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Serious Arctic: Filming at -30ºC, Baffin Island 

Introduction 

If you’re making a programme in extreme conditions 

you need to carefully consider the impact of the 

environment on both crew and kit and equip yourself 

appropriately. Humidity, extreme cold and heat, altitude 

and water have serious effects; at best both kit and crew 

will operate more slowly and need extra care, at worst 

and without due consideration they will stop working 

altogether. So to make sure your extreme environment 

shoot is successful and safe, plan and prepare carefully.   



                                    
 
 

 

PRODUCTION SERVICES                                    Filming in Extreme Environments                                    

Index 

1. Generic advice and tips for all extreme environments  pages 2 - 3 

2. Shooting in extreme cold      pages 4 - 5 

3. Shooting in extreme heat      page  6 

4. Shooting at altitude       page  6 

 

1. Generic advice and tips for all extreme environments 

Kit 

Store all kit in fully sealable, robust cases such as ‘Pelicases’ – vital to protect against the elements. 

These aren’t readily available for hire, but are an essential purchase for filming in extreme conditions. 

When actually filming, consider the best cover for your camera to protect it from the elements. There 

are a wide range of bags and covers from small cameras that can help protect from cold and water – 

check your options carefully and make sure you can actually film when the cover is on. 

 

Plan against the possibility of kit failure/breakdown… 

 Seriously consider taking an extra camera as back-up. Kit is far more likely to fail in extreme 

conditions, so a back-up is well worth considering. It will save a lot of worry and will ensure no 

break in filming if you have a camera failure and need to wait for a replacement.  

 Check your kit supplier’s arrangements and terms for kit replacement. It may seem difficult but it is 

usually far better to replace kit from the U.K. than it is to source kit replacement/repair locally. 

Repair can take a couple of weeks, and there are compatibility issues to consider when hiring kit 

abroad. A hire facility can usually replace a camera within 24 hours – but if you are in a remote 

region it can take longer. So… 

 For emergencies have a local contact for kit, stock and repairs to hand. Check with www.kftv.com 

and www.mandy.com for international contacts. It’s worth remembering that some facilities 

companies have overseas offices – check the databases and with your supplier. 

http://www.kftv.com/
http://www.mandy.com/
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 Allow for kit cleaning costs in the budget. Although kit providers expect some wear and tear, 

cleaning will be charged and it’s not cheap. One production recently paid £10k for deep cleaning of 

6 cameras. 

 If kit gets damaged you will be expected to pay for repair. Check all kit thoroughly before returning 

it and ask to see any damage they discover prior to them undertaking repair work. Agree this up 

front with your kit provider. Repairs are not cheap and a contingency should be allowed for in the 

budget: one production was recently charged £3k by their kit supplier to clean/re-polish a lens. 

 For the above reasons you may want to consider taking out additional production insurance. 

 

Memory cards 

 Store recorded media in their own boxes and then in small numbers in sealable ‘tupperware’ type 

containers such as ‘lok’n’lok’ boxes which are widely available. Choose the size carefully – too big 

and you’ll be opening the box all the time to put tapes/media cards in – thus allowing the unwanted 

‘elements’ in. 

 Store your shot stock boxes and unused stock in fully sealable cases such as Pelicases – vital to 

protect against the elements.  

 Leave memory cards in any packaging until you are going to use them and ALWAYS keep them in 

their boxes. 

 Change memory cards quickly. 
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2. Shooting in extreme cold 

 

 

 

 

For kit and crew: 

 Hand-warmers such as ‘mycoal’ are INVALUABLE – take plenty. Use them to keep the camera, 

sound kit and tapes warm, as well as the crew’s hands. Put handwarmers in gloves, socks and 

sleeping bags. Each one lasts about 4 hours. Hand warmers are widely available online. 

 Generator: although it may seem like a heavy piece of kit to carry, a generator is worth its weight in 

gold in order to keep kit warm (you can leave cameras running overnight) and to charge batteries. 

 Cards: If the atmosphere is wet add silica gel sachets to the sealed ‘tupperware’ boxes referred to 

previously – they will indicate if the contents are getting wet.  

 Line the pelicases you’re using to store stock with insulated material like the foil-backed padding 

used behind radiators and also add hand-warmers.  

The camera/kit: 

In very cold conditions it’s important to keep the kit dry and warm. Where power is readily available 

keep cameras powered up overnight. If not try these tips: 

 Put the camera into the bottom of your sleeping bag, wrapped up 

 When you do have access to power use a hairdryer to help warm up cold equipment 

 Use insulated bags such as Portabrace to carry kit while filming  

 When actually filming use a neoprene cover on your camera – ask your kit supplier. If filming in 

blizzard conditions supplement the cover with a polar jacket such as those made by Portabrace. 

Filming is not made easy but in such conditions it’s the only way to keep the camera working. 

 Try and ensure that kit cables have a rubber casing. Other casings can go rigid in extreme cold  

 Remember that black tack works in the cold but gaffer tape does not. 

 

Serious Andes, CBBC - Reaching the peak 



                                    
 
 

 

PRODUCTION SERVICES                                    Filming in Extreme Environments                                    

Batteries: 

In extreme cold batteries run down more quickly so store them with the rest of the kit and when 

filming keep them close to your body – both actions will extend battery life. Also… 

 Take extra camera batteries - about 20% more than you would normally expect to need. 

 Take about 50% extra AA batteries for radio mics.  

Crew: 

Appropriate clothing is VITAL. Extreme cold is very dangerous unless you are sufficiently protected. 

Take expert advice and don’t cut corners. Some useful clothing tips when filming in extreme cold: 

 Choose gloves carefully. You need to be able to use the camera controls as well as keeping your 

hands warm. Thin woven inner gloves with softer gloves over the top provide two layers of warmth 

but enough flexibility to operate the camera controls. In between shots stick your hands into a pair 

of large insulated mittens hanging round your neck, with hand-warmers in them. 

 Try and find (or make) a wide, thick head band that you can wear on your head over headphones 

and under a hat. 
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3. Shooting in extreme heat 

All the generic guidance on pages 2-3 applies, plus there are other precautions to take depending on 

whether the environment is dry and dusty or humid… 

 

Dust 

 In dusty conditions it’s a good idea to load cards away from dust, e.g in a car or tent. Shield the card 

slot with your clothing or just stand with your back to the wind. 

 Always protect the lens with the UV filter supplied in your kit. Blow any dust off the lens with the 

‘puffer’ brush before wiping it gently with the proper cloth. Clean it regularly – dust on the lens is 

very obvious in bright conditions. 

 

Humidity 

 Moving from hot to cold very quickly causes condensation on the lens – try to avoid doing it.  

 

4. Shooting at high altitude 

Alongside relevant guidance from the other sections it is important to be aware that hard drives do not 

work above about 4000 metres. So if you need to take a laptop and/or drives make sure they are 

rugged ones. 


