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A very warm welcome to the BBC Scottish Symphony Orchestra’s 2015/16  
concert season. It is ten years since the BBC SSO moved into City Halls; 
during that time there have been numerous unforgettable concerts given 
by this remarkable group of musicians, covering a vast range of repertoire. 
Many of those performances have of course been led by Chief Conductor 
Donald Runnicles. In this new season – which will be the last for Donald in  
his current role – he will conduct four very different programmes. Beginning  
and ending with Mahler, we celebrate this special year with many of the 
composers closest to Donald’s heart: Beethoven, Brahms, Debussy and 
fellow Scot, James MacMillan. Donald will remain a key figure in the musical  
life of the BBC SSO and Scotland as he assumes his new role of Conductor  
Emeritus from 2016.

We are also thrilled to announce that Thomas Dausgaard will spend the 
2015/16 season as Chief Conductor-Designate, before taking over the helm  
in September 2016. Thomas and the orchestra have already given several  
outstanding performances together, and we look forward to two programmes  
in the coming months – first, a celebration of the 150th anniversary of Jean 
Sibelius, a composer who is no stranger either to Thomas or to the BBC 
SSO, and secondly the first of two appearances this season by the supremely 
talented and much-loved pianist Denis Kozhukhin.

As if that were not enough celebration for one year, we will also mark the 
BBC SSO’s 80th Birthday, with a special concert in December conducted by  
Artist-in-Association Matthias Pintscher.

This is merely a glimpse of a few of the highlights which we hope you will 
enjoy with us this season. In the pages that follow, you will find details of all  
of our concerts, as well as the world-class conductors and soloists we look 
forward to welcoming. As ever, the BBC’s microphones will be turned on for  
all of our main concerts, with many of them broadcast live on BBC Radio 3.  

On behalf of everyone at the BBC Scottish Symphony Orchestra, I hope you  
have a wonderful time with us.

Gavin reid Director BBC SSO

welcome  
To The BBc scoTTish symphoNy 

orchesTra’s 2015/16 seasoN

All concerts are scheduled to be recorded for future 

transmission or broadcast live on BBC Radio 3.

Donald runnicles
Chief Conductor

Ilan Volkov
Principal Guest Conductor

Matthias Pintscher 
Artist-in-Association 

laura Samuel
Leader

Thomas Dausgaard
Chief Conductor-Designate

BBC Scottish Symphony Orchestra

BBC Scotland

City Halls, Candleriggs

Glasgow G1 1NQ

Email: bbcsso@bbc.co.uk

bbc.co.uk/bbcsso

facebook.com/bbcsso

twitter.com/bbcsso

youtube.com/bbcsso

instagram.com/bbcsso
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The 2015/16 season opens and closes with Gustav  
Mahler’s first and last symphonies. Although 
the Tenth Symphony was never completed, 
the musicologist Deryck Cooke created his 
first performing version in the 1960s and 
explained at the time why he felt the  
need to do so… 

In 1924, thirteen years after Mahler’s death, the sketches of his  
unfinished Tenth Symphony were published in facsimile. The first  
and third movements (Adagio and Purgatorio) were thought 
sufficiently complete to be performed but the other three 
movements, rightly regarded as impossible to complete, have 
been neither published nor performed. And there are valid 
objections to performing the two published movements, since 
the whole manuscript presents only a first conception, which 
might have been recast: moreover, the short score Purgatorio 
has been almost entirely orchestrated, and the full score Adagio  
considerably touched up, by the editor. The Tenth Symphony 
would seem to be a mere tantalizing ‘might-have-been’.

Nevertheless, there are overriding reasons why this work, 
unfinished though it is, should be heard. The first is purely human:  
we need to know what was Mahler’s state of soul in the last  
agonising year of his life: after the near nihilism of the Ninth, 
did this courageous spirit, as the end drew nearer, sink deeper  
into despair, or transcend it? Mahler, the unashamed symphonic  
autobiographer, would surely have wished us to know this, 
particularly as the answer is a positive one. By regarding the 
heart-broken finale of the Ninth as his final comment on life, we  
have been doing him a grave injustice. The second reason is purely  
musical: we should know what this prophetic and continually 
developing composer was exploring in his last days. Did he intensify  
the tonal disruption and ever-closer thematic unity of the two 
preceding works, or strike out a new path? 

5

mahler 10
Donald runnicles on Mahler

Hearing Mahler’s symphonies for the first time, when I was a 
student in Edinburgh, I felt as if I could reach out and touch their  
sound and live in their musical landscapes. It’s a feeling that has  
never left me. I am in awe of someone who, for the most part  
of the year, was conducting across the world and running an  
opera house and who then spent his available time off composing  
these incredible symphonies. 

Each of his works is a quest for truth. I believe that Mahler was 
seeking to convey through his music the beauty that surrounds 
us, the joys and tragedies of life and the big questions that face  
us all. But what’s remarkable is that he’s also chronicling his own  
life: his relationship with his wife Alma, the birth and tragic death  
of his children, and his own failing health. And, if we are open  
to these works, I believe that each and every one of us can find  
ourselves in them too. Now, you can ask whether this music 
provides us with answers to those big questions. Probably not. 
But what they do is convey so much of what it is to be human. 
They are like tapestries full of beautiful detail – and at the same  
time, like fathomless wells, where no matter how deep you dig,  
you never really get to their essence.   

That is why I enjoy returning to conduct these symphonies. 
One always notices passages or phrases that one has missed, 
or discovers where a particular motif develops from. But one  
also knows that these works can be re-interpreted in a number  
of ways.  

And while the works don’t change, we do. I’d like to think that 
I’m a different person from when I first performed Mahler’s 
First Symphony with this orchestra seven years ago and that,  
unconsciously, the resulting performance this season will be 
different too. Perhaps it will be a little more subtle or refined,  
but the relationship between me and this remarkable orchestra  
has changed, and that too will shape the performance. 

What has changed? Hard really to express in words – I certainly  
expend less energy in the conveyance of my intentions to the  
musicians because we know each other so well. Over the years the  
mutual trust and spontaneity has deepened – we are companions  
on a journey together each time we perform. The music can  
unfold with a natural freedom, ideally coming ever closer to the  
composer’s intentions. Reaching this point, like a couple anticipating  
each other’s thoughts and finishing one another’s sentences, is  
one of the most fulfilling aspects of a relationship with an orchestra.  
And as I move to the new Emeritus position, I am confident that  
despite my reduction in appearances with the orchestra, the  
transition will be seamless and that we will continue to explore  
wonderful music together. This really is the greatest job in 
the world.

Donald runnicles will conduct Mahler’s Tenth Symphony on 
Thursday 24 September 2015 and the First Symphony on  
19 May 2016.

Image

Donald runnicles by John WoodContinues on page 6
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Objections will certainly be raised: the two published movements  
partly satisfy our curiosity, human and musical; the remainder 
can be seen in the facsimile; and to perform this remainder, we  
should have to ‘doctor’ it beyond legitimate bounds. The first  
two objections are fallacious.  Isolated from the whole symphony,  
the two published movements are misleading, and the three 
manuscript movements reveal little to the eye: their barely legible  
notation, crossing-out, writings-over, and rough hints, need the  
utmost care and application to decipher. So far as I know, no one  
has given the manuscript more than a cursory examination, with  
the result that the whole nature of the work has been entirely 
misunderstood.  

When I first examined the facsimile, I too was disheartened; it 
seemed hopelessly fragmentary. But eager to know all I could 
of Mahler’s last musical thoughts, I began making a fair copy.  
After deciphering every sign on the score, I found in front of  
me something for more meaningful that I had imagined possible. 
I then corrected this tentative first draft, balancing each dubious  
note against the general sense of the passage concerned, of other  
similar passages, of the whole movement concerned, and often  
of the whole symphony. Only towards the end of this long task  
did the absolute coherence of the complete master-plan reveal  
itself, and take my breath away.

What I had deciphered was not a ‘might-have-been’, but an 
‘almost-is’: five full-length movements in various stages of textural  
completion, but all sufficiently coherent to add up to a magnificent  
Symphony in F sharp; a symphony in two parts.  

With regard to the notes: the Adagio and the Purgatorio are pure  
Mahler. In the other three movements listeners will hear 95 per  
cent. Mahler (that is, the music as it stands, with – most important  
– the spacing of the texture unchanged); the remaining five per  
cent consists merely of conjectural readings of illegible notes 
and conjectural fillings-in of missing notes and chords – nearly 
all obvious, and subsidiary. I have ‘composed’ nothing.

Secondly, the orchestration: the Adagio is practically pure Mahler  
(I have rejected the unstylistic additions of the published score);  
the Purgatorio is, I think, very near to Mahler. The four extracts 
from Scherzo I are about 80 per cent Mahler; I have merely 
added the necessary doublings to the ‘essential’ orchestration of  
the main scherzo material and closing pages; the two trios and 
the slow interlude will be played almost exactly as they stand.

I need no telling that to attempt to orchestrate Mahler would 
be ludicrous impertinence. But ‘orchestrate’ is not quite the 
right word here; Mahler conceived this music orchestrally, and 
his short scores are blueprints for instrumentation; if studied 
and auralised persistently enough, they score themselves – in 
essentials. The fantastic new world of sound which Mahler was  
no doubt imagining is of course beyond conjecture, but I believe  
I have divined his ‘essential’ orchestration to within about 80 
percent. I have been greatly helped by Berthold Goldschmidt, 
who suggested many striking improvements in orchestral detail,  
but I am entirely responsible for the whole general layout.

I am convinced that my apparently presumptuous undertaking  
will prove justified; that these last two movements, though slightly  
touched up and entirely scored by another hand, will reveal  
themselves as among Mahler’s very finest conceptions; and that  
it will be realised for the first time that the Tenth Symphony, 
far from being a pathetic, fragmentary product of failing powers,  
is the near-realization of a final, spiritually victorious masterpiece.

This article is adapted from Deryck Cooke’s feature  
Mahler’s Unfinished Symphony, published in The Listener on  
15 December 1960. The first full-score realisation of  Mahler’s  
sketches was broadcast on the Third Programme  
(today’s BBC Radio 3) four days later.  
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only towards the 
end of this long task 
did the complete 
master-plan reveal 
itself, and take my 
breath away.

“

weilersTeiN plays shosTaKoVich

iNTerView

Still in her early thirties, Alisa Weilerstein is one of the leading musicians 
of her generation. She returns to City halls to play Shostakovich’s Second 

Cello Concerto. We caught up with her on tour, to talk about her life so far, 
musical heroes, and the advantages of music-making with her spouse.  

Images

Humphrey Lyttelton with Deryck Cooke 
Radio Times, 15 December 1960 
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1 Your career has really blossomed in the last couple  
 of years. What have they been like for you?  
Crazy – but in a nice way! I’ve actually been building this kind of  
life since I was 14, and my career was always very much ‘step 
by step’. I started out doing maybe one week a month in the 
US, then in the past six years I’ve been travelling in Europe more 
frequently, and I visit Asia and Australia once a year as well. 
I’m very grateful to my beginnings, because even though it was 
just one week a month, it was amazing training because I was 
also a student at Columbia University and I had to juggle a lot 
of things at once, from a very early age. So by the time I was 
really travelling quite a lot it really didn’t feel overwhelming in 
any way. I also travel with a large suitcase that has most of my 
things with me so I don’t feel like completely disconnected, and 
technology these days means I’m in contact with my husband 
all the time.

2 When did you take up the cello?
Both my parents are musicians, so I had wonderful music constantly  
in the house, but no one told me that I should pick up the cello.  
In fact, I kind of demanded one from my mother when I was 
about four. I said “Mummy, I want a cello and a cello teacher” and  
she said ‘no, you’re too young’ but I kept on at her until she realised  
I was serious about it and then relented.

3 Who was your teacher?
I had many teachers but my first long term teacher was Richard  
Weiss (First Assistant Principal Cellist of The Cleveland Orchestra).  
He had this combination of being very kind but very demanding,  
which was perfect for me at the time and I also worked a lot 
with my father, maybe two hours a day between the ages of 
9 and 16. He is a highly in demand teacher but he was really 
amazing because there’s always the issue of whether a child can  
really practise with their parents, but he was amazing at creating  
a very healthy distance between us when we were working 
together. 

4 The last time we saw you with the BBC SSO you  
 played the Elgar Cello Concerto which you’ve  
 recorded to great acclaim. how did you approach  
 a piece like that and make it sound fresh?
I didn’t really consciously try to make it sound fresh. I really love  
the piece and Jacqueline Du Pré was always my favourite, and her  
recordings of that work have always been my absolute favourite.  
So when I was 12 and started learning the piece on my own, I  
forced myself to put those recordings away because her playing  
is so seductive and so wonderful that I was afraid I would start 
to copy some of her idiosyncratic touches. 

5 This season you’re going to play Shostakovich’s  
 Second Concerto. how conscious are you of famous  
 interpreters such as rostropovich?  
I was very lucky to play the first Shostakovich concerto for 
Rostropovich when I was twenty two, but unfortunately I never  
got to play the second one for him. He was such a remarkable 
presence, and he talked so much about the duality in Shostakovich’s  
music: even if Shostakovich was feeling terribly anguished he could  
never show it on the surface and so much of his music reflects 
that. Of course, I grew up with the Rostropovich recordings but  
again that was something that I had to force myself to put away  
because when you have such forceful personalities you need to  
ignore them to develop your own relationships with the works. 

6 You’re still fairly young but many of these works were  
 written by musicians towards the end of their lives.  
 how do you get inside this music which is so full  
 of sadness and despair?
Well, you could ask the same question of a method actor, and,  
you know, you just have to inhabit it. I think that’s completely 
possible, even if you haven’t had the same experience. Empathy  
is a huge part of human experience, and so while I wouldn’t 
pretend to know exactly what it was like to experience these 
emotions personally, when you have music that is so masterful, 
that speaks so directly, it’s almost impossible not to inhabit it.       

7 Tell us about your cello.
I play a Montagnana cello from 1723. I found it in 2014 and I’m  
hoping it will become mine soon! I’m sure by the time I come  
to Scotland it will also be resolved. I still own my wonderful 
William Forster cello but the Montagnana is really a remarkable  
instrument. 

8 When you come to Glasgow you’ll be appearing with  
 your husband (conductor rafael Payare). What are the  
 advantages/disadvantages of performing together? 
There are no bad things about working with my husband – 
and I’m not just saying that because he’s standing right next to 
me! It’s a real joy. We feel music very similarly, on a core level,  
which helps a lot but we also have a very open dialogue between  
us so if we disagree about something we always work it out in a  
very productive way, so it’s a lot fun to work together. We definitely  
don’t need to speak too much. We just play a bit and one of us  
says ‘oh that’s what you want to do’, we play it again and then  
it’s right. He’s in a very specific role when we’re doing a concerto  
and he’s very supportive.

Alisa Weilerstein plays Shostakovich’s Cello Concerto No.2 
on Thursday 22 October 2015.   

Images

Dmitri Shostakovich

Mstislav rostropovich, c.1950 by Moissej Nappelbaum

rafael Payare, by Luis Cobelo

Alisa Weilerstein, (Decca/© Harald Hoffman)



The Brahms Piano Concertos are two of the  
largest and most demanding in the repertoire.  
This season they will be played in consecutive  
weeks by Denis Kozhukhin. here richard 
Bratby tells the story of their inception.

In 1878, Johannes Brahms began his Second Piano Concerto –  
and his third attempt at growing a beard. “Prepare for the grisly  
spectacle” he wrote to a friend, “for something so long suppressed  
cannot be beautiful”. His closest friend, Clara Schumann, begged  
him to shave it off, but he enjoyed his new disguise, introducing 
himself to friends as “Kapellmeister Müller from Brunswick” and  
waiting to see how long they took to recognise him.

But then, Brahms was used to disguises. “My concerto was a  
brilliant, decisive, failure” he wrote, wryly, to Joseph Joachim 
on 28 January 1859, the morning after he’d introduced his 
First Piano Concerto to a frosty Leipzig audience. It had been  
his first real appearance as a concerto soloist and he’d worked  
at this huge, impassioned concerto for half a decade. Result: 
a hesitant smattering of applause, quickly silenced by angry 
hisses. Critics proclaimed it a “monstrosity”. Brahms’s reaction  
– outwardly, at least - was to shrug it all off.

Only those closest to Brahms knew how important this piece  
was to him, and how he’d suffered in its creation. In his early 
twenties, he’d lived as the protégé of Robert and Clara Schumann.  
The concerto started to take shape in the terrible weeks of 
March 1854, after Robert had attempted to drown himself in 
the River Rhine, and the 21-year old Johannes had become the  
grief-stricken household’s emotional rock. Today, it’s impossible not  
to feel the raw emotion that drives its massive first movement.  
Timpani and basses lay down a thunderous torrent of sound, 
over which a defiant, heroic theme rears up, falters – and then 
plunges downwards into the stream. 

Music can express feelings that run too deep for words – though  
when a composer is also his own soloist, he’s laying those feelings  
dangerously on display. So maybe it’s understandable that Brahms  
threw up a regular smokescreen around his Second Concerto 
when it was finally completed in 1881. “Just a few little piano 
pieces” was how he described it to one friend: in fact, it’s even 
bigger than the First Concerto. “A tiny wisp of a scherzo” was  
his ingenuous description of its second movement – a muscular,  
symphonic mini-epic that’s actually the closest the Second Concerto  
comes to its tragic predecessor. 

And it’s true that with its dreamy opening and playful finale, the  
Second Concerto is generally seen as the happier work. Yet in 
its most ravishing passage – the tender cello solo that opens its  
slow movement – the piano, Brahms’s own instrument, remains  
silent. It never gets to play that heavenly melody. Brahms may now  
have been a grisly-bearded master of 48, but the depths and the  
vulnerability are still there: he’d simply learned to transform them  
into art that makes words redundant. 

Dark and light, tragic and idyllic, Brahms’s two piano concertos 
remain the product of the same creative imagination: an artist who  
had learned the hard way how to turn suffering into a bottomless  
source of compassion and strength. As his great champion, the 
critic Eduard Hanslick once wrote of Brahms’s genius “It is like 
a dark well; the longer we look into it, the more brightly the stars  
shine back”. 

Denis Kozhukhin plays the First Concerto on Thursday 12 May 
and the Second on Thursday 19 May. 

Richard Bratby is a freelance writer and critic. 
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This season the BBC SSO will focus  
on three concertos by the South Korean 
composer Unsuk Chin. here Jessica Duchen 
profiles one of the major composers  
of our time…  

Unsuk Chin holds a unique place among prominent composers 
who have established powerful individual voices at the start 
of a new century: balanced between East and West, possibly 
transcending both. Her music stands out from the crowd for  
its freedom and individuality. Refusing to be restricted by matters  
of roots, national cultures or stylistic fads, she never compromises  
on the rigour of her technique, the vividness of her imagination  
or the intense self-questioning that underpins her work.  

Born in South Korea in 1961, Chin is the daughter of a Presbyterian  
minister; as a child she took her first steps in music in his church,  
playing the piano for hymns, weddings and more. She dreamed 
of becoming a concert pianist, but has commented that the family  
lacked adequate finance for the necessary studies. As a composer  
she was largely self-taught before going to university, setting 
herself tasks such as copying out Tchaikovsky symphonies to better  
understand their workings.

After studying composition at Seoul National University, she 
went to Hamburg to become a pupil of the great Hungarian 
composer György Ligeti at the Hochschule für Musik und Theater.  
In a recent interview with the New York Times, she recalled 
that she had, until then, attempted to imitate the avant-garde  
style that dominated western contemporary music, but that 
Ligeti told her this was “verboten” (forbidden). 

“At that time I already had had success in two important 
international competitions,” Chin has said (in an interview for  
US Asians). “But when I showed him these prize-winning pieces,  
he would only shake his head and say: ‘Throw all this away. There  
is nothing original in these pieces.’ This was very hard, though 
I somehow knew myself that I hadn’t found my own voice...” 

The experience seems to have brought on a compositional 
crisis – after which a move to Berlin to work at the electronic  
studio of the Technical University gradually sparked her 
creativity back into action. In 2004 she won the prestigious 
Grawemeyer Award for her Violin Concerto: it propelled her  
into the international limelight in earnest.

Chin’s earliest influences included, besides music in church, the 
traditional folk music of Korea, heard on the streets of Seoul, 
and the prevailing background of American pop music on the 
radio. More recent ones have been as varied as the Balinese 
gamelan and Conlon Nancarrow’s Studies for Player Piano. Such 
eclectic worlds give her music a base involving a huge breadth 
of references on which she often draws – for instance, to make  
ironic points or to highlight humorous strands – but from which  
her own voice stands distinct. 

Her sense of humour is a vital component, from the dazzling  
hilarity of her opera Alice in Wonderland to the way she uses 
the solo instrument plus greatly expanded percussion section in  
her Piano Concerto. 

Šu for Shen and Orchestra is a particularly fine example of Chin’s  
ability to meld many different influences into a unique and 
quirky creation that goes far beyond the sum of its parts. The  
Shen is a type of Chinese mouth-organ that can produce many  
strands of sound at the same time. Chin uses it to evoke – on 
acoustic instruments – the type of effects that the European 
avant-garde often sought with electronic instruments. Elements  
of this beautifully sculpted 21-minute piece represent virtually  
a double mirror between electronic and traditional means of  
making music. 

The Clarinet Concerto, too, finds Chin exploring the far realms  
of musical potential, both for herself and for her soloist. She has  
said (in the New York Times interview) that she is “attracted by  
virtuosity…the enthusiasm and virtuosity of a player trying to 
go beyond his or her boundaries. I like that. It’s a situation I 
experience all the time as a composer: pushing the limits of 
your possibilities, not knowing whether you can do it – and then  
somehow succeeding.” 

Colour, humour and lightness of touch, virtuosity of imagination  
and the unfailing adherence to artistic integrity remain Chin’s 
exemplary hallmarks. Her numerous international awards, 
recordings and commissions – and the enthusiasm her works  
spark among audience and critics alike – offer ample proof 
that she has become one of the most exciting and appealing 
composers of our day.

Wu Wei will play Šu on Thursday 5 November, Kari Kriikku 
plays the Clarinet Concerto on 14 January and Viviane hagner 
plays the Violin Concerto on 7 April.   

Jessica Duchen writes for The Independent and is a freelance 
journalist and author.

13Images

Unsuk Chin by 1Priska Ketterer 

Sheng instrument drawing



14Discover   Star-spangled Symphony Glasgow 2015/16 15

Since its beginnings, hollywood and  
its composers have looked to classical 
music for inspiration. But Charles 
Koechlin’s Seven Stars’ Symphony is a  
rare early example of the silver screen 
inspiring a major musical work,  
as robert Orledge explains.  

Marlene Dietrich 
(The Kobal Collection, BBC, Don English)



For the three final movements, Koechlin devised a musical cipher  
system in which the themes spell out the stars’ names, and in the  
Emil Jannings movement, ‘a chorale for the repose of his soul’ 
meant to be played after his tragic death at the end of The Blue  
Angel, he virtually tells the film’s story in music. In the main part  
of the movement, we see the conflicts in the mind of the shy,  
emotionally repressed professor leading to his ill-advised marriage  
to Lola-Lola (Marlene Dietrich). This culminates in a strident and  
discordant version of the Emil Jannings theme, leading to a sparser  
apotheosis in which the two themes combine in hopelessness 
and desolation. Marlene’s own movement is altogether more lush  
and self-assured, although Koechlin made several attempts to 
find the right theme for her, even rejecting one for saxophone 
(with harp and strings) inspired by a ‘passionate yet sceptical 
scene in Shanghai Express’.

Koechlin considered his music for the Charlie Chaplin finale to  
be the finest in the symphony. As he evoked Chaplin’s burlesque  
adventures in The Gold Rush (1925), The Circus (1928) and City  
Lights (1931) in often graphic detail, he thought that he had 
been ‘clearly able to distinguish what could be done with the 
cinema, without any concessions… a music faithful to the details  
of the subject, but commenting on them in depth… a musical 
art closely condensing the innermost reality and being at one 
with the film itself.’  

But, as film directors invariably saw music that was too good in  
its own right as distracting audiences from the film it accompanied,  
Koechlin’s goal was rarely achieved in his lifetime, and we should  
be especially grateful to have his early vision of it in the finale of  
his Seven Stars’ Symphony.

Ilan Volkov conducts Koechlin’s Seven Stars’ Symphony on 
Thursday 14 January. 

Robert Orledge is a leading scholar of  early 20th century 
French music, and a Professor Emeritus at the  
University of  Liverpool.

Images

Emil Jannings and Marlene Dietrich (1930) (opposite) 
UFA/The Kobal Collection/Ewald, Karl

Douglas Fairbanks (1924) 
United Artists/The Kobal Collection 

lilian harvey (1931) 
UFA/The Kobal Collection

Greta Garbo (1932)  
MGM/The Kobal Collection/Bull, Clarence Sinclair

Clara Bow (1926) 
Paramount/The Kobal Collection/Richee, E.R.

Charles Koechlin, Lebrecht Music & Arts
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It was the sight of Marlene Dietrich and Emil Jannings in Josef von  
Sternberg’s film The Blue Angel on 29 June 1933 that converted 
Charles Koechlin overnight into an avid aficionado of the early 
sound film, a sudden transformation which was to develop into 
a virtual infatuation with the English-born star, Lilian Harvey, for  
whom he composed 113 shorter instrumental and vocal pieces  
between 1934 and 1938.   

But before 1933, Koechlin admitted that ‘I had shown considerable  
disdain for [silent] films because of their often vulgar and demagogic  
nature. But I confess, without shame, that on getting to know 
this very uneven art-form better, I could not fail to appreciate 
the spiritual grace or the insolent beauty of certain stars…This  
led to my Seven Stars’ Symphony.’  

Of course, the main reason was that Koechlin could now envisage  
these actors as talking and sensitive human beings, and in the  
case of The Blue Angel, he was fortunate to see a psychologically  
penetrating and dramatically moving, very early example of 
the new genre, made in 1929. There were none of the silent 
film subtitles he found pretentiously banal, the story was far 
from superficial, and the whole experience brought into focus 
his own inner conflict between the necessity to survive as an  
impecunious artist in real life and a desire to escape into a fantasy  
world in which his vivid imagination could be fully realized. So it  
is easy to see why the ill-fated relationship between the unworldly  
Professor Rath, infatuated with the erotic fantasy he saw in the 
cabaret artist Lola-Lola, moved him so deeply.  

However, the first star Koechlin chose to portray in the work 
was Douglas Fairbanks Senior, because of his agility, elegance and  
spontaneity in the title role of The Thief of Bagdad – even though  
this was a silent film from 1924. And the second and fourth 
movements were actually inspired by photos of Lilian Harvey 
and Clara Bow, before he had seen any of their movies. They  
constitute the Minuet and Scherzo of the Symphony and Koechlin  
associated Bow a.k.a. the ‘It Girl’ with the ‘joyous California’ that 
he discovered on his visits to America in 1928 and 1929. In 
between, Greta Garbo inspired an unexpected ‘pagan chorale’,  
an austere monody for the newly invented ondes martenot, which  
seems to represent her glacial Scandinavian origins rather than 
her legendary female charms. 

Greta Garbo inspired 
an unexpected  
‘pagan chorale’

“
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@bbcsso was truly 
magnificent tonight... 
i cried and smiled, felt 
emotions i haven’t  
felt for a while. 
music is magic. 
twitter comment



Cecil Coles was a Scottish composer of 
great promise who was killed during the First 
World War. The conductor Martyn Brabbins 
has championed his works for many years, 
most recently orchestrating them for  
large orchestra…  

Cecil Coles is a composer who means a great deal to me. He was  
born in Kirkcudbright in 1888 and studied in London and Stuttgart.  
A good friend of Gustav Holst’s, the pair worked together at  
Morley College until the outbreak of the First World War when  
Coles joined up as a band sergeant. Tragically, in April 1918 
he was killed whilst on volunteer stretcher duty and is buried 
at Amiens in France.

I’ve been connected to his music since the mid-90s when that  
doyen of the Scottish music scene John Purser first approached  
the BBC SSO and me with a series of manuscripts. By this 
point Coles’s music had been forgotten for over seventy years.  
So we performed a studio concert at the BBC SSO’s old home 
at Queen Margaret Drive, Glasgow; present at the session we 
were honoured to have Coles’s daughter, Penny Catherine Coles.  
She had never met her father and that concert was the 
first time she had heard his music and I remember that the 
orchestra was completely overwhelmed by the emotion of  
that experience. Coles was a very gifted musician (his writing  
for voice suggests he could have been a great opera composer)  
and out of the first studio sessions we subsequently recorded  
a CD of his music that shows his skill and range and which 
helped to seal his reputation. 

There was one very special piece of music from the bundle that  
John presented to us, a suite that Coles had written at the front  
called Behind the Lines. Much as war poetry gains its power from  
having been written in the midst of conflict, so Coles’s writing has  
a direct immediacy and poignancy from having been composed 
‘in action’, and Behind the Lines captures all aspects of being a 
soldier. So while the Cortège or funeral march is almost to be 
expected, one movement, Estaminet de Carrefour (The Pub at the  
Corner), suggests a bubbly camaraderie in the face of impossible  
odds. I also remember that when asked if I would orchestrate 
the work, I was presented with a copy of Coles’s manuscript: 
he himself had drawn the lines for the stave, and the music was  
spattered with mud and goodness knows what else. It was a 
manuscript that had seen action. 

In 2014, I was asked to orchestrate another piece, Sorrowful Dance,  
which we perform in concert this season. Similarly, this was 
based on a piano score but with clear indications of what the 
orchestration should be and all the harmonies were there. 

I do enjoy orchestrating these works, it’s very creative, a complete  
labour of love. I stay true to his indications, but of course the 
whole texture is missing. You just use your musical common 
sense (I trained as a composer years ago and conducting and 
orchestration are incredibly closely connected). I remember with  
both pieces, I just played them through on the piano, gave myself  
two or three days to mull them over and then just did it. It was very  
clear what I needed to do – and I hope I’ve done justice to a 
great composer to whom I feel a close connection.    

Martyn Brabbins conducts his orchestration of Cecil Coles’ 
Sorrowful Dance on Thursday 19 November.   
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Thursday 22 October, 7.30pm 

Gareth Williams Fields of Light (c.10 mins) 
(BBC Commission, World Premiere) 

Shostakovich Cello Concerto No.2 (c.45 mins)

Dvořák Symphony No.7 (c.38 mins)  

Alisa Weilerstein cello 

rafael Payare conductor

Venezuela’s extraordinary El Sistema is one of the most talked- 
about phenomena in classical music; and conductor Rafael 
Payare is fast becoming one of its most talked-about graduates,  
combining a commanding musicianship with an energy and 
verve that prompted one critic to call him a “comet”. So he’s 
a wonderfully appropriate partner for the outstanding young 
American cellist Alisa Weilerstein. Their joint exploration of 
Shostakovich’s Second Cello Concerto will form the dark, 
haunted heart of a concert that begins with a brand new work  
by one of Scotland’s most inventive living composers, and ends  
with the grand passions and tender secrets of Dvořák’s most 
personal symphony.

Prelude: 6.45pm in the recital room 
Conductor rafael Payare in conversation. 

Post-concert Coda  
(approximately 10 minutes after the main concert)
Alisa Weilerstein gives a short recital. 

Thursday 8 October, 7.30pm 

Sibelius Symphony No.5 (c.30 mins)

Sibelius Symphony No.6 (c.30 mins)

Sibelius Symphony No.7 (c.24 mins) 

Thomas Dausgaard conductor

“Other composers mix brightly-coloured cocktails” said Jean 
Sibelius. “I offer pure, cool water”. From the radiant sunrise  
that opens the Fifth to the deep tranquillity of the Sixth and the  
windswept peaks of the Seventh, Sibelius’s last three symphonies  
are like a force of nature. For BBC SSO Chief Conductor-
Designate, Thomas Dausgaard, this is music that can transform 
the very way you hear the world; “at once monumental and 
intimately personal” is how one critic described his approach 
to Sibelius. Under Dausgaard’s direction, this single-evening 
Sibelius trilogy will be an exhilarating journey through one of  
the 20th century’s greatest – and most inspiring – musical minds.

Prelude: 6.45pm in the recital room 
Thomas Dausgaard discusses Sibelius.

There will be no coda after this concert.
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Thursday 24 September 2015, 7.30pm

Glazunov Violin Concerto (c.20 mins)

Mahler Symphony No.10 (c.84 mins) 
performing version reconstructed by Deryck Cooke 

James Ehnes violin

Donald runnicles conductor

It was the artistic equivalent of the raising of the Titanic. When  
musicologist Deryck Cooke completed Mahler’s unfinished final  
symphony, he uncovered a lost masterpiece filled with puzzles  
and allusions; a work where cries of love and cries of pain finally  
resolve in music of shattering honesty and heart-breaking beauty.  
This is music that explores the great questions of life; and as  
Donald Runnicles guides us to the heart of Mahler’s final musical  
testament, there’s no more powerful way to open our new 
season. The songful violin concerto by “Russian Mendelssohn” 
Alexander Glazunov forms the brightest of contrasts, and 
with the glorious tone of James Ehnes, it’ll sparkle like new.

Prelude: 6.45pm in the recital room 
Composer Colin Matthews discusses working with  
Deryck Cooke on the preparation of the performing  
version of Mahler’s Symphony No.10.

There will be no coda after this concert.

opeNiNG NiGhT: 
mahler 10

alisa weilersTeiN 
plays shosTaKoVich 

siBelius  
5, 6 & 7

co
N

ce
rT

s



24Discover   Thursday Night Series Glasgow 2015/16

Thursday 14 January 2016, 7.30pm  

Dukas The Sorcerer’s Apprentice (c.11 mins)

Unsuk Chin Clarinet Concerto (c.25 mins) 

Koechlin Seven Stars’ Symphony (c.45 mins)  

Kari Kriikku clarinet 

Ilan Volkov conductor

Celebrity culture is nothing new – and the French composer 
Charles Koechlin was seriously star-struck. There’s nothing 
in 20th century music quite like his Seven Stars’ Symphony: a 
sumptuous, swooning orchestral love-letter to Hollywood, 
drenched in full orchestral Technicolour and filled with melodies  
as glamorous as Greta Garbo, Douglas Fairbanks and Charlie 
Chaplin themselves. It’s not what you’d expect from a pupil  
of Fauré – but BBC SSO principal guest conductor Ilan Volkov  
loves musical surprises, and he’s got two more tonight: the 
piece of French orchestral wizardry that inspired Disney’s 
Fantasia, and Unsuk Chin’s shimmering new Clarinet Concerto,  
performed by the truly stellar Kari Kriikku.

Prelude: 6.45pm in the recital room 
French music specialist Caroline Potter introduces the music  
of Charles Koechlin and the Seven Stars’ Symphony.

There will be no coda after this concert.

Thursday 3 December, 7.30pm  

Matthias Pintscher Idyll (c.23 mins)  
(UK Premiere) 

Mozart Oboe Concerto (c.22 mins)

Mahler Das Lied von der Erde (c.62 mins)  

François leleux oboe 

Sarah Connolly contralto  

Andrew Staples tenor 

Matthias Pintscher conductor

Gustav Mahler’s last word was “Mozart”, but he’d already said 
his farewells in music, and nowhere more movingly than in Das  
Lied von der Erde (The Song of the Earth): six heart-rending songs  
that wring out every last drop of life’s sorrow and sweetness. 
80 years almost to the day since the BBC Scottish Symphony 
Orchestra was formed, it’s a wonderfully reflective way to mark  
the occasion, perfectly paired with the life-affirming sunshine 
of Mozart’s Oboe Concerto – performed tonight by a true 
poet of the oboe. BBC SSO Artist-in-Association Matthias 
Pintscher brings a composer’s empathy, and conducts his own 
beautiful Idyll: a musical journey towards the light, written in 
memory of a friend.

Prelude: 6.45pm in the recital room 
Oboist François leleux in conversation.

Post-concert Coda  
(approximately 10 minutes after the main concert)
François leleux gives a short solo recital. 
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Thursday 19 November, 7.30pm 

Butterworth/russman 
Orchestral Fantasia (c.11 mins) 

(UK Premiere of version for orchestra)

Walton Cello Concerto (c.30 mins) 

Coles/Brabbins Sorrowful Dance (c.7 mins) 

(UK Premiere)

Elgar ‘Enigma Variations’ (c.30 mins) 

Nicolas Altstaedt cello 

Martyn Brabbins conductor

Some of the finest music of the 20th century died in the mud  
of the Western Front. We’ll never know what music George 
Butterworth and Cecil Coles might have written – but in the  
month in which the nation remembers, Martyn Brabbins 
conducts the first UK performances of two works they almost  
completed; each charged with a unique emotional power. Two  
established British favourites offer a contrasting vision of 
what might have been: Elgar’s warm-hearted musical portrait 
album of his “friends pictured within”, and Walton’s sun-kissed 
Mediterranean daydream of a Cello Concerto, performed 
tonight by the exceptional young German virtuoso Nicholas 
Altstaedt.

Prelude: 6.45pm in the recital room 
Kate Kennedy, author of The First World War: literature,  
music, memory introduces the concert.

Post-concert Coda  
(approximately 10 minutes after the main concert)
Nicolas Altstaedt performs Britten’s Cello Suite No.3.

elGar’s ‘eNiGma 
VariaTioNs’ 
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BBc sso 80Th 
BirThday coNcerT

Thursday 5 November, 7.30pm  

richard Strauss Till Eulenspiegel:  
symphonic poem (c.15 mins)

Unsuk Chin Šu (c.30 mins)

Schumann Symphony No.2 (c.36 mins)

Wu Wei sheng  

Markus Stenz conductor

The Sheng is a mouth-organ like no other; rooted for over three  
millennia in Chinese culture, but – in the hands of a virtuoso  
like Wu Wei – capable of opening up whole new continents 
of sonic imagination. Unsuk Chin’s ravishing Šu takes its inspiration  
from ancient Egypt; performed by the artist for whom it was 
written, it’s a revelatory pairing for the kaleidoscopic colours 
and uproarious comic fantasy of Strauss’s Till Eulenspiegel and 
the deep romance of Schumann’s noble Second Symphony. 
Conductor Markus Stenz is as masterly in new music as he is 
in the heartlands of the Romantic German repertoire: expect 
deep insights and glorious sounds.

Prelude: 6.45pm in the recital room 
Journalist and author Jessica Duchen introduces the  
music of Unsuk Chin.

Post-concert Coda  
(approximately 10 minutes after the main concert)
Wu Wei gives a short solo performance. 

schumaNN’s 
secoNd symphoNy
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Thursday 11 February, 7.30pm  

Glinka Valse fantaisie (c.7mins)

Shostakovich Violin Concerto No.1 (c.40 mins)

Mussorgsky (orch. Ravel)  

Pictures from an Exhibition (c.35 mins)

Boris Brovtsyn violin

Alexander Vedernikov conductor

Glinka and Mussorgsky made Russian music glitter with the 
colours of a Fabergé egg; a century later in the Soviet Union, 
Dmitri Shostakovich is said to have lamented a life turned grey.  
But there are few more gripping documents of that life than  
his First Violin Concerto; a brooding political thriller of a piece,  
with a core of raw emotion. The award-winning Moscow-born  
violinist Boris Brovtsyn grew up immersed in its world; as the 
former music director of the Bolshoi, meanwhile, Alexander 
Vedernikov, is perfectly placed to bring out all the drama, the 
spectacle, and the undercurrent of passion in both Glinka’s 
ballroom romance and Mussorgsky’s fantastic musical picture 
gallery.

Prelude: 6.45pm in the recital room 
Marina Frolova-Walker author of Music and Soviet Power 
introduces tonight’s programme.

There will be no coda after this concert.

Thursday 10 March, 7.30pm  

Beethoven Missa Solemnis (c.81 mins)

Kim-lillian Strebel soprano

Stephanie lauricella mezzo-soprano

Toby Spence tenor

Marko Mimica bass

Edinburgh Festival Chorus  

(Christopher Bell: chorus master)

Donald runnicles conductor

“From the heart – may it go straight to the heart”. Ludwig van  
Beethoven worked for half a decade at his Missa Solemnis, and  
it’s infinitely more than just one of the mightiest and most ambitious  
Mass settings since Bach. The Missa Solemnis is the supreme 
spiritual vision of one of the greatest creative artists who ever 
lived: an intimate self-portrait of a human soul, profoundly 
beautiful and almost unbearably moving. This performance is 
a labour of love for Donald Runnicles, and he’s assembled a 
world-class team of soloists and the Edinburgh Festival Chorus  
in the full understanding that this is music that’s greater than it 
can ever be played.

Please note: there will be no interval in this performance.

Prelude: 6.45pm in the recital room 
Beethoven expert Professor Barry Cooper introduces  
the Missa Solemnis.

There will be no coda after this concert.

Thursday 3 March, 7.30pm   

Debussy Prélude à l’après-midi  
d’un faune (c.9 mins)

James MacMillan Violin Concerto (c.25 mins)

Beethoven Symphony No.6 ‘Pastoral’ (c.46 mins) 

Vadim repin violin 

Donald runnicles conductor

James MacMillan dedicated his Violin Concerto to the memory  
of his mother. But as last season’s acclaimed BBC SSO cycle of 
MacMillan’s piano concertos showed, there’s more to anything 
by MacMillan than meets the ear: as one critic put it, this is a 
work “so full of ideas that you might wonder if he couldn’t have  
written two concertos”. In the hands of its dedicatee, the great  
Vadim Repin, it’s an arresting companion-piece for Beethoven’s  
much-loved (and deceptively relaxed) ‘Pastoral’ symphony, 
and the quiet revolution of Debussy’s sensuous Prélude; works  
chosen by Donald Runnicles both to complement, and to strike  
sparks off, each other.

Prelude: 6.45pm in the recital room 
Vadim repin discusses his career and talks about  
James MacMillan’s Violin Concerto.

Post-concert Coda  
(approximately 10 minutes after the main concert)
Donald runnicles and Vadim repin in recital, including  
Fritz Kreisler’s Tambourin Chinois.
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Thursday 28 January, 7.30pm   

haydn Overture: L’isola disabitata (c.8 mins)

Mozart Piano Concerto No.9, K.271 
‘Jeunehomme’ (c.32 mins)

leclair Suite from Scylla et Glaucus (c.15 mins)

haydn Symphony No.100 (Military) (c.23 mins)

Jonathan Biss piano  

Nicholas McGegan conductor

18th century London had never heard anything like Haydn’s 
“Military” symphony – a piece so riotously entertaining that 
even elegant society ladies found themselves yelling with glee.  
And entertainment is exactly what’s on the cards when Nicholas  
McGegan brings his smiling brand of historically-informed 
musicianship to bear on an irresistibly quirky programme. 
Haydn’s smash-hit symphony and stormy overture frame the 
nymphs, shepherds and love-struck sea-gods of Jean-Marie 
Leclair’s Scylla et Glaucus, and set the context for the 21-year old  
Mozart’s masterly re-invention of the piano concerto. For the 
young American pianist Jonathan Biss, Mozart offers “insights, 
like a stroke of light”; his partnership with McGegan promises 
to be especially illuminating.

Prelude: 6.45pm in the recital room 
Nicholas McGegan introduces the works in tonight’s concert.

Post-concert Coda  
(approximately 10 minutes after the main concert)
Jonathan Biss performs Beethoven’s Piano Sonata No.27  
in E minor, Op.90.

JoNaThaN Biss 
plays moZarT
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Thursday 21 April, 7.30pm   

Ives The Unanswered Question (c.6mins)

Brett Dean Dramatis personae (c.30 mins) 

(Scottish Premiere) 

rachmaninov Symphonic Dances (c.35 mins)

håkan hardenberger trumpet

Michael Francis conductor

A single trumpet poses the question: but the answer seems to 
drift ever further out of reach. Charles Ives’s The Unanswered 
Question is a musical puzzle that unlocks a whole concert of 
musical mysteries. Are Rachmaninov’s Symphonic Dances a ballet,  
symphony in disguise, or something more personal than either?  
British conductor Michael Francis will bring out all their power,  
their tenderness and their sheer untrammelled melody. And 
Brett Dean remains cryptic about some of the “dramatis 
personae” who inspired his fascinating new trumpet concerto –  
but there’s no question that its dedicatee, Håkan Hardenberger,  
is the most electrifying classical trumpet player in the world today.

Prelude: 6.45pm in the recital room 
Tonight’s conductor Michael Francis in conversation. 

There will be no coda after this concert.

Thursday 19 May, 7.30pm 

Brahms Piano Concerto No.2 (c.49 mins)

Mahler Symphony No.1 (c.55 mins)

Denis Kozhukhin piano

Donald runnicles conductor

Donald Runnicles began our season with Mahler’s anguished 
final word; now he ends it with the composer’s creation of a 
new symphonic world. There’s never been a first symphony to  
match Mahler’s, and from the glistening stillness of its visionary  
opening to its final, epic ascent from the inferno to paradise, 
it’s one of those pieces that simply brings audiences cheering to  
their feet. It’s a suitably joyous ending to this 80th anniversary 
season – and to a concert that begins with the poetry and warmth  
of Brahms’s expansive Second Piano Concerto: a Romantic 
master at his big-hearted best, and a glowing conclusion to 
Denis Kozhukhin’s BBC SSO Brahms cycle.

Prelude: 6.45pm in the recital room 
Chief Conductor Donald runnicles in conversation. 

There will be no coda after this concert.

Thursday 12 May, 7.30pm    

Brahms Piano Concerto No.1 (c.51 mins)

Beethoven Symphony No.7 (c.38 mins)

Denis Kozhukhin piano 

Thomas Dausgaard conductor

The torrent roars, and the full orchestra hurls down a furious 
challenge. The opening of Brahms’s youthful First Piano Concerto  
is a long way from the image of the gruff old genius in baggy 
trousers and beard. But for pianist Denis Kozhukhin – so 
electrifying in Russian repertoire – it’s the starting point of an  
entirely new musical chapter, and an overwhelming way to  
launch his Brahms concerto cycle. Thomas Dausgaard conducts:  
The Scotsman found “something elemental” in his performance  
when he conducted the BBC SSO on Orkney last summer.  
His freshness and energy will make Beethoven’s headlong Seventh 
Symphony both a bracing contrast and a perfect counterpart 
to Brahms’s volcanic concerto.

Prelude: 6.45pm in the recital room 
Writer and presenter Katy hamilton introduces the  
Piano Concertos of Brahms. 

Post-concert Coda  
(approximately 10 minutes after the main concert)
Denis Kozhukhin plays the Three Intermezzi Op.117  
by Brahms.
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Thursday 7 April, 7.30pm   

Tom harrold New Work (c.10 mins)  

(BBC Commission, World Premiere) 

Unsuk Chin Violin Concerto (c.27 mins)

Tchaikovsky Manfred Symphony (c.57 mins)

Viviane hagner violin   

Ilan Volkov conductor

Cast out of society and tormented by forbidden desires, Manfred  
takes to the mountains to battle with his demons. Lord Byron  
didn’t do understatement – but Tchaikovsky sensed a kindred 
spirit, and his epic Manfred Symphony contains some of the 
rawest, most personal and most passionate music he ever wrote.  
Still surprisingly neglected, it’s another voyage of discovery with  
our principal guest conductor Ilan Volkov, and a high-octane 
contrast to Unsuk Chin’s enchanted journey through the history  
of the violin concerto, performed tonight by the violinist for 
whom it was written. A world premiere from the teeming 
musical imagination of Tom Harrold launches an evening of 
musical adventure.

Prelude: 6.45pm in the recital room 
Writer and musicologist Gavin Plumley introduces the 
works in this evening’s programme.

There will be no coda after this concert.

TchaiKoVsKy’s 
‘maNFred’ 
symphoNy



30Discover   Film Concert Glasgow 2015/16 31

Saturday 25 July 2015, 5.00pm – c.6.00pm    

An hour-long special edition of BBC Radio 3’s Sound of Cinema  
devoted to music by some of Alfred Hitchcock’s most celebrated  
composers, performed by the BBC SSO and conducted by  
Timothy Brock. Matthew Sweet presents music by Franz Waxman,  
Dmitri Tiomkin, Miklós Rózsa and Bernard Herrmann, with music  
from Spellbound, Dial M for Murder and many more…   

All tickets: £10 / Unreserved Seating 

The souNd oF 
hiTchcocK  

Images

Alfred hitchcock, (1955) (Shamley Productions/The Kobal Collection) (opposite) 

Blackmail, (1929)

Vera Miles, Psycho (1960) (Paramount/The Kobal Collection) 

Image above

Timothy Brock with the BBC SSO, 2014 by John Wood  

BooK BoTh  
eVeNTs  
For £20! 
Please call the box office on 0141-353 8000  

Saturday 25 July, 8.00pm    

Music by Neil Brand 
Conducted by Timothy Brock 
Cert PG (suitable for age 10+)   

Join the BBC SSO for a concert screening of Hitchcock’s 1929 
masterpiece Blackmail, with Neil Brand’s acclaimed score for  
full orchestra. Released at the advent of sound films, Blackmail  
was presented in two versions, with many people regarding the  
silent version to be superior. Featuring all the Master’s trademark  
moments of suspense, and some of his most famous sequences  
(including a climactic night-time chase across the roof of the 
British Museum) you‘ll be on the edge of your seat.  

All tickets: £15 / Unreserved Seating

alFred hiTchcocK’s 
‘BlacKmail’

with live Orchestra

THE BBC SSO PRESENTS



Thursday 3 March, 7.30pm 
rUNNIClES CONDUCTS  
ThE ‘PASTOrAl’ SYMPhONY
Debussy Prélude à l’après-midi d’un faune 
James MacMillan Violin Concerto 
Beethoven Symphony No.6 (Pastoral) 
Vadim repin violin
Donald runnicles conductor

Thursday 10 March, 7.30pm 
BEEThOVEN’S MISSA SOlEMNIS 
Kim-lillian Strebel soprano
Stephanie lauricella mezzo-soprano
Toby Spence tenor
Marko Mimica bass
Edinburgh Festival Chorus
(Christopher Bell: chorus master)
Donald runnicles conductor

Thursday 17 March, 2.00pm 
AFTErNOON PErFOrMANCE 5 
Programme and ticket details to be announced

Thursday 7 April, 7.30pm 
TChAIKOVSKY’S ‘MANFrED’ SYMPhONY
Tom harrold New Work 
Unsuk Chin Violin Concerto
Tchaikovsky Manfred Symphony 
Viviane hagner violin
Ilan Volkov conductor

Thursday 14 April, 2.00pm 
AFTErNOON PErFOrMANCE 6 
Programme and ticket details to be announced

Thursday 21 April, 7.30pm 
rAChMANINOV’S SYMPhONIC DANCES
Ives The Unanswered Question 
Brett Dean Dramatis personae (trumpet concerto) 
rachmaninov Symphonic Dances   
håkan hardenberger trumpet
Michael Francis conductor

Saturday 7 and Sunday 8 May 
TECTONICS GlASGOW 2016
Programme and ticket details to be  
announced February 2016

Thursday 12 May, 7.30pm 
KOZhUKhIN PlAYS BrAhMS
Brahms Piano Concerto No.1 
Beethoven Symphony No.7   
Denis Kozhukhin piano
Thomas Dausgaard conductor

Thursday 19 May, 7.30pm 
ClOSING NIGhT:  
rUNNIClES CONDUCTS 
MAhlEr 1
Brahms Piano Concerto No.2 
Mahler Symphony No.1   
Denis Kozhukhin piano
Donald runnicles conductor
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Thursday 24 September 2015, 7.30pm 
OPENING NIGhT: MAhlEr 10
Glazunov Violin Concerto 
Mahler/Cooke Symphony No.10
James Ehnes violin
Donald runnicles conductor

Saturday 3 October, 8.00pm
hEAr AND NOW 1: TWO BrITISh VOICES
ryan Wigglesworth Études-Tableaux 
ryan Wigglesworth Augenlieder* 
Oliver Knussen Symphony No.3 
ryan Wigglesworth Violin Concerto 
Oliver Knussen Songs and A Sea Interlude 
laura Samuel violin
Claire Booth soprano*
ryan Wigglesworth conductor
Tickets available from end of August 2015

Thursday 8 October, 7.30pm 
SIBElIUS 5, 6 & 7
Symphony No.5 
Symphony No.6 
Symphony No.7 
Thomas Dausgaard conductor

Thursday 22 October, 7.30pm
AlISA WEIlErSTEIN PlAYS ShOSTAKOVICh
Gareth Williams Fields of Light 
Shostakovich Cello Concerto No.2 
Dvořák Symphony No.7    
Alisa Weilerstein cello
rafael Payare conductor

Thursday 29 October, 2.00pm 
AFTErNOON PErFOrMANCE 1 
Ginastera Variaciones Concertantes
JS Bach Concerto for two violins  
in D minor, BWV 1043 
Schumann Symphony No.4 
laura Samuel and Kanako Ito violins
Martyn Brabbins conductor
Ticket details to be announced

Thursday 5 November, 7.30pm 
SChUMANN’S SECOND SYMPhONY
richard Strauss Till Eulenspiegel: symphonic poem
Unsuk Chin Šu for sheng and orchestra 
Schumann Symphony No.2 
Wu Wei Sheng
Markus Stenz conductor

Thursday 12 November, 2.00pm 
AFTErNOON PErFOrMANCE 2 
Programme and ticket details to be announced

Thursday 19 November, 7.30pm 
ElGAr’S ‘ENIGMA VArIATIONS’
George Butterworth Orchestral Fantasia  
(compl. Krišs Russman) 
Walton Cello Concerto 
Coles Sorrowful Dance (orch. Brabbins) 
Elgar Variation on an original theme (Enigma) 
Nicolas Altstaedt cello 
Martyn Brabbins conductor

Thursday 3 December, 7.30pm 
BBC SSO 80Th BIrThDAY CONCErT
Matthias Pintscher Idyll (UK Premiere)  
Mozart Oboe Concerto 
Mahler Das Lied von der Erde 
François leleux oboe
Sarah Connolly contralto 
Andrew Staples tenor
Matthias Pintscher conductor

Thursday 10 December, 2.00pm 
AFTErNOON PErFOrMANCE 3 
Programme and ticket details to be announced

Monday 14 December, 2.00pm
DISCOVErING MUSIC 1
Programme and ticket details to be announced

Sunday 20 December, 3.00pm 
ChrISTMAS AT ThE MOVIES
Programme and ticket details to be announced

Saturday 9 January 2016, 8.00pm 
hEAr AND NOW 2
Programme and ticket details to be announced

Thursday 14 January, 7.30pm 
VOlKOV CONDUCTS ThE  
‘SEVEN STArS’ SYMPhONY’
10th Anniversary of BBC SSO at City halls
Dukas The Sorcerer’s Apprentice
Unsuk Chin Clarinet Concerto 
Koechlin Seven Stars’ Symphony: symphonic suite 
Kari Kriikku clarinet
Ilan Volkov conductor

Thursday 28 January, 7.30pm 
JONAThAN BISS PlAYS MOZArT
haydn Overture: L’isola disabitata
Mozart Piano Concerto No.9, K.271 ‘Jeunehomme’
Jean-Marie leclair Suite from Scylla et Glaucus 
haydn Symphony No.100 (Military) 
Jonathan Biss piano 
Nicholas McGegan conductor

Thursday 11 February, 7.30pm 
PICTUrES FrOM AN EXhIBITION
Glinka Valse fantaisie
Shostakovich Violin Concerto No.1 
Mussorgsky (orch. Ravel) Pictures from an Exhibition 
Boris Brovtsyn violin
Alexander Vedernikov conductor

Thursday 18 February, 2.00pm 
AFTErNOON PErFOrMANCE 4 
Programme and ticket details to be announced

Sunday 21 February, 2.00pm 
DISCOVErING MUSIC 2 
Programme and ticket details to be announced

Saturday 27 February, 8.00pm 
hEAr AND NOW 3
Programme and ticket details to be announced

Q: Where can I park?

A: You can park near City Halls at a discounted rate on the 
night of a performance from 6.00pm at the multi-storey 
facilities at Q-Park on Candleriggs and Albion Street; this 
includes parking for disabled patrons. Other car parking 
facilities close to City Halls include the NCP Glasshouse on  
Glassford Street and car parks on the east side of High Street,  
in addition to metered on-street parking throughout the area.

Q: What public transport runs near City halls?

A: City Halls is within easy walking distance of Argyle Street, 
Queen Street, High Street and Central railway stations as well  
as St. Enoch and Buchanan Street subway stations. Buchanan 
Bus Station is a 15 minute walk away. Nearby bus routes include  
numbers 2, 6, 7/7A, 18, 21, 43, 60/60A, 61, 64, 75, 240, 255, 263  
and 267.

Q: What access facilities are available?

A: All entrances at City Halls are fully accessible with lifts to 
every level of the auditorium. Wheelchairs are available on 
request and can be pre-booked via the box office. Guide dogs  
are welcome at City Halls.

Q: Is there an induction loop?

A: No, there is no induction loop in the City Halls auditorium.  
However, Glasgow’s Concert Halls has an assisted infrared 
hearing system which can be used as both a stand alone hearing  
aid or as an enhancement to an existing hearing aid. Headsets 
are available from the cloakroom for a £5 refundable deposit 
and can be pre-booked via the box office.

Q: Is food available at City halls before the concert?

A: No, but the Merchant City and the centre of Glasgow is full  
of restaurants and bars where you can enjoy food before or 
after the concert. There are also two bars in City Halls: the 
Candleriggs Bar at the opposite end of the promenade from 
the Recital Room and the Bazaar Bar on the ground floor. Beat  
the queues by pre-ordering your interval drinks.

A large print, text-only version of 
this brochure is available. For a copy 
please telephone: 0141-552 0909

The information in this brochure was correct at the time of publishing. The BBC Scottish Symphony Orchestra reserves the right to 

amend artists and programmes for any of the listed concerts if necessary.
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Please fill in form and return to:

BBC SSO Subscriptions 
Glasgow royal Concert hall Box Office 
2 Sauchiehall Street 
Glasgow G2 3NY

Payment Details PLEASE COMPLETE IN BLOCK CAPITALS

Title 

Address

Postcode

E-mail

[    ] I enclose a cheque made payable to Glasgow life

[    ] I authorise you to debit my credit/debit card (PLEASE DELETE AS APPROPRIATE)

VISA / MASTERCARD / MAESTRO

SIGNATURE

START DATE EXPIRY DATE ISSUE NO. 3 DIGIT SECURITY CODE

Initial(s) Surname

£

I am a returning Season Ticket Holder and I would like to retain the 
following seats from the previous season if possible   

£

No. of Concerts
 

Total Price of 
Concerts

Seating Area Price BandNo. of people at Concession priceNo. of people at Standard price

Grand Total

(venue transaction fee) £2.00

Telephone

BALCONY

STALLS & TERRACES

I
II

III

IV

STAGE

IIIIII

II
I

IV IV
IV

Please complete

Please mark your preferred seating 
area with a cross on the plan and 
the number of tickets required 
against your chosen dates/seating 
area on the form. Remember 
that if you are booking 8, 11 or 
14 concerts you are entitled to an 
extra concert at no additional cost. 
Please mark your FREE concert in 
the column provided.  

Thursday 24 Sep Opening Night: Mahler 10
Thursday 8 Oct Sibelius 5, 6 & 7
Thursday 22 Oct Alisa Weilerstein plays Shostakovich
Thursday 5 Nov Schumann’s Second Symphony 
Thursday 19 Nov  Elgar’s Enigma Variations
Thursday 3 Dec BBC SSO 80th Birthday Concert
Thursday 14 Jan Volkov Conducts ‘Seven Stars’ Symphony’
Thursday 28 Jan Jonathan Biss plays Mozart
Thursday 11 Feb Mussorgsky’s ‘Pictures from an Exhibition’
Thursday 3 Mar Runnicles conducts the ‘Pastoral’ Symphony
Thursday 10 Mar Beethoven’s Missa Solemnis
Thursday 7 Apr Tchaikovsky’s ‘Manfred’ Symphony 
Thursday 21 Apr Rachmaninov’s Symphonic Dances
Thursday 12 May Kozhukhin plays Brahms
Thursday 19 May Closing Night: Runnicles conducts Mahler 1     

I II III IV FREE

BooK a seasoN TicKeT how To BooK   
BoX oFFice: 0141-353 8000

bbc.co.uk/bbcsso

why book a season ticket?   
There are lots of good reasons to book in 
advance for the BBC SSO’s Glasgow Thursday 
Night Season. Not only are you guaranteed a 
terrific year of music but you can also:        

|  Save Money by booking just 4 or more 
concerts – and the more you book the more 
you save. This year you can save up to 30% 
across the Glasgow Thursday Night Season. 

|  Get a FrEE Concert when you book for  
8, 11, or 14 concerts, which means you  
can DISCOVEr even more music.  
For example, it’s the same price to book for 
12 concerts as it is for 11, so use your free 
extra concert to explore a composer or a 
piece you don’t know!      

|  Secure the seats you want in advance, 
guaranteeing you the best seats at the best 
price. Exclusive Season Ticket booking opens 
on Wednesday 11 March 2015.      

|  Exchange your tickets for another concert  
if you find you can’t attend one you’ve 
booked in advance. We’ll happily swap them 
for a concert not on your subscription list. 
Please note that the Box Office requires  
24 hours notice and a £1 charge applies. 

|  Plan your year of concerts in one  
simple booking. 

|  Expand your musical horizons.  
There’s such a wide range and mix of  
music in our Thursday Night Series  
that you’re bound to DISCOVEr  
something new.    

how to book a season ticket   
1  Decide how many concerts you want to 

attend (checking if you are entitled to any for 
free) and where you would like to sit.  

2  Calculate your discount from the grid  
and then fill in the form opposite. 

3  Cut off and return to the Glasgow Royal 
Concert Hall Box Office using the address 
provided. Please note that there is a Box 
Office charge of £2 per subscription 
transaction.

4 That’s it!

 Subscription booking is by post only.

single ticket prices    
 Booking for single tickets opens:  
Tuesday 7 April 2015

discounts 
| £6 tickets for Students, Under 16s and  
 Unemployed. Students (those in full time  
 education), Under 16s and the Unemployed  
 are entitled to £6 tickets (subject to availability).  
 Proof of status may be required.  

|  Single Ticket Concessions. Over 60s and 
SSO Club members receive £2 off full price 
single tickets (proof of status required).     

| 50% Discount for registered Disabled. 
 Disabled patrons and a companion will   
 receive a 50% discount on any single  
 full price ticket.    

| Groups. Bring a group of 10 and get one  
 extra ticket free (that’s two free tickets for  
 a group of 20, etc.). For details of group  
 booking please call the box office on  
 0141-353 8000. 

|  School Groups. We welcome school parties 
to City Halls for BBC SSO concerts. If you 
are a teacher interested in bringing a group, 
please email ssooutreach@bbc.co.uk           

| Box Office Charges. Please note that the  
 Glasgow Concert Halls Box Office charges a  
 fee of £1.50 on all telephone bookings and  
 £1 on all online bookings. There will be a  
 £1 charge if you wish your tickets to be  
 posted to you.    

city halls Box office
| Opening hours Mon – Sat, 12 noon – 6pm  
 (later on concert evenings). Sundays: Opening  
 hours vary. Please contact the box office  
 to confirm. Tickets are also available from the  
 Glasgow Royal Concert Hall Box Office. 

 Stalls   £25.00 £21.00 £18.00 £12.50

 Terraces   £18.00 

 Balcony £25.00 £21.00 

 North Balcony    £12.50

 South Balcony     £12.50

Single ticket  
prices for Thursday 
Night Series 

BooK a seasoN TicKeT aNd saVe up To 30% 

Seating Area   /   Price Bands

I I1 I11 IV

season ticket prices  

DISCOUNT %

Seating Area     /     Price BandsSubscriptions/
Concerts

I I1 I11 IV

Season Ticket concessions are available to 
Senior Citizens and SSO Club Members. 

   £25.00 £21.00 £18.00 £12.50

4 Standard £85.00 £71.40 £61.20 £42.40

  Conc. £80.00 £67.20 £57.60 £40.00

5 Standard £100.00 £84.00 £72.00 £50.00

  Conc. £93.75 £78.75 £67.50 £46.85

6 Standard £120.00 £100.80 £86.40 £60.00

  Conc. £112.50 £94.50 £81.00 £56.28

7 Standard £140.00 £117.60 £100.80 £70.00

  Conc. £131.25 £110.25 £94.50 £65.59

9/8 Standard £150.00 £126.00 £108.00 £75.00

  Conc. £140.00 £117.60 £100.80 £70.00

10 Standard £187.50 £157.50 £135.00 £93.80

  Conc. £175.00 £147.00 £126.00 £87.50

12/11 Standard £192.50 £161.70 £138.60 £96.25

  Conc. £178.75 £150.15 £128.70 £89.43

13 Standard £227.50 £191.10 £163.80 £113.75

  Conc. £211.25 £177.45 £152.10 £105.56

15/14 Standard £245.00 £205.80 £176.40 £122.50

  Conc. £227.50 £191.10 £163.80 £113.82
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