everyone seems to have liked him, from the musicians he  
directed in Prince Esterhazy’s court orchestra (who called him “Papa”),  
to the aristocrats, music-lovers and society ladies who practically 
mobbed him when he arrived in Britain in 1791. The portraits nail  
it: we’re dealing here with one of the best-loved, most influential 
and most engaging creative personalities of all time. 

 

And the minute you hear his music, that personality comes alive. 
That unstoppable energy? Just listen to the two early symphonies 
No.6 ‘Le Matin’ and No.8 ‘Le Soir’ (Thursdays 24 November and  
9 February). From the cheerful sunrise that opens ‘Le Matin’ to the  
downpour that closes ‘Le Soir’ they’re like little controlled explosions  
of fantasy, invention and wit – a young genius simply dancing for joy.  
The glint in the eye? Eighty symphonies later at the age of 55, Haydn’s  
imagination is firing even more powerfully. In his Symphony No.88  
(Thursday 18 May), six throwaway notes become a whole exuberant  
world, lightened with deadpan humour, and with brilliant new ideas  
sparking off in all directions. It’s like the most entertaining conversation  
you’ve ever overheard.

ARTIClE
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The 
Everyman

The exuberant music of Joseph Haydn runs throughout the orchestra’s 2016/17 season.   
Richard Bratby introduces one of the most prolific and beloved composers of all time…  

The generosity? When a rising young cellist joined the court 
orchestra, Haydn wrote him a Cello Concerto (Thursday 13 
April) that gives the cello a chance to sing like an Italian tenor. 
And that calm, confident gaze? Haydn’s religious faith was coupled 
to an endless curiosity. When he visited Britain in the 1790s, he  
called on the astronomer William Herschel, and inspected his 
pioneering telescope. His oratorio The Creation (Sunday 14 May)  
opens with a vision of the cosmos that evokes a very human sense  
of wonder, and then goes on to find something life-affirming in every  
aspect of nature. Choruses of angels come as standard (and they 
raise the roof). But you’ve got to love a composer who puts them  
next to a musical portrait of an earthworm. 

That’s the essential quality of Haydn’s music. It’s warm, it’s irreverent,  
it’s sometimes anarchic, sometimes supremely beautiful. But above  
all, it’s human. Mozart, Beethoven and Bach can sound like they’re 
taking dictation straight from heaven. Haydn’s always one of us: an  
ordinary human being with a supreme gift for showing us just how  
extraordinary that can be. "No other composer… has the same 
capacity to dispel irritation or banish a mood of depression” wrote  
the psychologist Anthony Storr. "There is an objectivity about his 
music which shames self-absorption". He thought Haydn should be 
available on prescription. 

But a concert ticket will do the trick too. "Often when I was wrestling  
with obstacles of every kind” wrote Haydn, “when my physical and  
mental strength alike were low and it was hard to persevere, a  
secret feeling within me whispered: 'There are so few happy people  
here below, sorrow and anxiety pursue them everywhere. Perhaps  
your work may, someday, become a spring from which the careworn  
may draw a few moments' rest and refreshment’”. Other composers  
set out to change the world; Haydn just wants to help us get through  
the day. Seriously: can we ask any music to do much more?

Richard Bratby is a freelance writer and critic

″Haydn’s always one of us: an ordinary human 
being with a supreme gift for showing us just  
how extraordinary that can be.″

Haydn Concerts
Thursday 24 November Symphony No.6 ‘Le Matin’, Thursday 9 February Symphony No.8 ‘Le Soir’, 

Thursday 13 April Cello Concerto in C, Sunday 14 May The Creation, Thursday 18 May Symphony No.88. 
The concerts on 14 and 18 May will also be supported by performances by students from the Royal Conservatoire of Scotland.     
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Image: Michael Tippett in 1984  
© George Newson/Lebrecht Music & Arts
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Tippett:  
The Neglected Visionary?

Often overshadowed by the works of Benjamin Britten, Michael Tippett’s music still divides opinion. As the orchestra 
embarks on a cycle of his symphonies over the next two seasons, audiences at City Halls have a chance to assess  

the output of this humanist, radical and visionary figure. Edward Venn provides an introduction…

In June 1943, Michael Tippett, then 38 years-old, was sentenced as  
a conscientious objector to three months in Wormwood Scrubs 
Prison (of which he served two). It was whilst incarcerated that  
his thoughts turned to the piece that would become his first official  
symphony. It took nearly two more years to complete, for not only  
was the compositional work exhausting, but unsurprisingly, writing  
during wartime took its physical and emotional toll. His letters in 
1944 make frequent references to air-raids; in August that year his  
cottages were hit by a bomb and his tenant killed. Nor was this the  
only personal loss for Tippett in this period. His father had died  
that summer, and in April 1945, Tippett completed the broodingly  
intense second movement of the symphony on the night that he 
learned of the suicide of his close friend Francesca Allinson.

Tippett might have had this movement particularly in mind when he  
observed that the symphony may have sprung ‘more than I knew 
from the experiences of a general catastrophe’. But the work was not  
intended primarily as a response to the war. Rather, it was conceived  
as ‘the culmination of a long period of struggle with classical sonata  
forms’. For Tippett, the experience of hearing all of Beethoven’s 
symphonies in 1923 proved ‘devastating’ and decisive: all of four of  
his symphonies (plus an early, withdrawn Symphony in B-flat from 
1933–34) were composed within and against the Beethovenian 
tradition.

In his First Symphony (Thursday 24 November), Tippett sought 
to renew the symphonic genre by means of counterpoint (most  
notably in the finale, an innovative double fugue that combines 
energetic and lyrical themes), invigorated further by the propulsive  
rhythmic language he had honed in his Concerto for Double String 
Orchestra (1938-9). 

The result is often uncompromising, explaining perhaps Tippett’s 
advice to the audience in a talk given before the premiere on 10 
November 1945 to ‘hang on tight – it comes out all right in the 
end’. But does it? Such optimism is undermined by the music, for 
the work concludes ambiguously, as if calling into question the 
certainty and stability of the preceding ebullience.  

The Second Symphony (Thursday 9 February), was conceived in 
altogether more congenial circumstances than its predecessor. Its first  
inspiration came from listening to tapes of Vivaldi concertos whilst  
overlooking Lake Lugano. Some months later, Tippett announced 
his plans to his publisher in November 1954, but it was not until 
2 January 1956 that he could write to the BBC producer Anna Kallin  
that ‘the opening of the new Symphony has come suddenly, and 
is good’. 

The muscular rhythms that begin the work, though derived from  
the memory of the Vivaldi, bring to mind Stravinsky, whose influence  
on the work as a counterbalance to Beethoven was far-reaching. 
To this end, the traditional four-movement shape of the symphony  
is retained (the movements are intended respectively to suggest 
broad depictions of joy, tenderness, gaiety and fantasy), but the 
harmonic language, treatment of timbre and juxtapositions of ideas  
are indebted to more recent neo-classical practices. 

The result, welding together by turn some of the most dynamic, 
lyrical and visionary music Tippett composed, is both moving and 
exhilarating. Recognising its hard-won achievements, he was compelled  
to write to the conductor Rudolf Schwarz on 14 November 1957,  
the day after completing the symphony, that ‘I’m strangely excited 
by my new work. It seems to me to be a new marriage in my oeuvre  
between conciseness and imagination. The nearest I have come to  
a long-standing idea – the classical ideal of variety in unity’.

Dr Edward Venn is a Lecturer in Music at Leeds University and a 
contributor to The Cambridge Companion to Michael Tippett

″Tippett’s advice to the audience before the 
premiere of the First Symphony: Hang on tight –  
it comes out all right in the end.″

Martyn Brabbins conducts Tippett’s First Symphony on Thursday 24 November and the Second on  
Thursday 9 February. Thomas Dausgaard will conduct Tippett’s Ritual Dances from ‘The Midsummer Marriage’  

as part of Afternoon Performance on Thursday 10 November.     
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Graeme Brown bassoon



Sunday 2 october, 3.00pm – c.7.30pm   

Vienna, 22 December 1808: in one marathon concert, Ludwig 
van Beethoven played and directed the first public performances 
of four of his most personal masterpieces. Beethoven’s “Academy”  
included not just the premieres of his Fifth and Sixth Symphonies, 
Fourth Piano Concerto and Choral Fantasy, but a range of vocal 
and keyboard works that showed every aspect of his genius as 
performer as well as creator. In this special three-part concert, 
Thomas Dausgaard and the BBC SSO recreate one of the most 
extraordinary nights in the history of music – with Jan Lisiecki taking  
Beethoven’s place at the keyboard, and three superb young singers  

performing music that still sounds new today. Unmissable.

Please see page 5 for programme and performers.

There will be an interval of 20 mins after Part 1 and of 60 mins after  
Part 2. The performance will end at approximately 7.30pm.   

The concert will be supported during the intervals by 
performances of Beethoven’s works by students from the  

Royal Conservatoire of Scotland. 

For an introduction to the 1808 Academy Concert  
please see page 5. 

     

opening Night Sunday Afternoon Concert

Beethoven   
1808 Academy 

Concert
Thursday 22 September 2016, 7.30pm    

Helen Grime Two Eardley Pictures: 
Catterline in Winter (c.10 mins)  

(BBC Commission) 

Bruckner Symphony No.9 (c.81 mins) 

(1894 ed. Nowak 1951) + Finale (unfinished)  
performing version by Samale-Phillips-Cohrs-Mazzuca 

(1983–2012)

Thomas Dausgaard conductor

Anton Bruckner dedicated his Ninth Symphony to “my beloved God”.  
At the end of a lifetime’s spiritual striving, he poured both his 
unquenchable faith and his agonising doubts into one mighty final 
testament – and then died before he could complete it. In his first  
concert as Chief Conductor, Thomas Dausgaard offers one possible  
answer to Bruckner’s eternal question. This moving new completion  
of the unfinished symphony has been championed by Sir Simon 
Rattle, and after Dausgaard’s inspirational Bruckner performances 
in recent years, it should be a powerful way to launch a new chapter  
in the history of the BBC SSO – especially when set against a striking,  
new work by Scottish composer Helen Grime, the first in the 

orchestra’s Scottish Inspirations commissions.

Prelude: 6.45pm in the Recital Room
Thomas Dausgaard in conversation with Helen Grime. 

 
(Snow, Helen Grime’s second Eardley Picture, will be  

performed by the BBC SSO on Saturday 10 December)

Bruckner  
Symphony No.9

The  
Glasgow Series

CONCERT lISTINGS
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Thursday 20 october, 7.30pm    

Busoni Berceuse élégiaque (c.11 mins) 

Busoni Sarabande and Cortège 
(2 Studies for Doktor Faust) (c.20 mins)

Weill/Brecht Die Sieben Todsünden  
(The Seven Deadly Sins) (c.40 mins) 

(Sung in German)

Measha Brueggergosman soprano 
Synergy Vocals 

Ilan Volkov conductor

Pride is for the wealthy – if you want to succeed, you put it aside  
and give them what they want. In a time of economic crisis there’s  
only one way for a girl to get ahead; Bertolt Brecht knew that back  
in 1933, and Kurt Weill set it to music that stings even while it’s 
slipping tune after fabulously sleazy tune into your unresisting ears.  
Social comment has never been so shamelessly entertaining: this is  
The Seven Deadly Sins, and it’s the climax of a typically imaginative 
programme from the BBC SSO’s Principal Guest Conductor Ilan 
Volkov – who also champions the arrestingly piquant music of 
Mahler’s great friend and Weill’s sometime teacher, the Italian 

maverick Ferruccio Busoni.

Prelude: 6.45pm in the Recital Room
Dr Deborah Lewer, Senior Lecturer in History of Art at the 

University of Glasgow, discusses Weimar-era Berlin.

For an introduction to The Seven Deadly Sins please see page 9.      

Kurt Weill's 
The Seven Deadly Sins

Thursday 3 November, 7.30pm    

Mozart Exsultate jubilate* (c.17 mins) 

Mozart Symphony in D major (c.9 mins)

Mozart Voi avete un cor fedele* (c.7 mins)

Mahler Symphony No.4* (c.57 mins)

Carolyn Sampson soprano* 
Donald Runnicles conductor

A jangling of sleighbells, a little flurry of birdsong from the flutes –  
and is that a melody by Mozart? Not quite. Mahler’s Fourth Symphony  
might be his most classical in proportion, his most playful in style 
– outwardly, at any rate. But from deceptively innocent beginning 
to the “child’s vision of heaven” with which it ends, the Fourth has  
depths as poignant and profound as anything Mahler ever wrote. 
BBC SSO Conductor Emeritus Donald Runnicles is just the person  
to draw out its inner drama, and he’s joined by soprano Carolyn  
Sampson – who begins with two gloriously fresh vocal showpieces  
by the composer Mahler loved above all others: Mozart himself.

Prelude: 6.45pm in the Recital Room
Dr Jeremy Barham of the University of Surrey introduces  

the concert, with a discussion of Classical contexts,  
and Mahler's 'backward' glance to that  

period of music history.

Runnicles Conducts  
Mahler 4

BBC SCOTTISH SYMPHONY ORCHESTRA

GlASGOw SEASON 2016/17
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Thursday 1 December, 7.30pm   

Rachmaninov The Isle of the Dead (c.22 mins) 

Mozart Piano Concerto No.12, K.414 (c.26 mins) 

Tchaikovsky Symphony No.5 (c.47 mins)

Cédric Tiberghien piano 
Matthias Pintscher conductor

For Tchaikovsky, Mozart was “the Christ of music” – a vision of  
beauty and purity that he could never hope to match. And Mozart’s  
Piano Concerto No.12 certainly makes a wondrously intimate 
contrast to the epic struggle and heady passions of Tchaikovsky’s 
deliriously romantic Fifth Symphony, to say nothing of Rachmaninov’s  
atmospheric study in musical monochrome, The Isle of the Dead. 
But there are some startling surprises beneath Mozart’s lace cravat;  
and if anyone can draw them out, it’s pianist extraordinaire Cédric  
Tiberghien, just as BBC SSO Artist-in-Association Matthias Pintscher  
will bring a composer’s insight to Rachmaninov's and Tchaikovsky’s 

two landmarks of Russian romanticism.

Prelude: 6.45pm in the Recital Room
Pianist Cédric Tiberghien in conversation.

Tchaikovsky's   
Symphony No.5

Thursday 24 November, 7.30pm    

Haydn Symphony No.6 ‘Le Matin’ (c.23 mins) 

Ravel Piano Concerto in G (c.22 mins)

Tippett Symphony No.1 (c.35 mins)

Jean-Efflam Bavouzet piano 
Martyn Brabbins conductor

Michael Tippett told listeners to think of the start of his First 
Symphony as an arrow. It certainly flies bold and true – a controlled  
explosion of energy and optimism, written during the darkest days  
of World War II by a visionary with his eyes fixed hopefully on 
the future. It’s the natural starting point for Martyn Brabbins’s two-
season exploration of Tippett’s symphonies, and he’s paired it 
with music by two more great innovators. Ravel’s Piano Concerto 
fuses jazz, Basque folk-song and French impressionism into one 
fizzing little package; Jean-Efflam Bavouzet might be its most brilliant  
living interpreter. Haydn’s ‘Le Matin’, meanwhile, begins with a cheerful  

sunrise: music of new beginnings.

Prelude: 6.45pm in the Recital Room
Dr Edward Venn of the University of Leeds gives an 

introduction to the BBC SSO’s two-season  
Tippett symphony cycle.

For an introduction to Tippett’s symphonies please see page 13.

Ravel's  
Piano Concerto in G 

Images (left–right): Measha Brueggergosman by Mat Dunlap; Donald Runnicles and Martyn Brabbins by John Wood; Matthias Pintscher by Felix Broede
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Thursday 22 December, 7.30pm    

Jamie MacDougall singer and presenter  
Clare Teal singer  

Stephen Bell conductor

What better way is there to celebrate the run up to Christmas 
than to gather family and friends for a special evening with the  
BBC SSO? Like a musical selection box, this concert will be packed  
with seasonal Classical favourites, including works by Tchaikovsky 
and Prokofiev. Tenor and BBC Radio Scotland presenter Jamie 
MacDougall is your host and he’s joined by conductor Stephen Bell  
and vocalist Clare Teal for some beautiful arrangements of classic 
festive songs and carols. So no matter the weather outside, there’s  
a welcome for you at City Halls which will be aglow with Yuletide 

warmth and musical treats.

To be recorded for future broadcast on BBC Radio Scotland

Christmas with the 
BBC SSo 

Thursday 26 January 2017, 7.30pm    

Dvořák Cello Concerto (c.40 mins) 

Elgar Symphony No.1 (c.51 mins)

Steven Isserlis cello 
Thomas Dausgaard conductor

“Great charity (love) and a massive hope in the future” was how 
Elgar described the message of his First Symphony, and when it  
was premiered in Manchester in 1908, the audience simply rose  
to its feet and cheered. This season, the BBC SSO plays all three 
of Elgar’s symphonies, beginning with a performance from Thomas  
Dausgaard of the work that heralded a new dawn for British music  
and launched one of Elgar’s most unforgettable melodies along 
the way. To match it, Steven Isserlis brings his peerless insight to 
a cello concerto that ends with one of the loveliest sunsets in 
all music; Dvořák’s impassioned, nostalgia-drenched hymn to new 

worlds and absent friends.

Prelude: 6.45pm in the Recital Room
John Pickard, composer and General Editor of the  
Elgar Complete Edition, introduces the BBC SSO’s  

Elgar symphony cycle.

Coda  
(approximately 10 minutes after the main concert)

Steven Isserlis gives a short solo recital.

For an introduction to Elgar’s symphonies please see page 6. 

Isserlis Plays 
Dvořák

Images (left–right): Jamie MacDougall; Steven Isserlis by Jean Baptiste Millot
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Hedley Benson trumpet
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Thursday 23 February, 7.30pm    

Edmund Finnis The Air, Turning (c.10 mins)  
(BBC Commission, World Premiere) 

Rachmaninov Piano Concerto No.2 (c.34 mins)

Rimsky-Korsakov Scheherazade (c.43 mins)

Yevgeny Sudbin piano 
Ilan Volkov conductor

In music, there’s more than one way to tell a story. Quiet piano  
chords launch Rachmaninov’s Second Piano Concerto, the perfect  
symbol for a composer summoning the creative confidence to write  
the most popular piano concerto of the 20th century. Russian pianist  
Yevgeny Sudbin has the virtuosity and insight to bring it into the 21st.  
Rimsky-Korsakov is more forthright: instruments actually become 
characters in his hugely popular Arabian Nights fantasy – though 
if anyone can uncover the secrets behind the glitter, it’s Ilan Volkov.  
And Edmund Finnis? We can’t say yet: we simply know that it’s  
worth hearing any story that this “compelling” (The Daily Telegraph)  

young British composer has to tell.

Prelude: 6.45pm in the Recital Room
In conversation, Edmund Finnis introduces his shortly to be 
performed new work and talks about his life as a composer.

Rachmaninov's   
Piano Concerto No.2

Thursday 9 February, 7.30pm    

Haydn Symphony No.8 ‘Le Soir’ (c.21 mins) 

Ravel Piano Concerto in D  
for left-hand (c.19 mins)  

Tippett Symphony No.2 (c.38 mins)

Jean-Efflam Bavouzet piano 
Martyn Brabbins conductor

You can’t keep inspiration down. The chugging of a steamboat 
on a Swiss lake fused in Michael Tippett’s mind with memories 
of Beethoven and Vivaldi, and his Second Symphony burst into 
vibrant, bustling life. The young Joseph Haydn took a drinking song  
and a thunderstorm and crafted them into a symphony designed 
to delight his aristocratic employers. And Maurice Ravel wrote his  
darkest piano concerto for a war-wounded pianist who’d lost his 
right arm. Three of music’s most imaginative minds, separated by  
three centuries: Martyn Brabbins joins forces with Jean-Efflam Bavouzet 
to bring them together and let them strike sparks off each other.

Prelude: 6.45pm in the Recital Room
Jean-Efflam Bavouzet reflects on the piano works of Ravel.

For an introduction to Tippett’s symphonies please see page 13.

Bavouzet Plays   
Ravel 

Images (left–right): Jean-Efflam Bavouzet by Benjamin Ealovega; Ilan Volkov by Alex Woodward 
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Thursday 9 March, 7.30pm     

Butterworth A Shropshire Lad:   
Rhapsody for orchestra (c.12 mins)  

Sir James MacMillan Viola Concerto (c.31 mins)

Elgar Symphony No.2 (c.56 mins)

Lawrence Power viola 
Richard Farnes conductor

Elgar’s Second Symphony begins in a great, glowing surge of 
confidence and pride. Then something happens – the layers peel 
away, the shadows darken, and we hear a great artist laying bare 
his damaged soul with an intensity and truth unprecedented in  
British music. It’s unforgettable: an emotional autobiography on a 
par with Mahler, and a fitting counterpart to the terrible beauty 
of Butterworth’s A Shropshire Lad, performed to mark the 100th 
anniversary of its composer’s death on the Somme. Sir James 
MacMillan’s new Viola Concerto, meanwhile, weds the dusky sound 
of the viola to orchestral writing of fiery brilliance and dark passion. 
Richard Farnes conducts its dedicatee, Lawrence Power, in this 
Scottish Premiere, part of a month-long celebration in Glasgow of 

recent works by MacMillan.

Prelude: 6.45pm in the Recital Room
Lawrence Power in conversation.

For an introduction to Elgar’s symphonies please see page 6. 

Elgar’s 
Second Symphony

Thursday 23 March, 7.30pm   

Wagner Prelude and Liebestod  
from Tristan and Isolde (c.20 mins)

Richard Strauss Four Last Songs* (c.22 mins)

Wagner Prelude to Act I of Parsifal (c.12 mins)

Langgaard Symphony No.6  
‘Heaven-Storming’ (c.21 mins)   

(UK Premiere) 

Erin Wall soprano* 
Thomas Dausgaard conductor

“In the rapturous swell of the world’s breath to drown, to sink 
unconscious… supreme bliss!” Three composers travel to the outer  
limits of human emotion – and then surrender to sheer beauty. 
Wagner’s vast, rapturous operatic visions are famous as some of  
the most overwhelming experiences in all music, and there’s a  
good reason why Richard Strauss’s Four Last Songs are so beloved 
– few pieces more poignantly distil both the sweetness and sadness  
of a life at sunset, and Erin Wall’s interpretation has been justly 
praised. But Rued Langgaard’s �Heaven-Storming’ Sixth Symphony 
might need some introduction. Don’t worry: Thomas Dausgaard is  
the most committed possible champion of his fellow-countryman’s  

lush, spectacular music.

Prelude: 6.45pm in the Recital Room
Thomas Dausgaard introduces the Sixth Symphony  

by Langgaard.

Coda  
(approximately 10 minutes after the main concert) 

Members of the Royal Conservatoire of Scotland in a short 
recital of chamber music by Langgaard.

Strauss's 
Four Last Songs
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Thursday 27 April, 7.30pm    

Britten Serenade for tenor,   
horn and strings (c.25 mins)  

Elgar-Payne Symphony No.3 (c.60 mins)

Ian Bostridge tenor 
Chris Parkes horn 

John Wilson conductor

Elgar’s Third Symphony might have changed the course of British 
music – if only he’d lived to finish it. In 1997, composer Anthony 
Payne wove Elgar’s abandoned fragments into a full-length symphony  
that’s infinitely more than one of music’s greatest might-have-beens:  
dark, noble and rich in Elgarian melody, it’s like hearing Sir Edward 
himself speaking to us once more, and no-one who loves his music  
can afford to ignore it. John Wilson, the BBC SSO’s new Associate  
Guest Conductor opens a new chapter in his ongoing love-affair 
with British music, and joins Ian Bostridge to explore the dappled 
shade and brilliant light of Britten’s enchanted Serenade. No living 

singer understands this music better than Bostridge.

Prelude: 6.45pm in the Recital Room
John Wilson talks about his love of British music.

For an introduction to Elgar’s symphonies please see page 6. 

Bostridge Sings 
Britten

Thursday 13 April, 7.30pm   

Blacher Concertante Musik (c.11 mins) 

Haydn Cello Concerto in C (c.26 mins)

Brahms Symphony No.1 (c.45 mins)

Johannes Moser cello 
Christoph König conductor

What is German music? Boris Blacher’s music buzzes with the 
sophistication and wit of the city that he made his home, Berlin 
– yet he was born in China. Haydn was born on the Hungarian 
border – but his joyous C major Cello Concerto sings with all the 
elegance and flair of an Italian tenor. And Brahms’s tempestuous 
First Symphony was initially billed as “Beethoven’s Tenth”, but turned  
out to be something a lot more poetic and personal. There’s no  
one answer in this concert with guest conductor Christoph König:  
just three great composers giving heart and soul, and a sparkling 

solo performance from a cellist of unique charisma and style.  

Prelude: 6.45pm in the Recital Room
Johannes Moser talks about the joys and challenges  

of his busy life as a soloist.

Brahms  
Symphony No.1

Images (left–right): Lawrence Power by Giorgia Bertazzi; Erin Wall by Kristin Hoebermann;  
Johannes Moser by Manfred Esser-Haenssler; Ian Bostridge by Sim Canetty-Clarke 
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Sunday 14 May, 3.00pm    

Haydn The Creation (c.110 mins)  
(Sung in English)

Elizabeth Watts soprano 
James Gilchrist tenor 
Matthew Rose bass 

Edinburgh Festival Chorus 
(Christopher Bell: Chorus Master) 

Thomas Dausgaard conductor

“When I think of God, I can write only cheerful music” said 
Joseph Haydn. So when he turned to the greatest story of all time,  
his imagination simply bubbled over. The Creation is filled with sparkling  
melodies, blockbuster choruses and a joyous, generous spirit that  
finds room for both angels and earthworms. But Haydn saw further  
than other men – and his depiction of a universe emerging from 
chaos, inspired music of cosmic grandeur. With the Edinburgh Festival  
Chorus and a first-class team of soloists, Thomas Dausgaard will 
bring all his signature freshness and verve to some of the most life-

affirming sounds you’ll ever hear.

(there will be one interval of 20 minutes between parts 2 and 3)

Haydn's 
The Creation

Sunday Afternoon Concert

Thursday 18 May, 7.30pm    

Haydn Symphony No.88 (c.23 mins) 

Mahler Symphony No.7 (c.80 mins)

Thomas Dausgaard conductor

Gustav Mahler once said that the symphony should be like the 
world – “it should embrace everything”. And in his huge Seventh 
Symphony, that’s exactly what it sounds like he’s trying to do. Every  
Mahler symphony is a great emotional journey; but this one sweeps  
from an overcast Alpine lake through lovesongs, nightmares and 
nocturnal marches to an ear-splitting finish hung with jangling cowbells  
and laced with pitch-black humour. In short: Mahler doesn’t get  
much more Mahlerian than this – just as Haydn’s quietly subversive  
88th Symphony sums up all its composer’s warmth and wit in a 
colourfully-painted nutshell. Thomas Dausgaard ends the season in 

a blaze of laughter and light.

Prelude: 6.45pm in the Recital Room
Thomas Dausgaard introduces the final concert of the season 

and discusses composers and the roots of their music.  

Mahler 
Symphony No.7

Closing Night

Images (left–right): Elizabeth Watts by Marco Borggreve; Thomas Dausgaard by Thomas Grøndahl

Haydn/Mahler Celebration
These concerts form part of a Haydn/Mahler mini-celebration that also includes performances at City Halls  

by students from the Royal Conservatoire of Scotland.     
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Mark Braithwaite viola
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Thursday 10 November, 2.00pm    

Tippett Ritual Dances  
from The Midsummer Marriage (c.25 mins)  

Britten Violin Concerto (c.31 mins)

Dvořák Symphony No.6 (c.45 mins)

Daniel Hope violin 
Thomas Dausgaard conductor

From Bohemia’s woods and meadows: Dvořák’s Sixth Symphony 
is part homage to Brahms, part celebration of the sounds of rural 
Bohemia, and all Dvořák. Certainly, few romantic symphonies manage  
to be so sunny at the same time as being quite so powerful. It’s an  
exuberant finish to a programme that begins with Michael Tippett’s  
radiant vision of rebirth and renewal on a summer night, and a 
striking foil to Britten’s troubled Violin Concerto. Dating from 1939, 
this is music from an age of anxiety but Daniel Hope’s stellar technique  
and searching musical intelligence will bring out both its light and shade.

Dausgaard Conducts    
Dvořák

Thursday 27 october 2016, 2.00pm    

Ravel Le tombeau de Couperin (c.16 mins) 

Barber Violin Concerto (c.22 mins)

Vaughan Williams Symphony No.5 (c.42 mins)

Valeriy Sokolov violin 
Nicholas Carter conductor

In the darkest hours of the World War II, the 70-year old Ralph 
Vaughan Williams offered a vision of peace. And from misty opening  
to visionary finish, the Fifth is the Vaughan Williams symphony  
par excellence: expansive, eloquent and rapturously beautiful. But 
it’s got teeth, too, and if anyone can unlock its latent drama, it’s 
Nicholas Carter, Donald Runnicles’s operatic colleague in Berlin. 
He’s paired it with another haunted vison of a better world by 
Vaughan Williams’s friend and mentor Ravel, and set them both 
against the soaring lyricism and dazzling sheen of Barber’s Violin 
Concerto, performed here by Valeriy Sokolov. “Brilliance without 

ostentation” declared The Daily Telegraph.

Barber's  
Violin Concerto

Afternoon  
Performances

Enjoy daytime concerts at City Halls with Afternoon Performance. 
As ever, the series is a mixture of popular works and less familiar repertoire,  
and many concerts feature rising young talent, some of them BBC Radio 3  

New Generation Artists. Join us in the afternoon!    
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Thursday 15 December, 2.00pm   

Mendelssohn Overture: Ruy Blas (c.7 mins) 

Mahler (arr. Britten)  
What the Wild Flowers Tell Me (c.11 mins)

Britten Lachrymae* (c.15 mins) 

Rossini Overture:  

The Italian Girl in Algiers (c.10 mins)

Mendelssohn Symphony No.4 ‘Italian’ (c.38 mins)

Lise Berthaud viola*   
Alpesh Chauhan conductor

Summer warmth for a winter’s afternoon: Mendelssohn’s grand 
guignol overture rings up the curtain on an concert of brightness, 
shadow, and pure, heartfelt song. Mahler’s delicate intermezzo 
leads gently into Britten’s tear-stained tribute to the music of the 
Tudor era; emotion quietly stripped bare, and performed here by  
the exceptional young French viola player and former BBC Radio 3  
New Generation Artist Lise Berthaud. And then, an explosion of 
sunshine, as the rising British conductor Alpesh Chauhan dishes up  
first Rossini’s piquant comedy overture, followed by Mendelssohn’s  
most uninhibited symphony. “The BBC SSO has a real find on its 
hands” wrote The Herald of Chauhan’s Glasgow debut in 2015; his 

two visits this season are keenly awaited.

Mendelssohn's 
‘Italian’ Symphony  

Thursday 16 February 2017, 2.00pm    

Mendelssohn String Symphony No.10 (c.11 mins) 

Arnold Clarinet Concerto (c.17 mins)

Webern Langsamer Satz (c.8 mins)

Dvořák Symphony No.8 (c.38 mins)

Annelien Van Wauwe clarinet 
Alpesh Chauhan conductor

“Play me some village music” declared Antonin Dvořák at the height  
of his fame. “That‘s what I like”. And at the heart of the lovely slow  
movement of his Eighth Symphony, that’s exactly what he composed:  
a moment of sheer, unaffected happiness at the heart of a symphony  
that brims over with affection and joy. It’s a delightful showcase for  
the “tremendous” (The Herald) young British conductor Alpesh 
Chauhan, and it’ll strike sparks off the uproarious jazz stylings of 
Malcolm Arnold’s Second Clarinet Concerto, delivered with flair 
by BBC Radio 3 New Generation Artist Annelien Van Wauwe. 
Romantic string miniatures by Mendelssohn and Webern, meanwhile,  

are like pools of calm amidst the festivities.

Dvořák 
Symphony No.8

Images (left–right): Lise Berthaud by Neda Navaee; Alpesh Chauhan by Opera Omnia 
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Thursday 30 March, 2.00pm    

John Maxwell Geddes Voyager (c.9 mins) 

Finzi Clarinet Concerto (c.29 mins)

Sir James MacMillan Symphony No.4 (c.38 mins)

Annelien Van Wauwe clarinet  
Sir James MacMillan conductor

Sir James MacMillan isn’t just one of the most significant artists 
working in Scotland today: he’s a creative figure of international 
importance. Any premiere by MacMillan is a major occasion, but 
his Fourth Symphony takes the Scottish renaissance composer 
Robert Carver as a starting point for a musical journey of far-reaching 
power and beauty. “MacMillan’s new symphony holds a candle to 
Mahler” wrote The Arts Desk of the world premiere in 2015; in 
this first Scottish performance, part of a month-long celebration 
of his works in Glasgow, MacMillan himself conducts and shares 
the stage with young Dutch clarinet star Annelien Van Wauwe in 
Finzi’s lovely concerto, and the cosmic vision of an elder statesman 
amongst Scottish composers, John Maxwell Geddes who celebrates  

his 75th birthday this year. 

MacMillan Conducts   
MacMillan

Thursday 16 March, 2.00pm    

Mendelssohn Overture:  
The Hebrides (Fingal’s Cave) (c.10 mins) 

Schubert Songs (c.20 mins) 

Korngold Symphony in  
F sharp major (c.51 mins)  

Benjamin Appl baritone 
John Wilson conductor

From his exile in California, Erich Wolfgang Korngold dedicated his  
only symphony to the President of the USA. But don’t be taken in:  
this former protégé of Mahler was Viennese to the tips of his bow tie.  
Epic in scale and surging with emotion, this last of the great late-
Romantic symphonies is perfect for the BBC SSO’s Associate Guest  
Conductor John Wilson. The young German baritone Benjamin Appl,  
meanwhile, has already acquired a cult following: hear why as he, 
too, finds the dark heart beneath the Viennese charm in these rarely- 
heard orchestral versions of Schubert’s songs. Korngold’s fellow  
child prodigy Mendelssohn begins the afternoon in an atmosphere  

of pure enchantment.

Wilson Conducts  
Korngold  

Afternoon Performance booking opens on Thursday 10 March 2016 
Tickets: £11.00 if bought in advance. £13.50 if bought on the day of performance. 

No Concessions. Venue transaction fees may apply (see page 32). All seating is unreserved.  

Afternoon  
Performances

Images (left–right): John Wilson by Sim Canetty-Clarke; Annelien Van Wauwe by Christian Ruvolo 
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The Discovering Music concert on 19 March is FREE but limited to two tickets per application.  
Venue transaction fees may apply (see page 32). All seating is unreserved.  

Free Tickets available from Monday 23 January 2017. 

Sunday 19 March 2017, 2.00pm   

To include excerpts from: 

Langgaard Prelude to Antichrist (c.8 mins) 

(UK Premiere) 

Langgaard Symphony No.4 ‘Løvfald’  
(‘Leaf-fall’) (c.22 mins)  

Stephen Johnson presenter 
Thomas Dausgaard conductor and presenter 

Join Stephen Johnson, the BBC SSO and Chief Conductor Thomas  
Dausgaard for an introduction to Langgaard’s music, exploring the  
composer’s unique sound-world, through a number of his works, 
including a complete performance of the intensely dramatic and 

taut Fourth Symphony.

Langgaard’s ‘Heaven-Storming’ Sixth  
Thursday 23 March, 7.30pm  

The composer’s Sixth Symphony will receive its UK Premiere in 
a concert which pairs his music with that of Wagner and  

Richard Strauss. Please see page 21. 

The Music of  
Rued Langgaard

Discovering  
Music

Shunned by the Danish artistic establishment for most of his life  
and overshadowed by the figure of Carl Nielsen, Rued Langgaard 
struggled to make his mark as a composer during his lifetime 
(1893–1952). A late-Romantic, influenced by Wagner and Richard  
Strauss, his unconventional, tormented and often electrifying output  
was prodigious and consists of sixteen symphonies, seven string 
quartets, numerous miscellaneous works, and an apocalyptic opera,  
Antichrist. About half of these works were never performed in his 
lifetime and it was only after his death that his works began to 

gain recognition.

The BBC SSO’s new Chief Conductor has championed Langgaard  
for many years, having recorded a cycle of his symphonies and given  
the UK Premiere of the composer’s most famous work, The Music  
of the Spheres, at the BBC Proms as recently as 2010. Langgaard’s 
music features in two concerts this season, including an edition of  

Discovering Music.
  

Image: Rued Langgaard © Scanpix/Lebrecht

A late-Romantic, influenced by Wagner and 
Richard Strauss, his unconventional, tormented  

and often electrifying output was prodigious  
and consists of sixteen symphonies.
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Saturday 19 November 2016, 8.00pm    

Braxton Composition No.27  
for full orchestra 

Braxton Composition No.63 for chamber 
orchestra and two improvising soloists

James Fei New Work (for creative orchestra)

Taylor Ho Bynum New Work  
(for creative orchestra and 3 conductors)

Ilan Volkov conductor 
James Fei saxophone and conductor  
Taylor Ho Bynum cornet and conductor

Refusing to be categorised as a jazz artist throughout his lifetime, 
Anthony Braxton prefers the term ‘creative’ to describe his music.  
A multi-instrumentalist – a virtuoso of saxophone, clarinet and 
piano – and composer, his music draws upon a disparate mix of  
influences from John Coltrane to Stockhausen to Native American  
music. This concert features two examples of his works for creative  
orchestra from the 1970s, featuring regular Braxton collaborators 
James Fei and Taylor Ho Bynum as soloists. Fei and Bynum are 
established composers in their own right and here they debut two  
new pieces for orchestra with the BBC SSO’s Principal Guest 
Conductor, Ilan Volkov.

Tickets available from 3 October 2016.

Anthony  
Braxton

Saturday 10 December, 8.00pm   

To include 
Helen Grime 
Two Eardley Pictures: Snow (c.10 mins)  
(BBC Commission) 

Sally Beamish Piano Concerto (c.30 mins) 

(BBC Commission, World Premiere)

Jay Capperauld Fèin-Aithne (c.10 mins) 

(BBC Commission, World Premiere)

Martin Roscoe piano 
Thomas Dausgaard conductor

The orchestra’s new Chief Conductor Thomas Dausgaard conducts  
world premieres of works with Scottish connections. The concert 
will include BBC Commissions from Helen Grime and from young 
Glasgow-based award-winning composer Jay Capperauld as well 
as the World Premiere of a new Piano Concerto by Sally Beamish 
to be performed by Martin Roscoe. Full programme details to be 
announced.  

Tickets available from 31 October 2016.

(Catterline in Winter, Helen Grime’s first Eardley Picture, will be 
performed by the BBC SSO on Thursday 22 September)

Scottish  
Inspirations

Hear and Now is BBC Radio 3’s Saturday late-night new music series.  
Join the BBC SSo at City Halls for concerts that feature world premieres and music 

from the past 50 years. This season includes works from a number of Scottish 
composers and a complete performance of Sir Harrison Birtwistle’s  

opera The Last Supper…



Hear and Now concerts are FREE but limited to two tickets  
per application. Venue transaction fees may apply (see page 32).  
All seating is unreserved.   

HEAR AND NOw
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Saturday 14 January 2017, 7.30pm   

Sir Harrison Birtwistle  
The Last Supper (c.110 mins) 

Text: Robin Blaser  
(semi-staged performance)   

Christ Roderick Williams (baritone)
Judas John Daszak (tenor)
Ghost Jennifer Johnston (soprano)
Little James William Towers (counter-tenor)
James Andrew Watts (counter-tenor)
Thomas Jeffrey Lloyd Roberts (tenor)
Andrew Alexander Sprague (tenor)
Simon Thomas Walker (tenor) 
Bartholomew Alan Oke (tenor)
Philip Marcus Farnsworth (baritone)
John Benedict Nelson (baritone)
Matthew Toby Girling (bass-baritone)
Thaddaeus Matthew Brook (bass)
Peter Simon Bailey (bass)

BBC Singers
Sound Intermedia electronics
Martyn Brabbins conductor

Ghost, a representative of humanity, invites Christ and his disciples  
to join us in our own age for a ritual of reflection. The disciples 
rediscover their memories of events, joyful and bitter, and wonder 
whether Christ himself will appear among them… From this starting  
point Sir Harrison Birtwistle’s opera from 2000 (with a libretto by  
Robin Blaser) looks back over two millennia of Christianity. For this  
rare concert-staging of a work hailed as “magnificent and enthralling”  
(The Observer), the BBC SSO has assembled an outstanding cast  
including Roderick Williams as Jesus, with Martyn Brabbins conducting  
the orchestra and singers in some of Birtwistle’s most lyrical and 
gripping music.  

Tickets available from 21 November 2016.

Birtwistle’s 
The Last Supper

Saturday 8 April, 8.00pm    

Ligeti San Francisco Polyphony (c.15 mins) 

Olga Neuwirth Masaot/Clocks  
without Hands (c.20 mins)  

Henze Symphony No.7 (c.46 mins)

Matthias Pintscher conductor

Matthias Pintscher, the BBC SSO’s Artist-in-Association, curates 
another evening of works, all originally commissioned for one 
anniversary or another. Ligeti’s frantic, scuttling culmination of his  
explorations into musical polyphony was written for the San 
Francisco Symphony Orchestra’s 60th birthday. Hans Werner 
Henze’s Seventh Symphony commemorated the Berlin Philharmonic’s  
centenary and references Beethovenian symphonic form, German 
dances and the poetry of Friedrich Hölderlin. Olga Neuwirth’s recent  
work, meanwhile, began as a tribute to Mahler to mark the centenary  
of his death but is inspired by memories of her grandfather’s life by  
the Danube and is, in her own words, “an impossible attempt to 
stop time by composing”. 

Tickets available from 27 February 2017.

Matthias Pintscher 
Conducts 
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How To Book  
Box Office: 0141-353 8000

bbc.co.uk/bbcsso

How to book a  
season ticket
1  Decide how many concerts you want to attend 
(checking if you are entitled to a free one!) and 
where you would like to sit.   

2 Calculate your discount from the grid and  
then fill in the form opposite.  

3 Cut off and return to the Glasgow Life Box 
Office using the address provided. Please note 
that there is a Box Office charge of £2.00 per 
subscription transaction.

4 That’s it!

Subscription booking is by post only.

Season ticket prices
Subscriptions/ Seating Area/  Discounts  %  
Concerts Price Bands 

  I II III IV
   £26.00 £21.50 £18.50  £13.00  

4  Standard £88.40 £73.08 £62.88 £44.20  15

 Conc. £83.20 £66.80 £59.20 £41.60  20

5  Standard £104.00 £86.00 £74.00 £52.00  20

 Conc. £97.50 £80.60 £69.35 £48.75  25

6  Standard £124.80 £103.20 £88.80 £62.40  20

 Conc. £117.00 £96.72 £83.22 £58.50  25

7  Standard £145.60 £120.40 £103.60 £72.80  20

 Conc. £136.50 £112.84 £97.09 £68.25  25

9/ Standard £156.00 £128.96 £110.96 £78.00  25

8  Conc. £145.60 £120.40 £103.60 £72.80  30

10  Standard £195.00 £160.20 £138.70 £97.50  25

 Conc. £182.00 £150.50 £129.50 £91.00  30

12/ Standard £200.20 £165.55 £142.45 £100.10  30

11  Conc. £185.90 £153.67 £132.33 £92.95  35

13  Standard £236.60 £195.65 £168.35 £118.30  30

 Conc. £219.70 £181.61 £156.26  £109.85  35

14  Standard £254.80 £210.70 £181.30 £127.40  30

 Conc. £236.60 £195.58 £168.28  £118.30  35

16/ Standard £273.00 £225.75 £194.25 £136.50  30

15  Conc. £253.50 £209.55 £180.30  £126.75  35

Why book a season ticket?   
There are lots of good reasons to book  
in advance for the BBC SSO’s Glasgow  
Series. Not only are you guaranteed a 
terrific year of music but you can also:        

|  Save Money by booking just 4 or more 
concerts – and the more you book the 
more you save. This year you can save up 
to 30% across the Glasgow Series. 

|  Get a FREE Concert when you book for  
8, 11, or 15 concerts, which means you can  
discover even more music. For example, it’s  
the same price to book for 12 concerts as 
it is for 11, so use your free extra concert 
to explore a composer or a piece you 
don’t know!      

|  Secure the seats you want in advance, 
guaranteeing you the best seats at the 
best price. Exclusive Season Ticket booking 
opens on Thursday 10 March 2016.        

|  Exchange your tickets for another 
concert in the Glasgow Series if you find 
you can’t attend one you’ve booked in 
advance. We’ll happily swap them for 
another Glasgow Series concert.  
Please note that the Glasgow Life Box 
Office requires 24 hours’ notice and a  
£1 charge per ticket applies. 

|  Expand your musical horizons  
there’s such a wide range and mix of music 
in our Glasgow Series that you’re bound to 
discover something new. 

|  Extra Discount for over 60s    
seniors are entitled to a further 5% off 
subscription prices for the Glasgow Series.    

Single ticket prices
Booking for single tickets opens: 
Monday 11 April 2016

    Seating Area / Price Bands 

    I II III IV  

Stalls   £26.00 £21.50 £18.50  £13.00
Terraces    £18.50 

Balcony  £26.00 £21.50 
North Balcony    £13.00

South Balcony     £13.00

Discounts   

|  £6 tickets for Students, Under 16s and  
Unemployed. Students (those in full-time  
education), Under 16s and the Unemployed  
are entitled to £6 tickets (subject to availability).  
Proof of status may be required.  

|  50% Discount for Registered Disabled. 
Disabled patrons and a companion will  
receive a 50% discount on any single  
full price ticket.    

|  Groups. Bring a group of 10 and get  
one extra ticket free (that’s two free tickets 
for a group of 20, etc.). For details of group 
booking please call the box office on  
0141-353 8000. 

|  School Groups. We welcome school 
parties to City Halls for BBC SSO concerts. 
If you are a teacher interested in bringing a  
group, please email ssooutreach@bbc.co.uk           

|  Box Office Charges. Please note that 
the Glasgow Life Box Office charges a 
transaction fee of £1.50 on all telephone 
bookings and £1 on all online bookings. 
There will be a £1 charge if you wish your 
tickets to be posted to you. 

City Halls Box Office  
opening Hours

Monday – Saturday: 12 noon – 6pm 
(later on concert evenings) 
Sundays: Opening hours vary. Please contact 
the box office to confirm. Tickets are also 
available from the Glasgow Life Box Office 
at Glasgow Royal Concert Hall.    

Glasgow Series Season Tickets
SAVE up to 30% with a Season Ticket 
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Book a Season Ticket

Payment Details PLEASE COMPLETE IN BLOCK CAPITALS

Title             First name

Surname 

Address

Postcode

Telephone

E-mail

I enclose a cheque made payable to Glasgow Life

Please fill in form and return to:

BBC SSO Subscriptions 
Glasgow Life Box Office 
Glasgow Royal Concert Hall  
2 Sauchiehall Street 
Glasgow G2 3NY

£

I am a returning Glasgow Series Season Ticket Holder and, if possible,  
I would like to retain the following seats from the previous season   

£

No. of Concerts
 

Total Price of 
Concerts

Seating Area Price BandNo. of people at Concession priceNo. of people at Standard price

Grand Total

(venue transaction fee + postage) £2.00

Please mark your preferred 
seating area with a cross on 
the plan and the number of 
tickets required against your 
chosen dates/seating area on the 
form.   Remember that if you 
are booking 8, 11 or 15 concerts 
in the Glasgow Series you are 
entitled to an extra concert from 
the Series at no additional cost. 
Please mark your FREE concert 
in the column provided.    

Glasgow Series 2016/17 

Thursday 22 Sep Opening Night: Bruckner Symphony No.9

Sunday 2 Oct Beethoven 1808 Academy Concert

Thursday 20 Oct Kurt Weill's The Seven Deadly Sins

Thursday 3 Nov Runnicles Conducts Mahler 4

Thursday 24 Nov  Ravel's Piano Concerto in G

Thursday 1 Dec Tchaikovsky’s Fifth

Thursday 22 Dec Christmas with the BBC SSO

Thursday 26 Jan Isserlis Plays Dvořák

Thursday 9 Feb Bavouzet Plays Ravel

Thursday 23 Feb Rachmaninov’s Piano Concerto No.2

Thursday 9 Mar Elgar’s Second Symphony

Thursday 23 Mar Strauss's Four Last Songs

Thursday 13 Apr Brahms Symphony No.1

Thursday 27 Apr Bostridge Sings Britten

Sunday 14 May Haydn's The Creation

Thursday 18 May Closing Night: Mahler 7

I authorise you to debit my credit/debit card  

VISA  |  MASTERCARD  |  MAESTRO

Card no. 

Start date Expiry date

Issue no.  3 digit security code 

Signature

(PLEASE DELETE AS APPROPRIATE)

BALCONY

STALLS & TERRACES

I
II

III

IV

STAGE

IIIIII

II
I

IV IV
IV



Q: Where is City Halls?
A: City Halls is located in Glasgow’s Merchant City, on Candleriggs,  
between Ingram Street and Wilson Street.

Q: What’s the nearest parking to City Halls?
A: You can park near City Halls at the multi-storey facilities at 
Q-Park on Candleriggs and Albion Street; this includes parking for 
disabled patrons. Other car parking facilities close to City Halls 
include the NCP Glasshouse on Glassford Street and car parks on  
the east side of High Street, in addition to metered on-street parking  
throughout the area.

Q: What public transport runs near City Halls?
A: City Halls is within easy walking distance of Argyle Street, Queen  
Street, High Street and Central railway stations as well as St. Enoch  
and Buchanan Street subway stations. Buchanan Bus Station is a 15  
minute walk away. Nearby bus routes include numbers 2, 6, 7/7A, 
18, 21, 43, 60/60A, 61, 64, 75, 240, 255, 263 and 267.

Q: What access facilities are available?
A: All entrances at City Halls are fully accessible with lifts to every  
level of the auditorium. Wheelchairs are available on request and 
can be pre-booked via the box office. Guide dogs are welcome at  
City Halls.

Q: Is there an induction loop?
A: No, there is no induction loop in the City Halls auditorium. 
However, Glasgow’s Concert Halls has an assisted infrared hearing  
system which can be used as both a stand alone hearing aid or as 
an enhancement to an existing hearing aid. Headsets are available 
from the cloakroom for a £5 refundable deposit and can be pre-
booked via the box office.

Q: Is food available at City Halls before the concert?
A: No, but the Merchant City and the centre of Glasgow is full 
of restaurants and bars where you can enjoy food before or after 
the concert.

Q: Are there bars at City Halls?
A: Yes, there are two licensed bars in City Halls: the Candleriggs 
Bar at the opposite end of the promenade from the Recital Room  
and the Bazaar Bar on the ground floor. Beat the queues by pre-
ordering your interval drinks.

Q: Do I have to get dressed up?  
Do people wear formal dress?
A: The simple answer is ‘no’. You can wear what you like. 
The orchestra members don’t wear bow ties and tails so why 
should you? You can be as smart or as causal as you like. If it’s a 
special occasion feel free to dress up!

Q: Can I keep my mobile phone on?
A: No. Like many events we ask you to turn off your phone during  
the concert – or at least have it on silent mode. But we’re also 
usually broadcasting on BBC Radio 3 so it’s doubly important your 
phone doesn’t intrude on the concert.

BBC SCOTTISH SYMPHONY ORCHESTRA

GlASGOw SEASON 2016/17

Plan Your Visit 

A large print, text-only version of this 

brochure is available. For a copy please 

telephone: 0141-552 0909

The information in this brochure was correct at the time of publishing. The BBC Scottish Symphony Orchestra reserves the right to amend 
artists and programmes for any of the listed concerts if necessary.

FSC icon here!
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Diary
Thursday 16 March, 2.00pm             
Afternoon Performance:   
John Wilson Conducts Korngold        
Mendelssohn Overture: The Hebrides (Fingal’s Cave) 
Schubert Songs
Korngold Symphony in F sharp major 
Benjamin Appl baritone  
John Wilson conductor

Sunday 19 March, 2.00pm             
Discovering Music: Rued Langgaard         
Stephen Johnson presenter
Thomas Dausgaard conductor and presenter

Thursday 23 March, 7.30pm             
Strauss’s Four Last Songs         
Wagner Prelude and Liebestod from Tristan and Isolde
Richard Strauss Four Last Songs*

Wagner Prelude to Act I of Parsifal 
Langgaard Symphony No.6 ‘Heaven-Storming’   
Erin Wall soprano*

Thomas Dausgaard conductor

Thursday 30 March, 2.00pm              
Afternoon Performance:  
MacMillan Conducts MacMillan          
John Maxwell Geddes Voyager 
Finzi Clarinet Concerto 
Sir James MacMillan Symphony No.4 
Annelien Van Wauwe clarinet 
Sir James MacMillan conductor

Saturday 8 April, 8.00pm               
Hear and Now:  
Matthias Pintscher Conducts…           
Ligeti San Francisco Polyphony 
Olga Neuwirth Masaot/Clocks without Hands 
Henze Symphony No.7 
Matthias Pintscher conductor

Thursday 13 April, 7.30pm                
Brahms Symphony No.1            
Blacher Concertante Musik
Haydn Cello Concerto in C
Brahms Symphony No.1 
Johannes Moser cello
Christoph König conductor

Thursday 27 April, 7.30pm                 
Bostridge Sings Britten
Britten Serenade for tenor, horn and strings 
Elgar-Payne Symphony No.3 
Ian Bostridge tenor
Chris Parkes horn
John Wilson conductor

Saturday 6 & Sunday 7 May                 
Tectonics Festival 
Details to be announced in February 2017

Sunday 14 May, 3.00pm                  
Haydn’s The Creation            
Haydn The Creation
Elizabeth Watts soprano
James Gilchrist tenor
Matthew Rose bass
Edinburgh Festival Chorus
(Christopher Bell: chorus master)
Thomas Dausgaard conductor

Thursday 18 May, 7.30pm                   
Closing Night: Mahler 7            
Haydn Symphony No.88 
Mahler Symphony No.7 
Thomas Dausgaard conductor

Thursday 22 September 2016, 7.30pm 
opening Night: Bruckner 9 
Helen Grime Catterline in Winter  
Bruckner Symphony No.9 (finished version)
Thomas Dausgaard conductor

Sunday 2 october, 3.00pm 
The Beethoven 1808 Academy Concert 
Beethoven Symphony No.6 (Pastoral) 
Beethoven Ah! Perfido, Op.65: scena and aria 
Beethoven Gloria from Mass in C major 
Beethoven Piano Concerto No.4 
Beethoven Symphony No.5 
Beethoven Sanctus and Benedictus  
from Mass in C major 
Beethoven Piano Fantasia in G minor 
Beethoven Fantasia in C minor, for piano, 
chorus and orchestra
Vocal soloists and chorus 
Jan Lisiecki piano
Thomas Dausgaard conductor

Thursday 20 october, 7.30pm  
Kurt Weill’s The Seven Deadly Sins 
Busoni Berceuse élégiaque
Busoni Sarabande and Cortège 
Weill/Brecht The Seven Deadly Sins  
Measha Brueggergosman soprano
Synergy Vocals
Ilan Volkov conductor

Thursday 27 october, 2.00pm 
Afternoon Performance: 
Barber’s Violin Concerto   
Ravel Le tombeau de Couperin 
Barber Violin Concerto 
Vaughan Williams Symphony No.5 
Valeriy Sokolov violin
Nicholas Carter conductor

Thursday 3 November, 7.30pm  
Runnicles Conducts Mahler 4   
Mozart Exsultate jubilate, K.165* 
Mozart Symphony in D major, K196/K.121
Mozart Voi avete un cor fedele, K.217*

Mahler Symphony No.4* 
Carolyn Sampson soprano*

Donald Runnicles conductor

Thursday 10 November, 2.00pm   
Afternoon Performance: 
Dausgaard Conducts Dvořák   
Tippett Ritual Dances from  
The Midsummer Marriage 
Britten Violin Concerto
Dvořák Symphony No.6 
Daniel Hope violin
Thomas Dausgaard conductor

Saturday 19 November, 8.00pm    
Hear and Now: Anthony Braxton   
Braxton Composition No.27 for full orchestra 
Braxton Composition No.63 for chamber 
orchestra and two improvising soloists
James Fei New Work 
Taylor Ho Bynum New Work   
James Fei saxophone and conductor 
Taylor Ho Bynum cornet and conductor
Ilan Volkov conductor

Thursday 24 November, 7.30pm     
Ravel’s Piano Concerto in G    
Haydn Symphony No.6 ‘Le Matin’
Ravel Piano Concerto in G 
Tippett Symphony No.1 
Jean-Efflam Bavouzet piano
Martyn Brabbins conductor

Thursday 1 December, 7.30pm     
Tchaikovsky’s Fifth    
Rachmaninov The Isle of the Dead 
Mozart Piano Concerto No.12 in A Major, K.414 
Tchaikovsky Symphony No.5 
Cédric Tiberghien piano
Matthias Pintscher conductor

Saturday 10 December, 8.00pm      
Hear and Now: Scottish Inspirations
Helen Grime Snow   
Sally Beamish Piano Concerto 
Jay Capperauld Fèin-Aithne
Martin Roscoe piano
Thomas Dausgaard conductor

Thursday 15 December, 2.00pm      
Afternoon Performance: 
Mendelssohn’s ‘Italian’ Symphony     
Mendelssohn Overture: Ruy Blas 
Mahler (arr. Britten) What the Wild Flowers Tell Me 
Britten Lachrymae, Op.48a* 
Rossini Overture: The Italian Girl in Algiers 
Mendelssohn Symphony No.4 ‘Italian’ 
Lise Berthaud viola* 
Alpesh Chauhan conductor

Sunday 18 December, 3.00pm     
Christmas at the Movies 
Clark Rundell conductor

Thursday 22 December, 7.30pm      
Christmas with the BBC SSo      
Stephen Bell conductor

Saturday 14 January 2017, 7.30pm       
Hear and Now: Birtwistle’s The Last Supper       
Sir Harrison Birtwistle The Last Supper  
Martyn Brabbins conductor

Thursday 26 January, 7.30pm       
Isserlis Plays Dvořák
Dvořák Cello Concerto 
Elgar Symphony No.1
Steven Isserlis cello
Thomas Dausgaard conductor

Thursday 9 February, 7.30pm        
Bavouzet Plays Ravel        
Haydn Symphony No.8 ‘Le Soir’ 
Ravel Piano Concerto in D for left-hand 
Tippett Symphony No.2 
Jean-Efflam Bavouzet piano
Martyn Brabbins conductor

Thursday 16 February, 2.00pm         
Afternoon Performance: 
Dvořák’s Symphony No.8        
Mendelssohn String Symphony No.10 
Arnold Clarinet Concerto 
Webern Langsamer Satz 
Dvořák Symphony No.8 
Annelien Van Wauwe clarinet 
Alpesh Chauhan conductor

Thursday 23 February, 7.30pm          
Rachmaninov’s Piano Concerto No.2        
Edmund Finnis The Air, Turning 
Rachmaninov Piano Concerto No.2 
Rimsky-Korsakov Scheherazade  
Yevgeny Sudbin piano
Ilan Volkov conductor

Thursday 9 March, 7.30pm            
Elgar’s Second Symphony
Butterworth A Shropshire Lad:  
Rhapsody for orchestra 
Sir James MacMillan Viola Concerto 
Elgar Symphony No.2 
Lawrence Power viola
Richard Farnes conductor



Martin Storey cello



Stella McCracken oboe



Derek Hill double bass



Andrew Duncan tuba
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