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1. Executive summary 

The BFI welcomes the opportunity to comment on this consultation on 

the BBC’s arrangements for the supply of television and radio 

content and online services. 

The BFI agrees that, as the Trust says, the BBC must 'make the most 

creative and distinctive high-quality output available on screen, on 

air and online.' We await firm and detailed proposals from the BBC 

Executive in the light of the proposed abolition of the WOCC but the 

BFI is clear that we want to see supply arrangements that safeguard 

and advance a diverse and culturally valuable supply of material 

across all BBC services. 

 

The BFI believes that the existing principles which underpin the 

supply of all content are broadly appropriate to guide future 

changes to arrangements for supply. 

However, we are particularly concerned that the supply of children’s 

television programming is inadequate and would like to see this 

addressed in the course of the imminent review of the BBC’s Charter, 

acknowledging that the proposed children’s TV tax reliefs announced 

in the Budget will help. We believe quotas for such programming 

could have a beneficial effect. We are also concerned about the 

decline in the investment in drama and in formal education 

programming and would like to see future arrangements for the supply 

of such programming. 

The BBC is a key public investor -- along with the BFI and Channel 4 

-- in the production of British films and it is important that this 

role is acknowledged. This role will continue to be critical in the 

years ahead. It is disappointing that this is not acknowledged as 

part of the background to the current consultation. 

2. About the BFI 

In 2011 the BFI became the lead organisation for film in the UK. It 

is now a Government arm’s-length body and distributor of Lottery 

funds for film. 

Our mission is to ensure that film is central to our cultural life, 

in particular by supporting and nurturing the next generation of 

filmmakers and audiences. The BFI serves a public role which covers 

the cultural, creative and economic aspects of film in the UK. 

It delivers this role: 

 As the UK-wide organisation for film, a charity core funded by 

Government 

 By providing Lottery and Government funds for film across the 

UK 

 By working with partners to advance the position of film in the 

UK 
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In October 2012, the BFI published ‘Film Forever, Supporting UK Film 

2012-2017’, which set out its strategy for the next five years, 

following an extensive industry consultation.
1
 It described the 

activities underpinning the BFI’s three strategic priorities: 

 Expanding education and learning opportunities and boosting 

audience choice across the UK 

 Supporting the future success of British film 

 Unlocking film heritage for everyone in the UK to enjoy. 

 

To that end, the BFI helps ensure that public policy supports film 

and, in particular, British film. 

Founded in 1933, the BFI is a registered charity governed by Royal 

Charter. The BFI Board of Governors is chaired by Greg Dyke. 

 

  

                                        
 http://www.bfi.org.uk/about-bfi/policy-strategy/film-forever 
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Questions 

 

1. Overall, are these the right principles to guide any future 

changes to the BBC’s content supply arrangements? 

Principle one: Securing high-quality and creative content 

across all genres   

Principle two: Providing value for money to licence fee payers    

Principle three: Using a wide range and diversity of supply 

across all genres and from across the UK   

Principle four: Securing a sustainable production supply in 

terms of skills and capacity    

Principle five: Retaining sufficient value and control over the 

BBC's IP and content rights beyond the public service window to 

secure a fair return on investment for licence fee payers  

 

 

Yes the BFI believes that these principles are broadly the 

right principles to guide any future changes.  

 

However, we would especially underline the importance of a wide 

range and diversity of supply in relation to original 

programming for children in relation to principle three. We 

would like to see the role of creative talent explicitly 

referenced in principle four. 

 

2. Taking each of the above five principles as they stand:   

 

i. How far do you think the current content supply 

arrangements deliver on them?   

ii. Do you think that is likely to change in the future given 

the developments in the market in recent years?  

iii. How do you think the principles can best be fulfilled over 

the next ten years whether by regulatory changes or other 

means?  

 

i/ The current content supply arrangements deliver well on 

most of these principles. However, the BFI is concerned that 

the current content supply arrangements do not sufficiently 

deliver on principle two in relation to drama, programming for 

children and formal education programming. Ofcom’s recent PSB 

Review revealed a decline over the last five years in first-

run original output across all of the BBC’s channels from 664 

hours to 585 hours, a decline of 79 hours or 12%. Over the 

same period Ofcom reports that new original UK drama output 

from the BBC was also down; from 260 to 246 hours (-5%). Ofcom 

data shows that spend on formal education programming has 

fallen with BBC Three having ceased to show such programmes 

completely. 

 

ii/It is extremely hard to predict the way in which the 

audiovisual market will evolve given the speed and scale of 



5 
 

change. It is crucial therefore that the BBC and its regulator 

are able to adjust content supply arrangements as they see 

fit. 

iii/See answer to 2/i. above 

 

3. Are there genres of programming or types of content that 

justify a different approach? 

 

The BFI would like to see a clearer emphasis on the importance 

of original programming for children -- with quotas embedded in 

all content supply arrangements for such programming. 

 

The BBC is a key public investor in the production of British 

feature films. The Corporation invests £11m a year (including 

overheads) in films. The BBC’s role in this sphere is becoming 

ever more important at a time when securing private finance to 

support the production of films has become particularly 

challenging in the light of the decline of the value of 

physical media (notably DVD). It is disappointing that the 

consultation document does not acknowledge the importance of 

the BBC’s contribution in this area as part of the broader 

context of the current discussions. 

 

Principle six: Maintaining appropriate separation between 

publicly funded BBC activity and its commercial services 

 

4. Please let us know whether you have any views on the 

relationship between the BBC's public services and its 

commercial activities in its content supply arrangements, and 

how the necessary separation can best be maintained in the 

future. 

 

The BFI does not have a particular view on how this separation 

is best maintained but we believe it is an essential 

separation. 

 

Ends. 


